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When searching the net for classic cars of yesteryear I came across a site specialising in what, 
stateside, are called ‘Woodies’. I downloaded a few pictures of them, thought you would be 

interested to see what they mean when Woodies are mentioned on the other side of the pond. 
Staying at home all day, every day does make the mind stray occasionally!! 

Bob Rudd (Camborne, Cornwall) 
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Colin, the cruel, cunning 

and conniving corona virus, 

creeps up on us all and says 

“Put your whole life on 

hold” and adds   

“ HOLD  THE  THIRD  PAGE! ”  
Greetings Gang.  

Welcome to our mid-summer edition of our on-line magazine. Unfortunately, our paper folks are 

sadly deprived of their bi-monthly fix of Tales From The Woods news, reviews and much, much 

more due to lock-down. Even if I personally am not able to collect hard copies, I couldn’t anyway as 
our ever-efficient printers, like all other businesses, are out of action for the time being. Once those 
shutters go back up, this issue and the immediately previous 114 will be winging their way to your 
letterboxes.  

I hope all our loyal readers both Woodies and non-Woodies are keeping safe and healthy, not 
allowing the current pandemic crisis to get to you too much. I’m sure there may be a few who feel 
like climbing the walls so we are here to take your mind off it for a while, and hopefully enjoy what 
we have to offer.  

Kicking off with some really great news, we’ve been banging on about it for the last few issues, but 

we can finally announce proudly our Tales From The Woods YouTube channel is finally back. 

Many of the segments of our shows over the past several years can be seen again in all their 
glorious sound and colour, with a few that were recorded under not perfect conditions. These, 
although maybe not originally intended for release, are there simply for reasons of historical 
importance.  

I’m going to hand over to our tireless, highly imaginative webmaster Alan Lloyd to explain the 
technical details to all our good readers.  

I have set up our new YouTube channel which is called Tales From The 

Woods Magazine. The last word is added because Dennis Hoare has 

refused to give us control over the original Tales From The Woods account 

though he has removed the videos of our shows. The link to the page is 
HERE. 

There have been some technical problems, on some videos I have been 

unable to set up the standard TFTW thumbnails (black lettering on a yellow 

background describing the video) but I hope I can fix that later. Because of time constraints 
I have not been able to add detailed information about the videos; again, I can do that 
later. 

Alan 

Thank you, Alan.  

That’s not all; the world outside might be at a standstill, but not here though, as TFTW Facebook 

administrators Alan Lloyd (yes Alan again, not forgetting too, he trebles up as social secretary) along 
with Tottenham boy, Chris De Bruin who, despite preparing to up sticks and move to that sleepy 
island in the Solent, the Isle Of Wight, have been busy beyond the call of duty posting videos of 

artists, rare records and the like. Unlike our YouTube channel which is dedicated purely to TFTW 

shows, the Facebook is about as diverse as it possibly can be. From Little Richard performing on 
the legendary 1964 Granada TV show, through to Tom Waits, Iggy Pop to Dionne Warwick, from 
Howlin’ Wolf to Peggy Lee, Sun Ra Orchestra to Kenny Ball’s Jazzmen. Phew! That’s some width 

and depth, Well!! That’s us, That’s TFTW.  

https://www.youtube.com/channel/UCnsehZ8Ry5oKwKOtJjTihZQ/videos
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For those who may be joining us for the very first time, whilst cruising the net, just type in our website 
address, www.tftw.org.uk and on the front page you’ll see a link clearly directing viewers to our 
Facebook page, updated with fresh postings on a daily basis. It’s impossible to get bored or to be 
bored, yep! there’s got to be something for almost everyone.  

 

If that is not enough to keep you amused and most certainly entertained, in the weeks ahead until 
we hit your screens again, jumping hot sauce and rockin’ DJs Bayou Boogie Nigel and Lil’ Queenie 

have been broadcasting live on the TFTW Facebook page, two hours of non-stop Cajun, Zydeco, 

New Orleans Rhythm & Blues, Swamp Pop, Rockabilly, Rock’n’Roll and more besides. Originally 
planned as just a one-off offering, a little entertaining compensation for our postponed Swamp Pop 
Show at the 100 Club, such was the success, taking off like a rocket around the globe, that the 
snazzily dressed pair have been going live at regular intervals. Can’t think of a better way to shake 

free those lowdown lock-down blues, can you? Keep your eyes peeled on all things Tales From 

The Woods for further announcements, they’re sure to be coming your way.  

                                                        

Don’t forget too, gang, particularly those good folks who may be joining us for the first time, to check 

out the wonderful little trailer, a taster for our documentary on all things Tales From The Woods.  

A fraction under three minutes long, creatively filmed by our young talented filmmaker Andrew G, 
and shot inside the 100 Club, Gerry’s in Soho and the private upstairs Theatre Bar of the King’s 
Head in Marylebone.  

Due to the present global health crisis, like everything else at present, it’s all shut down patiently 
waiting for life to return to normal. There’s no question that it’ll be 2021 before the documentary will 
be ready for editing and finally a release date. However, if you’ve not seen the first of what we hope 
will be a short series of trailers, just go to our website, front page, scroll down just a little, you can’t 
miss it.  

                                                        

As we all know, there is still no let up on this terrible worldwide virus, no clear sighting of an end as 
yet, when life is likely to return to normalisation. Our friends in the United States are suffering from 
the highest fatalities in the world. Given the age of our star performers, and quite possibly that by 
September flights to and fro across the Atlantic are likely to remain grounded, taking into 

consideration the recent health issues within TFTW band, and age-related concerns across sectors 

of our audience, we have decided to postpone the show until 2021. It is also more than probable 
that the 100 Club, like many other venues, will not be allowed to open by September.  

http://www.tftw.org.uk/
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I wish though to state that this show will take place; no one wants it to happen more than the artists, 

band, fans and us all at TFTW. We can’t announce a date yet for obvious reasons, but as soon as 

we can, we most certainly will.  

If you have concerns, please feel free to contact us, and should a refund be preferable to a wait, 
please advise us. Polite reminder though, if you bought your tickets via the 100 Club, you need to 
go via them for a refund. I can’t apologise enough for this happening a second time but, as I’m sure 
you can appreciate, our hands are tied by this dreadful virus, we are simply hostage to it.  

 

Please bear with us, the show will and must go on.  

                                             

Sadly we have had to say farewell to more than a few fine performers of genres various since we 
last came to press, and in a case or two before. We shall do our very best to give these artists the 
appropriate respect deserving in coming issues, but for now we’d just like to add we haven’t 
forgotten people like Alabama lady guitarist and singer, Beverly “Guitar’ Watkins, a name on her 
native state blues scene, recognition of a kind Did eventually come her way rather late in life.  

Phil May left us too, charismatic front man of the British R&B come Rock group, Pretty Things. They 
had only recently played a series of retirement gigs.  

Phil Phillips, Swamp Pop legend who was a friend of many Woodies, and whom I met once myself 
on one of the many stomping USA trips I went on when the last century was old through to when 
our 21st were still in nappies. Phil had a massive hit internationally in 1959 with Sea Of Love.  

Just days before going to press we heard of the shock passing of Lucky Peterson, one of the young 
bucks of the blues, aged just 55, guitarist, singer, pianist and composer, a man of many talents, 
who still had a great deal more to offer. 
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Tales from The Woods raises a glass and says farewell to one of the great icons of 

Rock’n’Roll/Gospel/Soul and Blues, singer, pianist, songwriter Little Richard who died May 9th 
after suffering from bone cancer for several years. 

I first heard the unique exciting voice that came to emphasise the 
very soul of Rock’n’Roll, as a not yet 12-year-old who was still a few 
years away from being gripped by Rock’n’Roll fever. Location 
Palace Cinema, Tottenham, where engine driver daddy took me to 
see “Mister Rock’n’Roll” which was showing as part of double bill of 
music films, the other long lost to fading memory cells. It has to be 
said that the movie was my first true introduction to Rock’n’Roll 
featuring, as it did, not just Little Richard, but Chuck Berry too, 
Frankie Lymon and the Teenagers, Brook Benton, Lavern Baker, 
Clyde McPhatter, The Moonglows, Ferlin Husky along with the man 
who, unbeknown to us all at the time, in America was getting the 
blame for it all, Alan Freed.  

In all probability the only name that would be vaguely familiar to 
these tender young ears back then would be the controversial big 

band leader Lionel Hampton, whose very name was toxic to my Dixieland Jazz loving brother in law 
to be. If those names were unknown to me before I entered that historical former music hall, they 
certainly were by the time I left.  

In those early teen years preoccupied with school athletics, growing pains, and voice breaking, Six 
Five Special, Oh Boy, Drumbeat came and went from our television screens, my overnight 
conversion after seeing two visiting American Rock'n'Rollers appearing on our television screens, 
Gene Vincent & Eddie Cochran. The impact on my 14-year-old self, which has been covered many 
times before, so I will not dwell, to say that Little Richard entered my life would be an 
understatement, as I sought out his records that my milk round wages would allow.  

Bruce Grove, Tottenham, on the left under the railway bridge a few yards further on was Saville’s 
record shop, opposite where once stood Bruce Grove Cinema and Ballroom staffed by middle aged 
men who for the most part hated Rock’n’Roll. It was here though that you could buy pretty much 
anything that was available; the shop had booths where you could irritate the employees hearing 
your chosen purchase, and if they didn’t have it they would order it for you. It was here that I bought 
many a shiny Little Richard 45 rpm, not forgetting too, that first LP “Here’s Little Richard”. I distinctly 
remember running home with the record inside a paper bag under my arm, not even stopping to 
chat to my best mate as I swept past him in the high street, far more important things to do. Getting 
that dynamic piece of wax upon that Dansette record player, turn that little volume knob as far as it 
will go, getting lost in a Rock’n’Roll world of my own.  

Saville’s were not alone in supplying this schoolboy fix of Rock’n’Roll, but 
the name of the shop, even to this re-caller of pride, is lost to the mists of 
time. What I do remember is a parade of small shops opposite the main 
entrance of Finsbury Park Railway Station, a small man who wore 
spectacles on the bridge of his nose and a wearer of gaudy waistcoats, 
complete often with a matching cravat, a jazz fan who was unusually 
tolerant of Rock’n’Roll and the blues. Before selling me two Little Richard 
45s, “Lucille” and “True Fine Mamma”, he played them both at full blast 
for me, an ever present mischievous grin spread across his chubby 
cheeks whilst doing so.  

Upon leaving the shop, two butchers from their shop a few doors down along with an elderly lady 
dressed entirely in black, stood outside on the pavement, aghast expressions on their faces, I can 
only imagine what they may have been saying to each other, “What the hell was that noise that kid 
had bought?”  
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In 1962 Little Richard finally made it across the Atlantic to blighty for a 22 date tour that took in most 
of the major theatres and cinemas that were equipped for stage shows. By all accounts Richard, 
along with his co-star Sam Cooke, slayed them. For me however, it was not any of the 
aforementioned palaces of entertainment but a provincial hall in what was still pretty rural Waltham 
Cross, as far as those trolley bus wires would stretch. Imperial Hall was the name, no doubt an extra 
date riding on the back of a hugely successful tour, certainly publicity, if any, was scarce, just like 
kids then and now, purely word of mouth. I’m sure we must have thought it was a “wind up” - Little 
Richard playing the Imperial? Can’t be true. But true it was, and soon we were on the bus from 
Tottenham to Waltham Cross to seek out this place called Imperial Hall which still stands today, 
only recently giving up Its long love affair with Rock’n’Roll.  

We couldn’t find it, but we saw this couple heading towards us, hand in hand, older folks, in their 
mid-twenties at least, I’m sure we thought aloud to ourselves. “Excuse us, we’re looking for the 
Imperial” we asked politely. “Oh, that’s where all the teenagers go” he replied sarcastically, so much 
so that his lady looked a little taken back by his rudeness. After offering accurate directions he asked 
“Who’s playing there tonight?” “Little Richard” we replied excitedly. A pause, that suggested he’d 
been taken by surprise, before adding “Blimey he’s come down in the world, ain’t he?”  

Word of mouth proved to be highly effective as this provincial function hall come ballroom, come 
afternoon tea dance venue, was crammed to the rafters. Luckily, we were able to find a perfect 
vantage point a few rows back, stage right.  

Certainly no likelihood of a tea dance, or majestic ballroom dancing, as the musicians entered the 
stage, not from wings either left or right but from a hatch door, centre stage, as the dressing room 
was directly beneath the stage. The band called upon to back the mighty Little Richard was Sounds 
Incorporated, by far the best Rock’n’Roll backing band around that period, one of very few to employ 
saxophone players. They had been gainfully employed backing fellow American rocker Gene 
Vincent on his UK tours, and by now they were making waves in their own right and would soon no 
longer be considered as just a backing band. By the time the unfamiliar and unknown face to me 
and no doubt many in the audience, although in years to come being a pivotal name in the history 
of New Orleans Rock’n’Roll, Dewey Terry had climbed through the hatch with his guitar, that stage 
was tight with musicians.  

Then Little Richard emerged. I yelped, hollered, jumped into the air, could this really be the Little 
Richard, the man whose wild, exciting, untamed records had been played loudly in the privacy of 
my bedroom for these past years, is this really the Little Richard I had seen on a wide technicolor 
screen in what is still the greatest Rock’n’Roll film of all time “The Girl Can’t Help It” and “Don’t 
Knock The Rock” or when I was just a kid in “Mr Rock’n’Roll”? “Lucille” he yelled, breaking into his 
opening song. Oh yes! This is really Little Richard, looking great too, not as flamboyant as we may 
have expected, his pompadour shorn, short black hair. “Miss Anne”, “Tutti Frutti” definitely, I’m sure 
we got “Long Tall Sally” and “Good Golly Miss Molly” too.  

This evening in the backwoods of South Hertfordshire was, if memory serves correct, my first 

meeting with future Tales From The Woods membership secretary and near lifelong friend Ken 

Major; renowned record collector, dealer and 
wildest of Rock’n’Roll fans, Paul Sandford was 
in the building that evening, although formal 
introductions were yet to come.  

Through the decades that followed I would get 
to see Little Richard many times; sometimes, 
barn storming, a force of nature so wild that 
aptly fits the description of one of the greatest 
live shows on earth, other times however, often 
verging on self-indulgent show business 
repetitive buffoonery. At least for the remainder 
of the sixties we were on safe ground.  
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Sadly I didn’t get to see the 
Quasar of Rock’n’Roll again until 
his appearance at the Saville 
Theatre in London 1966. It had 
been a few years, and my 
expectations were high. He didn’t 
disappoint, an incredible show. 
Eric Burdon introduced the man, 
complete with a dustbin lid to 
protect him from missiles that had 
been hurled at the stage during 
the course of the hapless support 
acts, which included a young outfit 
called Bluesology which had a very young Little Richard fan on piano by the 
name of Elton John.  

In 1972 came the famous, or some would argue infamous, London 
Rock’n’Roll Show, which featured an array of rapidly becoming legendary 
Rock’n’Roll originators. Chuck Berry, deservedly in my humble opinion, 
headlined, putting on a great show. Little Richard blew it, despite starting 
extremely strongly with the audience in his hands, he lost them through the 
aforementioned self-indulgence, not helped by jumping into the audience to 
mingle with the crowd; not a good idea in a football stadium, a couple of 
hundred maybe able to join in the fun if they wanted to, whilst the remaining 

70.000 couldn’t see a damn thing, just the band riffing away on 
stage for what seemed like an eternity.  

For the benefit of our younger readers, also on that incredible 
bill were Jerry Lee Lewis and Bo Diddley, neither of which had 
a good day either. Bill Haley and The Comets certainly did, the 
first time I had ever seen the founding father of Rock’n’Roll, and 
I came away hugely impressed, likewise for home grown Billy 
Fury whom I had seen before but not quite appreciated his 
professionalism.  

Great shows were still to come; a vintage Little Richard 
performance witnessed at New Orleans Jazz and Heritage 
Festival during the final year or so of the last century, at home 
too in the lovely county of Wiltshire performing in a giant 
marquee at one of the many Eddie Cochran memorial concerts 
in 2004, or a few years later at the Royal Festival Hall and a few 
of those “Giants Of Rock’n’Roll” shows at either Wembley Arena 
or the Docklands Arena, alongside Chuck Berry and Jerry Lee 
Lewis. These could often be hit and miss affairs, at least though 
we would get to see these legends in their twilight years.  

Born Ricardo Wayne Penniman on 5th December 1932, Ricardo swiftly becoming Richard due to a 
misspelling, his parents Bud and Leva Mae, the third of 12 children born in Macon Georgia. His 
father was a local church deacon who earnt his living both within the trade of bricklayer and as a 
seller of illicit moonshine whisky. The large church-going, god-fearing family allowed their lungs to 
exert power in church regularly, which he was exposed to whilst still a baby in his mother’s arms.  

No great surprise to learn that, soon after being able to walk unaided, he was part of a vocal group 
in church calling themselves “tiny tots”, no doubt endearing themselves to the old folks by touring 
local nursing homes. Not too many years forward Bud took the opportunity to expose the talent he 
had within the family home by creating “The Penniman Singers”, extending their circuit and gaining 
far wider exposure at state wide gospel festivals.  
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Once in his early teens, Richard found employment working at the local Macon City Auditorium 
selling Coca-Cola, where he met and saw perform one of his musical heroes Sister Rosetta Tharpe. 
It was the good sister’s guitar slinging, foot stomping, gospel singing that first put young Richard on 
stage in front of a ticket buying public. Now tasting show business, he wanted more, so he quit 
school and went on the road with a medicine show; Dr Hudson’s touring show sold Snake Oil 
capable of curing every illness known to mankind, no doubt disappointment soon following.  

Still a teenage kid though he was doing pretty good, soon joining a far more respectable orchestra 
led by Mr B Brown, and when the band’s resident singer forgot to turn up for a show, Richard got 
the gig. On the road across the south, performing standards and current pop hits, the problem being 
that Richard was less than half the age of the other band members, which often led to uncomfortable 
long rides in the band’s coach and poor communication.  

Next up he was back with the travelling shows, this time Sugarfoot Sam, a minstrel outfit where he 
found himself singing in drag. He didn’t stay too long, the quality of the performances were not up 
to his expectations. Similar displeasure came with the next venture the King Brother Circus so he 
decided to go home to Macon Georgia.  

On home turf again he found gainful employment, singing in drag one 
more time with an outfit called Tidy Jolly Steppers, definitely now a star 
on the alternative night club scene, a little later joining the far more 
showbiz sassy sounding Broadway Follies. Performing with them in 
Atlanta, Richard encountered Billy Wright, a huge name on the R&B 
scene, who saw Richard’s increasingly flamboyant show and was 
impressed, likewise admiring Wright’s use of stage make-up, matching 
clothes and natural stage presence. It was through Wright’s hit record 
influence that found the 18-year-old Little Richard signed to RCA 
records in 1951, the first single “Every Hour” despite being blessed with 

Billy Wright’s band backing him, proved just to be a local seller.  

Around this period a manager entered his life, encouraging him to concentrate more on his piano 
playing, spending the early part of 1952 located in New York working with the Percy Welch 
Orchestra. However, a call from home put a sudden halt to proceedings; his father had been shot 
dead.  

