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A couple of the stars of our Last Hurrah for Skiffle on January
28", courtesy of Paul Harris. Check out the full review by Ken
Major starting on Page 10

_oue We Get The Skiffles
gis ¥ Keith T alksT wice as Mch
Tony Papard Gets AllHistorical
We -borrow® mor e
Jazz Junctiqrsoul KitchenBlues Rambling

And more.

n


http://www.tftw.org.uk/

A The Keith Woods Editorial £

Tales From The Woods magazine will make publishing history when the online
and in print magazine launches two new platforms for the long established roots
music and social scene publication.

For the first time anywhere in the world, TFTWmagazine will be published in Morse
and semaphore alongside the more technical methods of reaching its international
readership.

A team of trained semaphore users and Morse code specialists will assemble in
fields just below the Greenwich Observatory on the first Sunday in April to transmit
the contents of the magazine, letter by letter, to recipients on Floor 12 of the
Canada Tower. The magazine will be clearly visible across the whole of Canary
Wharf.

Publisher Keith Woods said: "We sought and were rewarded when we asked local
Bromley scouts who had been awarded their communication badges if they would
co-operate in this project, and they leapt at the chance to put their skills to this
unusual, and ground -breaking experiment."

Morse, invented and named by Samuel Morse in the USA, was the firstong distance
communication method, in which electricity carried by wires was interrupted in
long or short bursts.

"Obviously, we have no plans to string wires across the Thames," said Mr Woods.
"Instead, we have a series of AM transmitter/receivers.

"For the technical it works like this: The transmitter itself consists of a switch, a
4093 -based oscillator with enable, and the 433Mhz transmitter module. If the
switch is open, then the NAND gate U2D outputs 0OV which in turn feeds 0V into one
of the inputs to the NAND gate U2B. U2B is configured as an inverting Schmitt
trigger oscillator  where the frequency of the oscillator is determined by the size of
C5 and R2."

Mr Woods added: "These days only a few sout groups teach Morse and semaphore,
the latter involving lads holding a flag on a short pole in each hand, with different
positions to signal letters.

"Instead, communication badges for scouts are more aligned to the modern world,
with the focus being on social media and the internet.

"Since TFTWmagazine is a roots based magazine it is entirely congruent with its
credo that more traditional forms of communication should be revived and
encouraged.”

Meanwhile, here is a Morse message from Keith Woods.

John Howard
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After several Violent
Years with the Bride of
the Monster, Ed Wood

has just survived a Night
of the Ghouls with Glen

(or Glenda) and has a
Sinister Urge to follow

Plan 9 and :
HOLD THE THIRD
PAGE !0

Greetings Gang,

Welcome to the spring edition of Tales From The Woods magazine, Issue 102. As | sit here, quill
in my woollen mittened hand, outside it's far from being anything resembling spring, another flurry
of snow and a biting north east wind has brought winter back with a vengeance. If | could see out
of the TFTWbffice window, | would be able to see a light layer of snow resting upon neighbouring
roof tops, trees, and gardens. | say if | could see out of the window, as a reminder to myself to
invite the window cleaner back to work his magic on 25 Queen Anne Avenue, as his last visit must
be all of two decades ago. Anyway, out of the corner of my eye, | can see Harry standing in the
wings waving his arms around, suggesting that's enough self-indulgent waffle and feeble attempts
at humour and to get on with the job at hand,

which is to tell all you good folk about all the

fzaz)nltg?c,tic events we have planned throughout IA lE; F 0M THE wooos

oots Music Social Networking Group
organization that is bringing live roots music back to central London

Tickets went on sale from Saturday March
17th (today as | type) for our Jive and Swing
evening at the 100 Club on Sunday 13th May. . g:\]
Put your dancing shoes on, get those vintage N
togs from the wardrobe, Jackson Sloane and
the Rhythmtones are making a welcome
return to London6 ©Oxford Street, and if that
doesn't get you on your dancing feet, then |
guess nothing willl What a support band we
have too, the wonderful foot stomping, hip
shaking, honking vintage rhythm and blues of
Sister Cookie and Her Band. If you've never
seen her live, well |1 can guarantee once they

PRESENTS ON

SUNDAY 13th MAY 2018
A not to be missed

evening, of Jump-dive,

Rockin' Rhythm & Blues ot

London's legendary
100 CLUB, 100 OXFORD STREET, LONDON W1D 1LL

hit the stage and roar into life you'll never
believe this wild rockin; sound could ever go
out of style. Tickets started to be ordered
even before we announced the ticket release
date, so no time to waste gang; a polite
reminder too, if youde buying Woodie tickets
in advance you need to come through us
personally, obviously the 100 Club does not
have details of our membership/mailing list, all
the details you need to know are on the flyer.

