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Anybody remember the days before social distancing? 
 

 Stay safe everybody   

Ray Lee gets all topically poetic 

John Howard swamps the mag with reviews 

Seamus takes over Keith’s interviewing duties 

Jazz Junction, Soul Kitchen, Blues Rambling 

And more....   
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Dominic Cummings wouldn’t lie 

so when he says it’s vital for the 

future of the country you know 

we just have to  

“ HOLD  THE  THIRD  PAGE! ”  
 

Hi Gang. Welcome to Issue 116, the late summer edition of Tales From 

The Woods magazine.  

I trust you are all keeping safe and well as this pandemic continues to wreak 
havoc around the globe. Our thoughts go out to all our many friends across the Atlantic who are, at 
time of going to press, suffering in many states a severity of infection. We all here in the UK have 
experienced the worst casualty figures in western Europe, and thoughts from us all go out to you, 
families, friends that have been lucky enough to escape the worst of it and continue to do so.  

Once again I would like, with much pride, to thank so many of you for keeping the faith, and not 
worrying too much regarding refunds for our “Swamp Pop Spectacular”, patiently waiting for old 
father time to roll along and for this year to pass, another to be born, beckoning much happier times, 
when we can all get together again and have a twice postponed show in London’s legendary 100 
Club.  

At the same time we fully appreciate the reasons folk have requested and received refunds. Who 
can tell what anyone will be doing come spring 2021? Any concerns regarding the event, please 
feel free to email, give us a call, whichever way you choose, we’ll be happy to hear from you, and 
help too if we can.  

                                                        

On a more positive note, our Tales From The Woods interview and meeting room, upstairs at the 

Kings Head pub in central London has now reopened after a long 16 week lockdown. Chatting with 
Guvnor Mel we both hope to be back in business for interviews to entertain you in future issues of 
this magazine by October. It’s going to be a hectic month as we need to squeeze in as many 

interviews as possible including for our Tales From The Woods documentary before those long 

cold dark nights set in.  

Speaking of filming, our young and talented filmmaker Andrew G has not been idle during these 
past months of corona stagnation, coming up with some great ideas for the documentary as well as 
filming this capital city’s empty streets as explanation, if one is needed, why this documentary 
planned for a year’s filming is very likely to more than double that length.  

All is well too, with our thrice yearly musical soirees which have proved so hugely popular over 
recent years. Suffice to say this long running showbusiness and theatrical watering hole, Gerry’s, is 
happily secure and will throw open its doors to the famous, rich and poor, along with the not so 
famous but equally a mixture of poor and rich as soon as able.  

                                                        

Our tireless webmaster, social secretary and TFTW Facebook administrator Alan Lloyd, ably assisted 

in the latter by purveyor of diversity Chris DeBruin, have been posting an ever increasingly 
fascinating array of videos on that aforementioned site. I reckon finding anything more eclectic under 
one banner, musically speaking, is going to be hard to find and near impossible to follow. Roots 
music aplenty, yes, but also to fields where none of our competitors would fear to tread, So gang, 
let the two lads know their work is being appreciated, take a look, happy always too for comments.  

Speaking of which, just the other day Alan and I had a natter over the phone. At the time he was 
wearing his social secretary hat, perfect timing I thought to ask him his thoughts on what may be 
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possible on the TFTW social scene again? As many Woodies have been in contact asking that very 

question, that magical month of October cropped up again. Trains, tubes, buses are still very much 
off limits at this present time, we simply have to wait until we all feel totally safe and secure to board 
our transit of choice without fear of virus spread.  

Highly likely too that our very first Thursday/Sunday club outing is likely to be in Spring 2021, kicking 
off with that much touted, much anticipated trip to the Bluebell Railway amongst the calm of the 
Sussex countryside.  

If you happen to be a recent inductee to the world of Woodies and know nothing of our social 
activities, all the information you require regarding past events can be found on our website 
www.tftw.org.uk - it’s not just about shows, we cover many fronts.  

Sadly time to say farewell to many of our musical friends, icons and heroes who have left us over 
these past months.  

                                             

Tales from The Woods raises a glass and says farewell to Rhythm & Blues, Rock'n'Roll, Blues, 

Jazz singer, songwriter, pianist, saxophonist Young Jessie who died on 27th April, aged 83.  

Born in Texas on 28th December 1936 in Lincoln Manor 
close to the city of Dallas, his given name being Obediah 
Donnell Jessie. His father was a cook, his mother a 
talented pianist, Malinda Harris who, for a while at young 
age led a professional musical career under the name 
‘Plunky Harris’. Her family’s musical heritage was indeed 
something of pride, being related to legendary blues 
musician Blind Lemon Jefferson.  

At the tender age of 10 the boy found himself moving way 
up west, when the family moved to Los Angeles. It was 
pretty obvious by this time to all who came in contact, he 

had inherited his mother’s talent, studying music for much of that decade. By the turn of the fifties a 
friendship had been struck up with fellow soul mate, Richard Berry, who after the passage of many 
decades would reap the benefits of composing a song entitled, “Louie Louie” although a pay packet 
would prove a long time coming after the song’s birth.  

Berry and Jessie formed a doo-wop group in the early fifties, The Debonaires, stepping into a studio 
for the very first time in 1953 to record a song Jessie had penned, “I Had The Love” released under 
the name of the Hollywood Blue Jays.  

A change of name again, this time their decision and choice to The Flairs, signing on the dotted line 
with Modern record company. It wasn’t to last long, as by 1954 he had signed to a pair of aspiring 
young songwriters and producers, whom a short time ahead the decade was theirs for the taking 
and well into the one that followed too; their names Jerry Leiber and Mike Stoller. The name Young 
Jessie was seen on a record label for first time, and that all came about because he felt his given 
name sounded really old, even cut down to Obie. It still didn’t sit right with him, he wanted the world 
to know he was young, naming himself Young Jessie to prove just that.  

The following year he recorded “Mary Lou” a strong seller, mostly 
associated for many years this side of the Atlantic with Ronnie 
Hawkins’ 1959 belated cover. However, for my money, it was its 
predecessor that always shone the light for me, a B side too, 
“Lonesome Desert” and the A side was pretty good too, “I Smell A 
Rat”. A signature without doubt would be “Hit, Git and Split“, a classic 
piece of black Rock’n’Roll if ever there was; again for me its B side 
“Don’t Happen No More”; politically correct? I don’t think so!! Even by 
the standards of the fifties, it may have been ‘thin ice’. Come 1957 a 
switch to Atco label, with “Make Believe”, other folks must be agreeing 

Young Jessie, Rhythm Riot, Camber 
Sands 22-11-08 © Paul Harris 

http://www.tftw.org.uk/
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with my views long before I expressed them, as the B side was the one that kicked up the dust, a 
song to be added to his calling card for many years to come, “Shuffle In The Gravel”.  

The same year he recorded with The Coasters as they were climbing to the top, performing harmony 
vocals on “Searching” and “Young Blood”. Although Jessie’s own releases were strong sellers on 
rhythm and blues charts, he sadly was never able to reach the dizzying heights on the pop charts 
achieved by the likes of Fats Domino, Little Richard, or indeed The Coasters. He was, as the months 
rolled on, to make appearances on other artists’ and groups’ records along with spreading his song 
writing wings to many LA based performers.  

Capitol Records of Hollywood came a knocking; a major label, home of 
Sinatra, Nat King Cole, although sympathetic to Rock’n’Roll, (they had to 
be, they had Gene Vincent on their roster), however it wasn’t the rockin’ 
sounds they wanted. Jessie loved Jazz too, particularly the modern variety, 
and it was that that emerged on vinyl from those sessions. He would record 
several Jazz albums through the years, well into the present century, often 
under the moniker Obie Jessie, moving to another big label, Mercury, 
where his time was spent recording mostly novelty records. As the sixties 
got into its stride, it was Soul music that was capturing the attention of 
young ears of both black and white youngsters, recording in that genre for 

Vanessa records, alas not to be, as it proved a commercial failure.  

In 1972 he recorded under the name of Obie Jessie and The Seeds Of Freedom, from which nothing 
grew, returning to Jazz circuit as Obie Jessie Combo for secure and regular club work. Esther 
Phillips frequented one of these establishments and, from 1976 through to 1982 he became her 
musical director.  

Rock’n’Roll and Rockabilly had already been reborn for several years by the time Young Jessie was 
sent a ticket to Europe to perform at Rock’n’Roll festivals, weekenders and the odd club date. He 
blew them away with his powerful lungs and charismatic stage presence, finally getting recognition 
for those great rockin’ tracks cut close to thirty years before, also finding time to be a part of the 
reformed Coasters under the tutelage of Leon Hughes.  

Younger brother Dewayne made his name as an actor starring in well-known movies such as 
“National Lampoon’s Animal House” while two of Jessie’s four children entered the music business. 
Sadly Alzheimer’s robbed this fine, talented artist of both any recollection of his long career along 
with his dignity.  

I had to wait until the present century to catch Young Jessie in action, at Rock’n’Roll weekenders in 
Norfolk and East Sussex; by now encroaching into his seventies he remained an exciting, hugely 
professional performer, sharply dressed, looking as well as living the part.  

                                             

Tales from The Woods raises a glass and says farewell to Beverly ‘Guitar’ Watkins, blues, 

gospel guitarist, singer who died at home in Atlanta, Georgia aged 80 on 1st October 2019.  

Born 6th April 1939 she was raised by her grandparents due to the tragic death of her mother whilst 
a baby in arms, in the town of Commerce, Georgia, a sleepy backwater where her grandfather 
picked banjo, performing at country dances. Three aunts sang whilst praising the lord in a nearby 
country church, one of which gave Beverly her first guitar lessons.  

By age 10 the young girl was living in the big city of Atlanta, where the coalman who delivered on a 
weekly basis to her new home, when not carrying sacks on his back had a bible in his hand, a lay 
preacher that often swapped the bible for a guitar, and it was he who furthered the young girl’s 
musical education.  

At around age 17, she borrowed the man’s guitar and amp to enter a talent contest, which she won. 
It was not a gospel song that set her on a path that led to a musical career, not even a blues tune, 
as she performed Carl Perkins’ Blue Suede Shoes.  
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A music teacher tutored the now ambitious teenage girl in both guitar and trumpet; his name, the 
famous jazz musician Clark Terry. Aged 20 she was playing in the band of a blues pianist known 
for his rockin’, rollicking style, Piano Red whose song Dr Feelgood kicked up quite a bit of dust in 
the south. As the years rolled by much further beyond, so much so the band often went out billed 
as Dr Feelgood and The Interns.  

Come the mid-sixties, the band had run its course and Beverly was 
soon to find gainful employment performing in the backing band of 
1940’s icons of early doo-wop, The Ink Spots, later in the band of 
Leroy Redding, cousin of Soul star Otis. Despite all the right 
connections, busking became her main source of income in and 
around Atlanta for the next couple of decades. It was Tim Duffy of 
The Music Maker Foundation who came to the rescue, and a long 
overdue debut album under her own name finally made it to the shops 
in 1999 entitled aptly “Back In Business”. I guess maybe performing 
for the very first time outside the deep south, as part of the Hot Mama 
Package; also on that bill were Rory Block and Chicago lady of the 
blues, KoKo Taylor. Beverly went on to record more albums for 
Duffy’s Music Maker label, including a 2009 gospel outing.  

Despite being diagnosed with cancer in 2006 she wasn’t going to let 
her long-awaited spotlight be hampered by it, and kept performing 
nationally and even by now internationally. A guitar player very much 

of appeal to blues fans within TFTW magazine, raw, powerful and gut 

bucket, it is heart-warming to know that all those years of struggle were not in vain, at 60 she got 
the break she deserved, and refused to let cancer take it away from her.  

Beverly’s only UK appearance at Camber Sands Rhythm Riot Weekender in 2013 was witnessed 
by members of the Blues & Rhythm team; Mike Stephenson who more recently saw her perform 
down south at King Biscuit Blues Festival and had previously conducted a rare interview with her in 
the comfort of her home in Atlanta Georgia; Tony Watson former fireman upon the mighty steam 

locomotives was also in attendance on the historical night in East Sussex along with veteran Tales 

From The Woods ace photographer Paul Harris. 

                                             

Tales from The Woods raises a glass and says farewell to folk, country, singer, songwriter, 

guitarist John Prine who died age 73 in Nashville, Tennessee on 7th April 2020.  

Born 10th October 1946 in Maywood, Illinois, picking up the guitar 
at age 14, attending music lessons at Chicago Old Town School 
Of Folk Music. The possibility of music being his chosen way of 
earning a living had to be put on hold whilst serving in the US 
Army in what was then West Germany. Back in the windy city in 
the late sixties, perfect timing for all the unrest that was sweeping 
much of the nation and beyond at the time, working as a mailman 
while at the same time performing songs he had written himself 
around the city folk-style clubs.  

It was perfectionist wordsmith and performer Kris Kristofferson 
who first pricked up ears to Prine’s talent, which led to a contract 
being signed with Atlantic records, resulting in a highly acclaimed 

debut album in 1971. Three more albums followed as his career blossomed, by now looked upon 
as a major influential force upon the folk scene worldwide, switching to Asylum records where 
another pattern of three albums followed.  

Come the decade of the eighties, he co-founded “Oh Boy” records, an enterprise that would reward 
his talent well in the decades that followed. Renowned for songs of social comment, as well as 

Beverly 'Guitar' Watkins, 
Rhythm Riot, Camber Sands 

15-11-13 © Paul Harris 
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humorous takes on love, life and the world around him, along the way he could be touchingly 
melancholic and reflective.  

Johnny Cash wrote in his autobiography that when he is readying himself for a song writing mode 
it is John Prine that sets the mood on the turntable. Bob Dylan stated that he was one of his all-time 
favourite writers, remarking in typical Dylanesque fashion that he is pure Proustian.  

Nominated 11 times for Grammy awards, where he took top prize twice, being best contemporary 
folk album 2005 for “Fair and Square”, with a lifetime achievement award in the very year of his 
death. In 2005 a glowing accolade indeed, invited to perform at the library of congress.  

I along with veteran TFTW scribe and unflappable 

financial adviser Shaky Lee Wilkinson got to see Prine 
perform at Fleadh festival that was for several years 
held inside Finsbury Park, a north London inner 
suburb, headlined by aforementioned Bob Dylan 
during the first half decade of this present century. On 
a day that refused to stop the rain, John Prine however 
performed not outside, but inside one of the large 
marquees, I remember clearly standing embracing the 
man’s lyrical genius, affable understated stage manner whilst rainwater dripped down my back, 
trainers that squelched with every movement, jeans soaked to the point of stiffness. I cared little for 
that predicament spending an hour in the company of the man and his music.  

Most of Prine’s albums were steady sellers on the US billboard charts, a few found success on 
alternative indie and rock charts. “Fair and Square“ captured the dizzying heights of No 2 position 
on the indie chart in 2005, whereas “In Spite Of Ourselves” found dividends on the country charts, 
peaking at a very healthy 21 in 1999. “Standard Songs For Average People“, an album he shared 
with Mac Wiseman, nestled nicely at 37 again on the indie charts, while a late career resurgence 
saw him high in all the alternative charts in the USA including finally a No 1 on the folk charts,  
although a live album had already achieved that honour entitled “In Person and On Stage” in 2010, 
the following year a No 4, aptly titled “Singing Mailman Delivers”.  

                                             

Tales from The Woods raises a glass and says farewell to Dame Vera Lynn, singer and national 

icon, who died aged 103 (20th March 1917 - 18th June 2020) 

I have remarked jokingly over recent years that once Dame Vera 
departs this mortal coil the ravens will desert the Tower of London. Well 
that proved not to be; however, I’m sure their heads were bowed in 
sadness.  

Henry Scott Irvine, when looking for artists, musicians and fans to 
appear in his recently released documentary film regarding the 
destruction of Denmark Street and the tireless campaign he set up to 
save it, unlike a heavy metal band (whose status among fans of metal 
would fit into the iconic description), felt that the subject matter was far 
too controversial to be involved in, unlike our Vera who readily agreed. 
The film is indeed all that much better for having the grand lady recall 
her early years in show business and her association with the street 
referred to as London’s Tin Pan Alley.  

Born 20th March 1917, in London’s East End, her given name Vera 
Margaret Welch, her father a plumber, her mother a dressmaker. When Vera was just two years 
old, she fell ill with the life threating condition of diphtheritic croup, subsequently dispatched to a 
hospital isolation unit. Upon her discharge some three months later, her mother became overtly 
protective, restricting her ability to make friends or play with other children.  
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Her natural talent was exposed from age 
seven anywhere opportunity arose. A few 
years later she adopted her maternal 
grandmother’s surname Lynn as her stage 
name, her first radio broadcast as a 
teenager with the Joe Loss Orchestra in 
1935. She performed on records by the 
dance bands of Loss along with that of 
Charlie Kunz. Before the year was out she 
had her first solo record release on the 
Crown label “Up The Wooden Hill To 
Bedfordshire”, as the title would suggest, a 
novelty aimed at a child audience. For the 
remainder of the decade of the thirties her 
status as a major recording artist was 
established, helped by popular recordings 
such as “Red Sails In The Sunset” and “The Little Boy That Santa Claus Forgot”.  

All too soon for a girl who was born during the First World War, we were at war yet again. Vera’s 
reputation grew as she gave herself to lifting people’s spirits, her fellow east enders who slept in 
tube stations as bombs fell relentlessly destroying their homes, singing to them on the station 
platforms and air raid shelters. At the same time, she was touring dance halls, singing with the highly 
respected Bert Ambrose Dance Band, while regular broadcasts on both BBC and Radio 
Luxembourg made her certainly the most familiar voice throughout the UK. “We’ll Meet Again”, first 
recorded at the outbreak of the war, became the most requested record to be heard on Forces 
Radio, hence she forever became known as the forces’ sweetheart.  

Vera’s BBC Radio Show “Sincerely Yours” hit the airwaves in 1941 featuring messages to and from 
troops serving abroad with songs that fitted with that sentiment. So much so, that it was removed 
from the airwaves for 18 months, as the powers to be felt, in their wisdom, that such sentimentality 
would soften their masculinity.  

From 1942 through to the end of hostilities she was part 
of ENSA (Entertainments National Service Association) 
singing to troops wherever battles were being fought, 
including Egypt and, where no entertainer had gone 
before, the scandalously inhumane killing fields of 
Burma. Amazingly the lady found time to appear in 
three war themed films. Three decades forward she 
was awarded the Burma star for her courage and 
contribution to morale.  

In the post war years her popularity remained undiminished. In 1952 she became the first British 
performer to top the Billboard charts in United States with “Auf Wiederseh’n, Sweetheart” spending 
an amazing nine weeks in that coveted position, even making regular appearances on Tallulah 
Bankhead’s radio show.  

The following year when record charts were created this side of Atlantic, Vera found her first three 
singles in the charts including a song entitled "Forget-Me-Not". There seemed to be little fear of that, 
particularly as in 1954 she scored a No 1 hit with “My Son, My Son” which she co-wrote with Gordon 
Melville Rees. In the mid-fifties Vera was handed her first television show, at a time when TV sets 
were beginning to sell in much larger numbers. Wisely she retained her radio links, which was still 
the boss medium.  

Her 25 years with Decca Records ended in 1950, signing first to EMI and later joining MGM and 
HMV, two years later recording “The Day After Tomorrow” for Lionel Bart’s stage musical “Blitz!” In 
1967 she unexpectedly hit the Billboard charts in the US again, in the easy listening section with “It 
Hurts To Say Goodbye”. A TV show on BBC 1 ran from the late sixties into the early seventies.  
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Now in her mid-fifties she showed little sign of slowing down or suffering a decrease in popularity, 
with regular guest appearances on TV variety shows throughout the decade, including hosting a 
show that celebrated Queen Elizabeth’s silver jubilee in 1977, featuring selected hits during the 25 
years of her reign. She returned to the USA that same year to cut an album dedicated to its place 
of recording, “Vera Lynn In Nashville”  

Four appearances upon the Royal Variety Show, first in 1960, the last in 1990 with 1975 and 1986 
between. Still in hearty voice in 1995 she performed outside Buckingham Palace at the VE day 
anniversary celebrations. Some ten years later she made a surprise appearance at another VE day 
celebration, performing “We’ll Meet Again” for suitably her final vocal appearance in public in 
London’s Trafalgar Square.  

In 2009 at age 92 she became the oldest living artist to top the album charts with a compilation of 
her many well-known songs from her long career. A 100th birthday celebration album was released 
in 2017, featuring Lynn’s original vocals to fresh orchestration along with a few guests thrown in for 
good measure.  

In 2018 she finally received a lifetime achievement award. A 
portrait was unveiled on 13th January this year at the Royal Albert 
Hall, London by her daughter Virginia Lewis-Jones to be on 
permanent display in celebration of the incredible run of 52 
performances annually for the British Legion who throughout her 
career she referred to as ‘our boys’. To name all the awards 
bestowed upon the lady would take up the remainder of this 
magazine. However, to mention a few; a road in Forest Gate in 
East London is named in her honour; for all the steam locomotive 
fans among us within the Woodies, a wartime austerity built WD 2-
10-0 is named after her and busy at work on the North Yorkshire 
Moors Railway; a Woolwich ferry that operates across the mighty 
river Thames, delivered new in 2018, was also named “Dame Vera Lynn”. Her dameship was 
bestowed in 1975.  