Back home, Richard helped out the family income by washing dishes at Macon’s Greyhound bus 
station, keeping one eye on the family, whilst the other was firmly locked into his future career. 
Forming a band Tempo Toppers, local businessman and night club owner Clint Brantley got them 
regular bookings at his club, 5th Street Supper Club. The following year 1953 whilst performing in 
Houston Texas, Richard met legendary rhythm and blues band leader, writer and producer Johnny 
Otis who came along to see Richard perform, immediately putting him in touch with Duke/Peacock 
labels, signing to the latter. Owner Don Robey had a reputation, a personality clash led to 
altercations, record sales were poor, the band quit, so Robey and Richard were soon out of each 

other’s company.  

Good would soon come of this, forming a new band 
The Upsetters, a wonderful bunch of musicians that 
would define Little Richard’s sound. Lloyd Price, a 
hitmaker who been riding high with his R&B 
sensation “Lawdy Miss Clawdy”, directed him to 
Los Angeles and Art Rupe, owner of Specialty 
Records where he recorded a couple of blues 
sides. Rupe didn’t rush back, and many months 
passed before Richard found himself in a studio in 
New Orleans, where renowned producer to be, a 
young Bumps Blackwell had his finger both on the 
controls and pulse. With Rock’n’Roll sweeping 
nationwide, and soon the globe, the timing was 
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perfect, not quite at least not in the studio. Later the same day in a nearby night club, the Dew Drop 
Inn, Richard sat at a piano and knocked out a bawdy little song he was fond of called “Tutti Frutti”. 
Once the lyrics had been suitably cleansed musical history was made.  

Back in the studio, “Tutti Frutti” with new lyrics achieved record sales in the hundreds of thousands, 
covered by white crooner Pat Boone, unlistenable to the ears of the vast majority of Rock’n’Roll 
fans, Elvis Presley cut a version too. Little doubt that Richard is now a star, and hits followed in 
quick succession; “Good Golly Miss Molly”, “Long Tall Sally”, “Keep A Knockin”, “Jenny Jenny”, “Rip 
It Up” to name just a few. Nationwide tours followed with cameos in the previously mentioned films, 
Richard then moved out to west coast and bought a mansion in Hollywood.  

In 1957 Richard headlined a tour of Australia along with co-
headliners Gene Vincent and Eddie Cochran. Halfway through 
the tour, after missionaries visited the god-fearing star, he 
dramatically announced his retirement from showbusiness, 
wishing to dedicate his fame, fortune and life for ever more to 
God, demanding that he be allowed to fly home to do just that, 
leaving behind an array of lawsuits. Dates across the USA were 
cancelled too, agreeing however to do a farewell show at New 
York’s Apollo for his friend and career champion Alan Freed. He 
enrolled in College at Huntsville, Alabama, his sights set upon 
becoming a church elder, marrying a lady of quiet nature, 
Ernestine Campbell, all appearances suggesting reserved 
normality.  

Once Art Rupe realised that Richard intended no second 
thoughts, he ploughed through his biggest star’s back catalogue 
for releases, keeping those cash tills a jingling. Luckily there were 
plenty in the can that continued to sell in their millions for the remainder of the 1950s. Come the 
birth of a new decade, Richard recorded 20 gospel songs for the “End” label in New York, generally 
regarded as being far from his finest work, although it would pave the way for being reunited with 
producer Bumps Blackwell with arranger of now legendary status Quincy Jones in charge of 
arrangements. An altogether different affair, the passion had returned, the fire was back in the belly, 
albeit of a religious kind. “He Got What He Wanted But Lost What He Had” certainly an apt title if 
ever there was one, released as a single, in my humble opinion it rates alongside his output of the 
previous decade.  

In 1962 Richard received a call from across the pond, promoter Don Arden wanted the wild 
Rock’n’Roller for a tour, not the gospel singer. Richard may have thought otherwise but Arden got 
his way, Sam Cooke co-headlined destined to make one of the greatest Rock’n’Roll tours of all time.  

By 1963 Little Richard was back and a few Rock’n’Roll singles untarnished by changing times were 
released, “Bama Lame Lama Loo”, “Poor Boy Paul” backed by fellow Specialty recording artists and 
wild rockers In their own right Don and Dewey. The following year they came to Britain to tour with 
Richard, and the Everly Brothers, as described elsewhere in this magazine by our good friend Bill 
Millar.  

The same year saw Richard star in a Granada television show 
along with the Shirelles, followed by the slightly later Jerry Lee 
Lewis, Gene Vincent and the Animals show, certainly some of the 
finest moments of Rock’n’Roll on British Television. Why weren’t 
the Richard shows replayed in the wake of his passing? We here 

at TFTW await replies from all television executives responsible for 

our televisual heritage.  

Signing with Vee Jay records whose best days by now were behind 
them, he recorded “Little Richard Is Back” an excellent LP of familiar material from the previous 
decade, not recorded by him before. The same year saw a young Jimi Hendrix enrolled into the 
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backing band The Upsetters. The following year along with Billy Preston he recorded a session in 
New York, which resulted in the first of a few classy soul sides including “I Don’t Know What You’ve 
Got (But It’s Got Me)” penned by Don Covay reaching a very respectable no 12 placing on the 
stateside R&B charts. A few years of increasing label hopping followed, first to Modern, a single 
entitled “Do You Feel It” being the result, followed by Okeh. Two albums saw the light of day whilst 
on their roster; a live album cut in Atlanta Georgia, the other being a studio album which provided a 
couple of singles, “Poor Dog” and “Commandments Of Love”, the albums produced by fellow 
Rock'n'Roller and soul man Larry Williams.  

His stay with Brunswick records proved brief, allegedly attempting to direct him into a Motown style 
found little favour from him, Larry Williams, who by now had claimed management status, suggested 
he forget about recording to concentrate on live performances, which paid off. As the sixties rolled 
into its final couple of years, he appeared on several festivals both in USA and Canada alongside 
more contemporary names of that period, John Lennon, Janis Joplin to name a couple.  

Reprise records finally came to his door in 1970 setting off a new 
decade in a promising manner. “Freedom Blues” was a chart hit 
stateside, best seller for a number of years; album “The Rill Thing” 
followed in its wake, although follow up singles didn’t repeat. 
“Greenwood Mississippi” a composition by his guitarist Travis 
Wammack deserved to equalise but didn’t.  

Another dip into the quality soul bag followed in the earlier part of 
seventies; “In the Middle Of The Night” saw chart action and proceeds 
went to a relief fund for tornado victims which had wreaked havoc 
across twelve states.  

1977 saw Richard return to religion once again, quit this time on account of his drug addiction, 
exhaustion through constant touring and a lifestyle that equalled his stage act in terms of wildness. 
A gospel album appeared in 1979 “God’s Beautiful City”.  

 In the eighties Richard would finally combine his Rock’n’Roll career with that of 
evangelist concentrating on both with equal verve, brought back to the forefront 
of Joe Public’s eyes by an appearance in a movie “Down And Out In Beverly 
Hills”. He along with Billy Preston co-penned the song “Great Gosh A’Mighty” 
which blasted on the soundtrack, a quasi-religious piece of Rock’n’Roll which 
deservedly did well both sides of the Atlantic.  

Another album rode on its success “Life Time Friend” and another couple of singles followed before 
quietness followed again for “Operator” and “Somebody’s Coming”. In the final decade of the last 
century he recorded in various guises, toured near constantly, often popping up on chat shows.  

As we enter the present century, his life was celebrated in a biographical 
film entitled simply “Little Richard”. 2005 saw the release of material left 
unreleased from decades before both on the Okeh and Reprise labels 
including his self-composed and produced “Southern Child” album.  

Despite severe pain caused by sciatic nerve in his left leg, a hip 
replacement that was not entirely successful, he still performed and 
toured, not to the frequency he once did. In 2012 a rave review in Rolling 
Stone magazine described him as still being the master showman, that 
famous raw power in his voice intact. The following year, by now past 
his 80th birthday, he performed at a Las Vegas Rockabilly Weekender.  

His decision to quit for the final time came the year that followed, 2015 performing a farewell concert 
at Murfreesboro, Tennessee. Little Richard was deservedly one of very first inductees to the 
Rock’n’Roll hall of fame in 1986, soon to be followed by a succession of awards including a lifetime 
achievement award in 1993.   
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DON & DEWEY, WIMBLEDON PALAIS, 26 MAY 1964 

My diary shows that I went along to the Palais with Ken Major, Paul Sandford, Andy Chrisostomou, 
Dave Hastings, Howard Parker ('Aitch' who stood in for Guy Stevens at "The Scene") and Roger 
Osborn. We were already on a high ‘cos we'd seen Chuck Berry and Carl Perkins at Woolwich the 
previous night (Berry sang about twelve numbers and performed a comedy routine by reading out 
an imaginary letter from his folks which referred to the absence of sex and other difficulties of life in 
prison: something I hadn't seen him do before or since). 

The first surprise of the Palais show was Little Richard's backing group. My diary refers to "two huge 
Afro-Americans (I'm inserting the current vernacularism here) who came on in bright, salmon-pink 
suits and did a solo spot singing 'Farmer John', 'Shout' and 'What'd I Say'. This was like two Little 
Richards at once, both of them screaming their guts out. They also thrashed away on electric guitars 
in a superb stomach-churning bluesy fashion. Whoever they were they were bloody marvellous!” 

I pause here to confess my shameful ignorance. Tell the truth, I thought they might have been 
something to do with Carl and The Commanders (I'd already picked up their Columbia cover version 
of 'Farmer John'). How gormless is that? My companions might have known who they were and 
probably had some Specialty singles as well but I must have rushed off to catch the last tube train 
and written my diary entry before consulting anyone. Within weeks my cluelessness was dispelled 
by Alan Stinton's informative 'Great Unknowns' profile in 'Record Mirror'. "As we all know" he wrote 
"it was one of the great tours leaving a trail of shaking ballrooms and exhausted, rock-happy fans. 
But why on earth did Don and Dewey have to wait until it was half over before they were given a 
solo spot? Backing Richard, they were, of course, superb; but out there on their own they were just 
sensational. One theatre manager even said he would book them anytime as a solo attraction". 

After Don and Dewey (as far as I can recall they were not announced or introduced in any way) 
Little Richard must have been a shade less exciting because I've no first-hand memory of his 
appearance. Nonetheless, my diary records "The poor microphone amplification spoilt Little 
Richard's act which was otherwise pretty great. He wore silver shoes, a turquoise blue suit and a 
white ruffled shirt. He sang 'You Are My Sunshine', 'Baby What You Want Me To Do', 'I Got A 
Woman' and 'Baby Face' as well as many of his other hits. All in all it was a terrific night". Within a 
week, we were off to Hammersmith Odeon for the return visit of Chuck and Carl where Paul, Andy 
and Roger unfurled a mammoth 'CARL PERKINS - KING OF ROCK' banner during Carl's mesmeric 
performance. What a great time to have been alive and a teenager too! 

Bill Millar 

October 1962 - Tooting Granada 

The first time I got to see Little Richard was in October 1962 at Tooting Granada when he toured 
with Sam Cooke. Now I am a great Sam Cooke fan, but also a fan of Little Richard, so this was a 
bit of a dream for me. A friend of mine at school, named David Maxey I think, was connected to 
someone at the theatre - his dad may have been the manager - and said he could get us both back 
stage. Sam closed the first half and his stage act was brilliant. He waved his hankie in the air during 
'Twisting The Night Away' and went down a storm, well supported by Sounds Incorporated. Jet 
Harris appeared in the second half making his first solo appearance and I wasn't particularly 
impressed but the best was yet to come. Little Richard closed the show and was at his exciting best 
- over the top, fantastic energy, great stagecraft - and absolutely the most exciting performer I had 
seen up to then. Come to think of it, he was probably the most exciting performer - both then and 
on later tours - that I ever saw. Afterwards I went back stage and managed to get the autographs of 
both Sam and Richard and, for some reason, one of Sounds Incorporated. But this is something of 
a blur. Sam wrote 'Best wishes to 'Nick' - Sam Cooke', while Richard wrote characteristically, 'God 
Bless You Little Richard'. If only I had had a camera to record this momentous occasion, but sadly 
I only have vague memories to remind me. And the programme of course, which still holds pride of 
place in my living room. Unfortunately Sam's signature - written in fountain pen - has faded over the 
years, but Richard's is still clear. What a night that was for a mere 16-year-old! 

Nick Cobban 
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On Stage: Little Richard/Sam Cooke 

The Granada Theatre, Tooting on Saturday 27th October 1962 was the scene of the last show in 
the first British tour of Little Richard and Sam Cooke. Also on the bill were Jet Harris, a female vocal 
group, the Breakaways and Sounds Incorporated who did all the backing. 

Sam Cooke closed the first half with a bang. Starting with 'Cupid' as a 
warmer-up, he then swung into 'Wonderful World' and soon had the 
audience clapping in time. From an up-beat number he worked smoothly 
into a couple of ballads - 'Sentimental Reasons' and 'You Send Me'. He 
closed with two faster numbers - the gospelly 'Chain Gang' in which he took 
a leaf out of the Ray Charles copy-book to get the audience working with 
him, and finally his recent hit 'Twistin' The Night Away' which brought the 
house down. 

Little Richard closed the second half with something more than a bang. To 
a mighty roar he bounced on stage to sing a selection of his big hits with all 
the gimmicks we'd been waiting to see on stage since seeing him in 'The 
Girl Can't Help It' back in '57. Playing the piano with one foot on top, singing 

on top of the piano, rocking across the stage, plus a few more innovations. The tension was broken 
and the crowd went wild. It was the '56 rock riots all over again to the tune of 'Long Tall Sally', 'Tutti 
Frutti', 'Rip It Up' etc. 

To close the show Little Richard left the stage and returned carrying a chair - BETWEEN HIS 
TEETH! 

Jim Clay (aged 17 when he wrote this review) 

 

Another King lost from this physical world, man, can you imagine the party up there, it’s gonna be 
wild. 

Jeffrey Peter Duck 

 

Remember seeing Little Richard at the London Rock and Roll Show at Wembley 1972 

Peter Stockwell 

 

At the Imperial Hall, Waltham Cross 1963, Paul Sandford and I tussled for Richard’s white tie which 
he threw into the audience and eventually was slashed in two pieces courtesy of punter with blade. 

Ken Major 

 

Saw Little Richard at last Eddie Cochran memorial weekend. The Record Player is gonna be Hot! 
this weekend. 

Allan Bailey  

 

Chuck Berry, Fats, and now The Georgia Peach! All my heroes. RIP Little Richard... you were 
Rock’n’Roll!! 

Richie Milton 

 

I recorded with him and did a TV show with Stuart Colman! Happy days.  

Howard Tibble 

©  Brian Smith 
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Director Ken Loach. This highly memorable drama left a lasting 
impression when I first viewed it at a West End cinema not long 
after its initial release. Over the years since it has become a 
recognised piece of classic British cinema, ranked among the top 
10 British films of all time. 

Directed by the often-controversial Ken Loach, a renowned 
chronicler of working-class life, it was his second direction for 
cinema. Loach also assisted with the screenplay alongside writer 
Tony Garnett. Barry Hines, author of the book on which the film was 
based, which appeared on the shelves two years prior (1968) A 
Kestrel For A Knave, played a considerable part both in the 
eventual screenplay and as adviser. 

The story revolves around 15-year-old Billy Casper, a socially 
reclusive loner, suffering inner torment through an uncaring and 
abusive home-life by his single mother and verbally abusive half-
brother. Academically poor, bullied by other children, treated pretty 

much with contempt by his teacher, one day Billy takes a kestrel from a nest on a nearby farm. 
Rapidly a fascination with falconry develops, quite possibly a subject which he had never heard of 
before stealing a book from a second hand book shop, once the bond between boy and bird takes 
hold. 

For the first time in his life, the boy is able to both form a relationship of warmth, at the same time 
broadening his horizons, to the point his English teacher finally observes some potential and offers 
praise after he daringly steps out in front of the class to deliver a heartfelt speech regarding training 
his pet falcon Kes. 

Half-brother Jud leaves the boy some money to place a bet on two horses, A better he encounters 
convinces him the horses doesn’t stand a chance of winning the race. Taking the man at his word, 
he impulsively decides to spend the money on a fish and chip supper instead, the remaining monies 
to be used to buy meat for Kes, the butcher however lets the lad have meat scraps for free. 

Unfortunately for Billy the horses do win, Jud is outraged at losing a win of over £10 taking revenge 
on the defenceless bird, Billy is grief stricken, removes the bird’s broken body from the dustbin and 
eventually buries the kestrel upon the hillside overlooking the field where the bird had flown, a few 
happy precious hours together. 

It’s very difficult viewing; no matter how many times the movie may have been viewed, its final scene 
is heart rending and very difficult to watch. 

David ‘Dai’ Bradley. 

Bradley was 15 when chosen for the part of Billy Casper despite very 
little previous acting experience, school panto being the only time he 
had dared to tread a board. Like Billy Casper he was a Yorkshire lad, 
hailing from a village near Barnsley. 

The emotion shown in that final reel was induced by director Loach 
telling him that one of the three kestrels used in the making of the 
film would have to be killed to create a realistic effect. He would soon 



15 

learn that was not true, the kestrels were all safe and well on a nearby farm and an already deceased 
bird had been used for that scene. 

The lad from the mining village went on to become a successful stage and screen actor but, as he 
recounted in interviews since, stated he still to this day can’t watch that final scene as it’s too much. 

Brian Glover 

Teacher turned professional wrestler, Brian got his acting break in Kes, 
after he had been recommended by the author Barry Hines. Like most of 
the film cast, with no previous acting experience, landing the role of sports 
teacher, Mr Sugden, he too went on to lead a successful acting career. 
Due to his bald head, stocky build complete with Yorkshire accent, often 
playing no-nonsense tough guys and criminals on stage, film and 
television up to his death in 1997. 

 

Freddie Fletcher 

Fletcher played Billy’s obnoxious, violent and unsympathetic older 
brother Jud. Again, seemingly plucked from nowhere, he likewise was 
able to gain a career mostly in television, plays, soap operas and comedy 
for the remainder of the last century. He still lives in Grimethorpe, South 
Yorkshire where he was born 70 years ago. 

  

 

 

Colin Welland 

Born in 1934 he was already a seasoned actor for 
several years, the role of the sympathetic English 
teacher won him a Bafta award. Prior to Kes he was a 
well-known face on British television in the police 
drama series Z Cars. Post Kes, awards were to come 
his way most notably for his screenplay for Chariots Of 
Fire. This highly regarded actor and screenwriter 
would work continuously on stage, television and film 
until his death in 2015. 

 

Lynne Perrie 

Lynne made her acting debut in Kes, although a career in 
showbusiness stretched back to the mid-1950s as a singer and in 1964 
she was a support act on a Beatles tour. Cast as Billy’s dysfunctional 
mother Mrs Casper, a role which she performed with such convincing 
dogmatic panache whilst at the same time a certain vulnerability, a critic 
noted at the time, 

it obviously pushed all the right buttons as not too many years ahead 
she would be forever associated with her role as Ivy Tilsley on 
television’s longest running soap opera Coronation Street. She died in 
2006. 
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Mr Angry's Holiday Guidance 

Mr Angry, who is English and proud of it, is off to Scotland for his 

holidays. He will walk about with one of his mates, keeping two 

metres apart of course, lay on the beach, swim in the sea, and 

build sand castles on the banks of the Clyde. 