AND THE EXCITING SISTER COOKIE

& HER BAND
) P
rou e, Vo,
o & g08 Cpy. By,
g ‘8 0? '*0;‘,"?
44,0

Woodie discount only available through Keith Woods (NOT the 100 Club)
Contact Keith to join up for free.
Doors 7pm, music until 11pm
Book direct via the 100 Club at https://ww 33458

Tickets on the door @ in advance @ Woodies @

Tales From The Woods (pay with PayPal via the TFTW website)
Tel/Fax: 020 8460 6941
Email: TFTW@blueyonder.co.uk

Mobile: 07941 540574
Web: www. TFTW.org.uk
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All those of you lucky Woodies and their friends who came along will know what a huge success
our "Last Hurrah For Skiffle" proved to be at the Spice Of Life in Soho on Sunday 28th January.
Sold out three months in advance, what a great night, despite the temperature outside being
several degrees below zero, inside the venue, coats, scarves, jackets and gloves were all cast
aside as we packed ourselves into this intimate performance area. It was not just the music that
was hot. You'll find an excellent review from our hardworking membership secretary Ken Major,
photos provided by that icon of the lens, Paul Harris later in the mag. Suffice to say, just the need
to say a huge thank you to those who travelled from so far; Germany, France, Wales and from the
home counties and further north to pay homage to those who gave birth to this unique British form
of American folk and blues all those decades ago. The question has been asked in email, text,
and telephone since, is there going to be another?

We can officially announce through the pages of this magazine, yes, there is. It will be on
Saturday September 8th, hopefully less worries for you good folk coming in from the provinces by
train, less worries regarding disruptive engineering work so beloved for Sunday travel on our
national railway system. It will be held at the larger and recently thoroughly refurbished Water
Rats venue, just five mi n ut e sfrom Kingd deoss, St Pancras Railway and Underground and
around 10 minutes or so from Euston. There will be more seating, all together, stage front,
standing to rear, we shall advise via usual methods once tickets are ready to go
on sale. What we can announce is the line up so far; maestro guitarist, Wizz

- Jones, a legendary name on the folk circuit for decades whose long career
"';Zw e began in the skiffle cellars in that most innovative of all musical
A NRET My decades the 1950s; making their first live appearance since that very
decade sure to be a joyful and emotional reunion of Vagabonds Skiffle Group
featuring Vince Eager making a more than welcome return to a Tales From The
Woods stage; also returning a big warm welcome back to one of the nicest people in
the business, former Shadow, Wildcat, Vince Tayloré flayboy Brian "Licorice"
» Locking and another visit from Allan Bailey who went down a storm in January.
You all want him back, so he $ back, performing his own set as well as
joining John Allison for a tribute to The Allisons. Cast Iron Darren is back
too, fronting the Tales From The Woods Skiffle Group and, if that is not | =
enough, be prepared for a bundle of surprises, many a special guest, can you i -
afford to miss this?

]

On Sunday 24th June, we are returning to the 100 Club. Now this gang, is something very, very
special. If youd raeR o ¢ k 6 rfai,Rhislislsomething you ¢ a ncénsider missing. If y o ne & fan of
Doo-Wop then gang, you'll be convinced y o u inrReo ¢ k 6 rhéaRen.|Once again we shall be
celebrating vocal group harmonies that proved so successful back in October 2017. The Velvet
Candles will be returning as will the wonderful Tommy Hunt, he of the original Flamingos, along
with two other genuine 1950s Doo-Wop legends, Gaynel Hodge of the Hollywood Flames and
Turks and John Cheatdom of the Velours and Penguins who, to this very day takes a "Magic Of
The Platters" out on world tours. John was a slightly latter day member of this, arguably the most
famous 1950s vocal group of them all. All backed up by, as anyone knows who has ever attended
a Tales From The Woods show, the band that takes its name from this very magazine, from this
very organization.