                                             

At the time of going to press we hear sad news of yet more passings from 
the world of roots music. Swamp pop has bidden farewell to one of its 
greatest innovators, Rod Bernard who died just one month short of his 
80th birthday. 

London born of Scottish heritage, jazz singer and actress of 
regard Annie Ross who found fame on both sides of the 
Atlantic, appearing too in many Hollywood movies alongside 
the likes of Judy Garland and many more, aged 89.  

Just days ago we heard that blues/rock guitarist and founder 
member of Fleetwood Mac Peter Green, who left the band 
before they became the darlings of the American west coast 

soft rock scene, died aged 73 peacefully at home after many years of varying health 
problems. 

As always Tales From The Woods will attempt to give these fine artists due respect 

in coming issues. 

                                             

In 2018 Tales From The Woods was proud to bring three originators and legends of doo-wop to 

the stage of the 100 Club, London. Tommy Hunt returned after wowing us all the year before, John 
Cheatdom who has been a London resident for a number of years, and Gaynel Hodge who we 
brought across to the UK from his adopted home of the Netherlands. 

Rod Bernard, Lafayette 
1979,© Paul Harris 
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It was a truly wonderful show that provoked considerable emotion amongst many of our audience 
numbers, so it was with great sadness that we should hear of Gaynel’s passing aged 83. Shocked 
too, as just two years earlier upon the stage of this historical London venue, he performed blessed 
with the energy and enthusiasm along with the undiminished talent of a man half his age. 

All you good folks can find photos from our Doo Wop show on the TFTW website. Unfortunately, 

unlike the vast majority of our shows there is no film of this hugely important show, simply as we 
had to bring in a film person at short notice who, despite claims to the contrary, was clearly not up 
to the job. The appalling quality meant that we had to destroy hard copies, should they ever fall into 
the wrong hands. Apart from our good reputation being at stake, this was also truly disrespectful to 
our three American originals, these venerable ultra-professionals whose careers collectively span 
a staggering 200 plus years. 

Brian ‘Bunter’ Clark has kindly written an obituary/appreciation of this legend of doo-wop, Brian as 
many will know is a huge and highly knowledgeable fan of this idiom. Thank you Brian. 

 

Gaynel Hodge, who passed away in Holland on June 2nd 2020 at the age of 83, was unquestionably 
one of the most talented and important figures in Los Angeles R&B, and was indeed born in L.A. on 
January 4th 1937. Gaynel came from a musical family; brother Alex Hodge sang and recorded with 
the Platters during their spell with the Federal label in 1953/54 (Gaynel was an early member, but 
had left before they got to record), also, his uncle, Austin Powell, led his own group, the Cats and 
the Fiddles, during the 1940s. Gaynel took up piano at an early age, and by his mid-teens was 
already working in L.A.-based studios.  

A keen songwriter, he co-wrote, with good friend Jesse Belvin, "Earth Angel" which, in the hands of 
the Penguins, became a huge hit in the States and has subsequently become something of an 
anthem of the doo-wop genre. In 1956, he founded the Turks, who recorded one single, "Why Did 
You?"/"This Heart Of Mine" for the Bally label. Hodge sang lead on the latter tune, but the next time 
Gaynel was featured on record was five years later on RCA Victor with "Bachelor In Paradise"/"The 
Door Is Still Open" (a double-sider that saw release on both sides of the Atlantic).  

1963 saw a one-off for the small Mack IV, in "Shoulder Motion"/"Verler", credited to G. Hodge and 
the Jumpin' Jacks. He recorded only twice more, for Zedo ("Good Times"/"Follow The Fox") in the 
late '60s, and for Preserve ("Heartbreak"/"What Now?") in 1990. In the ensuing years he continued 
to entertain in local clubs, but relocated to Holland at one point and in 2013 turned up at the North 
Sea Jazz Festival in Rotterdam to deliver a strong set backed by Dr. John and his band. Two years 
later, he delighted doo-wop fans such as yours truly gathered at the Rhythm Riot festival in Camber 
Sands, East Sussex, despatching a quality selection of West Coast vocal group standards.  

Without question, Charlie Daniels, who passed away on July 6, 2020 in Nashville at the age of 83, 
was one of the most celebrated names in Southern country-rock. Born Charles Edward Daniels in 
Wilmington, North Carolina on October 28, 1936, he became interested in gospel, country and 
rhythm and blues sounds at an early age, and he became pretty adept at guitar, fiddle, banjo and 
mandolin early on. The Daniels family then moved to Gulf, Chatham County in North Carolina, and 
his prowess as a musician later yielded much work as a session player in Nashville, notably with 
Leonard Cohen and with Bob Dylan (his guitar and electric bass can be heard on "Nashville 
Skyline"). He was also a composer of note; his most successful composition early on was a co-write 
with producer Bob Johnson (who decided the credit should go to his wife, Joy Byers), "It Hurts Me", 
which was superbly rendered by Elvis Presley, in RCA's Studio B in Nashville, early in 1964.  

Daniels cut his first (self-titled) album in 1971, and his first Country chart hit in the States, "Uneasy 
Rider", appeared on his third album, "Honey In The Rock", in 1973. He played fiddle on many of the 
early albums by fellow Southern roots rockers the Marshall Tucker Band, and further hits for Charlie 
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in the States throughout the '70s were the anthemic "South's Gonna Do It Again", "Long Haired 
Country Boy" and 1979's "The Devil Went Down To Georgia", a Grammy Award winner and a huge 
hit on both sides of the Atlantic. The 1980's saw further Stateside country hits with "The Legend Of 
Wooly Swamp" and "Still In Saigon".  

For twenty years or so he was the organiser of the "Volunteer Jam" events that took place annually 
in Nashville, and, following a short break, the idea was revamped as the "Volunteer Jam Tours", 
which ran between 1999 and 2016. His studio output was indeed prolific, and included a number of 
gospel and Christian albums, reflecting his upbringing. Among his honours were inductions into the 
North Carolina Hall Of Fame in 1999, to the Grand Ole Opry in January 2008 (having been invited 
the previous November), and becoming a member of the Country Music Hall Of Fame in October 
2016. His last album was a side-project to his regular set-up, the album was entitled "Songs In The 
Key Of E", was credited to the Beau Weevils, and released on his own CDC label in 2018. Following 
a truly stellar career, Charlie Daniels succumbed to a haemorrhagic stroke at Nashville's Summit 
Medical Centre. R.I.P. 

Brian Clark 

 

 

I first saw this enchanting film of the art house genre at a London 
west end cinema upon the edge of Chinatown, close to Leicester 
Square, maybe a year or so from its initial release. There have 
been repeated armchair viewings in the decades since courtesy 
of video. Directed and written by Giuseppe Tornatore, music 
composed by no less a figure than Ennio Morricone.  

The opening sequence features middle aged, established, 
respected film director Salvatore Di Vita returning to his home in 
Rome, whereupon his sleepy-eyed girlfriend advises him that he 
has missed a call from home earlier that same evening to say that 
someone named Alfredo has passed away. Salvatore, who has 
not returned to his family home village of Giancaldo, Sicily in 
some thirty years, is likewise reluctant to place any relationship in 
competition with his career. As he recounts his childhood to her, 
the story is thus told in a flashback to those long-gone days of 
innocence.  

Just a few short years following the ravages of the Second World 
War, Salvatore is just eight years of age, the highly Intelligent yet 
mischievous son of a war widow. Nicknamed Toto by all in the 

village, he discovers by chance a love of film, spending every moment free from school and 
household chores at the village cinema, a hub of local life, the Cinema Paradiso of the title.  

At first his relationship with the cinema’s Alfredo, a passionately dedicated projectionist, is more 
than a little tetchy. However, a bond develops between the middle-aged man and the boy, eventually 
allowing young Salvatore to sit in the projection booth. During many showings the audience can be 
heard booing when sequences are often missing, the reason being these sections have been cut, 
censored by the local priest, whenever the action gets a little hot under the collar on screen. Over 
the years these deleted scenes have built up on the floor of the tiny booth.  
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As time passes, Alfredo taken by the child’s love of the cinema, allows him to operate the film 
projector. Late one evening, during an after-hours screening of “The Firemen of Viggiù” upon the 
walls of a nearby house, the cinema catches fire and is destroyed. Luckily Salvatore is at hand to 
save Alfredo’s life, sadly not before a reel of nitrate film explodes in the man’s face, resulting in 
permanent blindness.  

The movie theatre is rebuilt, kindly paid for by a local citizen Ciccio who invests his football lottery 
winnings into the project. Renamed “Nuovo Cinema Paradiso”, despite being still a child, Salvatore 
is hired as projectionist for no other reason than he is only person who knows how to operate the 
ancient machines. A decade passes and, now in high school, still at the helm of the village cinema, 
a great deal of mutual respect by the now teenage boy and the blind Alfredo, often consulting him 
for advice, a knowledge of classic films being handed down by the man to the teenager. 
Experimenting in his spare time with a home movie camera, the daughter of a wealthy town banker 
Elena has captured Salvatore’s heart, she with him too. Not for long though, her father sees no 
future for his daughter with a village projectionist and forbids the relationship.  

Soon Salvatore is forced to leave as compulsory national service has come calling, and whilst in the 
military his letters to Elena are returned unopened. Once his time in the army comes finally to a 
close, upon returning home Alfredo advises the young man to leave town, never to return, his home 
village far too small for his dreams, never once must he give way to nostalgia. A tearful embrace 
before Salvatore departs in pursuit of his dream career as a filmmaker.  

Returning to his home village after so many years, he finds much has changed, However at Alfredo’s 
funeral he recognises many a face who attended Cinema Paradiso In decades past. Alfredo’s widow 
hands him a reel of film along with the stool he stood upon as a boy to operate the projector. 
Touchingly she advises him how proud Alfredo was of his success in the film industry.  

Once returned to Rome, he watch’s Alfredo reel to discover it contains sequences spliced together 
from those cut out on orders from the priest. Romantic desire to frenzied lust are all revealed and 
Salvatore emotionally pays tribute to his blessed childhood with tears in his eyes.  

   

 Philippe Noiret as projectionist  Marco Lennardi as teenage Jacques Perrin as the  
 Alfredo with Salvatore Casco  Salvatore with Agnese adult Salvatore 
 as child Salvador Di Vita Nano as Elena Mendola 
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The Festival is taking place at Gloucester Guildhall over the weekend of 29 - 31 January 2021. It's 
the 28th Festival and the line-up has the cream of UK Cajun and Zydeco bands. 

Because of the current health crisis, no American or European bands have been booked. There 
will be Cajun food and dance workshops and a licensed bar. The DJs are Swamp Rock 

Roadshow a.k.a. Carole and Nigel playing a mix of Swamp Rock and Southern States tracks. 

Weekend or Day tickets are available now from gloucesterguildhall.co.uk or phone 01452 503050  
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                                      to January 2002 

 

Global Warming (originally published in Issue 13) 

Global warming might look fine from the top of Belton Hills 

overlooking Leigh station in Essex but from the Peter Boat to the 

Shore House at sea-level, a rising tide suggests rather more water 

than the average beer drinker might require. The decision by those 

energy guzzlers in the United States (with five per cent of the world's 

population but 25 per cent of the planet's power needs) to abandon 

the Kyoto Agreement means that world governments will have as 

much control over greenhouse gases as I have over mine on the 

Saturday morning after a Friday night curry. 

Apparently, President Bush caved into lobbying from coal and oil companies, and has 

decided the costs of controlling carbon dioxide emissions outweigh the benefits, which must 

please families living near the banks of the Mississippi where a pair of waders and a canoe 

in the double width garage are as a common as a sports utility vehicle and set of golf clubs. 

Doomsayers who claim icebergs will soon be floating up the Thames Estuary as the polar 

icecaps break up have probably got it wrong - but water from those melted ice caps could 

soon be cleaning Essex beaches so well that it would be blue flag awards from Foulness to 

Thurrock. 

The Bembridge, the headquarters of Essex Yacht Club, which already floats, would become 

the most sensible place to have a drink, and C2C rail line would have to change one of its 

‘cs’ to ‘sea’. But before you all start building arks in your driveways, I may have found the 

answer.  

Nature, if I recall, abhors a vacuum. Space is a vacuum, right? 

So why not lower a pipe from a fixed position satellite hovering 

over the Pacific, the largest expanse of water on Earth, with 

the land end sealed. Open that end under water, and the 

vacuum will suck water out into space until such time as the 

pipe is sealed again. 

The oceans will be allowed to sink the ten inches they have 

risen in the last century, land can be reclaimed, and the 

residents of Canvey, not to mention the drinkers in the 

Crooked Billet, Leigh, will breathe a sigh of relief. If man can 

put thousands of miles of underwater telephone lines through 

the unbelievably deep troughs of the oceans, then hanging a pipe from space, which starts 

just 17 miles straight up from your front door, should be simplicity itself. 
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Banning Burning Currency 
BBC bosses at the Salford “Media City” HQ have banned staff who use the three executive 

bars from lighting their cigars with £20 notes. A notice to this effect has been posted in 

each of the bars, which double as restaurants, all of which have open log fires twelve months 

of the year. 

The notice states that if staff insist on using money to light 

cigars, each bar has a stock of US $20 bills, which are now 

no longer legal tender in the United States since they 

feature a portrait of Andrew Jackson, who has been 

cancelled. 

A chilling footnote at the bottom of the notice states that, as a quasi-Government agency, 

the BBC has the right to invoke the Official Secrets Act, and that anyone who leaks the 

contents of the notice may be guilty of treason. 

A BBC spokesman told TFTW: “There is no notice, you're in the realms of fantasy if you think 

there is. Repeat a word of this, and I will find you, and I WILL kill you." 

But an insider said the ban had been introduced not to curb profligate behaviour on the 

part of over-paid executives keen to waste money, but for the simple reason that new plastic 

£20 notes do not burn like their paper predecessors. 

“Melted plastic was making one hell of a mess when new £20 notes were held in the flames,” 

he/she revealed. “Drinks are free to staff, as you might expect, and there is a tendency to 

over-imbibe. 

“The log fires were installed to add atmosphere to what is a fairly sterile building, but the 

resultant strain on the air conditioning system in the summer months is huge but it is in 

line with BBC policy of spending money needlessly. 

“Those who fail to heed the notice have been warned they may be banned from smoking. It 

is not generally known that BBC executive bars permit smoking, contrary to Government 

instructions.” 

Executive BBC bars are only open to those who earn more than £200,000 pa, which is 

around 45 per cent of Media City employees. 

In other news affecting the broadcaster, it has been 

revealed that a grass roots campaign to defund the 

arrogant organisation has been powered by the decision 

to scrap free licences for the over-75s. 

Various TV engineers up and down the country offered to 

remove all BBC offerings from Smart TVs for the elderly 

free of charge. 

One tech engineer said: “When it became public knowledge that it was possible to bar the 

BBC from TV sets, thus saving £157 a year in licence fees, others wanted the service we 

supply. So for a one-off fee of £150, we can remove all trace of BBC output from a particular 

set, which gives a lifetime of savings. We've never been busier and we regard it as our BBC 

bonanza. No-one seems to miss the stuff they put out, and there are now hundreds of 

alternatives. 

“Many older people have adult children who subscribe to Netflix and Amazon Prime, and 

this entitles the oldies to free access to these services, since a subscription covers four to 

six screens. A BBC licence covers just one screen. 

“Our service includes a certificate proving that no BBC programmes are accessible and this 

will be accepted by the courts if there are attempts at prosecution for the non-payment of 

a TV licence.”  
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A dip into 47 years of correspondence from the  
Ken Major (London) / Chuck N. Baker (Las Vegas) archive cabinet 

Contact Ken for the fuller stories. 

1. Feb 3rd 2003, Lana Clarkson was found dead in Phil Spector’s Alhambra mansion, and in April 2009 
the jury found 69 year old Spector guilty of 2nd degree murder which demands a life sentence. On May 29th, 
Los Angeles County Judge Larry Paul Fidler, told Spector he would have to serve at least 19 years in prison, 
and chose 2028 for his first parole hearing. Spector did not address the court. Spector has to pay $26,000 
for Lana’s funeral expenses and the cost of counselling to her mother and sister. Jackson, the prosecutor, 
spent years preparing the case but never got to question Spector who did not testify in his own defence. 
Spector’s 28 year old wife was in court as was Donna Clarkson, Lana’s mother. Source: Harriet Ryan, L.A. 
Times, 30.5.2009 
2. Bill’s uncle Pen Vandiver was a Kentucky fiddler who inspired Bill Monroe to write a song “Uncle Pen,” 
whose words are inscribed on Pen’s tombstone in Rosine, Ky. Monroe wrote “Kentucky Waltz,” and Pee Wee 
King converted it to “The Tennessee Waltz,” becoming the first country song to top the popular music charts. 
Bill appeared at the Grand Ole Opry in 1938, and with his band “The Blue Grass Boys” created his 3 finger 
pickin’ signature style. His 17 year old blue & white coach ensigned “The Father Of Bluegrass” may have 
done a million miles, and will make 20 or more bluegrass festivals before the summer is out, and currently is 
preparing for the annual 9 day festival in Bean Blossom, Indiana. Source: Rudy Abramson, Los Angeles 
Times, 19.6.1980 
3. John Henry “Jab’O” Starks, born 26.10.38, was given his nickname by his brother. He was raised in 
the Mobile area where his mother had a food service job and his father worked in a sawmill. Starks stated 
that in his 7th grade he must have walked two miles with a Mardis Gras marching band, awe struck by the 
drummer. A self-taught drummer, he played with Bobby Bland before joining James Brown in 1965. Starks 
was one of several drummers employed by Brown, and he played alongside or in rotation with Clyde 
Stubblefield, a more funk inclined drummer. The two drummers later became the Funkmasters, and in 2016 
were ranked together at no. 6 in a Rolling Stone magazine list of greatest drummers. Starks died in March 
aged 79. Source: L.A. Times, 7.5.2018 
4. D.J. Fontana met Elvis on the Louisiana Hayride and did a session broadcast in 1954 for his band 
“The Blue Moon Boys which included Scotty More and Bill Black. In 2004 The Band’s Levon Helm told The 
Associated Press “Elvis and Scotty and Bill were making good music, but it wasn’t rock’n’roll until D.J. put 
the backbone into it. In 1955 Fontana became a permanent member of the group working with Elvis through 
much of the 1960s. D.J. was influenced by Buddy Rich and Gene Krupa, and played on Hound Dog and 
Jailhouse Rock plus appearances on “The Ed Sullivan Show” and the “Comeback Special in 1968.” D.J. died 
in June 2018 from complications after breaking a hip. Source: Adrian Sainz and Hillel Italie, Las Vegas 
Review Journal 15.6.2018 
5. The DDB advertising agency in Sofia, Bulgaria, held a poll to determine the most annoying holiday 
(Christmas) song ever. 19% of the 28110 votes named Georgie Michael and Andrew Ridgeley’s Wham’s 
“Last Christmas” recorded in 1984. Second among the ten featured songs was Mariah Carey’s “All I Want 
for Xmas” with more than 15% of the vote. Yordan Zhedhev of the agency urged radio stations not to include 
the poll winners in their Christmas programs if they want to keep their audience: Source: Las Vegas Review-
Journal, December 14th 2010 
6. The Neville Brothers Band consists of Aaron, Art and Cyril plus Charles “the horn man.” Charles, who 
lived in Massachusetts, announced in January he had pancreatic cancer and he died Thursday aged 79. 
Charles music career began in the ‘50s when he performed with B.B. King. The Neville Brothers tune “Healing 
Chart” which included memorable sax riffs, won a Grammy for the best pop Instrumental performance. Harry 
Connick Jr. wrote on Twitter “We go back a long way Charles, thank you for the love and kindness. I’ll miss 
you.” Charles did time at Louisiana’s state prison in the early 1960s, sentenced to 5 years for possession of 
two marijuana cigarettes. Charles said the time there sharpened his musicianship. Source: Kevin McGill, 
Las Vegas Review Journal, 29.4.2018 

Baker’s Dozen 
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7. At ages 10 and 12, Lorrie and Larry Collins (The Collins Kids) started performing professionally in 
1954. Lawrencine May Collins, born 7.5.42, won a singing contest aged 8 and moved to California. At 16 
Lorrie eloped in 1959, and married Stuart Carnell aged 35 who was Johnny Cash’s manager. They raised a 
family and in 1993 the Kids performed at Hemsby. Marty Stuart collected all the Town Hall Party shows which 
included regular performances by the Kids, but had problems getting the rights to broadcast them. Columbia 
sponsored the show and the Kids released several rockabilly records on the label. Lorrie died from 
complications of a fall on Aug 4th in Reno aged 76 where she had been living. Source: Randy Lewis, Los 
Angeles Times, 13.8.2018 
8. This is an 8 column article on some Chicago Blues Clubs: Kingston Mines, B.L.U.E.S., Buddy Guy’s 
Legends, Rosa’s Lounge. Plus “Where To Stay: Chicago Athletic Assn. Hotel, Hotel Versey, Where to Eat: 
Blue Door Farm Stand, White Oak Tavern, The Chicago Blues Fest (free) Millenium Park every June. The 
blues on the South and West side now replaced by rap. The Chicago History Museum has an exhibition 
“Amplified: Chicago Blues through to Aug 10 2019”. Willie Dixon’s Blues Heaven Foundation housed Chess 
Records and there is a tour. The Kingston Mines opened in the late 1960s, has 2 stages and a kitchen. The 
live music plays to 3.45 am every night except Saturday where it is one hour longer. Source: Christopher 
Reynolds, Los Angeles Times, 26.8.2018 