This is because dear Wee Stiggie, Scotland's first minister, has 

declined to weaken the lockdown that all four nations in the United 

Kingdom have suffered for the past two months. 

Scots who sunbathe, sit on benches, meet with their friends or 

generally act normally face heavy fines. 

Let them try and fine me when I'm playing in the park in Falkirk, 

taking photos at the forge at Gretna Green, or having a drink in 

Princes Street before climbing the Scott memorial. 

I will explain I am English, and that the Scots rules don't apply to me no matter whether I 

am in Scotland or England. 

Want to know the precedent? Scotland uses the money 

England gives them to subsidise student university 

education. English students studying in Scotland have to 

pay the same as they would in London, Essex or Kent. 

Scottish students get free university education even if they 

study in England. 

So it would appear the rules that 

apply to you depend not on where 

you are in the United Kingdom, but 

what nationality you are. 

The sooner North Britain, as 

Scotland was once designated, 

goes its own way, the better for all 

of us. Pity oil has become worthless 

and they don't meet the financial criteria to join the European Union. 

Let 'em starve, says this angry Sassenach. 

 

Polly! Put The Kettle On! 

This week's Ikea award for impenetrable instructions goes to (roll of drums here) the 

Russell Hobbs “silent” Electric Kettle model number 20460.  

I only decided to buy a new electric kettle since Russell Hobbs’ predecessor made a noise 

slightly louder than a low-flying Concorde during its slow, slow journey to a full boil. 
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It drowned out the telly, stopped conversation, and was a talking point among neighbours 

who wondered if Elon Musk was testing one of his rockets behind our closed doors. 

I digress. Robert Dyas would deliver, via Fedex, a new quieter 

kettle to my pad in exchange for just under £20 including 

delivery charges, and within a couple of days it was here. 

I digress further. It arrived in an oversized cardboard box, 

with the additional space taken up not with bubble wrap but 

six-inch long air-filled bags. You enjoy popping bubble wrap? 

Jumping on a dozen air filled bags provides a most satisfying 

series of loud explosions. Not as loud as an elderly kettle, 

perhaps, but certainly loud enough to cause any cats that 

were trespassing in our garden to high tail it lickety-spit. 

So what about those instructions, I hear you ask. There is a 

line drawing of the kettle and “important safeguards” on a 

fold-out triptych eight and a half inches wide by five and a half inches tall. 

Under Parts there are numbered items. 1 is the Filter, 

2 is the Lid 3 is the Lid release 4 is the Water level 

gauge 5 is the Switch and 6 is the Stand. The random 

capitalisation is as per the leaflet, and obvs, it states 

the bleeding obvious. 

Below the drawing of the kettle itself is a close up 

illustration of the kettle spout, with a finger and thumb 

doing goodness knows what to it. That is helpfully 

listed as drawing A. 

Search as I might, there is no clue anywhere to the 

purpose of the drawing, or what the finger and thumb 

are up to, or why the illustration is labelled A, with no 

other mention of the letter A elsewhere in the 

pamphlet. 

So, of course, I stuck my own finger and thumb into 

the spout to find out what was occurring, and naturally 

the bloody filter broke off, to rattle around inside the 

kettle. 

I, in the general course of events, am not allowed to 

touch electrical matters, plumbing, gardening, do-it-

yourself, painting, anything to do with hand or garden 

tools, bedding, cleaning, or hundreds of other things 

in the house, since they are certain to either go wrong 

or fall to bits, or fail to meet the very high standards 

of Mrs Angry. 

Who, of course, rescued the filter, attached it back on 

the kettle, which then worked fine.  

Is it silent? Far from it. Whoever heard of a silent kettle? 

.  
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A dip into 47 years of correspondence from the  
Ken Major (London) / Chuck N. Baker (Las Vegas) archive cabinet 

Contact Ken for the fuller stories. 

1. Many jurors in the Phil Spector trial say they don’t know much about his accomplishments, one saying 
“I don’t know him, I know nothing about him.” Mick Brown the London based author of a Spector biography 
who is covering the trial for the Daily Telegraph said he was surprised many middle age jurors did not know 
of Spector. He “remains a legendary figure in Britain both for his work with the Beatles, and perhaps because 
of the still recognizable effect of his musical techniques on British pop”. His one-time engineer Larry Levine 
said “The way he made records changed the way everybody else made their records. Nothing was the same 
after Phil showed people what you could do in the studio.” However unlike O.J. Simpson, Spector never 
came into the living rooms of America on TV, and his achievements are better remembered by the artists 
than the fans. Source: Goff Boucher, L.A. Times, 25.4.2007 
2. An infected hip joint operation was the demise of Ventures’ lead guitarist Nokie Edwards on 12.3.18 
aged 82 at a hospital in Yuma, Arizona. He was born Nole Floyd 9.5.35 in Lahoma, Okla., one of 12 children 
of Elbert and Nannie Edwards, migrant fruit pickers who travelled by horse drawn wagon to Puyallup, Wash., 
about 35 miles north of Seattle. At 5 years old Nokie could play various string instruments and became an 
accomplished country player, catching the ear of Buck Owens who had moved to Washington from 
Bakersfield. In 1958 met with Bob Bogle and Don Wilson and in 1959 the Ventures were formed. Nokie 
played Fender Telecaster but switched to a Mosrite and created his own brand – the HitchHiker. He became 
an actor in the Western TV series “Deadwood” and was a Grammy nominee for his part on the 2004 album 
“20th Century Gospel” with the Light Crust Dough Boys, and again for “Southern Meets Soul”. Source: Randy 
Lewis, Los Angeles Times, 22.3.2018 
3. Bob Bogle and Don Wilson first met in Seattle in 1958, and whilst doing masonry work in 1959 formed 
The Ventures. The band consisted of Bob, lead gtr, Don, rhythm gtr, Nokie Edwards, bass, Skip Moore, dms. 
Their 1960 “Walk-Don’t Run” got to no. 2 in the Billboard singles chart, and recorded a new version in 1964 
“Walk-Don’t Run 1964” which entered the Top 10, this time with Bob on bass and Don on rhythm gtr. Their 
only other Top 10 hit was their “Hawaii Five-O” theme in 1969 which peaked at no. 4. They recorded a 
number of guitar instructional albums, each hit the Top 100 charts. In Japan they sold 50 million records and 
had 20 no. one hits. Bob died in June 2009 aged 75. Source: Dennis McLellan, Las Vegas Review-Journal, 
17.9.2009 
4. Roebuck “Pops” Staples and his wife Osceola moved from Miss. to the South side of Chicago, and 
with their children began singing in churches in Chicago and throughout the Midwest. He taught his children, 
Pervis, Cleotha, Yvonne and Mavis how to sing gospel harmony in their living room. A 5th child, Cynthia did 
not become part of the group. Yvonne, born 1937, was the reluctant member and preferred to play a 
background role and was not on their 1957 Uncloudy Day hit record. However Yvonne stepped in when other 
members were not available, and later rejoined the group in the late ‘60s when it was with Stax Records.  
After Pops died, Yvonne helped Mavis on stage as a backing singer. Yvonne died from cancer 10.4.18. 
Source: Greg Kot, L.A. Times, 12.4.2018 
5. In 1718, explorer Jean-Baptiste Le Moyne de Bienville settled in the location named Nouvelle-
Orleans, and it was ruled by France, Spain and America in less than a century. By 1840 Nola was the 3rd 
largest banking centre in the USA behind only New York and Baltimore, and the influx of immigrants brought 
new cuisines, art forms, music and architecture. The Spanish settlers in the late 18th and 19th centuries used 
local ingredients to transform their paella into jambalaya, and decorate buildings with wrought- iron. Currently 
the economy and job growth is slowing and the poverty rate is around 24%, nearly double the U.S. average. 
New Orleans is celebrating its tricentennial with parties and street performances throughout the year. 
Source: Rick Jervis, USA Today, 13.4.2018 
6. Little Richard is the 3rd son of 12 children and grew up in an impoverished part of Macon, Georgia. 
He was named Richard Wayne Penniman. His father, grandfather and uncle were 7th Day Adventist teachers 
with his father selling moonshine on the side. Richard was kicked out of the house at 13 by his father and 
they never reconciled. When Richard was 19 his father was killed outside a bar and never saw Richard’s 

Baker’s Dozen 
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success as a pioneer of Rock’n’Roll. Richard’s hit recording song “Tutti Frutti” is included in the National 
Recording Register of Library of Congress. They noted “It showed the development of a different sound in 
music with the unique vocalizing over the irresistible beat announcing a new era in music”. Source: Yvonne 
Cloutier, Vegas Voice, April 2018 
7. 116 years old Gibson Brand guitars are manufactured totally in the USA. Acoustics are made in 
Bozeman, Mont., solids in Nashville and hollow bodies in Memphis, where 60 models are produced each 
day each after a month of craftmanship. Gibson Brands sold the Memphis site in December for $14.1 m 
although it continues to work there for now. The company has debts over $560m with a bond of $375 due 
August 1st. A debt of $185m is due in July if Gibson falls behind on payments. Suppliers are demanding 
tighter credit terms, and there are new regulations of rosewood imports which is a key material for their high 
end guitars. Bond holders are campaigning to get rid of CEO Henry Juszkiewez. Source: Emma Or/Austin 
Weinstein, L.A. Times, 30.3.2018.   
8. Jim Myers co-wrote “Rock Around the Clock” and supervised Bill Haley’s recording of the song in 
1954 which appeared as the “B” side on the Decca label with “13 Women” on the “A”. Myers knew Haley for 
about 30 years and got him a job on a Chester (Pa.) radio station, and recorded him on his Cowboy label. 
“Fox-trot with vocal” was on the label. After the song fizzled out Myers whipped up interest on the East Coast 
resulting in sales of 250,000 of “Clock”. The hit came when MGM used the song in “Blackboard Jungle” with 
Glenn Ford and Sydney Poitier. Because of tax problems Haley did not tour the USA after the mid-1970s. 
His last appearance was in Los Angeles at the Magic Mountain Theme Park. Died 9.2.81. Source: Robert 
Hilburn, L.A. Times, 15.2.1981 

9. The “Million Dollar Quartet” bootleg LP rivalled Bob Dylan’s “The Basement Tapes” for its notoriety. 
RCA had previously taken action against Shelby Singleton when he announced he was going to issue the 
“Quartet” album, and no doubt would take action against those responsible for the current bootleg released 
in the UK. Carl Perkins is working with attorneys to release a legitimate version of the LP and says it will 
either be on RCA or his own Suede label, and released during 1981. The “Quartet” was really a $750,000 
trio and Johnny Cash was on hand for a publicity shot and did not sing. The LP runs for about 30 minutes 
with all or part of 17 songs, although Carl says he remembers the session being a lot longer. Source: Robert 
Hilburn, L.A. Times, 14.2.1981 

10. Tower Records was the inspiration of Russ Solomon. Born 22.9.25 at age 13 he worked in his father’s 
drugstore in the Tower Theatre building, 3 years later he began selling used records from jukeboxes from 
space let by his father, he called the venture Tower Record Mart. In 1960 he opened a new location called 
Tower North in North Sacramento. Most records at that time were sold in dept. stores such as Sears, 
Woolworths and J.C. Penney. Wallichs Music City which had listening booths was an idea Solomon took to 
Tower. Woodie - Chuck Baker’s first job when he moved to California from Chicago was with Wallichs. Tower 
then expanded to many major cities around the world. Solomon died aged 92 survived by his wife & 2 sons. 
Source: Randy Lewis: L.A. Times, 5.3.2018 

11. Tower Records' 2015 documentary “All Things Must Pass; the Rise & Fall Of Tower Records” directed by 
Tom Hanks’ son was premiered in Hollywood. Tower entered 2 bankruptcy files in 2004, a debt reaching $300m. 
However in 2006 Solomon opened another store, R5, in Sacramento then sold it in 2010 to Dimple Records. The 
arrival of the Internet in the 1990s, and the Napster file sharing site promulgated Tower’s demise. “Big Box” stores 
e.g. Walmart did not help with their discounting loss leaders, and Amazon and other online retailers cut into the 
business. Elton John said he “could have probably bought L.A. for the money I spent at Tower Records”. Source: 
Randy Lewis: L.A. Times, 5.3.2018 

12. Radio DeeJay Don Ingram died June 24 aged 83. He was born on Long Island 7.9.34, and his father 
played in big bands and his mother in classical chamber groups. He attended Hofstra College, but quit to take up 
a career as a deejay working at radio stations in New Rochelle, Patchogue, New York and others. He played 
under his own name or “Ray Taylor”. He took on the afternoon shift at WABC hosting a jazz and blues show. In 
New York he worked at WKTU and then WCBS-FM, an oldies station from 1991 to 2003 when he retired. He was 
inducted into the Radio Hall of Fame in 2007. Don was famous for his deejay style, rapid one liners sending up 
not just the song, but also the advertisers who sponsored the show. Source: Marc Fisher, L. Angeles Times 
1.7.2018 

13. The Happy Land Jubilee Singers and the Jackson Harmoneers from Miss. played a gospel battle in New 
Jersey promoted as “The 5 Blind Boys from Alabama” and “The 5 Blind Boys from Miss.” The names stuck with 
George Scott, Clarence Fountain and Jimmy Carter being the original “Alabama Boys”. Formed at the Alabama 
Institute for the Negro Deaf and Blind in Talladega in 1939, and in 1948 had a hit with “Everybody’s Mother But 
Mine”. Specialty Records signed them up in ‘53 after the Swan Silvertone quit, and Clarence said he was in the 
studio when Sam Cooke signed for the label. The Recording Academy bestowed a lifetime Achievement Award 
on the “Alabama Boys” in 2009. Clarence died 3.6.18 aged 88. Source: Randy Lewis, L.A. Times, 6.6.2018 

Chuck N Baker / Ken Major  
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Terry Clemson (a.k.a. Terry Gibson) 

Well Terry, where were you born and when? 

Croydon, many years ago... 1947 which makes me 69 although I know I look about 35. 

You haven’t changed since the Cooks Ferry Inn days. 

Living a clean life does that - very boring but it has its advantages sometimes. I was born in Mayday 
Hospital in Croydon but I lived in Thornton Heath right up until my Downliners days, around 1971 or 
‘72. I left secondary modern school at the age of 15 with no qualifications whatsoever. I wasn’t 
interested in school, I just wanted to get out of it. 

That sounds familiar! Did you come from a musical background? 

Not really, but having said that I think my mum was always singing and encouraging me in that sort 
of direction. I remember when I was very little (smaller than I am now) that we’d go out for the day 
and we’d be singing along to songs upstairs on the bus. It just seemed natural to be singing, 
although I was never really a singer to begin with, I’m just a guitar player. In the late fifties you’d 
hear people like Elvis Presley and Buddy Holly and that’s what you’d want to be.  

I got my first guitar from Headquarter and General Supplies in Coldharbour 
Lane, Brixton for about 15 guineas. Of course, I didn’t realise it actually took 
effort to learn to play the bloody thing. I thought you just had to stand there 
and bang the strings but that doesn’t work. I took a few lessons but they didn’t 
really help me that much and I just got a bit bored with it all. I almost sold the 
guitar and packed it in. I took the guitar down to a swap shop in Croydon but 
they offered me so little money for it my father said I wasn’t selling it for that 
so I kept it and picked it up again later at school.  

My first ever band (if you can call it that) was The Fortunes with kids from school. We did a couple 
of very small gigs, nothing much, but that was my learning curve so to speak. My next band was 
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The Hoods from Orpington, three of whom went to Dulwich College, and that would have been 
around 1960/61 and they were all a year or two older than me. Nick Coombes and Ralph Sutton 
were the local Orpington lads and Tony Rundell was the singer from Thornton Heath. We also had 
a bass guitarist from Orpington called Jim Needham who I recently found out was the man behind 
James Villas. We played the Civic Hall and Chislehurst Caves – the Caves was a great gig. I was 
just turned 16 when I joined the Downliners in 1963 although I’d met them about a year earlier when 
they and The Hoods were playing at a dance hall in Archway. After we’d finished playing the 
manager Joyce O’Donnell, Don Craine’s mother, approached me to join them which I refused.  

About a year later The Hoods broke up and I put an ad in the Melody Maker 
and who should phone but Joyce. She didn’t realise to start with who I was 
but I told her we’d met before when she asked me to join the band. She 
invited me down to Tunbridge Wells to hear the new band, the Downliners 
Sect, and when I heard them, I thought I could enjoy playing with them, they 
sounded really good. A rehearsal audition was fixed up for the following 
week at the family home in Twickenham. My father drove me down and we 
had a blow in the living room and that was it, I was in the band. That was 
my introduction to R&B and the Downliners Sect. 

So they were already playing R&B? 

They’d been going a couple of months and 
had a guitarist called Melvin Lewis who 
had decided he wanted to go to university. 
He went off to Leeds University and I 
replaced him in the band so I was there 
almost from the word go. There was Don 
Craine on rhythm guitar and vocals, Keith 
Grant on bass and vocals, with Johnny 
Sutton on drums so we originally started 
out as a four-piece. We then introduced a 
brilliant harmonica player, Ray Sone, to 
make us a five-piece. 

We played places like Eel Pie Island, 
Studio 51, Cooks Ferry Inn, Klooks Kleek 
which were the main London ones but we 

were travelling all over the place. We had a residency at Studio 51 every Friday night and Sunday 
afternoon which tied up most of our weekends only leaving Saturday night to go anywhere apart 
from our mid-week gigs.  

Studio 51 was Ken Colyer’s Jazz Club, Klooks Kleek was West Hampstead, Cooks Ferry Inn was 
Edmonton… 

There was also Club Noreik… what a place that was. I had my guitar stolen there, money stolen 
from the dressing room but I loved it there. it was a great place to play with a terrific sound system, 
as well as being dingy and horrible but it just had an electric atmosphere. Chez Don at Kingsland 
Road in Dalston, Leyton Baths, Walthamstow Assembly Rooms, so many places. 

So many acts played at Club Noreik… when I saw the Rolling Stones there it was the first time I 
paid as much as £1 for a show. 

Studio 51 was something like five bob to get in. The band was run by Don’s mother who doted on 
her son and wanted to promote him as much as possible. If somebody said that anyone else in the 
band had merit, she’d shoot them down in flames. Her favourite put-down on me was that I couldn’t 
play R&B, I was a rocker. So was Chuck Berry so I thought that would do for me! A lot of people 
didn’t realise the crossover. At Studio 51 we’d often have the police come in and say certain girls 
were missing from home and had we seen them. Their parents seemed to think they were following 
us around. 

The Sect in 1964. From left to right: Don Craine, Johnny 
Sutton, Ray Sone, Keith Grant, Terry Gibson 
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You had a considerable cult following so to speak? 

At Studio 51 if you didn’t get there early, you didn’t get in. We were lucky enough to have a couple 
of Sunday afternoons there playing with the Stones. I loved Studio 51 but I suppose familiarity 
breeds contempt and we were so used to playing there that playing other clubs like Club Noreik was 
a novelty so you looked forward to going there while we were at Studio 51 all the time. I went past 
it a few months ago and I see it’s all being redeveloped and they’re building flats there, and I 
understand they are naming the flats after Ken Colyer in tribute to the club. 