We are bringing the legend of the New York Apollo to the stage of another legendary venue 3,000
miles across the Atlantic, Londond 400 Club, an exciting project gang. We are so proud to be part
of it, at the time of typing ticket price and door times are still to be discussed, so keep a very close
eye on the website, round-robins and face-book etc. as we announce and deliver further details.



John Spencely, wonderful lead guitarist of noted authenticity and indispensable
musical director of the most talented, versatile, conscientious roots rocking band
in this green and pleasant land, contrary to what we printed in the last issue of
this magazine (101) or that you may have read, or indeed heard a whispered
rumour elsewhere, is not leaving the band. He will be with us on stage at the 100
Club for our Doo-Wop spectacular at the 100 Club in June and very likely too
strutting his skiffling stuff at the Water Rats in Kings Cross, in September. With so
much happening upon a Tales From The Woods stage during the course of 2018, we certainly
need his decisive guiding hand. Welcome back John.

Z Z Z Z Z Z Z Z Z Z Z Z

Tales From The Woods raises a glass and says farewell to
skiffle pioneer, traditional jazz, banjoist, guitarist, vocalist and
songwriter, Dickie Bishop who died in his adopted home
country of Germany, On 22nd February 2018 aged 82.

| spoke to Dickie a short while ago as we moved into the final
months of 2017, hoping that this Skiffle and Dixieland Jazz
musician could make at least a mega rare special guest
appearance or at very best a full set at our "Last Hurrah For
Skiffle" show which, at the time, was in its final planning
stage and as you will read elsewhere within these pages
proved to be huge success upon 28th January at Sohod Spice Of Life.

Dickie had become a little hard of hearing in recent years, and at first | suspected he was
definitely not interested. However as our conversation warmed, despite his hearing difficulties, the
idea of bringing him to the UK from his home in Germany for a one off appearance gained a
warming enthusiasm, for a couple of glorious minutes becoming quite animated, so much so he
passed the phone over to his good lady wife, who provided me with an email address, to which |
promised | would soon deliver an electronic post explaining ideas for the show, along with travel
and accommodation arrangements. Sadly the emails when later sent never received a reply,
maybe Dickie had taken a turn for the worse, as he was obviously quite frail, or maybe the reality
of the situation surfaced and it was simply far too much to consider.

To say an appearance by Dickie Bishop on a central London stage would have been a rare
occurrence would be a gross understatement. During the final decade of the last century which
gave fans of roots music their final and in some cases their only chance to see many of their
musical heroes in action, Dickie was reunited with traditional Jazz legend Chris Barber for a
reunion tour. Sadly an opportunity for Dickie to perform a one off Skiffle show upon a small stage
venue never presented itself. These were the days before the intellectual and creative egg of
Tales From The Woods had hatched and, had we been a little earlier, things might have proved
quite different and we6 dow be reminiscing upon a historical and fondly remembered evening.

Born Richard William Bishop, 16th April 1935, West Ealing, London, as a »

boy he was introduced to music by tuning into Big Bill Campbell and Sons  {{)WB()Y CLASSICS
Of The Pioneers who played and sang cowboy songs on their regular _ !

radio shows (or wireless as it would have been known back in those far off ILSITERSE SEAVRIIT
days) on the BBC Light Program network. Campbell played guitar and '
sang, the show catchphrases were "Howdy Pard" and "Mighty Fine". no
doubt the popularity of the show was entirely due to kids Saturday
morning pictures being exposed to American imports of the singing °
cowboy movies of Gene Autry, and Roy Rogers. Once however the young |
Dickie had got past the stage of galloping around the school playground /i
on an imaginary horse, he found himself bitten by the bug of American folk
music. Woody Guthrie would become a lifelong hero, learning to play, <8
banjo, ukulele and, a little later, guitar whilst at school, national service
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was spent in the RAF, and once this time was up a career as a professional musician beckoned.