9. In December 1968 the Doors opened at the Forum, Inglewood. The Doors’ drummer recalled they 
tried to get Johnny Cash to open for them, but failed, so they asked Jerry Lee Lewis who at that time had the 
country album out “She Still Comes Around (To Love What’s Left Of Me)”. Jerry was persuaded to do some 
of his Rock’n’Roll classics such as “A Lot Of Shakin’ Goin’ On” and “Great Balls Of Fire” but during his 
performance the audience was shouting for Jim Morrison and the Doors. At the end of his set Jerry shut the 
piano lid, climbed on top of the piano and said “Ok, for those of you who love me, God bless you. For those 
who don’t…” and then he stuck his tongue out and blew a raspberry. Source: Randy Lewis, Los Angeles 
Times, 22.4.2018 

10. The heading reads: “Mob Museum transforms basement into Prohibition exhibit featuring working 
speakeasy and distillery”. Named “The Underground”, clientele will drink beer and cocktails whilst learning 
about the prohibition years. It is located in the basement of a former post office and courthouse. An on-site 
distillery will brew moonshine and the Mob Museum will display bottles recovered from a rum-running tugboat 
which sank off New Jersey. There will be antique gaming equipment and a machine gun prop used by Sean 
Connery in “The Untouchables”. A life size photo of New York speakeasy queen Texas Guinan opens to 
reveal a private party room known as the Fitting Room. Source: Al Mancini, Las Vegas Review-Journal, 
29.4.2018 

11. Tab Hunter born 1931 was discovered working as a stable hand in L.A after being discharged in the 
U.S. Coast Guard for being under age. Sang in a church choir and was a competitive figure skater. He 
debuted in the 1950 western “The Lawless” and beat James Dean and Paul Newman for a lead role in the 
1955 “Battle Cry” for Warner Bros. He was publicised with Natalie Wood and Debbie Reynolds, but had 
relationships with Anthony Perkins and Ronnie Robertson, a champion skater. His recording of “Young Love” 
knocked Elvis from the No. 1 chart position and led to Jack Warner starting up Warner Records in 1958. He 
withdrew from public life with partner of 35 years Allan Glazer. Died aged 86 after a blood clot. Source: Gina 
Piccalo & Nardine Saad, L.A. Times, 10.7.2018 

12. The Amoeba record store on Sunset Boulevard which used to have a vast CD stock, is moving 
location and turning part of the floor space into a marijuana dispensary. This transition resulted in a L.A. 
Times two column spread with the heading: “Spotify is fine but let’s mourn the end of CDs” later followed by 
“CDs have become music’s bastard stepchildren; unwanted, unloved and misunderstood. The stereos in new 
cars can’t play them. Cassette tapes, oddly now cast a warm nostalgic glow alongside vinyl”. Incredibly the 
biggest selling CD box set is Columbia Records 1990 reissue of Robert Johnson’s recordings. Spotify offers 
the collection but without any liner notes information. Source: Marc Weingarten, Los Angeles Times, 
8.7.2018 

13. The Hard Rock Café have two traveling tours starting on 14.2.13 called “Gone Too Soon and Music 
Gives Back and Rock’n’Roll Philanthropy”.  The following are some of the memorabilia which will be traveling: 
Whitney Houston’s black beaded gown, one of 4 she wore onstage in the 1990s. John Lennon’s round 
glasses from 1969. An Elton John star-spangled jacket, some of his outfits are so flamboyant they won’t fit 
into the display cases and Keith Wood’s hat. The Hard Rock Café does have a dozen guitars owned by 
Hendrix, but traveling will be a 1967 Gibson SG guitar which he played on the Dick Cavette show in 1969 
right after Woodstock. In 2011 Amy Whitehouse donated to the Hard Rock a Fred Perry polo shirt and a pink 
dress she wore at the 2008 Nelson Mandela birthday concert. She died in 2011 at the age of 27. Source: 
Jeff Nolan, USA Today, February 8th 2013 

Chuck N Baker / Ken Major  
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John Cheatdom and Gaynel Hodge (25th June 2018) 

Interviewed by Seamus McGarvey 

Sadly we lost Gaynel Hodge just a short while ago. A befitting tribute indeed is this 2018 interview 
appearing here for first time which took place the day after our hugely regarded Doo-Wop show at 

the 100 Club. A special thank you to Seamus McGarvey for this excellent interview. 

John, I’m going to take you back to Bedford-Stuyvesant, Brooklyn, tell me a little about family and 
musical influences. 

I’ve just written my autobiography, it’s all in there, you’ve just got to buy 
it. My mother was one of the first black concert pianists back in the thirties. 
She was a bit wild; she was young and she liked to party. She would go 
to universities like Virginia State and they threw her out of there, she went 
to Bluefield and they threw her out of there but they gave her scholarships 
because she was a great pianist. She ended up at Morgan where she 
graduated. She moved to Brooklyn from West Virginia and started 
teaching students the piano. She wanted me to play piano but I wanted 
to play baseball. She said “You ain’t getting nowhere playing baseball, 
come and learn this piano”.  

She had about three or four girl students and I was a boy amongst them 
so I played a couple of things. I played a wrong note and she hit me with 
a ruler BOOM! “Wrong note!” I’d play another one… “Wrong note!” while 
the girls are sitting there sniggering. I wasn’t doing that; I’d rather take 

one good beating and it’s all over so I just walked out. Later that day my mother (who was about 
four foot two) started beating on me and that was it, the end of my piano lessons. Years later I felt 
really sorry that I didn’t take them because if I could play piano and accompany myself, like Gaynel 
was doing last night, my showbusiness career would have been a whole lot different. 

Who were you listening to? 

Back in the day with R&B you had the Ravens, the Orioles, Billy Ward’s Dominoes and with gospel 
Keith Williams who was in Little Anthony and the Imperials. When they broke up, I put him in my 
group because he was a sensational singer. He was a gospel fanatic and he took me down to see 
the Clara Ward Singers on their last tour before they were going to retire. They had this concert tour 

John Cheatdom and Gaynel 
Hodge at TFTW's 100 Club show 

June 2018 ©  Nick Cobban 
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round America with the Soul Stirrers, Dixie Hummingbirds, Nightingales, Harmonizing Four, and the 
Staples Singers. I’d never heard of any of them.  

The Mighty Clouds of Joy came out looking like the Flamingos; processed 
hair, mohair suits and they sang better than professional groups. At the end 
of the show they brought the Soul Stirrers out but Sam Cooke wasn’t singing, 
he’d left the group and Johnnie Taylor was the lead singer. They started 
singing and I said “They are good” but Keith said “Not yet, see that guy stood 
on the side? Just wait a minute”. Two songs in and Johnnie Taylor says 
“Ladies and gentlemen, Sam Cooke” and Sam came out and did one of his 
spiritual ones. I went “Oooh! Who’s this? What is this?” Sam Cooke, couldn’t 
believe it; he was a pretty boy and just stood there singing and crying, totally amazing  

Moving on to the groups you’ve been in – the Troubadours. 

That was the first group that we put together; me, Donald, Romey, a group of guys from my school. 
we played the Apollo Amateur Hour and we were winning but a group from Harlem called the 
Scarlets had a record out that was hot in Harlem. They just walked on stage and started singing 
and the people started screaming because they knew who they were and we ended up in second 
place, they won. That was the last time that Nat King Cole worked at the Apollo and when we walked 
out at the end, Donald was standing next to Nat Cole - he was amazing.  

You met Donald Haywoode at Emmanuel High? 

I met him at Emmanuel High but I didn’t stay there long because it was a co-ed school. Me and this 
girl got caught up in a closet; as I was trying to get in, she was trying to get out. They threw me out 
of there so I ended up at Boy’s High where I met Romey. When we put the group together, I’d met 
this guy Donald at Emmanuel High and I had to go find him. I went back there and I was waiting at 
the bus stop for the time school got out and told him I wanted him to join my group. He was only 
playing piano, he wasn’t singing. Later on, when one of the guys got drafted, he said if he practised, 
he could take over. I didn’t hold out much hope but he became a sensational singer. He really 
applied himself and was better than Romey. Romey was a pretty boy and had a style that people 
liked but Donald he was a good singer but he didn’t have that style.  

Tell me about the formation of the Velours. 

When we auditioned at the Apollo, they called Jerry Winston who 
we met and we went to the studio to do some recording. "My 
Love Come Back" was the first one but then he said we needed 
a choreographer. Honi Coles (who used to be with the Cole & 
Atkins dance team) managed the Apollo and I spoke with him 
and he agreed to be our choreographer and he’d only charge us 
$100 a song. The first time we tried out with him he said “Let me 
see what you can do, but I’m gonna count one two three four”. 
As soon as we started, he said “Stop! Do you see what you’re 
doing?” “What’s the matter?” “Do it again, one two three four... 
Stop! Where’s your right hand?” “Here” we answered. “Where’s 
your right leg?” “Out here”. He said “Now walk. You can’t walk 
like that. Where do you guys come from? How do you do that. 
Right hand, right foot, left foot, right foot. that don’t work like that, 

walk. We started walking and he said “Stop. Where’s your where’s your left hand and your right leg 
that’s how you do it you go one two three four”. It took us some time learning that but it was worth 
the $100 we paid him. It was simple stuff he taught us but it was effective. His partner Charlie Atkins 
had all the Motown groups and he used to tour with them.  

What are your memories of rehearsing and recording?  

At that time you all played at the same time, you wouldn’t add stuff later. Romey had no discipline 
and he just refused to learn his stuff. As much as we practised, he would always get stuff wrong. 
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After we’d done a track in the studio ten times “Come on Romey”. So when we did "My Love Come 
Back" at the end he did an ad-lib. He cracked his voice in the ad-lib and that was the last one we 
were going to tape, we weren’t going to do another take, so they put it out with the ad-lib with the 
crack in it. When guys sing it, they sing it with the crack in it. When we did "Can I Come Over 
Tonight" I think that took us at least twelve tries. We were fine but Romey… “Come on man, you 
had all week to learn this song!” “I’ve been busy.” “Busy doing what?” Balling women… he was 
notorious, an egomaniac of the first order. He thought every woman was his, even the women that 
we had, he thought they were in love with him but they were with us until he was ready to say yes. 
He tried it a couple of times too… is this guy sick or what?  

We were assigned to the Shaw Agency and we’d always do these shows with the Heartbeats. Shep 
was just as egotistical as Romey and they hated each other. When we’d be on stage singing, Shep 
would be in the wings looking at Romey. I told him “Don’t worry about him man” but he couldn’t wait 
to get off stage so they could start fighting. When they were on, Romey would do the same thing. 
When we were back at the hotel late that night, I’d be lying in bed I’d hear “Where’s that mother?” 
Shep outside drunk looking for Romey. We said don’t book us with the Heartbeats it’s just crazy. 
Romey wasn’t half as good as Shep, Shep was the master. He didn’t have a lot of range but his 
voice had so much feeling.  

How quickly did the live work happen? 

As soon as I left Boy’s High in June, by July we went on tour with Ray Charles. We did a 40-day 
tour down south. We went on tour with the Moonglows which was sensational because they taught 
us everything. Harvey Fuqua was just a master at arranging vocals and stuff like that but it was hard 
because we’d never been to the deep south and after being called nigger about fifty thousand times 
it was crazy. We couldn’t even eat in the motorway cafes, we had to go round the back and stand 
in the mud where somebody would open up the window saying “What do you boys want?” and that’s 
how we used to get served. It was horrible. These tours had been going for years and we’d go to 
Atlanta, stay in somebody’s house for a day or two, however long we’d be in the town, but the music 
was great.  

There were a lot of fights in clubs and we opened at every casino in Atlanta. Ray Charles was on 
stage and, at that time, his biggest hit was "Drown In My Own Tears". He’d start singing and we’d 
be sitting there watching and we saw a bottle in the air. When that bottle lands all hell was going to 
break loose so we took off. I’ll never forget this; the first gig we did in Nashville, North Carolina, we 
walked into the hall and it had this long stage wall to wall. It was set up with seats on one side and 
a dance floor on the other. The set up was that we’d sing to the wall and when we’d finished the 
white people would be sitting there and you’d bow to them and the black people would be on this 
side dancing and then you’d bow to them. It was a strange situation but that’s what they used to do 
back in those days.  

What are your memories of trying to get deals and money, you’ve mentioned George Goldner to me 
before? 

The problem was, back in those days in America they did sale or return 
with records, so when they send records out, they’d send back the ones 
that didn’t sell. Jerry Wilson had all these records out there but he didn’t 
get any money as they were just sending the records back instead of 
money. One day he called us to come into the office and opened up his 
garage where he had a stack of records. He got a sledge hammer and 
said “Watch this” and boom! “That’s it, the record label’s closed. That’s 
it done”. He closed the label, he just wasn’t making any money. In 
England that didn’t happen as the distributors paid for the records. As 
soon as the record had gone out from the record company, you’d sold 
a record. America wasn’t like that and you never knew what you were going to get. That’s how they 
tried to break George Goldner.  

Jerry Wilson was Onyx records and George Goldner was Gone?  
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When we went to Gone Records it was Tommy and Nate said the Velours are out of contract, why 
don’t you bring them on the label? George didn’t know that Romey had gone and we had Keith 
Williams so we went in the studio and recorded with Keith. George asked who that was singing. 
“That’s the Velours”. “That don’t sound like the group I heard before”. “That’s a different singer”. “I 
don’t want that, I want that singer that sang "Can I Come Over Tonight". I want that guy with that 
voice”. So we had to go back to Brooklyn, beg Romey and say “Please can you come and record 
two tracks with us?” and that’s after about six or seven years. That’s when he came back and we 
did "The Lonely One" and "Lover Come Back". 

Being in a group it must be difficult to break out and go solo.  

When I found out that most girls adored the lead singer I didn’t care. Actually the guys in the 
background get more girls than the lead singer because he’s too egotistical. I was always happy 
being in a group with guys that could sing so whoever had the most commercial voice that’s the guy 
who sang. You don’t get in a group and just sing for the sake of singing. That’s what happened with 
a group like the Tavares, they were called Chubby and The Turnpikes when I first met them. Chubby 
(Antone Lee Tavares) was the lead singer but when they went in the studio, they said they needed 
Butch (Feliciano Vierra Tavares) as he’d got that electric voice. They were brothers so didn’t see a 
problem. Romey’s voice wasn’t that high but he sang the falsetto bits. I was just the first tenor, that’s 
what I wanted to do, sing in harmony, the glue that kept it together, I was forced to be the front man 
of the group but as soon as I got a chance to get a guy who was competent to sing I went back to 
harmony again. I’ll sing the harmonies and you sing. 

Moving on to the Fantastics. 

When we came over to the UK people didn’t know about soul music. When we were brought over it 
was as the Temptations but we decided that we signed the contract as the Velours. We were called 
about a week before we came over and asked if we knew any Temptations songs. We knew them 
all because we did them already. We flew into Heathrow Airport to signs saying “Welcome 
Temptations”, “Welcome To England”. Oh the Temptations are here too. Then we saw “Donald 
Haywoode, John Cheatdom, The Temptations”. No, they must be out of their minds, anybody but 
that. The first gig we did was at the California Ballroom with a second gig at two in the morning - we 
used to do two shows a night.  

Back then I was very fat, about a 37-inch waist, ridiculous right? We sang Smokey Robinson stuff, 
laying on the floor singing “Ooh baby baby” and my belly’s hitting the floor. We said “We’re not the 
Temptations but we’ll give you Temptations music”. They’re holding up all these Temptations 
albums and I said “Look at them and look at us, are you serious?” Motown sent a lawyer over who 
checked into the hotel and every night he’d come downstairs and sit in the bar. He’d nod his head 
and say “You’ve got to do a gig”. He’d come to the gig and come back and report back and he’d say 
“These guys are not trying to be the Temptations. In fact they said they’re not the Temptations but 
they’ll give you Temptations music so they’re not a problem. They’re doing the Temptations a favour 
because at least people know who they are now”. “My Girl” was a hit in England for Otis Redding, 
not the Temptations, their first hit was "Ain't Too Proud to Beg".  

After that we met Peter Stringfellow at the Mojo Club in Sheffield which he ran as DJ and we got 
very friendly with him he said why don’t you guys change your name and stay over here. We were 
all married and had jobs and stuff so we went back home after the first tour. We sat at home thinking 
about what had happened; the gig was paying $2,000 a week. How do we get $2,000 in New York 
and keep it? After the first week Roy came in and gave us $500 each. We shut the door and I’m 
sitting there with $500 and said “Any minute now somebody is going to knock on the door and say 
they made a mistake”. I’m sitting there for about half an hour so I picked up the phone and asked 
Donald “Anybody knocked on your door?” “No”. Called Romey “Anybody knocked on your door?” 
“No”. We waited another hour, nobody knocked on the door, this is honest? Can’t believe it, that’s 
it we’re staying here.  

We headed home where Romey was an undertaker, I worked in the Post Office and taught school, 
Richie was resident on Broadway writing songs and Donald was a pharmacist. I went to my boss at 
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the Post Office and said I was leaving my job. He asked what for and I told him I went to England 
where there were some prospects. He said I should take a leave of absence, don’t leave my job. I’d 
been there about six years and he said “John, in thirty years…” I’d been there six and I’ve got 
another 24 years? I said no, so I took a leave of absence. Romey told his uncle he was going to 
England, Don left the pharmacy and we went back to England as the Fantastics.  

We had a hit record but it was very hard for us to get 
on the nightclub circuit that they had in England at the 
time. We were just doing small clubs, not big theatres. 
The Flirtations who were also from Brooklyn where 
they’d been called the Gypsies, they also came over to 
tour with The Marvelettes and they decided to stay, 
change their name to the Flirtations and they got a hit. 
I was living with Shirley, one of the girls in the group. I 
was in a club one night and a guy said “I recognise that 
guy, he’s with the Fantastics. How come they don’t 

work in the nightclubs?” We said “They don’t have no black guys in nightclubs”. He said that if they 
don’t book us in this nightclub they were leaving and they were packing the place out. He was with 
the Three Degrees and that’s how we started working in the nightclubs. It was a good circuit.  

Then Peter Stringfellow sold our contract to Harold Davison in London (he was Frank Sinatra’s 
manager). He said “I need to bring you guys back to life so I’m putting you on a European tour with 
the Supremes”. So we went on their last tour with Diana Ross and supported them; that was 
sensational, really, really good. What I liked about that situation was when we went down to 
rehearsal because there was an orchestra playing and Harold Davison asked if there were any 
Supremes songs we sang. “There’s a few, there is “Reflections”” “Hey guys, check out 
“Reflections””. “What the hell you talking about, that’s one of your big hits!” “Any more?”  

That was a new one on us because when we worked with Frankie and the Four Seasons on a tour 
the first thing Frankie said was let me see your repertoire. “Put a Little Love in Your Heart”. “I may 
do that, you can’t do that”. “Oh Happy Day”. “I may do that, you can’t do that”. Every song we said 
we got “I may do that, you can’t sing that”. “Frankie you don’t sing them songs” ‘cos he knew they 
were all our big numbers. We were sitting in the dressing room on the first night “Are we going to 
take this?” so we went out on stage and sang all our songs. Frankie Valli is standing in the wings, 
he just ran out of his dressing room so mad. His manager came and saw us in the dressing room 
and said “Frankie’s upset but I’ll talk to him but let me explain to you. We recorded “Can't Take My 
Eyes Off You”, that was our major hit and we played with Andy Williams who said we couldn’t sing 
it because he was going to. And he sang it so you gotta understand”. 

Gaynel, can I take you back to the early days and your musical influences?  

My uncle’s group when I was just a baby in diapers was The Cats and the 
Fiddles, they were already a success, and they used to rehearse right 
there with lots of people coming in and out of the house. I was born just a 
few houses down the road and my mother would come over to my 
grandmother’s house, leave me on the floor on a blanket and she’d go in 
the back as my grandmother was training her in catering and stuff. She 
ended up with her own catering company, they used to call her the Jackie 
Wilson of the catering trade. In the meantime, when we were kids, I guess 
at the time we were getting ear training from my uncle’s rehearsing. people 
were coming in and out if the house like Nat King Cole and the Dandridge 
Sisters. Dotty Dandridge was going to the same high school we went to. 
Everybody in that neighbourhood went to the same Jefferson high school 
and she was getting into movies.  