They had erected an artist’s impression of the club and made it look 
like Ronnie Scott’s. The way I would describe Studio 51 is as 
London’s answer to the Cavern Club. It was scruffy and dirty but it 
was earthy, it was real. I think it’s nice they are honouring him in this 
way. 

You mentioned playing with the Stones and you’d have come across 
Alexis Korner’s Blues Incorporated, Long John Baldry… 

Baldry was always in and out of Studio 51. As I’ve already said we 
played there regularly and, on a Friday night, if he wasn’t playing then 
the likes of Baldry and Rod Stewart would come in, and they’d often 
get up to do a number. We did a tour with Memphis Slim, Long John Baldry, Rod Stewart, Jimmy 
Powell and Graham Bond and we travelled a lot in Graham’s coach. Memphis Slim used to call us 
his Beatles. He was a lovely affable guy. I only realised recently that the Kinks’ first gig was 
supporting us at Oxford Town Hall in February 1964. 

Who would you go to see if you weren’t playing? 

I never got to see Jimmy Reed perform although I met him at his London 
hotel and he was a very nice man. Guy Stevens arranged the meet and 
we had our photos taken with him which got us a bit of publicity in the 
press but I never got to see him live. I never got to see Chuck Berry live 
although he came to see us at Studio 51. There were a couple of girl 
singers called The Other Two, Jemima Smith and Caroline Attard, who 
were on the tour with him who were friends of ours. They used to come 
down to Studio 51 as most people did and one Sunday afternoon they 
wandered in with Chuck Berry and said they’d brought him to see us. 
He was a great guy and very charming but I suppose, after just coming 
out of jail, he was just happy to be free and earning money. He was 
very complimentary about the band and was happy to sign autographs; 
we spoke about his guitars and his amps and how he used them. We 
tried to get him to come up on stage with us which he was up for but he 
didn’t want to be in breach of his 
contract. He made a few phone 

calls to see if he could get permission but couldn’t get hold of 
anyone. I think he enjoyed the afternoon until somebody 
ripped his hat off exposing the hairnet that he wore to keep 
his hair straight. I never got to see him on that tour although 
I think our drummer John Sutton saw him at Club Noreik. We 
were so busy at that time I didn’t get to see many people; you 
really only saw them if they came to watch us. I saw Jesse 
Fuller at Eel Pie Island where he wandered on with his one-
man band. John Lee Hooker was on the Stones’ Alexandra 
Palace show after their first tour of the States where we were 
also on the bill so I saw him. That was a bit of an anti-climax 
for the Stones because when they went on stage the power 
went off after about two numbers.  

The Colyer, 11 Great 
Portland Street 

https://www.youtube.com/watch?v=OQHCW2drLxs
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Who do you rate as harmonica players? 

I saw Sonny Boy Williamson at Club A’GoGo in Newcastle – we were up there for a weekend and 
he was on there, another great harmonica player. I already mentioned Ray Sone who was a terrific 
harmonica player, very influenced by Sonny Terry, but sadly he doesn’t play anymore which is a 
shame. As a harmonica player you’d go a long way these days to beat someone like Paul Jones. 
Little Stevie Smith used to play with his band SALT and now has a band called The Grimms, he’s a 
great harmonica player. He played with Bad Manners for a while but we’ll forgive him for that. Of 
course, there was Little Walter. 

What about guitar players? 

Anyone but me I think! I like all kinds of guitar players from country to R&B to the blues. I like Joe 
Maphis and Merle Travis who inspired Chet Atkins and Rock'n'Roll guitarists I like Cliff Gallup from 
the original Blue Caps, Johnny Meeks who is now sadly departed. I felt sorry for Johnny because 
he stepped into the shadow of Cliff Gallup who was a tough act to follow. As a kid growing up in the 
late fifties/early sixties you have to say Hank B Marvin. Blues guitarists you’ve got Buddy Guy, T-
Bone Walker, there are so many and so much talent. 

When was the first Downliners Sect tour? 

We did the Memphis Slim tour but the first real pop tour was the Rhythm and Blues UK Tour with 
Manfred Mann, the Spencer Davis Group, the Soul Sisters, the Mark Leeman Five, and Wayne 
Gibson. We were just playing theatres but very early on, just for the date at Guildford, Brenda Lee 
was added to the line-up. Those pop tours were great fun; you’d go on and play two shows a night 
with hundreds of screaming girls that made you feel like a star. 

The tour itself was great and I remember at Bristol, Colston Hall that there was a guy who turned 
up in a dinner suit with a baton and conducted the whole show from the orchestra pit – some local 
nutter apparently. 

Talking of nutters… when the Graham Bond Organisation played the Cooks 
Ferry Inn (Graham Bond on organ, Dick Heckstall-Smith on sax, Jack Bruce on 
bass, Ginger Baker on drums) their set was very jazz based and bluesy and they 
did a great version of "The Night Time Is The Right Time". Every time I was there 
a kid used to walk down the front with a beer tray and jump up and down in time 
to the music, bashing the tray over his head. He used to do the same to "Bye 
Bye Johnny" by the Downliners Sect. Do you remember him? 

I can’t say I do. 

Let’s talk about your work in the recording studio. 

When I first joined the Downliners Sect we decided it was a good idea to cut a demo to promote the 
band and maybe try to get a record deal. We went to Regent Sound and worked with the legendary 
Bill Farley and recorded two tracks; “Roll Over Beethoven” and Bo Diddley’s “Cadillac” on the B 
side. It was a bit of a hard struggle getting a record deal. It’s a bit awkward to say but Don’s mother 
wasn’t the best manager in the world, didn’t have her finger on the pulse, whereas the likes of 
Andrew Oldham was a high flyer.  

We did a few demos for a guy called Terry Kennedy at Southern Music and recorded a track called 
“Little Egypt” and a version of Chuck Berry’s “Childhood Sweetheart” but nothing happened there 
and it all fell flat. We weren’t having much luck at all and at the time we had a publicist called Lena 
Davis who knew somebody at CC Productions and through them we got a release on Columbia sort 
of through the back door. As I say we didn’t really have the right people behind us. We made our 
first recordings around the time we were on tour with Memphis Slim. Our first singles and first album 
were cut at Levy’s Studio in New Bond Street which I think CBS took over.  

The record engineer was a guy called John Woods and we were known for “Little Egypt” which we 
wanted as our first single. However, they wanted Jimmy Reed’s “Baby What’s Wrong” and “Little 
Egypt” had to wait for the second single and I thought we’d missed the boat a bit as it would have 
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caused more interest as the first release. Our third single was a song by an American guy Jerry 
Crutchfield, “Find Out What's Happening”, which actually got us a few TV appearances. We got on 
‘Ready. Steady. Go’ which was quite a feat as nobody wanted us on there and a programme in 
Scotland called ‘Dig This’. However, it failed to chart and the nearest we had to a hit was “Baby 
What’s Wrong”. 

We had a contract for three singles and an album a year and, in between the singles sessions, we 
cut the first album which for me was the best album we did – it was totally us. There were too many 
covers on there except for one written by Keith and I, “Lonely And Blue”. We were all into horror 
films at the time and made a six track horror EP which did quite well (the BBC weren’t ever going to 
play it) and then someone had the brilliant idea of us recording a country album. John the drummer 
and I thought we would just be cutting our throats as kids of our age didn’t want to hear country and 
western. It wasn’t even good country and western, it was bloody awful country and western. 

This was before the likes of Gram Parsons and Johnny Cash broke through. Country was still pretty 
square at that time. 

It was the death knell and pretty much killed us off. We were having hit 
records in Sweden and were big news in Scandinavia; we were like the 
Beatles out there. All of a sudden we had a country album and two or 
three country singles! They put out "I Got Mine", "Wreck of the Old '97" 
and an original written by Keith and Don "Bad Storm Coming" (which was 
quite a good track actually). I didn’t play anything of any worth on the 
album because I didn’t know anything about country. Had the Stones or 
the Yardbirds heard it they’d have pissed themselves laughing. 

“Little Egypt” was sort of your theme tune. I was in the 
long-gone Florida Cinema in Tottenham watching 

‘Roustabout’ when Elvis sang that song and there were a group of young girls in 
front of me who thought it was really square compared to your version. 

The actual recording is another side to it. All of our recordings were very slapdash 
and quick with no forward planning. The first album was good but could have been so much better. 
The singles were just done so quickly and there was no real production there, no thought on how to 
make things better.  

Tell us about your success in Scandinavia. 

That all stemmed from Studio 51. As I recall some Swedish people 
came over and heard us and bought our first EP which came out on 
Contrast Sound which was recorded live at Studio 51. They took it 
back to Sweden and we started getting plays on Swedish pirate radio, 
Radio Syd, and all of a sudden we became big news out there. We 
were almost legendary yet nobody knew anything about us. 
Meanwhile a long-time friend Rosemary Fraser knew a Swedish girl 
group Nursery Rhymes who also came to see us along with a 
promotor who booked us for our first major tour. They flew us out 
there for a one-off gig with Sounds Incorporated and a Manchester 
girl group called The Dollies and we topped the bill at the Stockholm 

Ice Hockey Stadium in front of about 15,000 screaming kids. That was amazing, just like being the 
Beatles, so much so that the police stopped the show a few times to calm the kids down. 

A long way from Studio 51 then? 

You’re not wrong, it was a different world. We were ushered out of the back door into a limo, 
screaming girls trying to open the doors. We got back to the UK and found that our fan base was 
dropping off due to the country stuff. After the country fiasco, which was recorded at Advision 
Studios in New Bond Street, one of the first eight track studios in the country, we said we wanted to 
go back to Regent Sound. It was earthy and it was us and we liked working with Bill Farley who was 
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a great engineer so we finished out the sixties back at Regent Sound. We had a couple of singles 
out, Rufus Thomas’ "All Night Worker" and "Glendora" which was probably my favourite Downliners 
single. I don’t know how he did it but Bill got this amazing guitar sound – I used one of the early 
Tone Bender fuzz boxes on that. We had Marty Wilde and his wife Joyce doing the backing vocals 
on it. They also did backing vocals on “Hurt By Love” from our first album. I don’t recall how well 
these singles sold – they did sell but we were on a hiding to nothing as we’d lost our fan base as I 
said. 

We did one last album at Regent Sound, 'The Rock Sect's In' which 
was basically a Rock'n'Roll kind of album with things like “Brand 
New Cadillac”, “Hey Hey Hey Hey” and Chuck Berry's “Don't Lie To 
Me” along with a few originals. At that time Keith was starting to write 
some good stuff – I’ve always said that Keith Grant is a good 
songwriter. He’d just pick up an acoustic guitar and bang out a tune, 
he’s really good at all that. Two in particular from that album; 
“Outside” and “Everything I've Got To Give”. We never had anyone 
behind us with any money so where other bands could afford to take 
a couple of months off and just write and get their act together, we 
were always on the road. Keith is still writing and knocking out some 
good stuff. 

After the work dropped off towards the end of 1966 I played with various bands and worked for a 
while with a soul band called the J J Sound and we were offered a tour with Edwin Starr. I remember 
playing Abbey Wood on my 21st birthday with Edwin who was a nice guy. I also lived in the south of 
France for about three months while playing with a French band. For about ten months of 1969 I 
lived in Germany playing the various air force bases, mainly in the south. In 1970 I joined the House 
Shakers. 

When I got back from Germany, I was wondering what to do with myself and, as many people did 
back then, I put an advert in Melody Maker; “Band Wanted etc.” I got a call from the House Shakers 
and, luckily, they lived quite close to me. I was in Thornton Heath and they were based around 
Balham and Tooting. I went along for a try-out and thought if I could earn money playing Rock'n'Roll 
that would do for me. I joined the band and I think our first gig was New Year’s Eve 1970.  

The band was Billy Williams on drums, Jimmy Walls on bass, Freddy Ling on sax (a legend on the 
Rock'n'Roll scene, sadly now dead), myself on guitar and we had a singer called Brian Chamberlain. 
After a while Brian was hitting the juice a bit too much and the band got rid of him, replacing him 
with Graham Fenton. They called Graham who came along to one of our weekly gigs at the 
Foresters at Tooting, he got up for a couple of numbers and they offered him the job. I believe he’d 
just left a band called Whole Lotta Shaking with Carlo Little. Graham was with us for seven or eight 
years. We regularly played places like the Northcote Arms, Seagull Hotel, Fishmongers Arms in 
Wood Green and the Telegraph on Brixton Hill. We started to get university gigs and were pretty 
busy. At the same time Shaky was about with the Sunsets, the Impalas, Lee Tracy and the Tributes. 

When did you play with Gene Vincent? 

That was in France in 1970 and I remember he was very up and down at the time. He was obviously 
on medication for his leg and he used to carry a little briefcase around with him. In that briefcase 
were three bottles of red Martini which used to be his daily tipple. He could be very nice one minute 
and a bit humpy the next. I suppose when you’re carrying around pain in your leg every day it 
happens. We didn’t really have a rehearsal – we arrived in France the day before the first gig and 
just went and did it. That’s one of my regrets actually; I wish we’d done it better, that he’d done it 
better. That we’d had a song list months before and had time to work it all out and that he’d done 
the songs the people really wanted to hear. In fact he was just doing standard Rock'n'Roll with things 
like “Be Bop A Lula”, “Baby Blue”, “Rocky Road Blues” and when you think of the great stuff he put 
out we could have had a really great set. It was all sort of thrown together.  
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The first show we did was an open-air gig in the afternoon and, to show how 
badly it was organised, we had an evening gig in Brittany and we didn’t 
realise how far away it was. Gene finished up and got in his car while we 
packed up our gear in the van and followed on behind. We stopped for a 
meal thinking it was fine not realising we had another couple of hundred 
miles to go. We didn’t get there until it was too late to go on and Vincent had 
to go on with the band that was already there. We missed the bloody show 
because it was so badly organised. A couple of gigs were cancelled because 
they were too far away. Back then people didn’t really care about him – 
nobody appreciates how good you are until you’re dead. 

We played in the promoter’s home town and went on first – it turned out that 
we were all that went on as the promoter didn’t have the money to pay 

Vincent! Someone eventually came on to say he wouldn’t be singing and the crowd went bananas 
so the safety curtain came down. I remember the entrance hall to the theatre was marble and the 
French Teds were trying to set fire to the marble. Outside they let down the tyres on our van but 
once we explained the situation they took the tyres away and had them re-inflated. Can you imagine 
promoting a Gene Vincent show in your home town and he doesn’t go on? Where do you hide? 

In 1971 I did a tour with Vincent in England and we did a few recordings for the BBC for John Peel 
and we recorded a couple of tracks with Gene at Morgan Studios for B & C Records. Even that tour 
wasn’t organised properly and you got the impression his luck was running out and he was only 
here for the money, and that wasn’t a fortune anyway. 

Moving on to 1972 and the London Rock'n'Roll Festival. The most 
amazing line-up; Chuck Berry, Little Richard, Jerry Lee Lewis, Bill 
Haley, Bo Diddley, Billy Fury, Roy Wood’s Wizzard, Screaming 
Lord Sutch, Gary Glitter, Heinz (backed by an early Dr Feelgood) 
and unbelievably MC5.  

You should have seen the hail of bottles and cans that went to 
the stage when Gary Glitter went on! They really loved him. We, 
the House Shakers, opened the show with our own set which was 
good, we weren’t just a backing band. 

I believe there was a first generation British Rock'n'Roller on the 
bill, Earl Sheridan? 

Earl Sheridan was the manager of the House Shakers, real name 
Tony Graves, but he wasn’t a performer on the show. 

He was added to the bill of one of my 2i’s shows and turned up in 
a pair of wellington boots and a cardigan, not really stage attire. 

When the movie of the show came out I went to see the premiere at Finsbury Park and we’re actually 
doing two songs, “Be Bop A Lula” and “I’m Moving On” but on all the subsequent DVD releases 
we’re only doing “Be Bop A Lula”. I’ve tried to get a copy with both our songs on but I’ve had no 
success. 

Late 1972 Graham Fenton, myself and the sax player Tommy Husky decided to go it alone, we’d 
had enough of Earl Sheridan. We didn’t like the way things were going so we pulled out and formed 
the Hellraisers which ran from late ’72 until 1977. We did quite well with loads of work abroad, 
Finland, Denmark and university work as well. Eventually one of our agents said there was interest 
in the Downliners and was there any chance of putting them back together. I think Graham had had 
the offer of joining Matchbox so we knocked it on the head. He went his way and I got the Downliners 
back together but there was less interest than I’d expected. We did a fair bit, little tours of Germany 
and Norway but there wasn’t enough – I needed to be playing. I’ve got no trade to fall back on, I 
can’t even use a screwdriver. Things were changing with a new generation, punk was coming in so 
I left and, for a while, worked with Johnny and the Hurricanes. 
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Johnny Parris was living in Hamburg; I think he’d had marital problems in the States so he’d packed 
his bags and moved to Europe. A friend of mine out there knew that he needed a band so I put a 
band together as the Hurricanes and played with Johnny Parris for a couple of years. I loved that 
stuff, “Red River Rock”, “Crossfire”, “Beatnik Fly” and one of my favourites was “San Antonio Rose”. 
We played in the UK, Netherlands, Belgium and Germany of course. Johnny wasn’t the easiest guy 
to get on with and we had our fair share of arguments but it was a great thrill for me to play all those 
instrumentals. 

And what came after that? 

I was just playing with anyone that was about and, in the end, I was asked to join this thrown together 
Rock'n'Roll band which evolved into the band I have today, the TTs. Various members came and 
went but I’m still here. At the moment it’s Phil Hunter on drums and Rob Murly on bass. This started 
about ‘85/’86 and I’ve been doing it ever since.  

I’ve done other things that have come up in between such as I went out to Holland and did a gig 
backing Bobby Lee Trammell at an annual Rock'n'Roll do in Eindhoven. What a nightmare that was! 
I had to put a band together to back Bobby and Johnny Seaton who they were trying to make into 
an American Shaking Stevens. We were sent the song list and learnt the sets as best we could and 
went out there for the planned rehearsal. Johnny Seaton was great but Bobby Lee came out and 
said he didn’t want to sing as he was saving his voice for the show, so we had no rehearsal with 
him. It was bloody awful.  

He came on stage in a white Elvis suit with a stars and stripes belt and a cape but he didn’t have a 
clue about his own songs. It was like two acts doing two different songs. The audience were throwing 
the little flash cubes off their cameras at him and someone threw a pint of beer over his white suit. 
I remember he jumped up on the piano and put his foot through it so the piano player couldn’t finish 
the show. It was one of the worst gigs I’ve ever done in my life, an absolute nightmare. Of course, 
when the gig gets reviewed we get a slating and we’ve done nothing wrong. I’d put some really good 
musicians together too. Keith from the Downliners was on bass, Lou Martin from the Rory Gallagher 
band on keyboards and Les Bailey on drums. 

Round about the time of the House Shakers and the Hellraisers we were regularly working with Lord 
Sutch and Heinz, we did an awful lot with them. Heinz was a nice enough guy who couldn’t sing 
and knew he wasn’t very good but he used to go out there and give it all he had.  

When you were with the Downliners you recorded a number written by one of my all time heroes 
Lou Reed. 

“Why Don't You Smile Now”, that was on our last album 'The Rock Sect's In'. People really like that 
and some have been kind enough to say it’s better than the original. We were just offered it, I don’t 
know why. We were also offered “Hang On Sloopy” as a single which we turned down but it’s on 
the album although our version wasn’t very good. Lack of production as I mentioned before. 