In the immediate post war years the popularity of traditional, or Dixieland, others may refer to as
New Orleans Jazz, proved to be a fruitful stomping ground for young aspiring musicians, it would
prove a natural progression for Bishop too.

Joining Brent Valley Jazz Band, which included among its member future near lifetime member of
Chris Barberé slazz Band, Pat Halcox, later both he and Dickie moved on to play within the
Albemarle Jazz Band. once however Halcox had been headhunted by Barber that would be the
end of the band. a time spent as a banjoist in Charlie Connors Jazzmen followed, before splitting
and working solo performing at folk clubs, by now adopting the tag "Cisco" after his hero Woodie
Guthried singing partner Cisco Houston.

By the mid-fifties, something was stirring in the coffee bars
and rooms above pubs around ole London town. This
brand of home-made music interpreted American folk and
blues, acoustic guitar, banjo, by now the washboard had
found another use outside of the kitchen or the scullery,
Chris Barber caught the mood perfectly and formed a
8 skiffle group to perform
alongside and inside his jazz
band, Dickie soon found =%
himself playing alongside '+ ',
and sharing vocals with the |
soon to be "Klng Of Skiffle" Lonnie Donegan, once he had split for |
his hugely successful career, Bishop took over on banjo, staying
with the Barber band for eighteen months, cutting an EP with them,
sharing vocals with the wildly underestimated former American Gl,
Skiffle, Country, Rockabilly singer, Johnny Duncan, before spending
time as part of Donegané skiffle group with whom he cut a live
album in January 1957 at the Conway Hall.

A couple of months later, he formed his own group, Dickie Bishop and The Sidekicks soon to be
found performing gigs at Roundhouse pub in Wardour Street in Soho. At the time the jazz and
blues bar upstairs was run by blues harmonica player and singer Cyril Davies and bassist Don
Wilson who was also a member of "Sidekicks" and one of the first to lay down his stand-up bass
and pick up a bass guitar. the pair authored the song for which Dickie will be forever associated
"No Other Baby" one of the first British penned number to find in swift time an American cover, in
the shape of country singer Bobby Helms who took it into the US country charts, the following year
1958 peaking at No 30 on the UK pop charts. Bishopd sriginal never got beyond cult status, but
has since become a staple of British R o ¢ k 6 rsiagerovinte Eagerd stage act for a number of
years. Paul McCartney did the song proud in his 1999 "back to his roots" tour, as a live YouTube
clip will testify in company of Dave Gilmore from Pink Floyd and Mick Green of the Pirates on
guitars.

In April 1957 the first huge skiffle concert was held at Royal Festival Hall, along with Johnny
Duncan, Chas McDevittd $kiffle Group, Ray Bush and Avon Cities Skiffle Group among others. it
was said, that Bishop had by far the heaviest electric sound and veered much closer to
Rock'n'Roll. However that be as it may, once Skiffle had run its course, he went back to just being
a member of a jazz band, performing with Kenny Ballé sutfit, making a living too providing covers
of then current pop hits for the Society label. The final two decades of the last century he
performed in Papa Humbser's Jazzmen, before upping sticks and making a permanent home in
Germany.

| am hugely indebted to Chas McDevitt for his help in creating this obituary and for allowing
consultation of his wonderful book "Skiffle The Definitive Inside Story". Thank You Chas.

Z Z Z Z Z Z Z Z Z Z Z Z
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We were deeply saddened to hear of the passing of
our good friend and loyal Woodie down in Mobile,
Alabama, United States Navy Senior Chief Jay
McCaddin; although Jay's health had been up and
down in recent years, it came as a great shock to learn
of his sudden death on 26 February 2018 aged 73.

It was one of Ken Majord6 $JSA Stomping Tours that
i introduced Jay to us Woodies and soon we were like
old buddies seeming like we had known each other for
generations. Jay proved beneficial beyond the call of
duty for Tales From The Woods in bringing to a
London stage Swamp-Pop icon Gene Terry who had
never, up to that time, performed outside of the United States. A couple of years prior to that
performance that will forever go down into history as one of the pinnacles of TFTWcareer, in 2011
Jay and Paula visited the UK in company of another legendary name of South West Louisiana
Rock'n'Roll, Jiving Gene whom had finally been given the opportunity to perform in the UK, upon
the stage of the Rhythm Riot at Camber Sands, East Sussex.