There were people like Herb Jeffries, the original black cowboy in movies, who sang on Duke 
Ellington’s “Flamingo”. One time they sat me up at the piano and I started playing (I don’t know what 
I was playing, might have been the national anthem or anything but I thought it was good) and they 
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said this old dude can play. I was just copying what they were doing but I was getting ear training. I 
learned to listen and I loved harmonies. I can move in on a song in minutes. I don’t know what age 
I was but I just grew up self-taught. When I was like four years old, we moved down the road to 
another new neighbourhood in about 1940 and right across the street was Mel Walker. His real 
name was Melvin Lightsy, the Lightsy family, and Jesse Belvin moved into the neighbourhood at 
the same time, in 1940, four doors from me right across the tracks. The railroad track ran through 
our neighbourhood too.  

Stewart Crunk lived up this little dead-end street on the other end and the Calvanes were beginning 
to be formed. We’d have fish fries and everything and we started singing at Sunday school and I’d 
be playing the piano. These guys were singing and Jesse came and said “You guys have got a 
group, I’ll come and help you. Let me sing in your group. They are giving you like day old bread and 
doughnuts to sing at Sunday school; you come to my church and sing with me”. He was in the choir 
where his mother was the choir director and they got real food down there. We’d be downstairs 
singing “To spend one night with you…” and my mother came and asked what we were singing. 
“You’re not going to sing that in here” but we were only singing about Jesus. Jesse was wise enough 
to know that most of the songs were coming out of the church and they’d just change a word here 
or there and they had a hit record.  

What about your early song writing as a teenager?  

You had to know about those gospel groups like the Blind Boys, I like Sam Cooke, the Pilgrim 
Travelers, the Soul Stirrers and all these groups and they all had a shoot-out at this church in our 
neighbourhood on Sundays. Any groups that were coming through town, they would meet at this 
church and they would sing like we did and they passed the hat and everybody would get paid 
something. We’d be out in the alley at the back of the church smoking and everything.  

Song writing just seemed to come naturally. People have asked do you get the melody first or the 
idea. We wrote a lot about girls, some of the guys were writing songs in Spanish, like "Hey Señorita" 
was originally "Ese Chiquita". We actually learned a lot from Carl Green who always had a pad and 
was writing all the time. We thought he was Jesse’s cousin. When Jesse would rehearse down at 
his house all these people in the neighbourhood, mainly Latinos, would come and sit in his yard and 
it would be like a concert. We’d be watching from across the street and we’d be down there singing 
too. Mel Walker’s brothers all sang and they had a group called the Lightsys and they had a thing 
out called “There Goes A Fool”. They asked me if I would play piano with them and I was only six 
or seven. They said they needed to rehearse and my mother had got a piano.  

When my uncle left L.A. to go on tour with his group, the piano ended up at 
our house. I would go to school and I would hear something and run home 
and start practising on the piano. I’d trade chords with Jesse he’d say “Look 
what I learned over here” and try this thing and that and we ended up 
exchanging ideas. They called me elephant ears because I could hear 
songs and melodies and everything and I knew where the song was going 
to go. This was how I got a chance to get into the recording business 
through Jesse. One day I went over and I brought Richard Berry, Cornell 
Gunter and Curtis Williams after rehearsing round the corner with Carl. I 

said “Today I’m going to introduce you guys to Jesse Belvin”. There was a big party everybody 
talking about this and that. Carl, Jesse and Marvin had a big thing going with “Dream Girl”, that was 
before Marvin and Johnny.  

They had the phone book open and in those days record companies were sprouting up everywhere 
and you had to be in the phone book to get anywhere. We saw Jesse was calling people saying 
“Listen to this” and he’d sing a song. “Come over now, we’ll set up this record date for you”. We 
thought if that’s the way you do it so we started doing the same thing. We’d write a song and then 
we’d call somebody who’d say “Get over here right now” and we’d be writing songs in the car going 
to the record company. We’d still be writing when we got there. the whole business mushroomed 
and there were like 8,000 record companies in New Orleans that would take you up if you sang and 
record you.  
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I really must ask you about "Earth Angel". 

Earth angel was the girls in the neighbourhood. Everybody had an earth angel on his mind. There’d 
be an old man sitting in a rocking chair on his porch “Mmm, mmm, mmm, there goes another one” 
at these little girls walking by. My mother said “You remember that old man called me an earth 
angel” so the word was floating around the neighbourhood. Jesse was saying the same thing and it 
was Jesse’s uncle who actually came up with the words earth angel. One night we walked over to 
Jesse’s (this should be in a book you know), the thing is Jesse said “Look what I just did” and he 
showed us "Earth Angel". He just started playing; he had about three or four chords and he had a 
few words because they were rehearsing some other set and he just started writing "Earth Angel". 
Richard Berry said “Let me show you this” and Curtis was saying “Let me show you this” and things 
got out of hand.  

We partied and we were doing songs and later that night we left to go down to this club on Central. 
Jesse said “I’m going to the army tomorrow”. We knew he was drafted ‘cos he was walking around 
with his draft papers but he wouldn’t turn himself in. We were all down at this club; we were all just 
teenagers but Jesse was a little bit different being of draft age being 18 or 19. So my brother, Richard 
Berry, Curtis, Cornell, and Jefferson, all of us were down there. We were standing in front of this 
club and we were probably drinking beer and wine and stuff. This was the start of pop wine because 
we used to get the Thunderbird and lemon juice and we’d mix it. We’d pour the stuff I there and 
we’d drink it making the scene of like pop and mixing drinks.  

Jesse left to go to the army and the next day I was in school and my brother tapped on the window 
and said “Guess what? We all joined the army today. We’re going with Jesse”. “What about mom? 
“Mom don’t know”. There was like six guys standing there, all signed up to go in the army. “We’re 
going where Jesse’s going”. Well, they sent Jesse to Germany and sent them to a fort where there 
were like fights going on. It just so happened they thought they would be in Special Services like 
Jesse and it didn’t happen that way. It was a mess going on and my mother had to write the president 
to get my brother out.  

Jesse was gone off to the army and I’m asleep in the house and I hear somebody “Dum, dum, dum, 
dum” and he’s trying to play "Earth Angel" and I’m like “What’s happening, that’s Jesse’s tune?” 
Curtis Williams, that’s whose name ended up on the record. He asked “How’d the second verse 
go?” and I’m “It goes like this but what’s happening?” “We traded songs. Do you remember I gave 
you “Sugar Doll?” I said “I don’t remember all of that happening” and he said “Well I did, we traded”. 
So it’s just me and Curtis in the room  and he said “What about the bridge?” and I said “There was 
no bridge”.  

I did a song with the Hollywood Flames and he was in the group. We were hired into the Hollywood 
Flames because we won a talent show, like John did, at the Lincoln Theater in L.A. Bobby Day and 
those guys were there and they were watching Curtis and I and said “We want you in our group. 
We’ve got a couple of gigs and we need you tonight and you can fit into Leon Hughes’ place”. We 
went to sing with the Hollywood Flames and Jessie Mae Robinson gave them a song called "I Went 
to Your Wedding" and that’s why I borrowed some words out of the song and the bridge. I threw 
everything I could think of into that song and it turned out to be this song "Earth Angel".  

So "Earth Angel" came out and that’s when the record companies 
started running from us. I didn’t have a contract with Dootsie Williams 
and they played a lot of games on me. Now the record comes out and 
starts hitting I didn’t have no credit for "Earth Angel", Jesse Belvin 
didn’t either. When Jesse came back from the army two years later 
"Earth Angel" was like number one in the charts. He said “What’s 
happening? That’s my song you know”. It was a mess. These guys 
were giving me the run-around too, me and Jesse and Carl Green. 
They had "Hey Señorita" and all those other songs Curtis and I did in 
my mother’s piano bench. So he took all these songs that the 
Penguins ended up doing for Mercury - they were our songs and I 
didn’t even fight for them. I just wanted to get credit on "Earth Angel". 
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Me and Jesse fought to get "Earth Angel" back and we had to all split the credit on it but I kept trying 
to give Jesse his song back and the people that were in the courtroom said “No, you actually wrote 
the song, you don’t want to do that”. We all had to split and share and a lot of things were done but 
I didn’t want to do that deal. Like the Teenagers said the wrong thing and had to go all the way back 
to court and lose all the ground that they made. I actually wrote most of the song except the title so 
then Curtis got credit and we had to go back and fight. We won the case and we won for "Hey 
Señorita" too but they said they were going to settle but said we had to go for the same royalty 
agreement that the Penguins had with them. We felt the Penguins must have a good contract with 
them so we didn’t even ask, they were given like one twentieth of one third of a cent. We said okay 
we’d go for it.  

They said Jesse needed a lawyer so they went to John Dolphin and he gave them Dootsie Williams’ 
own lawyer. This guy was on Dootsie’s side and he was fighting for us but not fighting, just leading 
us down this trail where we won’t win. So we don’t even have a real lawyer, we’ve got a guy who’s 
working for John Dolphin and Dootsie and all these guys. They spun us all around in circles and 
when we got through we had our names on the record and no royalties and for years and years we 
never got paid anything. Curtis and Carl Green’s names were on "Hey Señorita" later, and with Carl 
Green that was his song. It was just a mess and it still is a mess. We didn’t get credit from BMI for 
years or from Dootsie until a major record company in the U.K. just gave us a normal royalty on it. I 
can’t talk too much on anything beyond that.  

You’ve given us an insight into the difficulties of song writing. You mentioned your brother Alex so 
the Platters? 

There was John Dolphin, Dootsie Williams and Buck Ram, those three 
were the toughest nuts to crack. They were the ones who had a different 
idea about the music business. Most all the people that Buck Ram actually 
managed they came out of my house, so Shirley Gunter, Cornell Gunter, 
Young Jessie, we all went to school together. We were all singing together 
and beating those streets together. Buck talked law when we put the 
Platters together. My mother said “Your brother wants a group of his own, 
help him”. I said “Okay, I don’t mind” ‘cos I was already in two groups. He 
found this guy David Lynch on the street with his wife and children, they’d 
just got evicted from this house. We sang all day and I wrote a song with 
David Lynch. My mother said “This guy’s got his family out on the streets, 

go get ‘em. There’s a house for rent right across the street. I know the landlord and I’ll get the 
house”. I went and got David and brought him up, she started cooking chicken. She got the house 
’cos she had some money, she was really successful in the catering business at the time so David 
moved his family into the house across the street.  

Cornell Gunter was helping us and Shirley Gunter (we wanted Shirley in the Platters), all these 
people were helping us so we told Buck and that’s when the big fight started about who he wanted 
in the group. He saw Zola (I think she winked at him) and he said “That’s the one that’s going to be 
in the group”. We said “No, we want Shirley”. At the time Shirley and Ed were doing well on Modern 
Records. I was playing piano with her too and I was helping her. She and Cornell, we were all one 
big family. I’m glad to see that Cornell, Richard Berry, Curtis all these guys really did well on their 
own but we had the best group of all. The first group we had was actually us and we should have 
been the ones. Richard was singing "Hey Señorita" and Cornell actually put the background to 
"Earth Angel", that’s him.  

Your King Federal recordings stood the test of time. 

They told us our songs never sold, the record’s a flop, the group was a flop. I never saw any 
royalties, nobody even knew who it was on the record. I just called the company about two weeks 
ago and told them I could identify everybody on this album because I was on there too. That’s me 
singing, doing this and that and I think I played on this and that but I did do the arrangement on “Tell 
The World”. I saw it in a movie and said “I thought the songs never did nothing”. I look at certain 
movies and I hear songs that I played on like “Wipe Out” and “Bongo Rock”. I’m thinking now that I 
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did them for a handshake, helping out my people and the Federal Records thing, Buck Ram was in 
on that.  

I remember we were doing “Roses Of Picardy” which was their first release on Federal in Europe 
which did make some noise. In rehearsal I was playing piano and Buck stopped us saying “I know 
you’re having trouble with "Earth Angel" and getting your royalties”. He said he’d introduce us to the 
Penguins. “Tell them to come over here and I’m going to help you”. So the Penguins were there, 
"Earth Angel" is hitting and he grabbed them and he adopted, them became their family, their legal 
guardian. All of us would be no age, all 16 or 17 and I was 14 years old. He adopted them and tried 
to get the royalties and the publishing from Dootsie and get the whole thing. They wanted the 
Penguins at Mercury so he wanted to get the Platters over to Mercury. I don’t know if Buck Ram 
even knew all the names of the people in the group, and I don’t know who would get the royalties. 
We didn’t get any but my brother finally got something as he wrote two of the songs and then he 
died. It was his group and that’s something I wanted to say.  

I brought Herbie to the group. I was walking home from school with this girl Shirley and she said 
“You know what, my play brother, he can show people his scrap book. He just got out of the service. 
I want to introduce you to him and there he is over there, Herb Reed”. Herbie’s parents owned the 
gas station that he worked at so I went over and talked to him and said “My brother is starting a 
group and I’m helping him. We need a bass singer”. He said, his hands all greasy, “Well I’ll come 
right over as soon as I can”. We said “Okay that’s good”. I gave him the address and he came over 
either that evening or the next day for rehearsal and I came out with all these records, two sacks of 
78s in my hands and I put them on the table. They were all sitting around and I said “We’ve got to 
find a name for a vocal group”. My brother Alex said “No more birds and no more insects and things 
like that, we’ll find us a name”. Everybody’s hand went up and I said “I know what you’re going to 
say”. We’ve got all these records sitting up there and Herbie said “They call records Platters so the 
Platters” and David said “That’s what we was just talking about, the Platters” and we said “Case 
closed” because we all said the same thing.  

So it was actually a group effort on the name, everybody had the same idea, it was a natural thing 
that happened. The way I feel about it now is I was there when we discovered the group and the 
name and everything and I’m the only one alive who has actually got the right to the name the 
Platters, not Herb Reed’s Platters nor nothing else just the Platters. We’ve never fought about it with 
anyone, I just didn’t. But a couple of times Buck Ram tried to get me and Zola involved because of 
lawsuits that were happening with somebody on the side. I just went on about my business but I got 
into a couple of bad deals with Buck Ram when I didn’t get paid for helping the Platters out on gigs 
so he actually asked us to come to Vegas.  

He wanted me and Cornell to be on the team with him; we didn’t know but 
there was a lawsuit going on then and he wanted somebody to help him fight 
against these other people. Now he’s got me in the house and all we did was 
argue and fight. Alex had just died and I said “You know what killed my 
brother?” He said “What?” and I said “He died from a broken heart man. This 
was his group and you took it away from him”. He just walked out of the room 
- I hit him in the head with that and he choked on that in his bedroom when 
he wasn’t well. The next morning he took us out for a 99 cent breakfast in 
Vegas - he should be rich by now! He took us around and showed us some 
of his groups he had working in Vegas. I said “I want a drink, what are you 

drinking?” and I had to buy him a strawberry daiquiri. I said “Make it two” and we sat there and 
watched these groups. The guy was very tight with his money.  

I went to his house once and broke in and stole all his gold records I think he was trying to figure 
out who would do this. With the Platters he was getting all the gold records and royalties and 
everything. I tell you the truth, the Platters didn’t get Shirley Gunter but Zola and I were tight all 
through the whole career because we were like friends for ever. She would tell me every little thing 
that happened during her time with the Platters. She said that when they first went to England and 
did their first gig at the Palladium for royalty she said there was no catering. They were backstage 
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and they were hungry and were scared and didn’t know what to do. She had a couple of cans of 
sardines in her purse and some crackers and she fed everybody backstage so they had to go out 
and sing with bad tuna breath and meet the royalty. I just thought I’d tell you that. 

Tell me about the Turks and the Tangiers. 

Don Haywoode and my brother ended up in one of those boys’ schools and 
brought some kids home from school. They were some of the Tangiers and 
also the Turks. The Tangiers were Joe Jefferson, myself, Alex, probably 
Carl and David Ford I think. We used David from the Flames. The Tangiers 
all I can tell you is I think a couple of Flames were in on that too, me, 
probably Alex and Joe Jefferson because he sang “Barbara Lee” and “Oh 
Baby!” and I did “Remember Me”. My mother said “Yeah that’s my favourite 
song”. That was probably my second or third song that I recorded maybe 
fourth, I don’t know. I liked it because she liked it.  

What about the songs you wrote for the Turks like “I’m A Fool”? 

I started working for record companies. I played with Don & Dewey and all these people and played 
for Bumps Blackwell’s band at Specialty. We were recording behind different people like Don & 
Dewey, Little Richard would be in the recording studio directing everybody. I even gave him a couple 
of songs on the album. Right at that point Ebb Records were started. The guy that owned Specialty, 
Art Rupe, his wife Leonora got a lot of money from her divorce and she started her own black record 
company. I think the first record I did with them was Ted Taylor and “Days Are Dark”. They said 
“We’ve got Johnny Mathis’s little brother over here; we aren’t going to let him go until we’ve recorded 
him. He’s not supposed to be here”. I went over there and recorded with him and he got a hit, I can’t 
remember what it was.  

I did some stuff with Eddie Daniels who was singing “Bony Maronie” all the time. I even did a couple 
of jobs where I stood in for him, awesome jobs. He was like a soul brother Jerry Lee Lewis type, 
foot up on the piano, playing and singing and carrying on and now he’s got a group of Platters 
himself. I started working the record companies and I started finding out what pop music was, what 
was a hit, what people would like and predicting what they would like. Then I started working for a 
lot of record companies but not on a salary, just phone calls. People would call me to come in for 
Sandy Nelson “Wipe Out” and the Rivingtons “Papa Oom Mow Mow”. I played the same kind of 
piano on all those songs. I ended up playing for a lot of people like Preston Epps, you might not 
know who he was.  

We ended up moving from one record company to another and then Bumps Blackwell said “I’m 
leaving for Keen, come over to my house. I want to show you something”. He had Sam Cooke’s 
“You Send Me” at the time and he put it on and said “What do you think about this? Give me your 
opinion”. Me and Alex together he said “This song this is the bomb! “You Send Me” and 
“Summertime”, these songs are dynamite!” He said “You’d better get yourself out of there because 
there’s a guy called Sonny Bono who’s going around and going through all the stuff on the shelves”. 
We’d been trying to get some records going with Eugene Church so we got everything we could but 
we couldn’t remember everything we had done on Specialty so they still ended up with a lot of our 
stuff. 

We came out of that and he said “We’re starting our own label, Keen 
Records. I want you to work with these guys Lou Adler and Herb Alpert. 
You guys are going to be the A&R men on my team”. So we went to 
Keen Records where my projects were working with Lou Rawls, getting 
him some hit records. I worked with a lot of vocal groups, and I worked 
with Johnny Guitar Watson on “The Gangster Is Back” - it says on the 
record ‘pianist unknown’. I don’t know if they paid me cash or whatever 
but I played piano on that and Johnny played on one or two of the songs 
too. I played on songs like “Looking Back”. My name was out there and 
I’d go out the door and I’d be in one studio after another. “Hey Gaynel, 
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we just saw you this morning and here you come back with a vocal group”. I said “I wrote these 
songs, I’m just trying to show these guys where Hollywood is”. They were from Compton or Watts 
and I’d find groups up and down the street. I’d hear them singing and go and knock on their door. 
“What you guys doing in there?” “We’re singing”. “You got some nice stuff” and I’d call the record 
company. I learnt how to do that and they’d say “Bring them over here we’ll get a record date right 
now”. I did work for a lot of the record companies in L.A. and I recorded behind, I would say, several 
hundred vocal groups.  

I can pull two out of the bag, “Papa Oom Mow Mow” and “Alley Oop”. 

People would call me and say “Is this you on piano with the Hollywood Saxons and the Shields?” I 
was run ragged into the arms of George Motola. While we were working on one song, I’m writing 
the bridge to “Goodnight My Love” and they took the song and sold it to these people so I didn’t get 
credit for “Goodnight My Love”. With “You Cheated, You Lied” I did get in on the second session of 
all that stuff. Johnny Guitar Watson and all these guys were hanging around with us. That whole 
thing was like the Hollywood Saxons, that’s us too. I think that’s me on piano, Jesse, all those guys 
are singing, same guys that backed up the Shields. We all sang with Eugene Church, we sang with 
the Chargers, we became like guns for hire. Jesse had a certain sound and we all grew up together 
singing so all these groups on the West Coast, really that was our sound. 

We did like Jimi Hendrix - while we were recording someone would be in the car writing another 
song. We’d finish one and go right into another. Even with John Dolphin when we did “I’m A Fool” 
and we did all those earlier songs with the Hollywood Flames, we’d do one song and they’d leave 
with it and John Dolphin would put it on the radio and we’d hear it when we’d be coming home from 
the studio. He’d say the record will be on the shelves in one week. He’d be pumping it up “This is a 
hit, a smash”. “Yeah, that’s us on the radio” and often we’d be sitting around going “That’s us too”. 
These songs on the radio going by and every other song would be a song we did and some of them 
wouldn’t even be pressed up yet. 

I’m going to ask each of you John and Gaynel, what is your favourite memory? 