Where are the TTs currently playing? 

Next week we’re playing a Rock'n'Roll club in Hersham near Walton-on-Thames (too late 
everybody, you’ve missed it – H) but I don’t do as many gigs as I used to. I think I’m trying to be 
more selective now. I love playing but you play some gigs and think why the hell am I here? 
However, if you’re at home you’re thinking why am I not there? Some gigs are like pulling teeth and 
are not as enjoyable any more. We’ve got a regular gig we do at the Pavilion in Battersea which is 
sadly closing soon. 

Another piece of London’s history going. That’s been a Teddy Boy’s pub for as long as I can 
remember. 

The TTs started it off in the first week in February 1990 and for the first seven or eight years we 
played every Friday there and we’ve been there ever since. We gradually cut it down to once a 
fortnight and then once a month and now every couple of months. It used to be packed but it’s like 
everything else now as there aren’t so many people coming out to gigs now. 
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How did your book come about? 

That’s been on the go for five years or more. I’m getting older and more senile 
so I thought how much can I actually remember? I got the computer out and 
started banging out these bits and pieces and when I got up to about 10,000 
words I thought I was never going to finish it. I put it away and forgot about it. 
After a couple of years I dragged it out again and wrote some more and 
thought it was getting a bit better. It just progressed from there and I was 
amazed at how much I did remember. I didn’t keep diaries although I did find 
some scraps of paper with some dates on which helped a lot. I was trying to 
write about the Swedish dates and I couldn’t remember where the hell we 
played and I found a piece of paper with all the dates which was a great help. 
98% of it is from my memory which is amazing going back all those years but 
what did I do last week? I could go back to the mid-sixties and remember so 
much although the rebirth of the Downliners in the ‘70s is more vague. I wish 
I’d kept diaries but you never think you’re going to write a book. 

When you were playing the Cooks Ferry Inn all those years ago did you think you’d still be doing it 
now? 

I probably thought I’d still be playing but only for my own pleasure. When you play an instrument I 
don’t think you ever give it up, even if it’s in the attic. I didn’t think I’d make a lifetime career out of 
it. It’s amazing that it’s virtually all I’ve done since I was 16 years old. I haven’t made a fortune but I 
haven’t had to drive a truck or work in a factory. 

Denis: You’re also Terry Gibson so what’s the story behind that? 

When I was in the Downliners, yes. Back then everybody 
had a pseudonym, a stage name and not many people 
used their own names. It was common to change your 
name. Originally I was going to be Gerry Gibson but that 
fell by the wayside as everybody knew me as Terry 
anyway. In the Downliners Don Craine’s real name is 
Mick O' Donnell, John Sutton didn’t change his name but 
Keith Evans became Keith Grant. It was just one of those 
things you did. 

Denis: What’s your overriding impression of Sutch the 
man and Sutch the performer? 

I just found him a very nice man, 
very down to earth. Sutch knew 
he wasn’t the greatest singer in 
the world but he was a fantastic 
publicist who knew his 
limitations but made the most of 
himself in every way possible. 

He virtually had Led Zeppelin backing him at one stage 
but people did it because he was so likeable. He had so 
many great names working with him that the list of 
Savages is probably two miles long; Ritchie Blackmore, 
Freddie Fingers Lee, Paul Nicholas, Nicky Hopkins. 

Peter: I’ve known Terry for nigh on 30 years and my 
question is why are you so modest? You worked with 
people like Rod Stewart and most people would be 
talking about it every day and you’ve never mentioned it. 

Well, I wanted to sell you my book.   
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When you have bags of time because you don’t think you have much to do, deadlines don’t seem 
that important until they are suddenly upon you. I woke up this morning realising I was running late!  

This shut down has had its ups and downs for us but mainly they have been, surprisingly, ups. I live 
in a small, very rural Buckinghamshire hill village with one shop and one pub. My good lady and I 
are elderly by biblical standards but quite young at heart and reasonably healthy. After the 
‘lockdown’ started, we were almost inundated with kindly friends, neighbours and offspring wanting 
to fetch and carry for us. So now we have a young neighbour (a useful plumber by trade) who goes 
to the supermarket every Wednesday for himself and us, my son gets what we forgot on Fridays, a 
local farm shop delivers weekly, a young village girl collects our prescriptions, the paper shop/post 
office, the pub, local restaurants, milkman and fairly 
local baker all deliver while we sit in the garden 
enjoying a good book and some music on the 
earphones! Other neighbours call or phone to see if 
we need anything. If we do, we can get it online. All 
bills are paid by bank transfer. My grandson called 
around yesterday and mowed the lawn. 

The paltry downsides are, yes, we miss the family dropping in and we miss our restaurant visits with 
friends or family and I do miss talking rubbish down the pub with my mates. We cannot get a delivery 
slot in any local supermarket for love nor money! 

We are lucky that all our kids and their families are managing and don’t need any extra cash (Cash? 
what is that?) As I write, the weather’s just turned, and Boris is threatening that all this will come to 
an end. I think I will give it another month or two for safety. We certainly haven’t got the Blues! 

s   h   e   q   s   h   e   q   s   h   e   q 

Who did I last see? - NOT! I had a big birthday coming up in April and had booked Mike Sanchez 

and a six-piece band plus a local rockabilly band ‘One Way Out’ led by Adrian White in our village 
hall. The hall was first to let me know there would be no more large gatherings and then Mike was 
forced to cancel (he lives in Madrid and was under a more severe lockdown). He and his family are 
safe he tells me, and we now email regularly. 

Lists: Most award ceremonies seem to be cancelled this year or are being produced as kind of 

ghost productions. So, I had a look back at some of the CDs I collected over the last few months 
and here are some of the better (my opinion) ones in no particular order: 

Mavis Staples: ‘We Get By’ 
Peter Frampton Band; ‘All Blues’ 
Keb Mo’; ’Oklahoma’ 
Gary Nicholson; ‘The Great Divide’ 
Whitey Johnson; ‘More Days Like This’ 
Sonny Landreth; ‘Blacktop Run’ 
James Pennebaker; ‘Under The Influence’ 
Muddy Waters; ‘Muddy Waters Day-Live at Paul’s Hall, Boston 1976 – Live in Newport 1966’ 
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Roomful of Blues; ‘In a Roomful of Blues’ 
Tom Gilberts; ‘Old School’ 

Whitey Johnson is Gary Nicholson and with James Pennebaker (my favourite of those above) both 
play in Delbert McClinton’s band and he would be in the list, but I have praised his album ‘Tall, Dark 
and Handsome’ before. 

While on lists, I know many of you like Mickey Jupp and, although in isolation in Cumbria, he has 
been putting out CDs of his own material like a little cottage industry, written and recorded at his 
home. I have four of these and, certainly, they are simply produced but the wordsmith is still on top 
form. He’s done a ‘favourites’ series of 12 homemade CDs; ‘Favourites’, ‘Favourites Too’, ‘Naughty 
Boy’, ‘Cambridge’, ‘Potwashing’, ‘Body-Building’, ‘Loose Ends’, ‘Songs from Grumpy Corner’, 
‘Tutford’, ‘So Many Rides’, ‘Effileven’ and ‘Carlisle’. You can also get some copies of his old ‘proper’ 
records which include ‘Moonshine’ if you haven’t got it. Contact him for prices at 
mickeyjupp@hotmail.co.uk and he uses that ‘address’ as his PayPal ref also. 

The Blues Styles: Continuing the blues history and roots, So, just a little about Texas Blues. 

Texas is a big State, three times bigger than the British Isles and before 
Alaska became a state it was, of course, the biggest. It was also a bit of 
a wilderness; a lot was desert and cowboys and Indians abound. 

Vaudeville, Country & Western and, surprisingly, Jazz were in the mix 
here in the late nineteenth century and it was in the 1920s and 1930s that 
the record companies went to Texas looking for Blues and even then to 
the big cities like Dallas, Fort Worth and San Antonio. Some did venture 
‘down South’ and the blues they uncovered from Texas Blues singers was 
very varied. 

The state of Texas owned 100,000 acres of land on the Brazos and Trinity rivers where prisoners 
were sent and the prisons, run as plantations growing cotton and sugar, were indeed slave labour 
camps. Although about a quarter of the state’s population were African-Americans mostly working 
in lumber camps and, later, oil fields, they made up the bulk of the prisoners who maintained a rich 
tradition of work songs and Blues. From these ex-prisoners, the hobo, Henry Thomas, was over 50 
when he recorded, not a great guitarist but he had a set of pan pipes strung around his neck (like 
Bob Dylan and his mouth organ) which gave his blues sound originality. 

Probably the first noted Texan Blues singer/guitarist was Blind 
Lemon Jefferson who was the first to be recorded extensively 
and the first electric guitar not only in Texas but also in the USA 
was thought to be Texan T-Bone Walker, first to record an 
electric version of ‘Stormy Monday’. Between those two, 
influences of Louisiana Southern Blues, and other forms of 
music in Texas, led the blues in the 20s and 30s, being a mixed 
bag, with the likes of Lightnin’ Hopkins, Texas Alexander, Joe 
Pullum and Lillian Glinn, yes a few women stole into the picture 
in that period including ‘Sippie’ Wallace, Bessie Tucker and 
Hattie Burleson. While these sang the Blues and sung/played 
guitar, Blues was appearing on the piano, becoming more 
popular mainly in the cities with Boogie Woogie, Barrel House 
and Rag time Blues styles. Again, the depression had a great 
effect on Texas Blues players and some moved out to 
California or Chicago, both of which were weathering the bad 
times better than most, but in Texas, in the mid-30s, the barrelhouse pianist, Robert Shaw, a hobo, 
travelled on the Santa Fe railroad up and down (illicitly) with a group of other pianists, to Houston in 
the south, Dallas in the north, playing where they could find a piano. (He subsequently gave up 
hoboing, opened a grocery store ‘Shaw’s Food Market’ and became a millionaire) 

mailto:mickeyjupp@hotmail.co.uk
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After the war, and following T-Bone Walker’s style came a great many 
Blues guitarists and the city clubs craved this music. Pee Wee 
Clayton, Amos Milburn and Clarence ‘Gatemouth’ Brown (he also 
played fiddle) were the early risers, then came Johnny Copeland, 
Albert Collins, Johnny Winter, Jimmy Vaughan, Stevie Ray Vaughan, 
Anson Funderburgh and many others, including my favourite Texan 
band, The Fabulous Thunderbirds. You may note that most of these 
are now white musicians. 

Two final comments; It didn’t take long for the sax to join this merry 
throng and King Curtis, a sax player much in demand on Blues, pop and rock records based many 
of his solos for the Coasters (pop group) around country and western guitar solos he had heard. 
B.B.King said his style was influenced by T-Bone Walker, so Blues in Texas was always a melting 
pot. 

For listening, I would always suggest some of the early Fabulous Thunderbirds CDs as later Texas 
Blues. For the earlier stuff I have covered, have a look at the Scottish Document Records list which 
has one of the best Blues catalogues of early Blues you will find. Also, several of the older artists 
(including T-Bone Walker, Blind Lemon Jefferson and Bessie Tucker) can be found on The Blues 
Collection No.78 available on eBay. 

What was my last CD? ’Live’ – Teresa James & the Rhythm Tramps.  

I first heard of and saw Teresa and her band in January 2008 on 
board Delbert McClinton’s 14th Sandy Beaches Cruise which was 
down the west Mexican coast and Baja California. She had, for 
me, the best band on board. Other bands included Raul Malo, 
Marcia Ball, Steven Bruton, Al Anderson, Bekka Bramlett, Mingo 
Fishtrap, Anson Funderburgh, Jo El Sonnier, James Hunter and 
a dozen others. 

She stands at her electric piano, belting out great R & B songs, 
mostly written by Terry Wilson (her husband on Bass) and the 13 
tracks include seven wonderful punchy covers. Her voice is 
somewhere between Janice Joplin and Bonnie Raitt and she is 
often in demand for backgrounds for TV and Radio adverts. The 

9-piece band are tight and support her brilliantly on this live recording which is one of the best I have 
heard as the audience are kept subdued in the mix. I have nine albums by her and her band and 
this is one of the best. 

What’s on my iPod? ‘All Over Town’ by Michael Powers  

Michael Powers, real name Murchison, sang this self-penned 
song on his particularly good, award winning, album ‘Onyx Root’. 
It is a great example of country Blues and his guitar playing 
comes over as very authentic old school Blues and, accompanied 
by his smoky voice, this is the kind of Blues I crave. In fact, the 
whole album, 13 tracks of which seven are terrific covers, is a 

varied Blues delight. I will follow up in later issues of TFTW with 

an article on Michael ‘Murch’ Powers who has had a chequered 
‘Blues’ life which included playing guitar for James Cotton and 
lead guitarist on the Ad-Libs ‘(He’s a.) Boy From New York City’, 
a great favourite of mine. When this track came up, I had to stop 
what I was doing and find and play the whole 2005 album. 

 

Dave Parker  
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Friday, March 13, 2020 

Doom and gloom in the music world  

This year, for the first time in many years, I decided not to make a spring music trip to the States. 
Turned out this was a good move, as we are now seeing the collapse of live music in the face of 
the coronavirus threat. Viva Las Vegas has been cancelled; so has SXSW in Austin; Jazzfest is 

under threat. The Tales From The Woods swamp pop show, starring Jivin' Gene, Johnnie Allan 

and Gene Terry, has been postponed until the autumn some time. Even the monthly Woodies’ meet 
up has been scrapped this month and a day out planned for next month has gone. 

It seems unlikely that American artists will be able to perform in the UK for the foreseeable future, 
and of course, Trump's sudden ban on flights from Europe has cast another shadow over things. 
Will Porretta go ahead? Seems unlikely at this stage. So it's all doom and gloom really. Hopefully 
the situation will improve by the autumn and a Stomping USA road trip will be possible then - but I 
wouldn't bank on it. 

Of course, music deaths have continued to take place. One of the 
most recent was that of guitarist Charlie Baty, leader of Little Charlie 
and the Nightcaps. Together with singer Rick Estrin the band, which 
was formed in 1976, recorded 14 albums and were a popular act at 
many festivals. 

Another artist to have died is Cajun accordion player Ray Abshire, 
who spent many years playing with the Balfa Brothers band. On the 
day of his death he played alongside Steve Riley at a Mardi Gras 
event in Mamou. 

Barbara Martin, who has died aged 76, was 
a member of the Primettes, the forerunners 

of the Supremes, when they were a foursome, and was with the group when 
they signed for Motown. She sang on many of the numbers on the 
Supremes’ first album but left in 1962 when she was pregnant and has been 
somewhat airbrushed out of the group's history ever since. 

The Vinyl Word wishes RIP to them all, and good luck with avoiding the 
coronavirus to everyone.  

 

Thursday, April 16, 2020 

Juke joints and blues bars  

There are no gigs, no trips, no festivals - no live music of any kind thanks to coronavirus. Hopes of 
foreign trips this year are fading fast. The Mayor of New Orleans has said that there shouldn't be 
any festivals at all this year, so all we can do is listen to records and remember the trips we've made 
over the years. 

So in this post I'm writing about US juke joints and similar establishments - black blues clubs which 
I and my travelling companions have visited on our many visits to the States. There are very few 
genuine places left, but those that we've been to were, without exception, welcoming and musically 
great. 

Nick Cobban has very kindly allowed TFTW to reproduce articles 

from his blog (http://thevinylword.blogspot.com/) so feel free to nip 

over and take a look at his many articles. Thanks Nick. 

http://thevinylword.blogspot.com/
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1. First up is Wild Bill's at 1580 Vollentine in 
Memphis, which I visited several times, the first 
being in 2008 when I was in town with my late 
girlfriend Maxine. After a couple of weeks in New 
Orleans we returned with Aussie DJ Pierre Baroni 
for another enjoyable night and a few years later I 
went again when I was touring with three friends 
(Dave T, Lee and Alan). The band was called the 
Soul Survivors I believe (pictured in 2008) and a 
very good blues band they were too. Only beer was 
available in the tiny club, but there was a liquor store 
next door and many of the regulars loaded up with 
stronger stuff. It was mainly a bar for locals, 
although on the later trip there were quite a few white students there. Brilliant atmosphere. The club 
closed down a few years ago, but I understand that it reopened in 2018: hopefully I will go again 
some time. 

2. Teddy's Juke Joint in Zachary, Louisiana, is another 
genuine bar that I've visited several times, the first being 
in 2010. It's hidden away in the swamps north of Baton 
Rouge and seems to have fairly few visitors, but its 
owner, Teddy Johnson, is a fantastic character with a 
friendly word for everyone. The place is littered with 
music memorabilia - and teddy bears - and Teddy plays 
records when he's not chatting at the bar. They have live 
music occasionally and the photo shows bluesmen Rudy 
Richard and Larry 'Lightning' Washington. Teddy put on 
his own light show - using a torch! If you're ever in the 
area take a trip to Teddy's. 

3. Red's is something of an institution in the capital of the 
blues, Clarksdale, and despite being frequented by many 
blues fans from out of town it remains a genuine juke 
joint, with great blues, basic facilities and twinkly 
Christmas lights. I first went there in 2005 when I drove 
down from Memphis with Alan and Ken to catch Pinetop 
Perkins at the Hopson Plantation (he didn't perform as it 
was a Sunday!). In the evening we went to Red's where 
Bob Stroger was playing. I've been many times on 
subsequent visits and the photo shows local blues man 
Lucious Spiller in 2017. Clarksdale is also home to the 
Ground Zero Blues Club which is more of a professional 
operation co-owned by Morgan Freeman, and also well worth a visit. 

4. Po' Monkeys in Merigold, Mississippi, was a unique 
establishment run by a guy called William Seaberry. It 
was a shack in the middle of nowhere with numerous 
signs outside (see photo) and festooned with Christmas 
lights inside. Live music was only available on Thursdays 
and the time we went in 2015 featured a fairly forgettable 
white blues band for a largely white audience. William 
'Po' Monkey' Seaberry toured the place wearing a sort of 
cod piece which he would lift up every now and again 
revealing a huge fake penis. William died in 2016 and 
sadly the place has now closed, its contents having been 
sold off. 

https://www.memphisflyer.com/memphis/farewell-to-wild-bills/Content?oid=10865194
https://msbusiness.com/2018/10/po-monkeys-artifacts-sold-in-auction-as-collection/
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5. Gip's Place in Bessemer, Alabama, has been 
operating since 1952 with live blues on a Saturday night. 
It was run by Henry 'Gip' Gipson, a former grave digger 
who loved the blues, in an outhouse where he lived and 
attracted many locals - and the occasional out of town 
visitor - for a night out each week. The night that I went 
in 2013, with John H, Lee and Alan, Gip (pictured with 
me) did a couple of numbers but most of the music was 
provided by a white blues band. We brought our own 
booze - John carried a large box of wine - but there was 
food available and it was a great evening. A week later, 
however, the local council closed the place down on the 
grounds of operating without a licence. There was a campaign to get Gip's reopened which was 
eventually successful. However, Gip died last year at the age of 99 and its future is once again 
uncertain. 