It was great to finally meet Jay a true southern gentlemen, one of the many fond memories | have
of that all too brief weekend, was Jay standing in front of the stage watching the dancers, in his full
naval regalia holding hands with his wife Paula as they waited patiently for their friend Jiving Gene
to hit the stage. No matter how good that set proved to be it could not compare to the following
afternoon, when Jay and Gene with their wives joined us in a chalet full of Woodies; John
Spencely, Ralph Edwards on guitars, Ken Major on tea-chest bass, Brian "Bunter" Clark on snare
drum and cymbals as Jiving Gene performed for us, a coke bottle substituting for a microphone.
Certainly one of this organizationd greatest social gatherings, very much made possible by that
gentleman we have sadly lost.

Thank you Jay. 'Kax& WW

TFTW @ TOP 10

28" January 2018 ~ 24th March 2018

Position Plays
1.(2) Dave Berry - The Crying Game 2691
2.(2) Billie Davis - Tell Him 906
3.(4) Mike Berry - Tribute To Buddy Holly 838
4.(5)  The Allisons - Are You Sure? 744
5.(3) P.P. Arnold - The First Cut Is The Deepest 604
6. (6) Charlie Gracie - Fabulous 490
7.(-) Earl Jackson - Little Queenie 469
8.(7)  The Velvet Candles - Little Darlin' 454
9.() Dave Berry - Little Things 315
10. (8) CIiff Bennett - Turn On Your Lovelight 310

(Previous chart position shown in brackets)

See all available videos by going to our website at www.TFTW.org.uk and clicking the YouTube link



George Chisholm

After the positive response | have received concerning the last Musical Missive being about a
more modern artist | have decided to continue with another more modern artist. This Gentleman
(and | purposely use a capital letter on the word Gentleman, you will understand why as you read
through this Musical Missive) was a multi-instrumentalist, vocalist, arranger, band leader,
comedian and actor. Receiving great respect from his fellow musicians he was not only a great
musician but also a very funny comedian and accomplished arranger.

George Chisholm OBE was born in Glasgow, Scotland on March
25th 1915 to a musical family, his father a drummer, his mother a
pianist and his two brothers Ron (a pianist) and Bert (a trumpeter)

singer and recorded with her father many times in the seventies.

Georgebs musi cal career started
cinema; he made his first live broadcast in 1932 and, after a short
period of practice, George started to play trombone in 1934 and
doubled on both piano and trombone for the next few years. In the
spring of 1934, he was hired to play trombone by Louis Freeman,
who directed a dance band at the Glasgow Playhouse, where the
trombonist also worked with violinist Jack Ansell's Band later that
year.

It was 1935 and George moved to London and started playing in big
name dance bands such as those of Bert Ambrose and Teddy Joyce
i n London o sltwasast at thia time that George worked
with vocalist George Elrick and dance extraordinaire Ken
6Snakehips6 Johnson. He made regular visits
as a player, in clubs | i kwas & #ig tinee dhat Nea playes with the
Americans Col eman Hawkins and Benny Carter.
Carter invited him along for a three month stay in Holland playing with the Carter band.

During the 1939 visit to London of Fats Waller the decision was made that Fats would make some
recordings during his stay. George was in Jersey on his honeymoon but quickly returned to
London to take part in the recordings, so it seems that George was probably the first musician to
interrupt a honeymoon for a recording session. Other players in this session were fellow Scots
David Wilkins (trumpet), lan Sheppard (tenor sax and violin) and Alan Ferguson (guitar), Alfie
Kahn (tenor sax and clarinet) and Edmundo Ros on drums. Titles recorded were Flat Foot

were also skilled musician s . Georgebs daughter

a

Fl oogi e, Pent Up I n A Penthouse, Music Maestro

OnMeand Ai nd6t Mi.§SHatshnzeweanLéonard Feather, who was a leading Jazz critic in
America, organised a recording session for George Chi shol més Jive Five.
recordings made at this session are great there are three that | love and use when | DJ at dance

N C

event s. It was soon after this recording sessi

the half-dozen most inventive and emotionally mature trombonists in jazz - regardless of country:
a superlative musician with an ageless style." 1939 was a very busy year for George as he was
also a founding member of a band called The Heralds of Swing, the other founding members of
this band being Tommy McQuater (trumpet) and Archie Craig (trumpet). The Heralds of Swing
were formed with the intent of following a more purist Jazz line rather than the more commercial
orientated Jazz influenced dance bands of the era.