They were talking like all this music is in the past. I saw it when it raised its ugly head, I saw Elvis 
Presley and knew the Colonel. He said “If the Jordanaires don’t come out here quick Elvis is getting 
ready to do a lot of movies”. He said “I like your voice work”, I was doing a lot of stuff with Duane 
Eddy so the Colonel said “You got the gig”. The Jordanaires were saying they’d got their own career 
and they didn’t want to come out to Hollywood. They were like a white gospel group singing religious 
music and said it was kind of below them to sing that kind of stuff, “Jailhouse Rock” or “Heartbreak 
Hotel” type stuff. They came out just in time because the Colonel really had me down. He was over 
at RCA at the time and I was doing a lot of work for them and I even signed a contract. I didn’t see 
any paydays, no royalties, nothing, the only record I get paid for now is "Earth Angel", all the rest of 
them are in the wind. We talk about how music is over and those days are gone and I’m thinking 
what happened? I go back to the beginning like jazz with Louis Armstrong and even all the way 
back to gospel and recording companies and now it’s like we’ve moved into hip hop and rap and all 
this. To me this music is still there. Do I have plans to record again? I don’t know but I’d love to 
before I lose my voice. 

John, a high point from those years?  

When I put the Realistics together with me, Jimmy Hamilton and Jimmy 
Cherry. We did a documentary in Belfast and the film came out on 
Granada TV, it was during the troubles and we were working in a night 
club there. We wanted to go for a drink and we’d walk down the street 
and everything was boarded up because of the riots and stuff. We went 
into this pub and it was a Protestant pub and we asked some of the guys 
“Why don’t you guys come down on the weekend? We start at 9.00 every 
night.” “Why don’t you come down early and sing a couple of songs for 
the guys in the pub because they can’t leave the area or else they’d get shot. We agreed we’d come 
down if the club owner said it was okay. By the time we got back to the hotel I got a phone call, “You 
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going to do some singing in a pub for the protestants then don’t come up the Falls Road”. The IRA 
was on the phone. We said “Okay” then the owner asked how we were going to do that as we’d 
need the police and stuff. The club owner said “Any way you want to do it, you do it, I’ll get publicity 
for my club”.  

He called Granada Television in Manchester and they flew a crew over to film the whole thing so 
we sang in both of the clubs. They had snipers down, it was crazy. The two leaders of the Catholics 
and Protestants came down to the club to see us and they hadn’t talked together for about thirty 
years. They were sitting there having a drink talking about the old days and as soon as they got 
downstairs, they said that was that, back to normal. The documentary was shown in the States and 
all over Europe and we became instant stars without trying.  

We were working everywhere making some good money and we went into Sun City, South Africa 
with Gloria Gaynor where we were doing 15 minutes, I think. After about five days we were doing 
half an hour, then they said you guys should be closing the show. After we finished at Sun City they 
asked if we would do a tour of the country and we said we’d be happy to do a tour. So we put 
together a twelve piece band, three from each tribe. We started the tour in Zululand in a city called 
Newcastle, a Zulu township. We went all down the coast, the Indian ocean, about 2000 miles to the 
Cape, working in every area. We would do concerts every Sunday. Capital Radio had an airship 
and we hired the airship and put an arrow on it and the airship would fly over where we were playing, 
pointing to it. People didn’t know who we were so we’d hire whatever guy was hot in that township 
and he would close the show. We’d go on in the middle and do our bit and then bring on the big 
star, Steve Kekana or Jonathan Butler.  

We did that for six months and that was sensational. The biggest part of it was when we finished, 
we wanted to bring the band back but that was impossible. Paul Simon was looking for a band to 
do Graceland and we said there’s a band here and he took the band and did the Graceland album. 
They came to London to play the Royal Albert Hall. I got this phone call at the house “Mr John…” it 
was the bass player “We’re in London”. “What are you doing in London?” “We’re the Graceland 
band” and I just started crying. It was so funny because working in those little townships was like 
working in West Virginia clubs and stuff although Soweto is a massive township. 

I’ve worked in Beirut, Lebanon and the war is right down the street, refugees everywhere.  The 
manager, the paymaster at this hotel where I was working said “I could take you to show you where 
I live but we’ll need an armoured vehicle to get there”. Music takes you into some places. I’d say “I 
don’t do war zones”. They were blowing up the hotels, they wanted to kill American military and I’m 
playing piano thinking what am I doing here? I was told “They just killed 298 marines just before you 
got here as they were going home for Christmas”. What the heck! It was crazy, tanks all in the 
bushes. I remember I went up to these Syrians, I used to pass them every day, and I was wearing 
my Black Panther beret, black leather jacket, black jeans and boots and say “Let’s take some 
pictures”. They gave me their guns.  

Thanks guys. 
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A few albums have come my way during the lockdown, and I have been very lucky because they 
have, almost all, been good, coming within my sphere of Blues tastes. Before the lockdown, albums 
were pouring out and not many radio stations are playing Blues so it’s difficult to find new, or even 
established, artists without hoping that Amazon, or some other on line similar, will offer a 30 second 
sample to consider buying or downloading. I will buy Taj Mahal, Eric Bibb, Keb’ Mo’ or a few others 
without a listen first because they are, in my opinion, usually effortless gold listening. 

So, what were these albums that came my way? 

‘Dark Spaces’ by The Bridget Kelly Band –  She sings with a voice like 
Jenny Bohman (a great late  favourite of mine) which is clear but sensual 
while guitarist, Tim Fik, a naturally heavy style but a  much lighter touch here, 
provides lead and a great ‘engine room’ rhythm with drums and bass from 
several session men. The CD doesn’t grab you immediately but creeps 
delightfully into your memory after several plays. 

‘Blues With Friends’ by Dion – This should work, Dion, of ‘Runaround Sue’ fame, who has for 
several years turned to the Blues, inviting the world and his wife in or near the Blues arena, to join 
him in ones and twos in this 12 track CD. Dion has a good voice as ever, but the songs don’t bring 
out the best of his guests nor are they all Blues. The guest list includes Jeff Beck, Rory Block, Joe 
Bonamassa, Samantha Fish, Billy Gibbons, John Hammond, Van Morrison, Patti Scialfa and Bruce 
Springsteen, Brian Selzer, Joe Louis Walker, Sonny Landreth, Paul Simon and a few others. Good 
but not as good as it should be.  

‘Make It Right’ by Shawn Pittman – I’m not familiar with Mr. Pittman but I enjoyed this, Tony Joe 
White meets Sonny Landreth, that deep growly voice and fine slide guitar. Overall a New Orleans 
feel. 

‘Memphis Loud’ by Victor Wainwright and the Train – Victor hides his bushel under the great band 
he has backing him up. He sings well enough but keeps his piano playing in the background (like 
Commander Cody did) and lets his horns rip with some great riffs and yes, a piano tinkle 
occasionally. He can Boogie Woogie and some of his touches deserve awards. However, a great 
R&B band that I wouldn’t mind seeing some time. 

‘The Gypsy Woman Told Me’ by John Primer and Bob Corritore – Jon Primer hits the spot for me; 
he has a contemporary approach to the Blues and sounds like Muddy Waters would if he’d been 
playing today. He uses a simple drums, bass and rhythm guitar, behind his rhythm/lead guitar played 
tightly, and the addition of Bob Corritore on harmonica just seals a fine album which I will enjoy 
again and again.  

‘Your Baby Has Left’ by The Backtrack Blues Band – This Florida based 
five piece (harmonica/vocals, two guitars, bass and drums) plays older 
Chicago style Blues with Texas style guitar and is supplemented on this 
album by Bruce Katz, piano and B3 organ and the Muscle Shoals Horns 
and this is the band’s seventh album. Well balanced sound without long 
solos makes this an enjoyable Blues album. 

‘Go, Just Do It’ by Kenny ‘Blues Boss’ Wayne – A nice fat brass section 
starts off this 75-year-old Boogie Woogie player’s album. However, he isn’t 
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just a singing boogie player, he brings a very fresh contemporary sound to the fast piano and is 
immediately unique in his approach. Readers of my piece will know I love the addition of a piano in 
any Blues band and his style includes a soul sound and a pinch of funk. Having said that, this is a 
super Blues album. 

‘One Of These Days’ by LaRoux – This band started out as Louisiana’s LaRoux and were almost 
a zydeco/Cajun styled band but quickly developed into the R&B outfit they are today. Some good 
driving stuff here, lots of vocal harmonies and a fat backing from the 8-piece band. 

‘The Remedy’ by Too Slim and the Taildraggers – These are a three piece, usually known in Blues 
circles as a ‘Power Trio’ because they are loud with long guitar solos. This band is not the case 
however, as the guitarist/singer, Tim Langford (Too Slim) has a good voice and uses the guitar 
sparingly. Three harmonica players (one at a time!) supplement the sound to make this a good 
Chicago style CD 

‘Quarantine Blues’ by Mike Zito – Lately, Mike Zeto has been the go-to 
guitarist other bands ask to guest which he has done on countless albums. 
He is a fine modern blues guitarist and this CD showcases his style and 
vocals. There are guests too.  

‘MacDaddy Mojeaux’ by Gregg Martinez – This is a particularly good 
Louisiana Bayou Blues album but what makes this one different is his 
excellent voice and song writing abilities, plus a great band. This is good 
time soul Blues.  

Just over 9 hours 20 minutes of lock down pleasure 

I tried to get ‘Restitution’ by Jay Walker after reading an online review (Blues Blast) which looked 
right up my street but couldn’t find it anywhere to buy so perhaps it’s not on sale yet. 

 s   h   e   q   s   h   e   q   s   h   e   q 

Lists: Due to the pandemic, the Blues Music Awards (America, formerly the W. C. Handy Awards) 

were, this year announced at a ‘virtual’ event, so; 

Acoustic Album of the Year; ‘This Guitar and Tonight’ by Bob Margelin 
Acoustic Artist of the Year; Doug MacLeod   
Album of the Year; ‘Kingfish’ by Christone Ingram 
BB King Entertainer of the Year; Sugaray Rayford 
Band of the Year; The Nick Moss Band featuring Dennis Gruenling 
Best Emerging Artist Album; ‘Kingfish’ by Christone Ingram 
Contemporary Blues Album of the Year; ‘Kingfish’ by Christone Ingram 
Contemporary Blues Female Artist of the Year; Shemekia Copeland 
Contemporary Blues Male Artist of the Year; Christone Ingram 
Instrument – Bass; Michael ‘Mudcat’ Ward 
Instrument – Drums; Cedric Burnside 
Instrument – Guitar; Christone Ingram 
Instrument – Harmonica; Rick Estrin 
Instrument – Horn; Vanessa Collier 
Instrument – Voice; Mavis Staples 
Pinetop Perkins Piano Player; Victor Wainwright 
Koko Taylor Award (Traditional Blues Female); Sue Foley 
Blues Rock Album of the Year; ‘Masterpiece’ by Albert Castigua 
Blues Rock Artist of the Year; Eric Gales 
Blues Song of the Year; ‘Lucky Guy’ by Nick Moss 
Soul Blues Album of the Year; ‘Sitting on top of the Blues’ by Bobby Rush 
Soul Blues Female Artist of the Year; Bettye LaVette 
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Soul Blues Male Artist of the Year; Sugaray Rayford 
Traditional Blues Album of the Year; ‘Lucky Guy’ by The Nick Moss Band featuring Dennis Gruenling 
Traditional  Blues Male Artist; Jimmy Vaughan 

I bet Jimmy Vaughan (ex-Fabulous Thunderbirds and brother of Stevie Ray Vaughan) never thought 
he would ever aspire to a Blues Award although he is part of four Grammys, two in 1990 with his 
brother, another in 1998 and for his album, ‘Do You Get The Blues?’ in 2001. 

Five awards for Christone Ingram (see below) 

It’s also lovely to see Bettye LaVette aged 74 (2020 album ‘Blackbirds’), Mavis Staples, aged 81 
(2019 Album ‘We Get By’) and Bobby Rush, aged 86 (2019 album ‘Sitting On Top Of The Blues’) 
all getting awards and justly so. Their CDs are excellent. 

The Blues Styles: This piece about Blues areas has now come to an end. Other States and areas 

had no great Blues history attached to them as many, like Ohio, spawned religious and Jazz music. 
California Blues grew out of people migrating from other states and Oklahoma was a rich state with 
little or no work songs, although R&B came along later out of Tulsa and Oklahoma City. Most of the 
other areas showed no early interest in the Blues or were migrated to by established Blues 
musicians. 

So now I will start by looking at ‘forgotten’ or less known Blues (sometimes with a little jazz, soul or 
R&R) artists. 

First on my list is a great favourite of my Dad’s, Hazel Scott. 

Hazel Dorothy Scott is known more as a jazz pianist and she probably 
is, but my dad had sheet music of her arrangements which were mostly 
jazz style but included Boogie Woogie and definite Blues roots in the well-
known slower tunes. These pieces included ‘Hazel’s Boogie Woogie’, a 
fast, difficult twelve bar, her version of Bach’s ‘Two Part Invention in A 
Minor’, Rachmaninoff’s ‘Prelude in C sharp Minor’, Franz Liszt’s 
‘Hungarian Rhapsody No 2’, and a very Liberace style version of the 
Russian folk song ‘Dark Eyes’. My dad was a very good music reader and 
a dance band pianist in his spare time, and could play them all. They may 
have been jazz transcriptions, but the left hand was definitely Blues or 
‘40s R&B. 

Hazel was born in 1920 in Port au Spain, Trinidad but moved with her mother to New York when 
she was four. She learned piano and was a child prodigy training to become a classical pianist. But 
at University she enjoyed playing the pieces correctly then breaking into a modern version. Thus, 
she became a New York Club singer/pianist; she had a good voice and was an extremely attractive 
black Trinidadian. In 1950, she was given her own TV show, ‘The Hazel Scott Show’ (the first black 
person to have their own TV show) but her outspoken defence of civil rights and left wing politics 
got her in trouble with the McCarthy era and her outspokenness in front of the House for Un-
American Activities committee caused her to have her show cancelled. She had a breakdown but 
recovered and to avoid further political and racial fallout, went to live in Paris in 1957 where she got 
work both as a musician and a film actor. She returned to the USA in 1967. During all this upheaval, 
she continued to make records including the 1955 album ‘Relaxing Piano Moods’ with Charles 
Mingus, bass and Max Roach, drums which is her most critically acclaimed album today. 

She died of cancer in 1981 aged 61.  

What was my last CD? ’Kingfish’ – Christone ‘Kingfish’ Ingram This 20-

year-old took five awards in the American Blues awards this year and 
justifiably so. He makes Fats Domino look slim but here is a splendid singer 
guitarist in the BB King style on some numbers, Buddy Guy’s (who guests 
on one song) style on others and the track where Keb’ Mo’ also guests, he 
sounds like him too. The songs are well crafted. Tom Hambridge co-wrote 
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several of the songs and produced the album for Alligator Records The excellent accompanying 
musicians are kept to a minimum to give the lad his head. This is a truly sensational debut Blues 
album from a talented youngster with a very old head on his shoulders. Properly handled, his star 
is in ascension. 

What’s on my iPod? ‘Shake It Baby’ and ‘Woman Trouble’ by Sunnyland Slim.  

Albert Landrew (Sunnyland Slim) was born in 1907 in Vance, 
Mississippi and by the 1920s had moved to Memphis playing 
thumping piano and Blues shouting with a loud but good voice. In 
1939 he moved to Chicago and added to the number of Blues 
artists he helped provide backing for; in fact, the list of the Blues 
greats he accompanied is enormous. The Chess brothers met 
Muddy Waters at one of his sessions (1947) through his 
introduction. He made some great blues albums using sidemen like 
King Curtis and Hubert Sumlin amongst a great deal of others. His 
career lasted 50 years which shows how popular he was. The two 
tracks above come from a Various Blues Artists album called 
Essential Chicago Blues, but the sleeve notes don’t even mention 

him. On his sessions he recognised talent and on ‘Shake It Baby’ he shares vocals with, probably, 
Bonnie Lee or Zora Young. On ‘Woman Trouble’, King Curtis plays horn. When he was in the band, 
you always knew who was boss. His hammering on the keys and shouted vocals were honed in the 
Memphis and Chicago speakeasies and clubs. He always got work right up to the illness that caused 
his death in 1993. A big man, he is a forgotten giant of the Blues. 

Dave Parker 

 

 

An Angry Apology 
Mr Angry would like to apologise publicly and express his deep regret for any 

of his ancestors who might or might not have any connections with the slave 

trade.  

Meanwhile, join the campaign to remove all statues Europe-wide celebrating 

the historic slave owners Julius Caesar, Alexander the Great and George 

Washington. We can make a start by demolishing what remains of Hadrian's 

Wall. 

Find out more at: masshysteria.co.uk 

 

Coronavirus Update 
Heard the news? Police have been arresting and quarantining members of the public 

queuing outside branches of Primark since one of the symptoms of Coronavirus is lack of 

taste.  
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Sunday, May 31, 2020 

James Carr at Blackheath (1996) 

I got to see the great James Carr for the only 
time in 1996 at the Blackheath Concert Halls in 
south east London. He was appearing as part 
of the London Blues Festival on a line up that 
also included the Fabulous Thunderbirds, 
Corey Harris, Magic Slim and Big Clara 
McDaniel. 

James has often been called the greatest soul 
singer of all time and it's hard to argue with that. 
His performance that evening was 'intense, 
hypnotic and quite brilliant' I noted at the time. 
He clearly put his all into his songs and the 
audience was spellbound, willing him to make 

it to the end. James had a number of mental problems, as Quinton Claunch, owner of Goldwax 
Records, told me when I met him in 2014. He said that he took James to the doctor's every couple 
of weeks to get him his shots. “He couldn't hardly write his name but he could memorise words and 
get the phrasing just right”, Quinton told me. “James was very intense. I took him to New York where 
he was booked for three nights, but on the first night he couldn't hardly talk and I had to cancel the 
other two nights.” 

After some time in gospel group the Harmony Echoes along with O V Wright, James met Quinton 
when he, O V and Roosevelt Jamison knocked on his door at midnight one night. Jamison had a 
song called 'That's How Strong My Love Is' that OV Wright recorded for Goldwax before Don Robey 
at Duke Records claimed a prior contract, Quinton went on to record some great records for James 
at Goldwax, including several that he wrote himself, including 'Love Attack' and 'I'm A Fool For You' 
and became James's mentor. James's 1996 UK tour came about soon after the Goldwax name was 
revived in the 1990s and two new albums, 'Take Me To the Limit' and 'Soul Survivor', both produced 
by Quinton, were released. 

I didn't get to see James when he appeared at Porretta in 1992, or on any other occasion, but that 
1996 show made up for that. Here are photos of some of the other performers at Blackheath. 

       

Nick Cobban has very kindly allowed TFTW to reproduce articles 

from his blog (http://thevinylword.blogspot.com/) so feel free to nip 

over and take a look at his many articles. Thanks Nick. 

James Carr 

Johnny Rawls 

Magic Slim 

http://thevinylword.blogspot.com/
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Saturday, June 13, 2020 

Three months on...  

It's exactly three months since I wrote about the 'doom and gloom' in the music business due to the 
corona virus. That was a full ten days before the UK government belatedly ordered a lockdown - a 
delay that no doubt contributed to the UK having the highest number of deaths in Europe. Now we 
see signs of the lockdown being eased, but there is little prospect of any live music, festivals or 
European or US travel in the near future. The imposition of new quarantine rules - months after 
other countries introduced them - has effectively put a stop to foreign travel. The government, led 
by Boris Johnson, undoubtedly the worst PM in history, has dithered and obfuscated and has done 
little to foster confidence that they know what they are doing. Despite the worst recession in history, 
they remain devoted to the disastrous plan to complete Brexit on December 31, regardless of the 
damage it does to the country. (Sorry for the political rant, but there you are). Hopefully there will be 
real light at the end of the tunnel soon. 

Anyway, life goes on. And so, too, does death, with several music 
people passing on in recent weeks. The latest is Welsh singer Ricky 
Valance, aged 84, who had a number one hit in 1960 with his insipid 
cover of Ray Peterson's 'Tell Laura I Love Her'. The song was banned 
by the BBC because of its death theme, but was widely played on Radio 
Luxembourg. It became Ricky's only hit, although he had several more 
pop flavoured singles released on Columbia, including 'Movin' Away' 
and 'Jimmy's Girl', a Johnny Tillotson cover, and one on Decca, a 
dramatic ballad called 'Six Boys'. 

It was a shock to hear of the death recently of Frank Bey, aged 
74, whose appearances at the Porretta Soul Festival over several 
years beginning in 2014 (pictured) were without exception 
excellent. Originally from Georgia, Frank opened for Otis Redding 
on several occasions but his music career stalled and he left the 
business. His first solo album, 'Steppin' Out', was recorded in 
Philadelphia in 1998 and after teaming up with Anthony Paule in 
San Francisco Frank recorded three albums: 'You Don't Know 
Nothin', 'Soul For Your Blues' and 'Not Goin' Away'. His first 

appearance at Porretta took most people by surprise, as here 
was a superb soulful relaxed singer performing mostly original 
songs who few of us had heard of. Performances, again with 
Anthony Paule's band, in 2015 and 2016 were equally 
impressive. Later albums were 'Back in Business' (2018) and 
'All My Dues Are Paid', released earlier this year. It's incredibly 
sad that two great soul singers associated with Anthony's band 
(the other being Wee Willie Walker) have passed on in a matter 
of months. Here's Frank singing 'It's Good To Have Your 
Company' at Porretta in 2014. 