6. I discovered Neal's Juke Joint in Baton Rouge while 
touring the South with Dave C, Alan and Lee in 2017. 
Located in Plank Road, it was opened by bluesman 
Kenny Neal earlier that year, as we discovered when we 
popped in for a drink at lunchtime. We were told that there 
was likely to be live music that evening, with members of 
the Neal family, including Tyree, performing so we came 
back a few hours later. It seemed like we were the only 
white patrons they had had as they insisted on buying us 
drinks and again it was a great night - so much so that we 
returned the following year where another of the Neal 
family, Fred (pictured with Lee) played a few numbers 
and once again the welcome was brilliant. 

7. There was no live music when we visited the Queen of 
Hearts bar in Jackson, Ms, in 2018 but a good selection 
on the juke box, which Dave is pictured choosing some 
gems. It's a tiny place which has been operating as a 
blues club, with live music at the weekends, since the 
1970s. Locals popped in for take aways while we were 
there and a local bluesman, McKinney Williams, was 
enjoying a drink. Jackson's other main blues attraction 
these days is Blue Monday, a weekly blues jam at Hal 
and Mal's Club, which I've visited several times and 
where artists performing have included local resident 
Dorothy Moore. 

8. Another Mississippi blues joint with occasional live 
music is the Blue Front Cafe in Bentonia. It's owned by 
bluesman Jimmy 'Duck' Holmes and has attracted quite 
a lot of interest in blues circles in recent years. 
Unfortunately there was no live music on the two 
occasions I've visited but hopefully one of these years... 

9. When I visited New Orleans for the first time in 1989 
one of the main places I wanted to visit was Irma 
Thomas's Lion's Den bar. Situated in an unfashionable, 
and allegedly dangerous part of town in Gravier Street, it 
proved to be far better than I could have asked. Irma and 
her husband Emile ran the place with Irma herself helping 
to serve red beans and rice to customers, as well as performing her brilliant songs with her band 

https://www.timesfreepress.com/news/breakingnews/story/2019/oct/09/owner-backyard-juke-joint-gips-place-dies/505452/
https://www.theadvocate.com/baton_rouge/entertainment_life/article_42a03c50-46e8-11e7-b712-a721ec447cb8.html
https://www.theadvocate.com/baton_rouge/entertainment_life/article_42a03c50-46e8-11e7-b712-a721ec447cb8.html
https://www.theadvocate.com/baton_rouge/entertainment_life/article_42a03c50-46e8-11e7-b712-a721ec447cb8.html
http://msbluestrail.org/blues-trail-markers/blue-front-cafe
https://relix.com/articles/detail/interview-irma-thomas-soul-queen-of-new-orleans/
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The Professionals. On subsequent visits I found that the 
club had been improved somewhat but the atmosphere 
remained utterly unique and indeed Irma's voice is still 
great to this day. As well as Irma I saw several other New 
Orleans artists play there, including Allen Toussaint, 
Johnny Adams and Larry Hamilton. Hurricane Katrina 
destroyed the club and it hasn't reopened - a great loss to 
the New Orleans music scene. 

 

10. Another New Orleans legend, Jessie Hill, was 
celebrated when his daughter Judy opened the Ooh Poo 
Pah Doo bar in Orleans Avenue in Treme in 2014. It proved 
popular with locals and visitors alike and other members of 
the Hill family, including Trombone Shorty and James 
Andrews, played there from time to time, along with Guitar 
Slim Junior, who I saw there on one visit. It seems that the 
place is now closed as a result of the lease expiring - 
another sad loss to the Big Easy. The photo shows Judy - 
no mean singer herself - in action at the club. 

 

11. It took several visits to Lafayette before I eventually 
found El Sid O's zydeco and blues club open: Sundays only 
I believe. But when I did in 1993 I was impressed. Run by 
Sid Williams, brother of Nathan (of Nathan and the Zydeco 
Cha Chas), it features local zydeco acts and is one of the 
few genuine bars of its kind in the region. The night I was 
there, with Jonathan Coke-Smyth, the band was Zydeco 
Force (pictured). 

 

12. Ernie K-Doe, hit maker with Mother in Law in 1961, was 
one of the main reasons I went to New Orleans Jazzfest 
back in 1989 and in subsequent years. But it wasn't until 
1997 that I visited his Mother In Law Lounge in North 
Claiborne St with John Howard. There were few customers 
and Ernie was sitting in a 'throne'. as befits 'The Emperor 
of the Universe'. Ernie would perform there on occasions 
including one time when he impersonated Jerry Butler at 
length. After his death in 2001 it was taken over by his 
widow Antoinette who turned it into a shrine to Ernie, with 
garish murals on the exterior and K-Doe related 
memorabilia and a lifesize mannequin inside. It became quite successful but was badly damaged 
by Katrina. The club survived however and reopened but Antoinette herself died in 2009. It is now 
owned by New Orleans trumpeter Kermit Ruffins and still features live music on occasions. 

13. Los Angeles is a place where the blues is rather hidden away. 
But genuine blues places can be found if you know where to look 
(thanks to Allen 'Charmin' Larman for the info). Bell's Blues 
Workshop is one such place. Run by Franklin Bell (pictured) it 
takes place every Sunday afternoon in the garage of his house in 
South Central. There's a band and a variety of singers perform a 
few numbers each while the mostly older audience soak it up. 
Singers that I've seen there on the four occasions I've visited, with 

https://eu.theadvertiser.com/story/entertainment/2015/05/08/el-sidos-marks-years-making-em-dance/27008359/
https://acloserwalknola.com/places/ernie-k-mother-law-lounge/
https://www.laweekly.com/l-a-s-coolest-blues-joint-is-franklin-bells-south-central-garage/
https://www.laweekly.com/l-a-s-coolest-blues-joint-is-franklin-bells-south-central-garage/
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Alan and John and others, include Mississippi Bert, South Side Slim, Sherry Pruit and others who 
are not well known, although on one occasion Eli 'Paper Boy' Reed sang a couple of numbers. 
Highly recommended.  

14. Another venerable LA institution was the Pure Pleasure Blues 
Lounge in Manchester Road, a place where every Sunday 
evening local blues artists such as 'Sir' Stan Griggs, Sonny Green 
and Bobby Love (pictured) could regularly be found doing a few 
numbers. The locals look after you well - we were accompanied 
across the road to our car after one show in case we were mugged 
- and the house band led by veteran bluesman Joe Kincaid was 
great. The place has been operating for many years, as the link 
below shows, but I've heard that it has now closed. If so it's a 
tragedy. While on the subject of LA I really should mention a couple of other places that feature (or 
featured) live blues: the Menlo Club, which featured live blues on a regular basis, sadly closed down 
in 2016, but  La Louisianne, a smooth black supper club, is still in operation, with Hank Carbo, 
brother of New Orleans artists Chuck and Chick, appearing there every Monday until recently.     

15. We move to Detroit where Dave and I visited in October to 
attend the Detroit A Go Go soul weekend. While we were there 
Noah Shaffer introduced us to the Raven Lounge, probably the 
only genuine blues bar in the city. There were a steady stream of 
excellent blues singers performing a few numbers each, the best 
of whom was Harmonica Shah (pictured above). Just how this 
unassuming bar has survived is a miracle but survive it does. And 
long may it thrive.    

16. Finally, Alan Lloyd has reminded me that I really should 
include the City Lights Bar and Grill in Las Vegas on this list. We 
discovered this up market place a few years ago and went along 
a couple of times on the Monday following Viva Las Vegas. The 
host Bobby Jones, an excellent singer in the B B King style, sang 
several numbers and invited others to sing, including Monique 
Brewster and Lady Brandy, all of whom were excellent. On our 
last couple of visits to Vegas we noticed that the club had closed 
- yet another blues bar (admittedly only one night a week) hitting 
the dust it seems. 

 

Wednesday, May 06, 2020 

Farewell to Millie and Bobby  

The lack of gigs and music festivals has meant that there is little 
positive to write about music-wise. Car boots and charity shops are 
closed, as are record shops, so on-line is the only way of buying 
records these days. Fortunately I have plenty of records to listen to - 
enough for a few more months, if not years, of lock down (let's hope 
not). 

Music deaths continue however, the latest being Millie Small, at the 
age of 73, whose 1964 hit 'My Boy Lollipop' brought ska to the 
consciousness of everyone. Born in Clarendon, Jamaica, Millie's high 
pitched voice could first be heard on duets with Owen Gray and Roy 
Panton on Coxsone Dodd's Studio One label. She came to the 

attention of Chris Blackwell who brought her to the UK where she enjoyed almost immediate 
success with her second Fontana release 'My Boy Lollipop', arranged by Ernest Ranglin. Follow 
ups included 'Sweet William' and the Marv Johnson cover 'I Love The Way You Love' but later 

https://www.laweekly.com/r-i-p-the-menlo-club-one-of-l-a-s-last-old-school-blues-joints/
https://www.laweekly.com/r-i-p-the-menlo-club-one-of-l-a-s-last-old-school-blues-joints/
https://www.atlasobscura.com/places/the-raven-lounge-detroit
https://www.youtube.com/watch?reload=9&v=Wy310bS69PU
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releases were less successful. Her career got a boost in the late sixties with the emergence of 
reggae and she had several LPs released on Trojan, including a mix of solo songs and duets with 
Jackie Edwards. Sadly Millie's career faded and by 1987 she admitted to a journalist that she was 
destitute. Eventually she was recognised by the Jamaican government who awarded an Order of 
Distinction but in the UK, where she lived for most of her life, she was largely forgotten until she 
gave her first in-depth interview to US journalist Tom Graves in 2016. 

Another recent death is that of Bobby Lewis, at the impressive age 
of 95. Originally from Indianapolis he moved to Detroit aged 12 
before running away from a foster home two years later. He made 
a record for Chess in 1952 - 'Mumbles Blues' - and was managed 
for a while by Nat Parnopol, who later managed Jackie Wilson. 
Bobby 's recording of 'Tossin' and Turnin' for the Beltone label was 
the biggest US hit of 1961, spending seven weeks at number one. 
Follow ups included 'One Track Mind' (a personal favourite of mine), 
'I'm Tossin' and Turnin' Again' and 'What A Walk'. By this time Bobby 

was almost blind and the demise of Beltone in 1963 began a steady decline in record sales. I was 
lucky enough, however, to see Bobby perform at Viva Las Vegas in 2015 alongside Eugene Pitt of 
the Jive Five and Herb Cox of the Cleftones. Aged 90 at the time, he had to be helped to the stage 
and lifted by two security men when he stood to sing, but he gave it his all on his two biggest hits 
and 'I'm So Glad I'm Living In the USA'. 

Other recent deaths include; 

Dave Greenfield, keyboard player with The Stranglers, who has died of COVID 19 aged 71. His 
playing on such records as 'Golden Brown' helped make The Stranglers one of the most 
accomplished punk bands of the late seventies and eighties. 

Tony Allen was a Nigerian drummer who played with Fela Kuti's band and was one of the founders 
of Afrobeat. 

Alfred 'Uganda' Roberts was a New Orleans drummer who recorded at Allen Toussaint's Sea-
Saint studio on records by The Meters and Allen Toussaint and also performed with Professor 
Longhair, Willie Tee and the Wild Magnolias. 

The Vinyl Word raises a glass to them all. 

Music deaths come thick and fast these days and now it's the turn of Florian 
Schneider, one of the founder members, along with Ralf Hutter, of the German 
electronic music group Kraftwerk. I was a huge fan of the group in the seventies 
- still am - and greatly enjoyed their classic albums, from 'Autobahn' in 1974, 
through 'Radio-Activity'. 'Trans Europe Express', 'The Man Machine' and 
'Computer World'. German precision at its finest. Florian is top centre in the 
album cover photo. 

Sunday, May 10, 2020 

Betty Wright RIP  

As if this week could get any worse, we now hear of the death of Betty Wright at the age of just 66. 
Betty made some great records, including of course 'Clean Up Woman' and 'Tonight's The Night', 
but also many others from age 14 onwards. She was also a dynamic performer. She appeared at 
the Jazz Cafe and the Assembly Hall in Islington just seven months apart in 2012/13 and was great 
on both occasions. I wrote about these shows on The Vinyl Word at the time and, as a tribute, I am 
reproducing these reviews with some of the photos. 

Of her Jazz Cafe show in July, 2012 I wrote: “Betty Wright is one hell of a woman and a dynamic 
soul performer, as she showed at the Jazz Café last night. The Miami based singer had her first 
major hit ‘Clean Up Woman’ over 40 years ago but she is still creating high class original music 
today: her recent album Betty Wright: The Movie, recorded with The Roots and featuring input from 
Joss Stone, Snoop Dogg and Lenny Williams among others, has picked up positive reviews. 
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Wearing a big Afro, short spangly dress and high heeled suede thigh 
boots, Betty stormed her way through a near two-hour high energy set 
of new and old material. She has personality in spades and a great 
sense of humour. "Do I look like a male basher?" she asked. Well, yes, 
maybe! 

Kicking off with her 1988 hit ‘After The Pain’ she got the females in the 
audience going by urging them to join her in repeating "That's the way I 
like it."  She moved onto ‘In The Middle Of The Game (Don't Change 
The Play)’, a track from The Movie album, before rocking into her 1974 
UK hit ‘Shoorah Shoorah’, written by Allen Toussaint. After an exquisite 
version of ‘Tonight Is The Night’ (allegedly about her first sexual 
experience) she told the story of how she had fought - and won - a legal 
battle when she found out it had been sampled in ‘I Wanna Sex You Up’ 

by Color Me Bad and used in the movie New Jack City. 

Betty slowed things down next with another track from her recent album ‘Go’, an emotional and 
intense song about domestic abuse. She seemed almost in tears as she acted out the fear and 
tension of being beaten by an abusive partner. Then it was back to the old days with a fantastic 
version of ‘Clean Up Woman’, with some James Brown style ‘Licking Stick/Soul Power’ additions. 
Her last two numbers were her ‘80s hits ‘Keep Love New’ and ‘No Pain No Gain’ - both of them 
performed with great power and not a little humour. Her encore - a rather cacophonous tribute to 
Michael Jackson - was something of an anti-climax, but overall this was a quite brilliant show, and 
definitely my gig of the year so far. Betty's backing band were excellent, as were her female vocal 
backing threesome, comprising her daughters.” 

The following February she appeared in Islington and this is what I 
wrote: “Just seven months after she stormed her way through a two-
hour set at the Jazz Café, Betty Wright was back in London last 
night, this time before a full house at the Islington Assembly Hall. It 
was another high energy set, with a mix of well-known and not so 
familiar songs, and she bounded around the stage singing at full 
voice, occasionally emitting a high-pitched squeal, with fine backing 
from her band and backing singers. The Afro hair-do we saw last 
time was replaced by long braids and this time she wore a spangly 

green top. The audience comprised a high proportion of black females who clearly loved her full-on 
'women in charge' approach and knew her records by heart. Betty responded with a classy and 
hugely enjoyable set. 

I'm not sure of the name of her first, eighties style soul number, (maybe someone can let me know), 
but she moved on to the disco flavoured ‘Sinderella’ and then to one of the crowd favourites, ‘After 
The Pain’. Next was her up tempo early seventies hit ‘Secretary’ (a number she didn't sing last time), 
followed by the slower ‘Thank You For The Many Things You Do’, her big New Orleans style hit 
‘Shoorah Shoorah’ and ‘Keep Love New’, a hit for her in the eighties. An extended 15 minute version 
of ‘Tonight Is The Night’ followed - to the delight of women in the audience - with some mid-song 
rapping, excursions into ‘I'll Take You There’ and even a bit of on-stage drumming, before moving 
on to her classic ‘Clean Up Woman’, which once again went down a storm. Finally, it was another 
crowd favourite ‘No Pain No Gain’ and then what seemed to be an impromptu encore of ‘Smother 
Me With Your Love’. 

Betty has been around for 47 years and it's a mark of how successful she has been over the years 
that most of the audience weren't even born when her career started. Last night's show was sold 
out and she is scheduled to appear again tomorrow. She's welcome in London any time.” 

RIP Betty. You will be missed and the world is the poorer for your loss.  

Nick Cobban 
As usual, TFTW would like to thank Nick for allowing us to borrow (steal?) his articles  

https://www.youtube.com/watch?v=TPVk-m1Pr4s
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JAZZ JUNCTION 

Jazz Singers: Beyond The Borders 
 

Jazz singers are sometimes considered peripheral in the world of jazz, not musicians but an 
occasional decoration, a non-essential component. Then there is the school of thought that places 
them broadly into two categories: those who improvise around the music, and those who sing jazz-
arranged songs backed by a group of jazz musicians. However, this article is not about either group, 
but to highlight those singers who demonstrate jazz influences, not all the time, but sufficient to 
appeal to the jazz fan with a wider taste. Here are four. 

The music of Scottish singer-songwriter and guitarist John 
Martyn, was described in a Times article as blurring the lines 
the lines between folk, jazz, rock and blues. His second album 
featured Jamaican jazz musician and flautist, Harold McNair, but 
it was the arrival of Danny Thompson, bassist in the folk-jazz 
group Pentangle that signalled the evolution to a broader stylistic 
range to his music to include a jazz element. 

Inevitably it was his singing that piqued the interest of some jazz 
fans, as he slurred the words, caressing them gently or kneading 
them firmly into whatever shape his music required. His best 
album was arguably Solid Air, which contained Go Down Easy, 
Skip James’ I’d Rather Be The Devil (Devil Got My Woman), Go 
Down Easy, and his best-known song May You Never. 

The predominant constituent of the first two albums in the 1960s of 
Washington-born Tim Buckley, was the sound of folk music. They 
failed to foretell the change in his 1969 album, Happy Sad, which 
was also his best-selling album. The jazz influence is very strong, 
as his voice, which ranges from baritone to tenor, soars and dives 
in dramatic fashion, underscored by the musical backing that has 
jazz as its core, as exemplified on Gypsy Woman. 

Another American singer-songwriter evincing jazz influences is the 
gravelly-voiced Tom Waits, who, with stubble beard and 
moustache, a variety of hats, and 
invariably a lighted cigarette scenting his 
languid hands with the aroma of nicotine, 

even dressed the part. With his third album, Nighthawks At The Diner, he 
went the whole hog, using four jazz musicians and recorded it live in the 
studio, singing his songs or reciting his jazz poetry in front of an invited 
audience as if in a nightclub, the patter between the songs adding to the 
ambience. 

It was his father’s extensive record collection that had a 
major impact on the musical taste of Van Morrison, 
inspiring a lifelong love of the blues and also jazz. The 
latter was at the heart of his crowning achievement, 
Astral Weeks, the backing jazz musicians, of whom 
bassist Richard Davis was integral, vital to its success. 
On this album Van Morrison’s vocals are infused with the 
jazz spirit, enhancing the effect of the poetic form of his 
lyrics. 

 

Dave Carroll  
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William Ramsey Kearney was born in Bolivar, Tn, on October 30, 
1933, the son of a share cropper being the oldest of seven 
children. Around the age of 12 or 13, Ramsey became interested 
enough in music to purchase a Silvertone from Sears Roebuck. It 
wasn't long before Ramsey was playing at county dances and 
hoedowns. At the age of 15 Ramsey won a local talent show and 
he started to work for the local WDXI radio. That was the 
beginning of a 4 year radio show, every Saturday morning. It 
started with a 15 minute show, sponsored by Anderson Tractor 
Company, and went to a half hour show. Carl Perkins appeared 
frequently on Ramsey's radio show. After Ramsey's radio show 
on Saturday night they sometime played at a tavern called the 
"Nick-Nack Cafe." Back then Carl didn't aspire to sing, he was 
satisfied to play guitar behind Ramsey.  