Acoustic guitarist Corey Harris Big Clara 
McDaniel signing 
a photo of herself 

for Nick 

St Louis guitarist 
Bennie Smith 

Nick with Frank Bey, Porretta 2016 

https://www.youtube.com/watch?v=3CKy8PeJjLg
https://www.youtube.com/watch?v=EwmCfAgz7SQ
https://www.youtube.com/watch?v=EwmCfAgz7SQ
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Another singer who has sadly died, much too young at the age of 69, is 
Bonnie Pointer, a founder member of the Pointer Sisters and a solo artist 
in her own right. She wrote the Pointer Sisters' 'Fairytale' in 1974 and after 
leaving the group in 1977 she joined Motown and had success with a remake 
of 'Heaven Must Have Sent You' in 1979.  

 

Tuesday, June 30, 2020 

Mike Sagar RIP 

Mike Sagar, one of the stars of a Tales 

From The Woods show in 2015, has died. 

He was best known for his 1961 record 
'Deep Feeling' with the Cresters. He 
appeared with fellow Cresters member 
Richard Harding at the 2015 show, who 
himself had some success with a version of 
'Jezebel'. 

I recall that Mike and Richard put on an 
amusing and entertaining double act. Here's 
what I wrote at the time: 

'The next act was something of an unknown 
quantity - a double act featuring Mike Sagar, 
who had a 1961 hit with 'Deep Feeling', and 
his guitarist friend Richard Harding, who had 

some success in the same year with an instrumental version of 'Jezebel'. Between them they 
brought some great Northern humour to the show with a series of amusing anecdotes and jokes. It 
was like Sunday night at the Wheeltappers and Shunters. Musically, both Mike and Richard proved 
highly effective, with Mike's voice and Richard's top-notch guitar work working well together on a 
series of rock and blues numbers, plus their own hits of over 50 years ago. Mike began with Charlie 
Gracie's 'Fabulous’ and followed with 'Bye Bye Johnny', 'One Night', 'Matchbox', 'Goofin' Around' 
(showing off Richard's expertise) and the country styled 'How's My Ex Treating You'. Richard again 
showed off his guitar playing with Jerry Reed's 'Guitar Man' and two tunes played together - 'Yankee 
Doodle 'and 'Dixie'. Finally, it was 'Bony Moronie', with John Spencely joining them on guitar, and 
Chuck Berry's 'Carol' for an encore. A very good double act - and very funny.' 

Another who has died is jazz singer and pianist Freddy Cole, aged 88, who was 
the brother of Nat 'King' Cole and uncle of Natalie. His career spanned over 70 
years. 

Also, at the age of 75, Jamaican guitarist Hux Brown, a member of Toots and 
the Maytals for over 30 years. He formed early ska band the Vikings and played 
on successful records by Alton Ellis and the Jamaicans, as well as playing on 
'Rivers of Babylon' by the Melodians and 'The Harder They Come' by Jimmy Cliff.     

It's farewell, too, to Tom Finn, bass player and singer with the Left Banke, and to Pete Carr, lead 
guitarist with the Muscle Shoals Rhythm Section, who recorded on many records by the likes of Bob 
Seger, Art Garfunkel, Rod Stewart and Johnny Rivers. He also recorded two albums as half of the 
duo LeBlanc and Carr. 

I mustn't forget a belated farewell to Dame Vera Lynn, aged 103, who kept the spirits up of many 
during the war and who was the oldest person to have a number one when aged 100. 

 

Nick Cobban 
As usual, TFTW would like to thank Nick for allowing us to borrow (steal?) his articles  

https://www.youtube.com/watch?v=613IzbUQuQQ
https://www.youtube.com/watch?v=TwgMjT56j6k
https://www.youtube.com/watch?v=ZWMtxknzGOk
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JAZZ JUNCTION 

All Night Long 
 

One of the benefits of lockdown was to enable me to watch 
All Night Long, the 1962 film that I had recorded almost 
three years ago when it was screened on the Talking 
Pictures channel. The film is iconic for jazz fans due to the 
high quality of jazz which forms the backdrop of a casual 
jam session taking place in a converted warehouse in the 
East End of London at a wedding anniversary party thrown 
by the wealthy Rod Hamilton, played by Richard 
Attenborough. The attraction is the appearance of two major 
American jazz musicians, Dave Brubeck and Charles 
Mingus, together with top British jazz musicians of the day, 
the best-known being Johnny Dankworth and Tubby Hayes. 

This British neo noir film was directed by Basil Dearden, and 
produced by Michael Relph, an English pairing who in 1959 
had made Sapphire, a film focussing on racism in London. 
However, the screenplay was written by two Americans, Nel 
King (interestingly editor of Charles Mingus’s 
autobiography) and Paul Jarrico (a victim of ‘McCarthyism’ 
who had relocated to Europe after being blacklisted and was 
working under the name Paul Achilles). They had based the 
story on William Shakespeare’s Othello.  

A musician and band leader, Aurelius Rex (played by the Black-American Paul Harris), and his wife, 
Delia Lane, who has retired from singing (played by the New York-born actress and singer, Marti 
Stevens) represent Othello and Desdemona. Patrick McGoohan assumes the role of Iago in the 
character of Johnny Cousin, a drummer who is ambitious to lead his own band, and has an offer of 
financial backing, but only if he can get Delia Lane on board. Actor Keith Michell as Cass (thus 
Cassio) is a saxophonist, manager of Aurelius Rex’s band, and close friend of Delia Lane. And if 
you know Othello (the play), you can guess the rest. 

While All Night Long may not have thrilled the film critics of the day, jazz writers praised the quality 
of the jazz on the soundtrack album, where the number of musicians appearing on each track, 
reflecting the jam session, varied from four to nineteen. One of Dave Brubeck’s two numbers is It’s 
A Raggy Waltz, his own quartet recording reaching number thirty-six in the British pop charts in 
1962. The sole appearance of Charles Mingus was as part of a trio backing Tubby Hayes on 
Noodlin’. It’s a pity that the Brubeck – Mingus duo performance was not to be included, presumably 
for contractual reasons, although it did appear as Non-Sectarian Blues on a Dave Brubeck 
compilation, Summit Sessions, in 1971.  

 

JT4tet – Bluesion! 
An MP3 Extended Play release, no less. This new all-instrumental 
recording by the JT4tet, a band comprising Jon T-Bone Taylor (guitar), Tim 
Richards (electric piano), Andy Lafone (electric bass), and Peter Miles 
(drums), inhabits a world of jazz fusion flavoured with blues and funk. You 
are in good hands with these experienced musicians, as tasteful solos 
adorn seductive grooves that are maintained throughout. Listening 
(headphones on) in the afternoon sun in my garden with a Belgian wheat 
beer spiced with coriander and orange peel was just what was needed to take my mind off lockdown. 

Dave Carroll  
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SOUL KITCHEN 
THE HOME OF REAL SOUL 

LOST SOULS 

TAMI LYNN 

Tami Lynn is probably best known for her top ten UK hit, ‘I’m Gonna 
Run Away From You’. Although her chart appearances were sparse, 
she was well respected and in demand throughout her varied musical 
career, as a noted Jazz and Soul singer. 

Ms Lynn was born in 1942 in Gert Town, Louisiana. Following the 
normal path, she sang gospel from an early age in various church 
choirs, and with visiting religious groups.  

She was discovered by Alvin “Red” Tyler, and she began performing 
R&B around New Orleans. Allen Toussaint stumbled on her in a local 
club, and signed her to his AFO records, releasing, as Tammy Lynn, on 
'Where Can I Go'. She toured with other AFO artists, like Prince La La, 
Barbara George, and Willie Tee, and continued to work under 

Toussaint's umbrella. 

In 1965 she signed for Atco records, and recorded ‘I’m Gonna Run Away From You’. The record 
was not released until 1971, where before its UK chart entry, was a massive hit on the Northern 
Soul scene. The albums LOVE IS HERE and NOW YOU’RE GONE followed in 1972. 

Moving forward, she worked as a backup singer, sang on all Dr John’s albums, and the Bones’ Exile 
on Main St. She also recorded with King Floyd, Wilson Pickett, Miles Davis, Matthew Colthup to 
name a few. 

On its re-release 'I’m Gonna Run Away From You’ once again landed in the UK charts at 36. 

She died 26th June 2020, aged 78. 

BONNIE POINTER 

Bonnie Pointer was one of the founding members of the Pointer 
Sisters, who scored several hits during the seventies and eighties. 

Patricia Eva 'Bonnie' Porter was born 11th July 1950 in Oakland, 
California. She grew up, as so many do, singing in church. Her 
father was a minister. In 1969, along with her sister June, the pair 
formed the vocal duo The Pointers, A Pair. By 1973, the group had 
expanded to include their two oldest sisters, Anita and Ruth, and 
the Pointer sisters were born. Their sound was a funky blend of jazz, 
R&B, scat, and 1940s harmonising, with outfits to match. 

In 1973 the group hooked up with Allen Toussaint, and with his 
composition, 'Yes We Can Can' the girls achieved their first of many 
major hits, (R&B 12 Pop 11). An excellent version of 'Wang Dang 
Doodle' followed (R&B 24 Pop 61), then their biggest hit ‘How Long 
(Betcha’ Got A Chick On The Side)’ (R&B 1 PoP 20). 

In 1978 Bonnie went solo, signing with Motown records. She immediately had smash hits with 'Free 
Me From My Freedom', (R&B 10 Pop 58) and 'Heaven Must Have Sent You' (R&B 24 Pop 61).  

While her sisters were riding the crest of the wave, Bonnie could never repeat her success of 
‘Heaven’ and endured her share of struggles. In 2011 she was arrested for possession of crack 
cocaine.  

She died 8th July 2020 from a heart attack. 
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(SIR) TED FORD 
Southern Soul singer Horace Henry Ellis, was born 21st January 1948 in 
Montgomery, Alabama.  

He adopted the stage name Ted Ford, sometimes preceded by Sir, for his 
recordings and live performances. 

Unheralded to the majority, he released some tremendous deep soul, 
including the deep bluesy numbers, ‘You Don’t Love Me’, ‘She’s Gonna 
Come Back’, the dramatic pleading, ‘Please Give Me Another Chance’, and 

his heart wrenching ‘I Can’t Give You Up’, which has long been regarded as a deep soul classic. 

All the above are tasty deep morsels worth checking out. Date and cause of death unknown.  

LUCKY PETERSON 

Lucky Peterson was a vocalist, multi-instrumentalist, and a child 
prodigy. He was born 13th December 1964, in Buffalo, New York. 

His father, James Peterson, a renowned blues guitarist and owner of 
‘The Governor’s Inn’, which was a popular roadhouse club in the city, 
and regular stop off for some well-known blues men of the day, Willie 
Dixon etc. With all the legendary blues talent passing through the club, 
and the juke box, Little Lucky Peterson, as they now called him at the 
time, absorbed the daily music bombardment, particularly the blues.  

So it was not surprising that from a very early age young Lucky was 
learning from, and playing with numerous artists that passed through the Roadhouse. By the age of 
six he had already, as a keyboardist, played on the Ed Sullivan Show. At seventeen he became 
Little Milton’s bandleader, and then played with Bobby Bland, Etta James and many more, now 
legends. 

In 1988 he focused on guitar and began a solo career, releasing many albums on Alligator, Verve, 
Blue Thumb imprints. As time went by, he had become increasingly experimental, in racial themes, 
heavy rock and funk. He died 17th May 2020, aged 55, from stroke complication. 

HILLARD "SWEET PEA" ATKINSON, the fedora-wearing and one-time vocalist for the group Was 
(Not Was), who in 1968 had a minor R&B hit with 'Tell Me I'm Dreaming', has died at the age of 74. 

Legendary British Jazz/R&B tenor saxophonist DON WELLER has died aged 79. Full tribute next 
issue. 

FISHING FOR SOLE 

SPYDER TURNER - Stand By Me - MGM  

On this 45 it’s about half the length of his album cut, on which Turner 
impersonates, immaculately, famous soul stars of the time. These include 
Jackie Wilson, Billy Stewart, Smokey Robinson, David Ruffin, and Chuck 
Jackson. Many others are included on the superb 1967 album STAND BY ME. 
The killer bit is the end where he roars, “And my name is Spyder Turner and 
I’ll get down on my knees and say” before he continues with the title of the song. 

DENIECE CHANDLER - 'Mama', I Wish I Stayed At Home - Lock 

This eerily mid-tempo gem finds Deniece telling us of her adolescent experience of leaving home... 

"Fifteen years old and wild as the wind, an evil mind was my only friend. Late one night I slipped out 
into the worlds, so all the world is what happened to a girl. Fascinated by the bright lights of the city 
and a man’s words that sounded pretty, now I’m out here in trouble and all alone and Mama I wish 
I stayed at home..." 

Lucky Peterson, Worthing 
Pier, 2016 ©  Paul Harris 
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Brilliant lyrics, written by Renee Marks & Sonya Davis, which perfectly complements Deniece’s 
girlish vocal performance, along with the stylish arrangement of the guitars and violins, which 
dominate this true deep slab of soul. Sheer class with a strong massage. Brilliant soul. ***** 

LENNY O'HENRY - Across The Street - Atco 

A good sixties R&B sound. Simple backing, hand clapping, organ and back-up singers, what more 
do you want? The record is about a soul party to which everyone's invited except our poor Lenny. 
"Across the street there's a party going on, everyone's invited but me. I'm feeling just as sad as I 
can be, across the street through my window I can see". 

Tremendous stuff. Anyway what Lenny can also see is his missus making out with another dude 
behind his back. Midway through, cooing girls weigh in, telling him he would be better off without 
her anyway. Lenny can't accept this anymore, and in the end decides to cross the street and claw 
her back. What happened next? 

I cannot fault this brilliant 45, which has been a favourite for a long time, since 1963, and played a 
squillion times since. *****  

CARL WEATHERS - You Ought To Be With Me - Mirage   

"Lying in my bed all alone, halfway through the night, listening to the raindrops fall right on through 
to morning light". So starts one of the most heartrending soul gems of all time. The pleading gives 
way to the hook line, which repeatedly implores Carl's lady to return to him. Each verse builds to a 
superb string laden climax, until just when you thought it couldn't get any better, Carl reaches even 
greater vocal heights. Wow. ***** 

HOWARD TATE - These Are The Things That Make Me Know You're Gone - Turntable  

What can you say about the virtues of Tate's prolific recording career, having never cut a duff track. 
Suffice to say this Jimmy Norman penned item is right up there, as one of Tate's very best recordings 
of his many. 

The lyrics are first rate and tell how his life has fallen apart since his girl left him... "Newspapers 
collecting at the door, pyjamas lying on the floor, a coffee cup with a monogram, makes me know 
how lonely I am.... Dishes piling up in the sink, just one of the things to make me think, refrigerator 
left ajar, and here's a half eaten candy bar". Subtle strings and male support only add to his heart 
break as he seems to have given up on life. A mesmeric tearjerker. *****    

THE CONSERVATIVES - That's All - Ebonic Sound 

The conservatives were typical of the Chicago sweet soul groups, like the Impressions, Radiants, 
Esquires etc. It opens with the group falsetto cooing whilst a deep bass voice hums a few notes, 
and then the lead falsetto lays it down thick and strong. This really gets into things which includes 
all the essential ingredients of Chicago soul - lots of interplay of voices, sparse instrumentation, a 
sax wails a few infrequent bars and a drummer quietly nodding off in the background. Lovely Jubbly 
soul music. **** 

LIVE (London) 40 YEARS AGO 1980 🎷🎼 

Sonny Terry & Brownie McGhee Venue, London 12th August 

Billy Preston/Syreeta Venue, London 15th August (£4) 

Bobby Thurston Royalty, Southgate, London 29th August (£3)  

Stevie Wonder Wembley Arena 7th September (£5.50 - £9) 

Luther Allinson 100 club, London 9th September 

Ben E King Venue, London 19th September (£3)  

Wanda Jackson Wembley Conference Centre, London 23rd September  

The Brothers Johnson Dominion, London 25th September (£4.25) 
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GOSPEL CLASSIC OF THE ISSUE 🗣 

THE WOMACK BROTHERS 

Couldn't Hear Nobody Pray. Sar 1962 

This was Bobby Womack's second appearance 
on vinyl, along with brothers Friendly, Curtis, 
Harry, and Cecil.  

Hang on until young Bob gets the message from 
above, then he lets rip with some jaw dropping 
preaching. Phew, spellbinding. You can see 
why he flourished into the Soul Messiah that he 
was to become. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   

Remember you're in safe soul hands with.... 

    SOULBOY  

Keep on keeping on 

Rock’n’Roll on RADIO CAROLINE 
 

EVERY TUESDAY NIGHT  

Between 7pm & 10pm UK time  

with your host Dell Richardson & guests!  
 

TO LISTEN ON BROADBAND INTERNET THEN GO TO 

OUR WEBSITE AT 
www.radiocaroline.co.uk 

 

To tune in your web enabled equipment, go here 
 

The Boat That (still) Rocks! 

http://www.radiocaroline.co.uk/
http://www.radiocaroline.audio/web-enabled-equipment.html
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Johnny Earl is a highly successful singer and songwriter, has met and 
worked with the biggest names in Rock’n’Roll and has performed 
across the world. If he hadn't, he could have made it as an author. 

That's the conclusion derived from his first book, Blue Suede 
Dreams, an eventful biography that tells of his journey from his Devon 
home town to the pinnacle of Rock’n’Roll stardom. 

Sometimes heart-warming, often amusing, it is much more than 
Johnny's own story. He gives pen portraits, and photos, of his work 
with Elvis Presley's vocal group The Jordanaires, Elvis' musicians DJ 
Fontana and Scotty Moore, Carl Perkins and Jerry Lee Lewis. 

Along the way, he details his own take on the birth of the Big Beat, 
taking it right back to 1928, and follows that up with the birth of home-
grown Rock’n’Roll in the fifties. 

His writing style is easy, conversational and revealing. Just a word of 
warning. Don't read this beautifully presented 214 page hardback on 

a train, since scattered throughout the book are many laugh-out-loud moments which might 
embarrass you in front of other passengers. 

Particularly amusing is his tale of a Coca Cola sponsored tour of Sri Lanka with a local seven-piece 
band. An hour before showtime, Johnny was relaxing in his hotel room where the concert was due 
to take place, and he heard the band starting up. He rushed to the stage, went down a storm, and 
then demanded to know, in the privacy of his room, why the band had started up an hour early. It 
appeared the drummer had tested his kit unaware he was playing through the PA system, and was 
joined by the rest of the band... and Johnny. 

Johnny's story starts with his early memories as a kid, and his father's interest in Rock’n’Roll. There 
is a chapter in which young Johnny sees his hard-man father in tears when the death of Elvis Presley 
is announced, which may explain his own fixation with the King. 

Bear in mind, by his late teens Johnny, under his birth name Johnny Dumper, was considered to be 
one of the best interpreters of the Elvis style in the UK. To his huge credit, when it came to recording, 
he did not slavishly re-create material Elvis had himself cut, but chose similar material from the 
same era that The King had chosen not to record.  

He also proved his songwriting skills, not just for his own recordings. In 1994, he co-wrote the official 
song for the FIFA soccer World Cup held in the 
USA entitled Gloryland which was played 
incessantly on US radio and TV. This consolidated 
Johnny's reputation on the other side of the pond, 
and in short order he was working in Nashville, 
and hooking up with The Jordanaires. 

He was to tour and record with the vocal group 
who not only backed Elvis, Rick Nelson and 
hundreds of others, but sold millions of records. 
His close association with them enabled him to 
pen detailed pen portraits of the individual 
members, plus other US legends with whom he 
worked in a group called All The King's Men, 
including Carl Perkins. 
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Along the way, he seems to have met any number of big names, from Billy Fury's mother to Tommy 
Bruce, and he records his mainly favourable impressions of all of them. He either kept a diary, or 
has a photographic memory. The book, published by Patricia Records, is nicely organised with 
chapter headings relating to other artists, specific countries or eras. 

Johnny also reminisces about the first people he met when he came to London, the rockabilly scene 
generally, and top twenties of his own personal favourites in various genres of Rock’n’Roll. All his 
recordings are listed, along with every TV and radio show appearance. The big ones are there, from 
Jonathan Ross to Gloria Hunniford. Then there are the cuttings and reviews, a wealth of colour 
photos with the rockin' and famous, and even some ancient black and whites of a young Teddy boy. 
unrecognisable as Johnny today. 

All in all, it's a five star book, and a right riveting read. 

John Howard 

Country star George Jones’ first Rock’n’Roll record Who Shot 
Sam, Ray Smith's Rockin' Little Angel and Arthur Alexander's 
finest recording Sally Sue Brown have one thing in common. 
Great piano. But, more than that, the same piano player. 

Hargus Pig Robbins was keyboard man of choice for Nashville 
sessions by everyone from the Everly Brothers to Paul Simon, 
from Bob Dylan to Willie Nelson. But the reason rockabilly fans 
in the UK and beyond know the man is for one of the best, most 
frantic cuts to emerge in the seventies revival. 

Save It, credited to Mel Robbins, was licensed to Argo label, a 
Chess subsidiary, but it was so hard to find despite a UK release 
on London American that the bootleggers got busy, and it 
became a top five seller in its niche market for a couple of years. 

Now 82, Mel Robbins is about to stir up renewed interest in his career, thanks to a couple of 
European fans who, happily, work in the record business. 

Dave Travis, respected member of The Woodies, music publisher, musician and Stompertime label 
boss in the UK, and Klaus Kettner, the Munich-based owner of Hydra Records have pooled their 
talents to compile a generous 29 track CD of Mel Robbins early sessions. Many of them have never 
seen the light of day before, and have slumbered on the shelves for nigh on 60 years. 

It has been 20 years since Dave Travis bought the precious masters from record producer Murray 
Nash, so it has been a long and worthwhile wait. 

So let's meet this piano man and singer who went on to appear on no less than 300 number one 
country hits during his long career. 

Born January 18 1938 as Hargus Melvin Robbins in Spring City, Tennessee, 
he lost the sight in one eye after his brother accidentally stuck a pencil in it. 
Shortly after he lost the sight in his other eye and was enrolled in the Nashville 
School for the Blind, where he was taught to play piano. His teachers wanted 
him to play classical music, but young Hargus was more interested in boogie 
and Rock’n’Roll. He also developed a lifetime love of country music. 

He told Klaus Kettner: “I thought I’d be playing the hillbilly tunes I heard on 
the radio in three or four weeks,” he said. “I never dreamed I’d have to 
practise the scales and learn Beethoven.” 
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It took him four years, but he learned to play along with the tunes he liked from the radio. 

“I got to where I could hear a song and play it by ear, immediately. We had a long hall with all the 
practice rooms. I always tried to get to the farthest one, so nobody could hear me play Boogie 
Woogie,” 

He started out visiting Nashville clubs to hear live music. “Sometimes, I’d sit in with the band,” he 
said. In his youth, Robbins remembers listening to a black radio station playing church music which 
influenced him, but it was Mother Maybelle Carter´s recording of the classic Wildwood Flower that 
paved the way for his own style. 

“That´s how I developed that left-handed playing style. I stole it from Mother Maybelle and the way 
she bent the notes. That´s when it first entered my mind – why not try and adapt that on the piano? 
Floyd Cramer had done that, developing his famous piano style from a steel guitar sound that 
inspired him. I also learned from Grady Martin and I kind of developed my own style.” 

It was during his early student days that Hargus picked up the nickname 'Pig' by sneaking out on 
the dusty fire escape from classes. His supervisor caught him returning to the room and told him he 
was 'Dirty as a pig'. The name stuck and he became Hargus 'Pig' Robbins. 

“After high school, I stayed around Nashville because there was nothing for me to do in East 
Tennessee. Out there, you’re either a coal miner or make moonshine and I wouldn’t be good at 
either.” 

At the same time as Hargus was at the Nashville School for the Blind, another blind student Mary 
Biggs, was already writing songs and recording demos with Mel on piano. “We’d take them around 
to the publishing companies,” Mel said. “Buddy Killen heard me and called me in for some demo 
work for Nashville producer Murray Nash”. 

In 1957 Mel and Mary Biggs wrote some songs Goodbye, She´s Gone, Shake Me Up Again, and 
Luscious Lovin´ Lucy for the rockabilly duo The Sprouts and he even played piano on the session. 
The same year, he played local gigs with The Monarchs, opening for Johnny Cash, Brenda Lee, 
and others. 

In 1958 Buddy Killen got him another session, this time with rockabilly singer Billy Harlan of I Wanna 
Bop/School House Rock fame. 

By 1959 Mel had picked up on the hot piano sounds of Jerry Lee 
Lewis and Moon Mullican. So from 1959 through to the early 
1960s, Murray Nash recorded Hargus as Mel Robbins, a name 
which carried a little more Rock’n’Roll swagger than Hargus. 
The Nash/Robbins partnership kicked off with Are You With 
Me/Save It which got Robbins an honoured place in the 
pantheon of rockabilly singers. 

Mel told Klaus Kettner: “They must have seen some potential in 
the record, as it was released in Canada and in England.” A copy 
of the London American release sold for more than £300. a few 
years back. Save It was even covered by The Cramps in 1983. 

Murray Nash continued to work on his protege's career, 
introducing him to guitarist and producer Chet Atkins and he 

finally joined the A-Team of Nashville session players. Floyd Cramer had a similar place on keys, 
but as his own work took off, he became less and less available for session work, to the benefit of 
Pig. 

Over the following decades and into the new millennium, Pig would be featured on thousands of 
Nashville recordings by artists as diverse as Patsy Cline, Dolly Parton, Ernest Tubb, Waylon 
Jennings, Willie Nelson, Randy Travis, Alan Jackson and Reba McEntire. He attracted the attention 
of folk artists, after featuring on Bob Dylan's 'Blonde on Blonde' LP, including Joan Baez and Peter 
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Paul and Mary who called on Pig's talents followed by a variety of big names including The Everly 
Brothers, Tom Jones, Neil Young, Rosemary Clooney, Tracy Nelson and The Sir Douglas Quintet. 

Robbins played hundreds of sessions per year, often four in a day, adding great taste and an almost 
magical touch to everything he recorded. Murray Nash never released an LP on Robbins, but by 
1962, he was so well known that Smash records released his first solo LP ‘Hully Gully To The Hits’, 
a cash-in on the then current “Hully Gully” dance craze. 

Due to playing on many hit recordings some stars asked him to back them on their Grand Ole Opry 
shows. “I played on there for about three years and, to me it was a thrill,” he told Klaus Kettner. 
Besides many other awards he was voted “Superpicker Of The Year” three years in a row and won 
a Grammy for his album and “Country Instrumentalist Of The Year” in 1978. 

A session he fondly remembered was in October 1970, where he joined Bill Haley & His Comets 
recording their “Rock Around The Country” LP for Sonet. “I was thrilled to play with a big artists like 
him. We did the arrangements in the studio, he was easy to work with”. 

If you have access to the Sky comedy channel, you can actually see Robbins at work in the Waylon 
Jennings segment of Mike Judge presents... He also gets a name check on the big screen, in Robert 
Altman's 1975 film Nashville when the Henry Gibson character tells a studio engineer to sack a 
hippy piano player nicknamed “Frog” because: “When I ask for Pig, I want Pig!” 

In 1978 he made it to Europe, playing at the prestigious Wembley Country & Western Festival and 
a show in Sweden doing a solo instrumental spot. 

Dave Travis takes up the story: “Murray Nash never released an LP on Mel and so, having bought 
Murray's masters in 1999, I felt it was time to trawl through Mel's master tapes to see if an album 
was possible. There were many more masters than I had realised and so I kept on trawling, finally 
yielding no less than 35 masters, the best of which are on the release. 

“All are taken from the original master tapes and there are several great tracks where Mel is 
masquerading under various pseudonyms such as Sam & Cindy, The Imps, The Freedom Riders, 
The Music Makers and even Tom Dooley!“  

In October 2012 he was inducted into the “Country Music Hall Of Fame”. Now semi-retired, the 
contribution to the recording world by this colossus of music can be measured by the following 
tributes to his mastery of the piano: 

1) Top session multi-instrumentalist Charlie McCoy: 'He's the best session player I've ever worked 
with. When he's on a session, everyone else plays better.' 

2) Top producer Jerry Kennedy: 'Of all the musicians on my sessions, he stood tallest. He has been 
a backbone for Nashville. Pig made me feel that I had the very best out there in the studio. Having 
Pig tying a bow around a session was always a great feeling.' 

The CD ‘Mel Hargus “Pig” Robbins - Save It’ is on Hydra Records, Germany, distributed in the UK 
by Bim Bam Records of Chalfont House, Botley Road Horton Heath, Eastleigh SO50 7DN 
Hampshire. 

John Howard 

 

Charlie Gracie was the second pioneer Rock’n’Roller of the ‘50s to visit the UK, immediately after 
Bill Haley. His fans have remained loyal, and he has remained loyal to them. Each year, he makes 
a visit to Britain, and every so often a new compilation CD is released to keep him in the public eye. 

This year, Charlie will be one of the headliners at the Wildest Cats in Town at Pakefield, Suffolk in 
November and no doubt will be autographing this latest collection, one of the most comprehensive 
to date. 
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This 42-track two CD set comprises his earliest recordings for the Cadillac and 20th Century labels 
when he was playing Rock’n’Roll before it had been given that name. In fact, in 1953 he cut a track 
entitled Rockin' an' Rollin' which pre-dates middle America's familiarity with the term. Find it on a 
45, and you'll be rich. 

Charlie, one of the first Philadelphia Italian-Americans to have 
hits in the Rock’n’Roll era, broke through in 1957 on the Cameo 
label with the self-penned Butterfly, hitting the top of the US 
charts. He followed it up with a contender for the title of best 
double-sider ever, when he put out Fabulous/Just Lookin', and 
placed that on the charts on both sides of the Atlantic. 

He struggled to chart in the States thereafter, but Britain 
remained behind the man described as Rock’n’Roll’s Hidden 
Giant, and Wandering Eyes was a bigger hit in the UK than the 
US. 

Titles like I Love You So Much It Hurts, Cool Baby and Ninety 
Nine Ways still sold in sufficient numbers to keep Charlie 

recording and in the public eye, but it was live appearances topping the bill at the London Palladium 
and the Hippodrome that cemented his status in Britain. 

After Cameo, Charlie put out credible rockers, always featuring the guitar work that made him a six 
string prodigy in his early teens, for labels as diverse as Coral, Felsted and Roulette. 

What makes this collection doubly interesting is the inclusion of some film and TV recordings. These 
include his take on Rock the Joint from the Paul Whiteman TV show, and a series of UK made 
recordings from the 6.5 Special TV show, backed by Don Lang and his Frantic Five. 

It's the only place you'll find Charlie’s take on Tutti Frutti, and trombonist Don and his sidesmen offer 
unfamiliar takes on Charlie’s hits like Fabulous while an alternate take on Cool Baby comes from 
the movie Disc Jockey Jamboree, as it was titled in Blighty. 

Take it as read the re-mastering is superb, and the sound quality is as great as it was when Charlie 
cut these many classics. In this latter section is his version of Guitar Boogie, still a regular feature 
of his stage show. 

Charlie turned 84 this year, and is one of the last men standing of the original Rock’n’Roll pioneers. 
He deserves your support. He's earned it. 

John Howard 

He may be best known for his three million selling hit Tossin' and 
Turnin', but there is much more to this 95-year-old rock pioneer, 
as Roger Dopson's admirable career overview illustrates. 

Bobby's recording career started ten years before his defining, 
and well-remembered number one, and opened with Mumbles 
Blues, a catchy and politically incorrect self-penned number cut 
originally for Chess in Chicago. It attracted so many cover 
versions that by 1956 he recorded it again, but a song about a 
speech impediment was found distasteful by many crucial radio 
disc jockeys, and it failed to chart. 

Bobby was a popular live performer, particularly at the Harlem 
Apollo theatre, so he continued to record for the rest of the fifties, 
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often writing his own numbers. Yay Yay, I Feel So Gay, a Mercury label cut that compiler Roger 
describes as almost unfeasibly rare, is solid Rock’n’Roll and well worth seeking out in spite of its, 
perhaps, controversial title. 

There's 27 tracks, a detailed booklet, and two versions of Tossin' and Turnin', the mono 45rpm cut 
and the stereo LP version, and much more to explore. Recommended listening. 

John Howard 

Saxophone playing sidesman Gordon Langford's musical career 
stretched from playing on Ken Mackintosh's dance hit The Creep 
up to recording at Abbey Road on The Beatles’ white album. 

In between, he had a high profile TV persona as an early English 
Rock’n’Roller covering Chuck Berry, Guy Mitchell and Bobby 
Darin, among other US hits. 

This 25-track collection focuses on his time with the ground-
breaking Jack Good produced Six Five Special TV show on which 
he was a regular, and his novelty hits like Witch Doctor and 
Tequila. 

Probably the best track on this compilation is Red Planet Rock, 
revived in Rock’n’Roll clubland in the seventies when it was only available as a 78rpm ten inch disc, 
and revived again this decade thanks to a version by live favourites Lucas and the Dynamos. 

His takes on such tracks as Boyd Bennet's Seventeen, Dale Hawkins' La Do Da Da, and Johnny 
and the Hurricanes’ Reveille Rock pale in comparison with the originals, but Don's own compositions 
add interest to the mix. 

John Howard 

 

By the late sixties, the Everly Brothers were coming to the end of 
their Warner Brothers label contract and were finding commercial 
success slightly more elusive than it was in their fifties heyday. 

Their final three albums, plus out-takes and demos, are included 
in a sumptuous package of three CDs that details their hit-
making attempts. But whatever they tried, their harmony vocals 
are always perfect. 

The three CDs include country cuts like Hank Snow's I'm Movin' 
On and Don Gibson's Sea of Heartbreak, rockers like Oh Boy! 
and Good Golly Miss Molly, and some pop. 

They also attempted some more contemporary material like 
Whiter Shade of Pale and Trains and Boats and Planes, but it 

was on their final album they re-found their true home - what is now known as Americana. 

The album Roots is recognised as one of the first and finest examples of Country Rock, and it is 
here in its entirety. 

John Howard 
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When Latvian rockabilly hero Pete Anderson knew his time on earth 
was up, he made his band The Swamp Shakers promise to carry on 
without him. Thus we have this marvellous CD and vinyl seven inch 
package with 17 tracks on shiny, and two on vinyl. 

Tracks include originals and revivals, not least a rocking take on Pink 
Floyd's Wish You Were Here plus good versions of Pink Cadillac, Don't 
Bug Me Baby and The Hucklebuck. 

The band compositions bear comparison with the classics. Superb 
artwork, and fine playing suggest the promise made to Pete has been 
kept. 

John Howard 

 

Based on a two-hour UK travelling theatre show celebrating the 
pioneers of the Big Beat, this 21 track, 50 minute collection makes a 
fine souvenir for those who see the event. 

Rock Around the Clock, Blue Suede Shoes and Johnny B. Goode 
are likely to feature in any Rock’n’Roll collection by the originals, but 
the casual theatre goer might be tempted to discover Bill Haley, Carl 
Perkins and Chuck Berry by these versions. 

Oliver Seymour-Marsh, Dan Graham and Chris Reid who sing and 
play on this are young and enthusiastic and should therefore be 
encouraged. 

John Howard 

Seventeen year veterans of the Rock’n’Roll circuit The Kingcats, with 
fine vocals from Bill Crittenden, offer an eclectic collection of 
standards from their stage show. 

Charlie Rich's Midnight Blues, Carl Perkins' Honey Don't and Big Joe 
Turner's Flip Flop and Fly are among the covers, but the opener, a 
Crittenden original and the title cut, suggests a whole CD of self-
penned material might be imminent. 

The CD is dedicated to the late keyboardist Rusty Lupton, but Jim 
Hammond on piano proves a worthy successor on this outing. 

John Howard 
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Big band backed mid-fifties females with a good dose of Rock’n’Roll 
stylings to make this a worthwhile listen. 

Acts include Betty Hutton, with Hot Dog That Made Him Mad, better 
known by Wanda Jackson, Etta James’ sublime Good Rockin' 
Daddy, and the title track, by Doris Day, no less. 

However, apart from Ella Mae Morse, Kay Starr and Dolly Cooper, 
most acts on this 25-track compilation will not be familiar, so the 
likelihood of buying duplicates is as remote as some of these names. 

John Howard 

 

You might think a four CD, 98 track collection of almost every record 
on the Billboard music chart on the day Telstar hit US number one 
for the Tornados might be enough for any music fan. 

But, no. The handsome, budget-priced package includes a 
comprehensive booklet with details of every act and recording in the 
collection. 

Everyone from Elvis Presley to The Orlons, from Bobby “Boris” 
Pickett to Bobby Rydell gets equal space, and it's a breath-taking 
tribute to compiler Paul Watts for the huge amount of work this must 
have taken. Well done! 

John Howard 

A whopping 30 tracks on a meticulously researched gatefold CD that 
celebrates a seventies Rock’n’Roll dance with a fifties name. 

The fifties stroll was a partner dance with boys and girls lined up 
opposite one another, and the couples at the end paired up and 
danced down the middle of the two lines. The seventies version, still 
strong today, has mainly girls in lock step performing what to 
untutored eyes looks like a line dance. 

No problems with the music, however. Both are danced to mid-tempo 
rockers, and there's plenty on this collection. 

Artists include Australian Johnny O'Keefe, The Drifters, Trini Lopez 
and the Everly Brothers, while oddities include a French language version of The Wanderer by 
Richard Anthony, and the 1954 original of the Bill Allen favourite Please Give Me Something, not to 
mention an uncredited Little Richard bashing the piano on Christine Kittrell gospel workout Lord 
Have Mercy (I'm So Lonely). 

Full marks to compiler Dee Jay Mark Armstrong for both his selections and the liner notes. 

John Howard 
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They may be remembered for just one single When You Dance, but this 
Philadelphia quartet with its distinctive headwear had good cause to claim 
a place at the doo-wop top table. That's thanks to the alarmingly good 
vocals of Al Banks, lead singer and founder member, sometime 
songwriter and leader. 

Amazingly, When You Dance was the proposed B side of their debut 
single, but to hear Al's voice to best effect, then the proposed A side, 
included here, Let Me Show You Around My Heart, is spine-tingling. 

This 26-track cross-label collection has no weak spots. 

John Howard 

Long before Justin Timberlake and Christine Aguilera joined the Mickey 
Mouse club on TV, Annette Funicello made the show her own. She may 
not be remembered in the UK, but in the States she had a string of hit 
singles and albums, major film roles in Beach-themed movies and her own 
television series. 

This vast two CD set covers her every base, from teen novelty to Italian 
and Hawaiian themed material, from ballads to near-rockers like Tall Paul. 
Copious sleeve notes, too, from compiler Paul Watts. 

John Howard 

Every home should have at least one Dion collection, and if you don't have 
one, this reasonably priced 58 track chronological compilation should 
solve your problem. 

It covers Dion's early material with the Timberlanes, his initial career 
highlights with the Belmonts, and his sixties solo hits. It features all nine 
Belmonts chart entries including top five hits Teenager in Love and Where 
or When, plus his 12 solo hits including Runaround Sue, The Wanderer 
and Love Came to Me. 

Dion had, and still has, one of the most recognisable voices in Rock’n’Roll, had superb choice in 
the material he recorded, and was the go-to guy from some of the era’s best songwriters who sought 
Dion's golden pipes wrapped round their lyrics. 

Various LP tracks flesh out this collection and his takes on Little Star, In the Still of the Night, and 
Queen of the Hop are the equal of the Elegants, the Five Satins and Bobby Darin. 

Excellent booklet accompanies the collection, everything you wanted to know about the early Dion. 
His career continues. 

John Howard 
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Volume 6 of this excellent series switches states from Mississippi to 
Texas to produce another fine helping of fifties Rock’n’Roll, jump blues 
and even some uptempo doo wop. Bigger names include Joe Tex with 
She's Mine, Little Willie Littlefield with Rockin' Chair Boogie and King 
Curtis with Rockabye Baby. 

There are 28 tracks in all, and even some of the more unfamiliar names 
keep up the quality, so thanks Jesse Powell, Earl Gillian and Vivian 
Greene, who, the informative sleeve notes by compiler Dee Jay Mark 
Armstrong tell me, went on to coach the Jackson Five. 

John Howard 

Jerry established quite a rockin' reputation as front man for the Rivertown 
Ramblers, but little has been heard from him for the best part of ten 
years. Not only has this Indiana USA native got a great, and versatile, 
voice, he is also an excellent songwriter with a good grasp of wordplay. 

There are 15 originals in the collection, and it's also available on vinyl. 

He has a crack band behind him, so all we can say is: “Jerry, don't 
disappear again.” 

John Howard 

Great value 115 track four CD collection covering almost all the 
biggest hits on the US Billboard charts in this seminal year that saw 
rhythm'n'blues morphing into soul. 

Brook Benton was the biggest seller of the year, and his smooth 
stylings are always welcome. 

However, Billboard's chart compilers stretched the term R&B almost 
to breaking point, so we have the likes of Freddy Cannon, Frankie 
Avalon and Jim Reeves included. 

However, if they sold on the sepia market, they were in! 

John Howard 

The “Mojo” Man presents a 28-track compilation that salutes the 
black pioneers who turned rhythm 'n' blues into Rock’n’Roll. They 
include Hank Ballard and the Midnighters, Joe Tex and Bobby 
Freeman, with Sugaree, You Upset My Home, and Betty Lou Got 
a New Pair of Shoes, respectively. 

In addition to black lead vocals, every track features saxophone, 
not to mention a strong dance beat. Great to see Ron Holden's 
fantastic B side, My Babe, getting some long deserved recognition. 

John Howard 
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In the early 1950s we had very important things to consider, and crucial questions to answer. The 
nuclear arms race was in its infancy and threatened to destroy civilization. The Cold War had started 
with the Joe McCarthy witch-hunt in America and the Iron Curtain countries in Europe were ruled 
over by another Joe… Stalin. In the popular songs of the day very relevant questions were asked.  