Ramsey Kearney’s radio show lasted all through high school. 
After graduating from Central High in Bolivar, Tn., Ramsey gave up his radio show in Jackson and 
moved to Memphis; He had a daily show at KWEM in West Memphis, Ar. and during this time he 
appeared with the Snearly Ranch Boys as their lead singer. In 1953 he was drafted into the US 
Army. On March 11, 1954, while on leave, he recorded three Gospel tunes for Sun. However, Sam 
never released any of the recordings at the time. Only "I've Never Stopped Loving You" was 
released later. 

In 1956, Ramsey and Jimmy Martin formed a record company named Jaxon records, a name taken 
from the Jaxon Drive-In. Since Country Music wasn't selling, they cut "Red Bobby Socks" and "Rock 
the Bop” issued under the name of the Jimmie Martin Combo. This recording which was Rock & 
Roll back then is now classed as Rock-a-billy being legally reissued on Stomper Time records in 
the UK. After the Jaxon single, Ramsey tried his luck at Fernwood and then cut songs at Bradley’s 
Barn in Nashville. It is reported Ramsey recorded another demo session at Sun in 1960. 

After starving out several times Ramsey managed 
to stay in Nashville. He did a long solo stint in 
Printer's Alley and during this time he recorded with 
Hickory Records, as well as being a song plugger 
and writer for the parent company, Acuff-Rose. 
While with Cedarwood Publishing Company, he 
co-wrote "Emotions" with Mel Tillis, which was a big 
hit for Brenda Lee in January 1961. He's had songs 
recorded by Eddie Arnold, Buck Owens, Warner 
Mack, Kenny Roberts, Juice Newton and Carl 
Smith. He had six singles on Hickory before moving 
to Challenge (1966), NRS (1970-1971), and Jubal 
(1972-1973). Ramsey started his own Music 
Business in the 1970s and his own record label 
Safari. He issued more than 20 singles on Safari Records and made the charts with “King of Oak 
Street” (1985) and “One Time Thing” (1988). 

Ramsey was very active writing daily, doing studio recordings, and personal appearances when 
called upon to do so. Sadly, Ramsey passed away in a hospice in Nashville on March 14, 2020, just 
three weeks after being diagnosed with a brain tumour. 

Don't miss the Stomper Time STCD 38 'Rock the Bop'... The ultimate tribute to a great artist. 

Dominique "Imperial" Anglares 

May 12, 2020 

With Reggie Young in 1953 
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David Earl Rich was born near Brier Creek, Mulhenberg County, 
a church-centred community, on February 3rd, 1936 being the 
son of a Pentecostal minister who was an excellent fiddler, 
playing old time music. Dave's older brother Raymond Rich who 
played guitar and fiddle met Merle Travis and Ike Everly in 
regional musical contests. His brother James 'Spider' Rich 
played guitar and also steel guitar worked with Jam Up and 
Honey, Les Smithhart and his Super X Cowboys, Lefty Frizzell 
and Justin Tubb among many others. Dave Rich had his first 
guitar as a gift from his Dad being aged 10 years and his first 
“professional” money came from the church at Millport, Ky. In 
1953, Dave hosted a 15 minute country show on WRUS in 
Russellville (Kentucky). He followed on air a broadcast hosted 
by Billy “Kraut” Harlan, 16 years old, himself a musician and a 
friend of The Everly Brothers since around 1948. 

Around spring 1954, Dave caught a kidney disease and had to 
head back to his folks’ home for 6 months. There he wrote songs and worked hard to find his own 
style. With the help of Spider, Dave was brought to WNES studio to cut four of his own compositions 
as demos. Raymond Rich and Mose Rager took off with the tape to Nashville to find Chet Atkins 
who brought the tape to Steve Sholes at RCA. Two weeks later, that label offered Dave a three year 
contract and a first session was held on September 20, 1955 in Nashville. Dave cut four of his own 
songs: “I Forgot”, “I Think I’m Gonna Die”, “Darling I’m Lonesome” and “I’m Glad”. Those four sides 
show a very personal style and great vocal work.  

On November 15, 1955, Elvis joined RCA and the label thought they had aces in hand for two 
different markets, Country and Rock and Roll. Even if “I Think I’m Gonna Die” makes one think 
about “Heartbreak Hotel”, the style is closer to “The Last Letter” or “I’ll Never Get Out Of This World 
Alive” white brand of blues… Dave may have made his first Grand Ole Opry performance with 
George Morgan around December 1955. A second session on June 19, 1956, produced “Ain’t It 
Fine”, co-written with Boudleaux Bryant, and “Your Pretty Blue Eyes”. The very unusual vocal 
delivery by Dave on “Your Pretty Blue Eyes” earned him the nickname of “The Man with a Pedal 
Guitar in his Throat” even if some thought there was some technical work done on Dave’s vocal by 
Chet which is not true. Late 1956, Dave was called by the Lord having a visitation while in a little 
church in Kentucky, and made up his mind to quit music and give his future life to God. 

He kept recording for RCA and his bright “Rosie Let’s Get Cozy” was 
recorded on December 19, 1957. “Rosie Let’s Get Cozy” with the superb 
guitar work of Spider Rich, Velma Smith and Hank Garland, was deleted 
in September 1958. In November 1958, Dave was number four on the 
Billboard's Most Promising Male Artists of C&W Jockeys ahead of 
Johnny Cash and Bobby Helms. A last session was set on October 29, 
1959 and the RCA contract was over. After his move from RCA, Dave 
was able to start his crusades all around the United States with his wife 
Carol Lee, their son Enoch who would play drums later and daughters 
Debbie and Berniece playing under a tent with his band. He recorded 
Gospel for numerous record labels preaching in Texas, California, 
Tennessee and many other states. His preaching life may have led him 
to various states, but Dave stayed true and deep rooted with his 
Kentucky state until his passing on March 18, 2020. 

Dominique "Imperial" Anglares 

May 12, 2020  
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SOUL KITCHEN 
THE HOME OF REAL SOUL 

LOST SOULS 

BILL WITHERS 

Vocalist, guitarist, composer Bill Withers was born 4th July 
1938, in Slab Fork, West Virginia. Before music entered his life, 
he worked in the manufacturing industry, and nine years in the 
US Navy.  

He moved to California in 1967. Withers began hawking his 
original songs around several west coast record companies. In 
1971 he had the single, 'Three Nights and a Morning', out on the 
Lotus imprint, which disappeared without trace.  

Also in 1971 Withers signed to Sussex Records. He scored an 
immediate hit with his debut million seller 'Ain’t No Sunshine', which reached top ten R&B and Pop, 
this showed the directness, warmth and intelligence, which made him an important seventies figure. 
The song went on to be covered well over 200 times. The beautiful poignant follow up 'Grandma’s 
Hands' was also a sizeable R&B hit.  

In 1972 two more excellent releases, the soulful anthem 'Lean On Me' reach the top spot on both 
R&B and Pop charts, and brought Withers to international recognition. The follow up, the poignant, 
'Use Me', also was a giant hit, reaching second place R&B and Pop.  

Over the next twenty-five years, he released numerous hit singles and albums, that have weathered 
shifts in musical fashion, because of their powerful melodies, tight grooves and Withers’ pure 
emotionally smooth baritone engaging vocals, and he was rarely absent from the charts during this 
period. 

He died 30th March from heart complications. 

BETTY WRIGHT 

Betty Wright has a string of hits to her credit, including the 
multi-million seller, 'Clean Up Woman', and Grammy Award 
winner. Throughout the seventies Betty Wright was the 
undisputed Queen of the Miami Sound. 

Ms Wright was born 21st December 1953 in Miami, Florida. 
From the age of three she was a member of her family 
spiritual group, the Echoes Of Joy, with her four brothers and 
one sister. 

Wright’s first recordings were as a backing singer. At the age 
of thirteen she embarked on a solo career, and in 1966 had her first released, 'Paralysed', on the 
Deep City label, which was a regional hit.  

Easing off to concentrate on her school studies, she was suddenly thrust back into prominence in 
1978 when Clarence Reid cut her for his Alston label. Her first release for that label 'Girls Can’t Do 
What The Guys Do', found its way to both R&B (15) and Pop (33) charts. She was now on her way 
to a spectacular major recording and show business career. 

In 1971, still only seventeen, she cut the infectious 'Clean Up Woman', which became a massive 
international hit. It’s a superb example of the influential records put out by the TK group of labels in 
Florida around this time, with the stylish singer supported by some amazing guitar licks from Willie 
‘Little Beaver’ Hale. 

She continued through a run of hit singles and superb albums through to the early nineties including 
some of Soulboy’s favourites, the deepish 'Who’ll Be The Fool', 'Let Me Go Down', the coming of 
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age classic 'Tonight’s The Night', a tremendous soulful ballad, 'If I Ever Do Wrong', a rendition of 
the Allen Toussaint comp, first recorded by Frankie Miller, 'Shoorah!, Shoorah'!, which gave her a 
chance to stretch, and the brilliant soul drenched ballad, 'You Can’t See For Looking'. 

She toured the UK in October in 1989, including two memorable shows in London, 1st, the intimate 
ICA, and 21st Odeon Hammersmith.  

Brother Rodney has always been a great fan of Betty, so here is his top ten Betty's. 

This is very difficult being I have quite a lot of her material. Anyway here are 10 of my favourite 
tracks, not necessarily in order 

1/ Girls Can't Do What The Guys Do. 
2/ Clean Up Woman or Is It You Girl (both sound the same.) 
3/ Crying In My Sleep 
4/ Shoorah! Shoorah! 
5/ Who'll Be The Fool 
6/ If I Ever Do Wrong 
7/ After The Pain 
8/ No Pain No Gain 
9/ You Can't See For Looking 
10/ Tonight is The Night (Original version only) ** SB prefers the live version with the lengthy 
opening rap. 

She died 10th May 2020, from cancer. 

HAMILTON BOHANNON 

Hamilton Bohannon was born 7th March 1942 in Newnam, Georgia. He 
graduated from college with a BA in musical education, and went into 
teaching before accepting an invitation to join a band, that also included 
Jimi Hendrix, as drummer. He was nicked by Stevie Wonder, who enrolled 
him as his drummer for his touring bands 1965-67. Bohannon’s style 
impressed the hierarchy at Motown to such an extent that they made him 
top bandleader, responsible for live arrangement for all Motown’s top acts.  

When Motown relocated to Los Angeles, Bohannon stayed in Detroit, 
assembling his own band, and sign to Dakar records. Bohannon went onto 
huge international success, with among others the percussive dominance 

and irrepressible beat of, 'South African Man'. That success forced the pattern for 'Disco Stomp'. 
Tyrone Davis excepted, Bohannon was easily Dakar’s most prolific and successful artist. 

In 1977 he swapped Dakar for Mercury, where in the summer of 1978 he achieved his highest R&B 
chart placing with, 'Let’s Start The Dance' (9) becoming a favourite club dance track. 

In 1980 with his repetitive heavy thudding bass accents and aggressive rhythms on the wain, he 
moved to Phase 11 records, and continued to appear in the lower R&B charts. By 1983 it was over, 
overtaken by other proliferation of similarly angled dance music of the post-disco era. 

Out of all the thunder, there is one absolutely brilliant track that sends Soulboy into raptures. 'Baby 
I’m For Real' featuring Liz Lands on lead vocals, is a superb take on a Motown classic. 

👏🏽👏🏽👏🏽👏🏽👏🏽 

He died 24th April 2020. 

SKIP MAHONEY 

Skip Mahoney was the leader of Washington DC soul group, Skip Mahoney & the Casuals.  

Mahoney formed the Casuals in the late sixties, and entered into several local talent shows. During 
the early seventies they recorded for several small labels, including D.C. International, on which the 
group found the R&B charts in 1974 with 'Your Funny Moods', featuring Mahoney’s expressive 
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falsetto lead vocals. The follow up, 'Seems Like The Love We Had Is Dead And Gone', also tickled 
the R&B charts.  

It wasn’t until the mid-seventies, now on the Abet imprint, that they 
made the R&B charts again with the charming 'Where Ever You Go' 
(60) and 'Bless My Soul' (49). 

The group disbanded, but came back together in the early nineties, 
releasing the album, NOW, THEN & FOREVER, a combination of 
the group’s early recordings along with some new material. The 
new wasn’t too good and disappointing. 'Janis (Don’t Be So Blind 
To Love)' and the former Abet 'Wherever You Go' hit balladeer, was 
doctored to fit Salsoul disco bag, and that great title yielded now a 
routine thumper with but a slender soulful edge. 

The group continued as a live act, and though never having major 
national success, continued to retain a very loyal following in the DC area. 

He passed away 20th March 2020. 

VAUGHAN MASON 

Vaughan Mason was a singer, songwriter, multi instrumentalist, 
producer, noted particularly for the Vaughan Mason & Crew 1980 ravish 
dance hit, 'Bounce, Rock, Skate Roll', which peaked at 5 on the R&B 
charts, and started a bouncing craze.  

He was born on 24th October 1950 and died 2nd April 2020 

LITTLE RICHARD recorded blues/gospel for two labels (RCA 1951-2 and Peacock 1952-5) with 
little success or, indeed, indication of his unique talent, before moving to Specialty in 1955. The first 

session produced the hit that was to mark one of the 

most important stages in popular music 🎵 the 

frantic anarchic twelve bar pounding rocker, and 
uncompromisingly black 'Tutti Frutti', which changed 
the world as we knew it. 

One of my top five all time gigs was his appearance 
at the Saville theatre in December 1966. Although he 
had a cold he pounded the piano and vocally 
screeched his way through an unforgettable 

blistering act. Wow that was something special. 👏🏽 

 

LIVE 40 YEARS AGO 1980 🎤 🎹 🎷 

Tommy Tucker, 100 Club, London 3rd June 

Red Beans & Rice, Clarendon Hotel, Hammersmith 12th June 

Billy Boy Arnold, 100 Club, London 13th June 

Marvin Gaye/Edwin Starr, Rainbow, London 15th June (£4.50) 

Red Beans & Rice, Greyhound, Nr Hammersmith 22 June 

Pharaoh Saunders, Queen Elizabeth Hall, London 30th June 

Chico Hamilton, Ronnie Scott’s, London 2 July (£5.00) 

Rockin’ Dopsie & the Twisters, Venue, London 29th July (£3.50) 

Jrn Walker, Dingwalls, London 31st July 

Jazz Festival Went Up In Smoke. 
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Friday 11th July London’s Alexandra Palace burst into flames, on the eve of the county’s biggest 
Jazz event, the Capital Jazz Festival. Obviously, the festival had to be cancelled. (Does that ring 
true today). Nevertheless, the final concert tribute to Charlie Parker went ahead at the Festival Hall 
on the Monday 

DOBELL'S TOP SELLING ALBUMS 

HOWLING WOLF: Blues Master-Chess 

BULLMOOSE JACKSON: Big Fat Mama-Route 66 

ROBERT JOHNSON: King Of the Delta Blues Singers Vol 1-CBS 

SON SEALS: Chicago Fire-Sonet 

VARIOUS ARTISTS: Piano Blues Vol 14-Magpie 

OTIS RUSH: Groaning The Blues-Flyright 

EDDY CLEARWATER: The Chief-Rooster 

BUDDY GUY: The Blues Giant-Isabell 

MISSISSIPPI JOHN HURT: The 1928 Sessions-Yazoo 

LEE DORSEY: Gonh Be Funky-Charley 

Northern soul classic of the issue. 

 

Don Thomas - Come On Train (US Vee Jay/UK DJM) 

An obscure forty five by an unknown artist.  

One of the greatest dancers of all time ever to explode onto the Northern scene. Weird stretched 
vocals from Don over a bubbling joyous arrangement, with strings bringing out the tension and 
complementing the brass and bop bop bopa French horn. You could do yourself a mischief dancing 
to this crackerroo. Thomas never advanced from obscurity. What is Northern soul? This is the 
answer.  

             

  

Remember you're in safe soul hands with.... 

    SOULBOY  

Keep on keeping on 
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Billy Walker is probably best known for the classics 
‘Charlie’s Shoes’ and ‘Cross the Brazos at Waco’ from 
the ‘60s, but less known are the great boppers and 
uptempo hillbilly he cut for Columbia in the 1950s. 

Bear Family’s new CD concentrates largely on the sadly 
neglected records and Boy! Are they good? You betcha 
they are. The title ‘Whirlpool’ leads off the CD and fairly 
bounces along with a super  hook – a great start to the 
CD. The rockabilly ‘I Got Leavin’ On My Mind’ has the 
great Grady Martin string bends and showed how easily 
Walker could make the transition to the new music. He 
covered Darrell Rhodes’ ‘I Thought About You’ in ’59 and 
turned the rocker into a great bopper (think Johnny 

Bond’s version of Wayne Walker’s ‘All I Could Do Was Cry’ and you’ve got the idea). 

On the flipside of his 1960 hit ‘Forever’ there was ‘Changed My Mind’. Completely wasted as a flip; 
compared to the mawkish A side, this romped along with Billy and the back up vocals working  hand 
in glove. 

My favourite on the CD – and one of my favourite 45s from the ‘50s – is ‘Doggone Tough On Me’ – 
I’ve genuinely no idea how this wasn’t a hit in ’58 as it was twice as good as most Country chart 
entries of that year. They say good art only becomes great art after many years; I think it’s now time 
to appreciate how good this record is. 

As always the Bear Family CD sound quality is excellent and the sleeve notes and discography is 
flawless. Billy Walker dismissed the 45s contained on the CD during his lifetime, preferring the hits 
in the ‘60s and ‘70s that made his name. I think, if he sat and listened to this CD, he’d change his 
mind and appreciate just how good these recordings were. 

John Spencely 

  

Rock’n’Roll on RADIO CAROLINE 
 

EVERY TUESDAY NIGHT  

Between 7pm & 10pm UK time  

with your host Dell Richardson & guests!  
 

TO LISTEN ON BROADBAND INTERNET THEN GO TO 
OUR WEBSITE AT 

www.radiocaroline.co.uk 
 

To tune in your web enabled equipment, go here 
 

The Boat That (still) Rocks! 

http://www.radiocaroline.co.uk/
http://www.radiocaroline.audio/web-enabled-equipment.html
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THE UNACCEPTABLE FACE OF THE LOONY LEFT 
A long while ago in the Tales From The Woods magazine, I was often referred to as ‘The 

Unacceptable Face of the Loony Left’. I can’t think why. Let’s briefly look at my political history. 

I went on some illegal demonstrations. Sit-downs, an attempted invasion of 
Buckingham Palace in a Committee of 100 demo which was banned, and 
I was arrested and fined several times on these demos. 

Later I joined the Young Communist League and Communist Party. I and 
my comrades were all hard-line Stalinists who wanted the dictator 
rehabilitated, and we applauded the 1968 Soviet-led invasion of 
Czechoslovakia to overthrow what we then thought was the revisionist 
regime of Alexander Dubcek. I was actually in the GDR when the invasion 
of Czechoslovakia took place, and approved of it at the time. 