For instance, we questioned the cost of doggies in shop windows, the location 
of babies’ dimples and even little girls were asking whether they would grow up 
pretty or rich. Such important issues of the day, and valuable advice was also 
given. The children were told to say ‘Que Sera Sera’ as what will be will be. A 
nuclear holocaust was what we feared so children in America at school learnt to 
‘duck and cover’ under their desks; hardly reassuring. We in the UK had Civil 
Defence who were adamant that brown paper over our windows would save us 
from the effects of an H-Bomb blast and the resulting radiation. 

All these issues of the day were reflected in songs, such as the real danger of missing the last train 
to San Fernando. Babies, dimples or no dimples, continued to be of great interest as one had 
mother’s cute little curl on top and the other father’s bald spot. It was reassuring to know that they 
both had forty digits between them on their hands and feet, so no horrific effects of radiation from 
the nuclear bomb tests in the atmosphere. Thank goodness for that brown paper over the windows! 

Unexpected things happened to some, such as the lovely lass in Gilly Gilly 
Ossenfeffer Katzenellen Bogen by the sea. Her dream came true when she 
met a fit bloke and married him. The song did not say how long the marriage 
lasted. We had more important things to worry about, such as talking 
toothbrushes, one pink and one blue, sharing the same toothpaste. If you have 
ever been brushing your teeth and heard your toothbrush talking, you will know 
how disconcerting this can be. The same singer, Max Bygraves, gave valuable 
advice on what to do with your hands, and why you needed them. Masturbation 
and pinching arses were not mentioned, but using them to applaud singers like 

our Maxie was definitely encouraged. While Maxie entertained us solo with his songs, the whole 
Obernkirchen Children’s Choir were needed to inform us of the delights of going wandering along a 
mountain track, hopefully without falling off. One wonders if Edmund Hillary and his Sherpa guide 
Tenzing were singing this little ditty as they reached the top of Mount Everest. 

The housing situation in Britain was dire as many people had been 
bombed out in the war, and so some had to be accommodated in 
temporary prefabs which lasted for years. The Netherlands had a 
ready solution to this problem thanks to all their windmills, but mice 
with clogs on could be very noisy when they went up and down the 
many stairs singing about how lucky they were living in an Amsterdam 
windmill. I saw none in the city itself, only a canal boat with cats, not 
wearing clogs. 

All these very important songs were threatened when Bill Haley and His Comets 
started rocking around the clock, followed of course by many others. Here in the 
UK we were largely saved from this noisy onslaught as BBC who monopolized the 
airwaves refused to play any Rock’n’Roll and continued to play songs about 
laughing policemen and gazing at the moon while it looked back at you, and asking 
it to shine on the one you love. Being strictly restricted by ‘needle time’ imposed by 
the Musicians’ Union, they brought in people like the Cliff Adams Singers to sing 
something simple and Billy Cotton with his more noisy band show. As he used to 
shout: ‘Wakey wakey!’ 

Tony Papard  
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TFTW continues to revisit previous articles that may (or may not) have a current relevance.  

THE 1950’S – A BIRD’S EYE VIEW 
By Neil Foster 

Previously printed in issues 12 to 21 from December 2001 to September 2002  

It seems appropriate to begin these 
reminiscences in April 1950 when, along with a 
million other schoolboys, I bought the first issue 
of “EAGLE”, the new illustrated weekly for boys. 
“Illustrated weekly” you’ll notice – not a “comic”, 
because, with its careful mix of fact and fiction, its 
unashamed moral tone and high ideals, its 
unforgettable characters, like Dan Dare (recently 
back in the news but alas, up-dated for the 21st 
century) and the Mekon (immediately seized on 

as a nickname for an unfortunate master at my school), its fascinating exploded diagrams of trains 
and boats and planes and the best of Fifties technology, and especially its very high standard of 
draughtsmanship and colour work, it instantly made obsolete the old “comics” like “Rover”, “Wizard”, 
and “Hotspur”, with their cheap paper, scanty illustrations, stodgy chunks of small print and their 
frankly unbelievable heroes. 

Above all, “EAGLE” had a quality, which for me, sums up the 1950s – optimism. The Second World 
War was over but rationing was still in force and austerity was the rule. But there was hope on the 
horizon and with the dawn of a second Elizabethan age in 1952 a conviction grew that it might, in a 
very different way, be as glorious as the first. 

In 1951 the Festival of Britain, celebrating the centenary of the Great 
Exhibition of 1851, made a very expensive but courageous 
affirmation of pride in British achievements and faith in the future, with 
the spectacular Skylon as its symbol, pointing up into Space, the next 
frontier. 

Space exploration was a favourite dream of the time and the 
“EAGLE”’s Dan Dare was matched by Radio’s Jet Morgan in the 
popular British serial “Journey Into Space”, with its eerie sound-
effects. 

Back on earth at the same time I was taking the dreaded “Eleven 
Plus” examination, which decided whether one was to go to a 
grammar school or to a secondary modern. This is not the place to discuss whether this arbitrary 
selection featuring “intelligence” tests (“bird is to nest as horse is to ?”) was justified; let me point 
out that my brother and I both won through to grammar school but neither of us reached the heights 
of my sister who went to a secondary modern and became Head Girl! 

The new Elizabethan era started for me one February morning in 1952 when the entire school was 
hurriedly assembled in the main hall to mourn the death of King George VI, whose death had just 
been announced. 1952 was also the year of the Comet, the world’s first commercial jet airliner but 
it was the next year that patriotic fervour reached its height in Britain. 
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Anyone who was adolescent in 1953 will never forget watching 
the Coronation of Queen Elizabeth II on a tiny, 12” screen, as 
our family did, in the home of a friend. It was, quite simply, “The 
Greatest Show On Earth”, a dazzling display of British and 
foreign royalty, a triumph for the new technique of television 
outside broadcasting, and a tour de force by the commentator, 
Richard Dimbleby. 

There was one jarring note. Film of the ceremony had been 
flown to the USA for transmission on sponsored TV and there 
was great indignation in the British press when it was learned 

that pictures of the Queen had been intercut with those of J.Fred Muggs, a performing chimpanzee 
used in commercials. 

“Typical American vulgarity” was the general opinion and there were complaints about the 
commercialisation of a solemn occasion. Unless it was British commercialisation, of course, like 
Joan Regan warbling “In A Golden Coach” or the Dinky model of the same that is now a collector’s 
item, or the tea-set with the Queen’s head on it that my mother bought and we proudly used for 
years. It was ironic, too, that the televising of the Coronation was itself the biggest free plug ever for 
TV ownership and by the end of 1957, TV licences had outstripped those for Radio. 

It seemed, in that marvellous year of 1953, that Britain ruled not only the waves but the land and air 
as well, for at almost exactly the same time as the Coronation, news arrived of the conquest of 
Mount Everest by a British team led by Edmund Hillary (however, it was Hillary’s companion, Sherpa 
Tenzing, who was allowed the honour of being photographed standing on the summit.) 

Our Headmaster decided that this stirring example of British (well, New Zealand and Nepalese) 
enterprise and imitative should not be lost on us and when a feature film entitled “The Conquest Of 
Everest” was made, he arranged a special showing at a local cinema, which all the boys had to 
attend. 

The next physical feat to stir the hearts of every patriotic schoolboy came 
unexpectedly in 1954. I was at a friend’s house, half-watching a very boring 
athletics meeting on TV, when suddenly everyone seemed to go mad, shouting and 
yelling. All eyes were on a lanky figure with eyes closed and face contorted with 
effort as he neared the finishing tape. Seconds later, Roger Bannister had scored 
another first for Great Britain, - the world’s first four-minute mile. 

But in that same year came reports of disturbances involving Teddy boys, at dance halls, in cafes 
and in the streets. These would grow in volume, culminating in the Notting Hill Race Riots of 1958, 
after which the cult would decline and vanish from the headlines. Before it did, however, the fashion 
would attract the attention of police, magistrates, probation officers, psychiatrists and clergymen 
and just about everyone with an axe to grind. 

But Teddy boys were always a tiny, if highly publicised, minority of the young. Most Fifties teenagers 
were conventional in their beliefs, values and ambitions and not dedicated to upsetting the status 
quo. The few movements which might suggest otherwise – the “Angry Young Men” of 1956 or the 
Campaign for Nuclear Disarmament, which led to the 1958 March on Aldermaston, for example – 
were in fact confined to the college- and university-educated. 

Socially, some things were slow to change. Bomb sites were still visible in some of the major cities 
right to the end of the decade; nothing was done about the problems of pollution and smoke control 
until the Clean Air Act of 1956, even though the “smogs” of the early ‘50s had killed thousands; vast 
areas of slum housing still blighted the industrial cities of the North until the new council estates 
freed the working classes from the worst conditions. (In April 1958 my mother arranged a house-
exchange with a young couple. Greatly excited, we left our terraced house with its outside toilet and 
no bathroom and moved into a two-year-old semi in a quiet cul-de-sac.) 

Until the advent of commercial TV in 1955, Radio remained the favourite medium of home 
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entertainment and it is not surprising that the Fifties are so often considered the “Golden Age of 
Radio Comedy”. There were comedians of every style and shows to suit all tastes, from Music Hall 
survivors like Jimmy Wheeler, Jimmy James and Max Wall, to the way-out humour, surrealistic 
sound-effects and private language of the Goons. 

In the early ‘50s I used to come home from school at lunchtime and “Workers’ Playtime” would be 
on; a variety show that was broadcast from a different works canteen every week. The audiences 
were pretty undemanding – every comedian seemed to slip in one joke about the foreman and one 
about the canteen food and from then on, no matter how bad his act, he went down a storm. 

Some of these comedians were still going in the ‘70s but I suppose one of the favourites and a 
master of radio technique was Al Read, with his acutely-observed slices of life: the know-all on the 
building site (“Any more tea in that pot?”), the nagging monologue from the “wife in the kitchen”, the 
big-mouthed football fan, the inarticulate drunk and other instantly recognisable types. 

There was a whole host of Northern comics in a broader, more traditional style, like Ken Platt (“I 
won’t take me coat off – I’m not stopping.” “Hee, hee, daft as a brush.”), Dave Morris, Norman Evans 
and Ted Lune with his toothless reading from his mother’s letters. 

There was the highly original Robert Moreton (he committed suicide in 1958 but 
that was not why he was original!) with his “Bumper Fun Book”, his gentle, bumbling 
telling of jokes whose punch-lines he always mixed up and his self-deprecatory 
catch-phrase “Oh, get in there, Moreton!” and at the other extreme there was the 
manic, gabbling Arthur English (the fastest talker on Radio) with his spiv act and 
his catch-phrase “Open the Cage! Open the Cage!” 

And there was Tony Hancock, one of the very few comedians who would become 
an even bigger star on TV than he was on Radio. 

Neil Foster 

(to be continued…) 
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Since the last issue of Tales From The Woods magazine four more souls. 

Rod Bernard and Gaynel Hodge, Annie Ross and Peter Green have recently 
ascended to the greatest arena of all, in Heaven, joining the angelic Roots 
Music network. There, imbued by the Holy Ghost among other legendary 
Rock & Roll stars put on duets with Jesus backed by his very own band; “The 
Rhythm and Blues Apostles” on a divine concert with the blessing of the 
Father, cheered on by Mother Mary, Mary Magdalene with many others in the 
audience, including some Woodies who could not wait to see this concert live, 

as in Eternal Live.   

Gaynel Hodge was the co-author of the massive Doo-Wop hit “Earth Angel” 
sung by The Penguins. Gaynel and his brother Alex Hodge were founding 
members of The Platters. Therefore, his own music manager borrowed the 
song “Earth Angel” allowing The Platters to cover it as well. The Platters, 
indeed, have been featured in many films since the very beginning of Rock & 
Roll cinema with Rock Around The Clock 1956, of course The Girl 

Can’t Help It 1957 and Rock All Night 1956, among many others.  

Nevertheless; Gaynel Hodge’s only big screen appearance has been, as 
himself, on Only Me 2015.  

Only Me 2015 is a TV documentary about the aforementioned 
group The Platters. Never released on any format or streamed 
on Netflix, Amazon Prime, Zulu or any other.  

However, Gaynel Hodge’s “Earth Angel” is credited on the 
soundtrack of a plethora of films including cult movie Back to 

The Future 1985, immensely popular music TV series 
Fame 1986 and renowned TV cartoon comedy series 
Family Guy 2007.  

At last, Back to The Future 1985 can be streamed on Prime 
Video, at least in the UK.  

Eventually Tales From The Woods brought and presented 

Gaynel Hodge at the 100 Club on June 24th 2018, singing many 

of his fashionable songs backed by the Tales From The 

Woods band. He is later referenced several times in the August 

2018 edition of Tales From The Woods magazine.  



57 

Rod Bernard was one of the initiators of the New Orleans style 
Rhythm & Blues and country blended with gumbo and traditional 
French Cajun & Zydeco, most commonly known in the UK by the 
term “Swamp Pop”.  

Rod never appeared in front of a screen. 

The closest cinema reference would be Bernard Miles who played 
pirate Long John Silver on the TV series Treasure Island 1951.  

Close by name if not by anything else as even our own dedicated 
article to Treasure Island 1950 in the April 2020 edition of 

Tales From The Woods magazine written Keith Woods refers to 

the movie not the TV series per se.  

Also, in the Robert Louis Stevenson 1883 book adaptation by Disney, Long John Silver is portrayed 
by Robert Newton.  

On the other hand; Annie Ross had already familiarised 
her audience with her presence on both small and big 
screen as she was as much a successful actress as 
jazz singer.  

Her debut role was as Rosie in the movie Presenting 

Lily Mars 1943. Annie has appeared in huge 
blockbusters such as Bluebeard 1972, Super 

Man 3 1983, and Throw Momma From The 

Train 1987.   

She has been credited uncountable times on both 
soundtrack and music departments and has performed 
numerous times on The Party’s Over 1965, Around The World Of Mike Todd 1967 and 
Salon Kitty 1976. 

Her musical career is even longer and more impressive; she has actively collaborated with Jon 
Hendricks and Dave Lambert, but specially with Van Morrison on The Best of Van Morrison Vol 3 

as reviewed in Tales From The Woods magazine, issue 53, CD review article by Brian Clark.  

And the last soul to have left us has been Peter Green. Peter 
started his musical career as a bassist filling in for Eric 
Clapton in John Mayall and The Bluesbreakers where he 
met John McVie and Mick Fleetwood. He became a founder 
and lead guitarist of the blues rock band Fleetwood Mac, 
along with Mick Fleetwood and John MacVie.  

His rich and extensive musical career was reflected both on 
TV and the big screen. He has been self-credited many 
times, appearing in TV and movie documentaries The 

Works 1996, The Blues 2003, and Man Of The 

World 2009.  

Also credited vastly on the soundtrack and music departments where many of his feature songs 
were used; “Black Magic Woman”, “Rattlesnake Shake” and his most remembered UK 1968 number 
one instrumental hit, “Albatross”. 

Peter Green is briefly mentioned by Shaky Lee in Tales From The Woods magazine, issue 57 

when he had to pull out from the Great British R&B Festival, in August 2010 at Colne.  

Rod, Gaynel, Annie and Peter won’t rest in peace, they will rather rock heaven to the top.  

Marti Canal  
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I rarely enjoy listening to ‘50s artists' latter day releases - 
teenage rebellion and hunger have usually been replaced 
by a lack of energy and a nostalgia that doesn't appeal to 
me in the slightest. So when Keith sent me the new 
Roddy Jackson CD to review there was a slight bit of 
trepidation; would it sit well against those six sides on 
Specialty and the period demos on the ACE CD? Well, 
I'm delighted to let you know that it stands proudly on the 

same level! 

Recorded while Roddy was over in Berlin; he and the German band gel well - to the point that you'd 
feel a lovely West coast R&B vibe coming through the CD. 

Track-wise, well there's lots I know very well having learnt a fair few of them for the show Roddy did 
at the Spice of Life a few years ago. The title track 'Consider' is the pick of the songs for me - a 
beautiful ballad with a nod to 'Gloria' so many years ago. 'Don't You Do Me This Way' rocks along 
beautifully setting the tone for the entire CD. From the ACE demos we get newly recorded versions 
of 'Jukebox Baby', 'I Love Her Just The Same' and 'Johnny's Last Ride' - all superb. 

As everyone who's seen him in recent years knows, Roddy's voice is still sharp and rockin', so this 
doesn't sound like a guy in his late 70s - this is a teenager having fun for sure. Buy it without 
hesitation and tell them the devil made you do it... 

John Spencely 

 

The Buzz 
Welcome to The Buzz 

Back again gang. As long as this column has been running in this magazine, 
stretching back to when issues were still in single figures, we always had 
something to crow about, be it upcoming show plans, social events, future plans, 

exciting hints. 

This issue I have to say, Buzz, what Buzz? There ain’t no Buzz, other than what plans I have already 
laid out mentioned in my page 3 column. Venues and theatres remain closed for a further period as 
announced just hours ago from No 10 Downing Street, nothing’s going to change much any time 
soon. 

Many artists and bands are taking to social media to strut their stuff, live virtual shows are a great 
idea, a much-needed alternative to lockdown and closed venues, all helping to keep live music alive 
as well as promoting themselves to audiences they may normally not have, particularly relevant to 
the world of roots music. What we say to all those struggling musicians out there, let us here at 

TFTW know about any live streaming you have planned, we will do our best to publicise it for you via 

our membership round-robins etc, every bit helps. We are after all pretty broad minded here at TFTW 

so don’t hesitate to get in touch. 

Before I get out of the way to let Dave “Jazz Junction” Carroll in to announce what we may expect 
to see bursting forth on the live music scene when all things are allowed to return to normal, his 
excellent gig guide will reveal all. 

I’d like to mention the TFTW Shop which closed its doors quite some time ago, but may reopen again 

soon. Items included are guaranteed to surprise, keep checking us out, you never know what may 
be up for sale. 

See you In Issue 117 Gang. Stay Safe. 
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Tales From The Woods belatedly learnt of the passing of Pete Stanley, banjoist of renown, a much 

admired musician to the world of folk music. Pete was a regular at our jam sessions at the King & 
Queen near Goodge Street, back in our earlier days, along with lending his talents to our Skiffle 50 
show at the Water Rats back in 2006, and the following couple of years at the 100 Club for our first 
couple of 2is Reunion shows. 

 

 

 

The Gig List 

Information is obtained from various sources and is hopefully accurate. 

The advice ‘check before travelling’ remains sound.  

The continuing list of gigs that appear on venue websites, but which likely will need a massive change in the 

present coronavirus situation for any of them to go ahead. 

September 2020 

3 Thursday Asleep At The Wheel 

Western swing group with co-founder Ray Benson still in attendance. 

Islington Assembly Hall £32.50 

 

15 Tuesday Billy Walton Band, Marcus Malone Band, and Ryk Mead 

Rockin’ blues for nodding heads and dancing shoes, or the other way round. 

100 Club £16 + fees 

 

23 Wednesday Steve Arrington 

After being a Slave member, he went solo as it made him feel so real. 

Jazz Café  £25 + fees 

 

27 Sunday Will Downing 

Rescheduled gig for “The Prince of sophisticated soul”.  

Jazz Café  £27.50 + fees 

 

29 Tuesday Dana Gillespie & The London Blues Band 

Promoting last year’s Ace album ‘Under My Bed’. 

100 Club £15 + fees 

October 2020 

5 - 6 Monday - Tuesday Marc Broussard 

“Bayou soul” and related genres from Louisiana-born 

singer-songwriter. 

Nell’s Jazz & Blues £24.50 + fees 

 

5 - 9 Monday - Friday The Blues Chronicles 

20 short films and 20 live performances re-creating a 

century of rhythm ‘n’ blues 

Bush Hall £25 + fees   Unreserved seating 

 

23 Friday The Lost Brothers 

Irish folk/country duo who may call to mind Leonard Cohen. 

Union Chapel £20 + fees 

November 2020 

5 Thursday Marty Wilde & pals – Eden Kane and Mark Wynter (not forgetting The Wildcats) 

“Dreamboats and Petticoats – Music That Lives Forever” is the title of a show for nostalgia junkies. 

Cadogan Hall £29 & £36 + fees 

 

http://www.ukrock.net/ 

http://www.ukrock.net/
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If you wish to be placed on our mailing list to receive the free on-line magazine (around six issues per annum), 
occasional newsletters/round robin emails which advise all our subscribers of items of interest, reductions on all 

TFTW gigs/merchandise, also reductions on selected promotions, automatic invitations to all TFTW social 
events, or if you wish to advertise in the UK's only on-line roots music magazine, please contact 

'Tales From The Woods' 
25 Queen Anne Avenue, Bromley, Kent, BR2 0SA 

Telephone/Fax 020 8460 6941 

Articles for publication can be e-mailed to keithwoods25@hotmail.com 

All subscribers receive a membership card. For those who do not possess a computer we send out black 
and white paper copies of the mag which will incur a fee of £20 per year. 

Remember - you’re only young twice… Keith Woods 
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