I visited the Soviet Union twice, and the German Democratic 
Republic twice. I admired both countries, especially the GDR. 
On my first visit to the GDR we entered via West Berlin, and 
local residents shook their fists at me because I was wearing a 
badge with the GDR hammer-and-compass emblem and 
refused to take it off, much to the annoyance of my colleague 
Sheila who accompanied me. 

At a YCL Conference in Scarborough, the leadership booed the 
Soviet delegate because of the invasion of Czechoslovakia, but 
I and my Stalinist comrades gave the Soviet delegate a standing 
ovation, and the Bulgarian fraternal delegate praised us and 
said we should overthrow the ‘revisionist leadership’ of the YCL. 

My mother was worried when I joined the YCL and later the 
Communist Party. My bedroom was festooned with Soviet and Maoist posters, with an altar to 
Communism draped in a Soviet hammer-and-sickle red flag, with a statue of Lenin and a volume of 
his collected works. Behind the door were two tapestries bought from a Maoist bookshop in Camden 
High Street of Lenin and Stalin. My father, when he visited, was not at all happy at seeing “murderers 
on his son’s bedroom door” even though he himself had a picture of EOKA-B terrorist George Grivas 
on his mantelpiece in Hampstead, Grivas having killed many British soldiers. My mother was not 
happy, voting Conservative at the time, when I insisted on putting up a poster in the window saying 

Vote Communist for the local Party candidate and 
later leader of the Communist Party, Gordon 
McClennan. 

However, my mother was at first reassured when 
she talked with two elderly comrades from the 
Camden Communist Party, Sybil and Basil (no 
connexion with Fawlty Towers). Sybil said she was 
horrified about how the Soviets treated dissident 
Alexander Solzhenitsyn. My mother thought: “Oh, 
she’s not so bad” until Sybil continued: “Fancy letting 
him go to the USA to spread his anti-Soviet 
propaganda. Stalin would have had him shot!’” 

Is it any wonder I turned into a hard-line Stalinist for 
a time with influences like that? Also a Labour Party 
member who volunteered at CND head office 
regularly, saying the Soviet invasion of Hungary in 
1956 was “all the fault of the Voice of America radio 
station encouraging the Hungarians to rise up and 
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overthrow the regime”. Or Renee Short, a Labour MP, who came to a local public CND meeting 
ostensibly to talk about the danger to world peace immediately after the erection of the Berlin Wall. 
Instead, to the extreme embarrassment of the local CND group, Renee defended the building of the 
Wall, saying it was to keep West Berliners out of the workers’ paradise where they stripped shops 
of subsidized food stuffs. Not a mention of the danger to world peace. 

 

I met my husband in 1970, who was then very anti-Communist and anything vaguely leftwing. He 
finally persuaded me to leave the Communist Party in 1976 (when I was Treasurer of Battersea 
Communist Party) after my second visit to the GDR when he accompanied me and pointed out all 
the defects I preferred to excuse or ignore. In one incident, when locked in a church by the  tour 
guide, a baby was screaming blue murder, and I said: “Why don’t they let the mother out with her 
screaming brat?” to which George replied: “What did you expect from a country which locks its 
citizens in?” Own goal!  

Over our 21 years on Earth together our political views gradually converged, both of us believing in 
democratic Socialism and we were very strong supporters of the European Union. As to the Socialist 
(Communist) countries, our favorite was Yugoslavia which we visited twice. No walls keeping people 
in, and a much more efficient system of cooperatives instead of huge bureaucratic State enterprises. 
Though even in Yugoslavia, a beautiful country before the tragic civil wars, there was a shortage of 
bath plugs. 

Recently my most ‘unacceptable’ left wing actions were to re-join the Labour Party when Jeremy 
Corbyn was elected leader, and to resign as soon as Keir Starmer first announced appointees to 
his Shadow Cabinet. 

My youthful excesses, well yes perhaps they did justify my being called the ‘unacceptable face of 
the Loony Left’, not least when I taught my YCL comrades a new first line to The Internationale. 
Instead of ‘Arise ye starvelings from your slumbers’ I changed the words to ‘Arise Joe Stalin from 
your slumbers!’ 

Tony Papard 

  

Marx, Engels, Lenin, Stalin 
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TFTW continues to revisit previous articles that may (or may not) have a current relevance.  

Back To The Club 
By Darren Vidler 

Previously printed in issue 16 from April 2002  

It’s now over forty-five years since one of the most important radio programmes first went out over 
the BBC (June 1st to be exact) – “Saturday Skiffle Club”, no less. The reason it is so important is 
that there had been no programmes for the teenage audience before this. Yes, there had been the 
odd jazz programme where a blues artist like Josh White or Big Bill Broonzy had appeared, but 
other than that or the occasional specialist programme there was nothing. 

So, after a year of skiffle being in the charts, the BBC decided they had better 
get their act together and provide something for the expanding youth market. 
After some auditions in the early part of 1957, “Saturday Skiffle” was ready to 
take to the air on June 1st 1957. Chas McDevitt’s skiffle group and the Danny 
Levan group were the first to take part. Chas, as most of you will remember, 
was the ‘Freight Train’ guy, featuring Nancy Whiskey who was only to do one 
other edition before being replaced by Shirley Douglas (Nancy left because 
of her dislike of skiffle!). Danny Levan was the violinist with Johnny Duncan 
and the Bluegrass Boys who made over half a dozen appearances on the 
show, as did Chas McDevitt’s group.  

Any other famous names I hear you ask? Well, there were the Vipers; the 
Worried Men (featuring a young Adam Faith); Johnny Parker (former pianist 

with Humphrey Lyttleton – he was the pianist on ‘Bad Penny Blues’) and the City Ramblers who 
were producer Jimmy Grant’s favourite because they were more professional than most of the other 
groups. Surprisingly, Lonnie Donegan only appeared on “Skiffle Club” twice but made more 
appearances on “Saturday Club” later on. These are just some of the many who appeared on the 
show. 

The shows were mainly recorded at Aeolian New Hall in Bond Street, the Paris Cinema in Lower 
Regent Street and the Playhouse Theatre in Northumberland Avenue with the Scottish acts 
generally being recorded at the Glasgow Studio. The BBC team usually consisted of announcer 
Brian Matthew who had previously worked at AFN and had joined the BBC in 1955 as general 
announcer on comedy shows such as “Take It From Here” and “Hancock’s Half Hour”. He was still 
doing this in the early days of “Saturday Club”. The engineers included Bernie Andrews and Mighty 
Joe Young amongst others. The London producer was Jimmy Grant and the Scottish producer was 
Iain MacFadyen with Terry Heneberry as one of the stand in producers and announcer Tim Gudgen. 

Shows were recorded mid-week for broadcast on Saturday morning at 10:00 a.m. and consisted of 
two groups each, some being well known and others less so with the shows lasting for thirty minutes. 
Production secretary Rayna Abrahams arranged the auditions in the early days and groups would 
write in from all over the country to have a chance to be on the show for their first step to fame. 

Groups were usually paid £12 a show with the budget for each show being a grandiose £75. After 
the show had been running for a year it was decided to expand the show by not just taking in folk 
and skiffle songs but to encompass jazz, ballads and Rock'n'Roll as well – skiffle was by now dying. 
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So after “Skiffle Club” had ended its run (September 26th 1958), 
“Saturday Club” took up its residency on October 4th 1958. Two of the 
acts appearing were Terry Dene and Humphrey Lyttleton and, 
although Terry didn’t appeal to some of the older people, on the whole 
it went down well. The audience also liked the show being extended to 
two hours (10 till 12) on a Saturday. One of the early successes on the 
show was Cliff Richard who appeared on the third edition and Ernie 
Shear who’d played lead guitar on ‘Move It’ backed him on this show 
with bass player on the record Frank Clarke, and Drifters Norman 
Mitcham on rhythm and Terry Smart on drums. 

As time went by American stars were 
brought in, the first being folk group the 
Weavers who were bemused at being on the show with Rock'n'Roll 
artists. They appeared on two separate shows in June 1959. As the show 
went on, other studios like Birmingham were used; mostly for convenience 
as when an artist was appearing in the counties it was silly going down to 
London if you could record them locally. Also, performers were recorded 
on different days for convenience to both them and the producers.  

On December 5th 1959 Gene Vincent was brought in for an interview. I 
must mention at this point that until the late sixties only a few artists could 
appear on the show due to needle time and Musicians Union restrictions. 
Gene Vincent then appeared with Eddie Cochran on the show in March 

of 1960. Gene would appear on the show many times (thankfully all his appearances survive 
including the two appearances with Eddie Cochran).  

Many Rock’n’Roll artists appeared on the show including Johnny 
Preston of ‘Running Bear’ fame and Jimmy ‘Handy Man’ Jones both 
in 1960, Johnny Burnette and Gene McDaniels in 1962, blues artists 
Howlin’ Wolf and John Lee Hooker in 1964 with Jerry Lee Lewis 
making three appearances in 1964.  

Each show was composed of the latest releases, a session from 
whoever was on tour at the time and, subject to availability, usually 
a couple of American acts and three or four British artists who would 
be singing a cover of an American tune. At its peak the show had a 
listening figure of 25 million with the pirate stations having a slight 
effect on it when they arrived on the scene in 1964. This was also the year the show made a number 
of outside broadcasts from Blackpool, Sweden and Hamburg, Germany.  

It was also the year the Rolling Stones failed to turn up for some sessions that the BBC thought was 
disgraceful. What had actually happened was that their manager, Eric Easton, had booked several 
sessions without consulting the group. This was eventually resolved but only after a year had gone 
by. Several other groups got themselves in this situation and it got so bad that the BBC eventually 
relented – most groups couldn’t appear because of their increasing popularity and they couldn’t 
always fit the sessions in when the BBC wanted.  

As time went on the fees for the artists went up so less 
were booked and more needle time was substituted. 
Artists appearing latterly were Jimi Hendrix 
(February 1967) and John’s Children (June 1967) 
featuring a young Marc Bolan making his first radio 
appearance - the group still get together every now 
and then, obviously without Marc who’s now been 
dead an incredible 25 years.  

With the advent of Radio One in September of 1967, 
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Brian Matthew was considered old hat so, on the launch day of Radio One on September 30th 1967, 
Keith Skues was brought in to replace him. Performers like Fleetwood Mac and the Bonzo Dog Doo 
Dah Band appeared but towards the end of 1968 the powers that be decided the show was out of 
date and so should be scrapped. Thus, on the 18th January 1969 it came to an end.  

However, that’s not the end of the story as the show was revived for two weeks in July of 1990. A 
couple of the artists appearing were the Tremeloes and Susan Maughan and it was brought back 
finally with two shows in October of 1991 and, amongst many appearing, were the Tornados and 
Mike Berry. 

There isn’t much that survives in the archive as most of the tapes were destroyed 
in the early 1970s apart from the Eddie Cochran/Gene Vincent sessions (which 
I’ve already mentioned and are available on Rockstar Records). Some of Chuck 
Berry’s have come out on Bootleg as have Jerry Lee Lewis’s. The Searchers have 
had some of their stuff issued, as has Dusty Springfield but only through the fan 
club and also available is the only John’s Children session. The BBC only have 
half a dozen shows - three are “Skiffle Club” broadcasts; two with Johnny Duncan 
and the Bluegrass Boys; two from 1961 and the fifth birthday edition from October 
1963. They also have, of course, the ‘90s editions of the show and the last 
producer of the show, Bill Bebb, has the final edition. If anyone out there has any 
shows could they let me know? 

Darren Vidler 

(Not to be continued…) 

 

 

Not counting April’s Fools’ Rock Of Ages 
spoof review, this series has enjoyed a 
meticulous chronological order. Which 
pleases my compulsion as much as some 

Tales From The Woods OCD fans may 

rejoice listening to Rock’n’Roll music while 
dusting off their reverse alphabetically 
ordered vinyl collection.” 

Movie Picks Rock & Roll Series started at the very beginning when 
Alan Freed decided to take the emerging Rhythm & Blues music 
under his umbrella under a new name reaching wider audiences 
from radio to cinema. 

First with Rock Around The Clock 1956, led prominently by Bill 
Haley and His Comets. The movie benefited greatly with more 
colourful performances from Tony Martinez and most specially The 
Platters.  
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Then Don’t Knock The Rock 1956, a spiritual sequel to Rock Around The Clock. Again, 
opening with Haley and His Comets passing on the baton to Alan Dale with stellar acts from Dave 
Appell and the Applejacks, The Treniers and Little Richard.  

And third Rock Rock Rock 1956, at last with a truly diverse style 
leaning more towards Doo-Wop and original Rhythm and Blues with 
majorly Chuck Berry and also The Moonglows and of course The 
Flamingos. 

At the time of writing the second episode of the series, Little Richard 
was safe and sound, lively as ever. Of course, by the third article in 
the series Chuck Berry had already left us, not that long ago, about 
three years. Chuck Berry was the son of a minister who had a rocky 
start due to bad influences and felt the harsh arm of the law, 
consequently spending some time behind bars. Learning how to 
play music with a second-hand Spanish guitar, saved by Rhythm 
and Blues. The Father of Rock’n’Roll, 
the style of music said to corrupt 
young souls, would ultimately deliver 
Chuck from evil. Keith Woods himself 
wrote an excellent article in this same 
magazine, of course. Chuck Berry 

had a very active career in England during the ‘60s but never 

performed for Tales From The Woods.  

Sadly, my fancy time researching, watching and eventually writing 
this present article (as ever already past the deadline) as often the 
brief has however been clouded by dark clouds. Little Richard has 
finally decided to leave us to seek more stellar audiences among the 

stars in Heaven. Little Richard also never performed for Tales From 

The Woods. But surely, Keith Woods and, I imagine, several other 
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writers, collaborators and Rock’n’Roll enthusiasts will write an article on him, taking us down 
memory lane with a refresher of his never-ending list of concerts, shows and performances. He will 
certainly read them during his break while singing for St Peter and St Paul and Jesus.  

And here it is when Mister Rock & Roll 1957 movie comes around. In reality there was very little 
to hang on. Directed by Charles S. Dubin and produced by Ralph 
B. Serpe the film retells the story of Alan Freed, DJ and music 
promoter who launched many young and talented Rhythm and 
Blues artists under the moniker of Rock’n’Roll.  

Hence this movie is merely a jukebox musical where Alan Freed 
does what he knows best, DJ, stringing together a long list of 
distinctive singers and groups, with a non-existent plot or narrative. 
Therefore, once past its time the movie hasn’t enjoyed many 
positive reviews. Truth be told, the film is full of wonders and is 
immensely pleasurable to watch if only for the songs and live 
performers. Not only Chuck Berry and Little Richard once more 
alive and well but completing the cast are Teddy Randazzo, Rocky 
Graziano, Lionel Hampton, Frankie Lymon and The Teenagers, La Vern Baker, Clyde McPhatter, 
Ferlin Husky, Shane Cogan and Brook Benton. 

Special mention to The Moonglows with their latest hit 
“Barcelona Rock” which made me nostalgic for my own 
hometown.  

Nevertheless, I can’t recommend watching the movie for one 
single reason as it is anything but easy to find. Never 
released on video tape or DVD, currently the only way is to 
download via BitTorrent or any other peer to peer software 
that allows people to share files and movies hidden in 
computers around the world by surely a true Rock’n’Roll 

enthusiast, is who probably a Tales From The Woods 

subscriber already. So let us know and pass it on to the rest 
of us.  

Thank you. 

 

 

Marti Canal  
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The Buzz 
Welcome to The Buzz 

Back again gang. We aren’t going to make 
excuses for running for the second consecutive 
issue in this column, that fine video of Bill Farrow 

and Richie Milton’s Lowdown performing Bill’s own composition “NHS 
Ain’t We Lucky” for the very obvious and simple reason it’s still very 
topical at this moment in time. Not forgetting too, there is a contributor 

to this magazine, another being at the forefront of TFTW activities, and 

several more who attend TFTW shows and social events, who are 

employees of the NHS. Their lives have been far from easy over 
these past few months. Quite apart from it being an excellent song, a 
professionally filmed piece of work too, so click on the link below, sit 
at your computer screens and give the boys a clap along with a special holler, clap, whistle and foot 
stomp for all those NHS folks working long strenuous hours, saving, comforting, feeding all those 
sick people.  Click on this link to watch and listen along. 

“Watch This Space” to use a well-known, possibly hackneyed sound bite. In upcoming issues of this 
magazine watch out for the following; generous prices for items as diverse as records, CDs, along 
with books, magazines too, not all music related, subject matter various, memorabilia, cameras both 
complete and parts, guitars several, drumkits complete and partly complete, even a keyboard or 
two. That’s just the tip of the iceberg, there may even be items that even I have not as yet thought 

of. The reason being is that Tales From The Woods is downsizing, Yep! We’re going to be on the 

move from our HQ, all proceeds will be donated to TFTW all helping to help us keep on doing what 

we love doing. A pretty good reason for you folks to part with a spare cash, we think. 

That’s for next time. In the meantime, stay safe, and keep out of harm’s way. Time now to call upon 
Dave “Jazz Junction” Carroll to tell us what we can expect to find happening in the future for all 
things Roots Music, that’s what were in business for. 

 

 

The Gig List 

Information is obtained from various sources and is hopefully accurate. 

The advice ‘check before travelling’ remains sound.  

July 2020 

5 Sunday Mike Sanchez 

The best of British rhythm & blues.  

100 Club £14 + fees 

 

9 Thursday Otis Gibbs 

 Green Note at the Water Rats 

CANCELLED £16 + fees 

 

17 Friday Taj Mahal & Jon Cleary 

An interesting musical marriage “Mixing blues, funk and 

Americana”.  

Barbican £20 - £30 + fees 

 

20 Monday George Thorogood & The 

Destroyers 

 Shepherd’s Bush Empire 

CANCELLED £52.35 - £58 + fees 

http://www.ukrock.net/ 

https://www.youtube.com/watch?v=b7BT9cvK1Z0
http://www.ukrock.net/
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24 Friday Howard Hewett 

One third of Shalamar singing some of their songs and some from his solo career, which began in the 1980s.  

Jazz Café  £25 + fees 

August 2020 

25 Tuesday Mary Gauthier 

 Nell’s Jazz & Blues 

CANCELLED £25 + fees 

September 2020 

3 Thursday Asleep At The Wheel 

Western swing group with co-founder Ray Benson still in attendance.  

Islington Assembly Hall £32.50 

 

7 Monday PP Arnold 

Still riding high following TFTW appearance.   Rescheduled date.  

Union Chapel £29.50 + fees 

 

15 Tuesday Billy Walton Band, Marcus Malone Band, and Ryk Mead 

Rockin’ blues needing dancing shoes or nodding heads.  

100 Club £16 + fees 

 

20 Sunday Swamp Pop Spectacular with Johnnie Allan, Jivin’ Gene, Gene Terry  

Rescheduled date. 

100 Club Woodies £30. Others £33 (adv), £35 (door) 

 
23 Wednesday Steve Arrington 

After being a Slave member, he went solo as it made him feel so real. 

Jazz Café  £25 + fees 

 

27 Sunday Will Downing 

Rescheduled gig for “The Prince of sophisticated soul”.  

Jazz Café  £27.50 + fees 

 

29 Tuesday Dana Gillespie & The London Blues Band 

Promoting last year’s Ace album ‘Under My Bed’. 

100 Club £15 + fees 
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