In 1940 George joined the RAF and joined The Squadronaires (the RAF dance band) as a player
and arranger; it was at this time that The Heralds of Swing was disbanded. He stayed with the
Squadronaires after he was demobbed up until 1950 as well as working on other projects. This
was followed up with a five year stint of freelance work along with working with the BBC
Showband, the forerunner of the BBC Radio Orchestra. George was also one of the core
member s of Kenny Baker 6s Dozen (one of t he

8
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orchestra on BBC Radi o 0as wéll asgprovBm® backiBghrusic andiplaying
many Jazz solos, George also had a number of acting roles notably a s 6 C h iMacRhlishoim
the Steaming Celtd George stepped out of the band to take speaking roles, joining the team of
Harry Secombe, Peter Sellers, Spi ke Milligan a
enthusiast can lead you straight to The McReekie Rising, The Tay Bridge Disaster and The Great
String Robberies amongst many other Goon Shows to find McChisholm of McChisholm, as
Milligan dubbed him.

In December of 1956 George, along with Sid Phillips, Dill
Jones, Jack Parnell and a symphony orchestra, were
chosen as accompanists to Louis Armstrong at the
Hungarian Relief concert at The Royal Festival Hall in
London. This was Louisos fir s
1930s and was such a rare occasion that Humphrey i
Lyttelton took the job of holding up a heavy recorder to a .
backstage speaker so as to capture the event. Although
Georgebds solos were conf i,dhe recordingrsiowsptleatrLbués evas oftem e v
out of sync with the orchestra.

Humphrey Lyttelton once s asiaddligsiehinggothemrwhes twabtillyat n g
school, naturally enough I've been a fan ever since, largely because of his unusually original style.

He told me once that his playing was based on eight bars of trombone that Jack Teagarden had
played on his recording of Junk Man'. 6 Even though Teagarden rem
favourite of Georgebés he never did copy the Ame

It was the 1960s and George was as busy as ever, his involvement with

The Black and White Minstrel Show involved not only straight playing but

also a lot of comedy; George stayed with the show and then toured the
country with it as it played to packed theatres. It was at this time that
George received bad reviews from the music press, especially the then
current Jazz critics, for his involvement in what was seen as a show of

g bad taste. George was also a player
N TV shows Play Away and Play School as well as having roles in the films

The Mouse on the Moon (1963), The Knack and How to Get It (1965) and
Superman Ill (1983). The mid-sixties saw George playing as a guest at

Dick Gibson's Jazz Party in Denver, Colorado. It was the late sixties and
early seventies that George t oatthssd t
time George also formed his own band The Gentlemen of Jazz (the first
reason for the capital G) . |t was also around this ©perio
Lyttelton joined George in Welshdéds band in the
busy and due to his being an expert brass player George also received requests to play with
leading brass bands; those he played with were The Yorkshire Imperial, The Grimethorpe and The
Royal Doulton bands.

As the 1980s approached George continued playing and arranging despite ongoing heart
problems, it was soon that he underwent heart surgery and after recovering he continued working
with his own band The Gentleman of Jazz as well as others including Keith
Smit hds H@ebrgeywaslapppiated an OBE in 1984.

The mid 1990s were not good for George as he started to suffer from
Al zhei meré6s disease. He retired fro
unfortunately passed away on December 6th of 1997 at the age of 82.

George Chisholm, a pure Gentleman (the main reason for the capital G)
whose career lasted more than sixty years, was often classed as the finest
Jazz trombonist in Europe, as well as being the first British Jazz musician to
rank alongside the American giants. As he approached people they would just
burst out laughing at his antics, he bought happiness to people by just being

9




ther e. Georgebs extrovert humour , comedi c spon
and modest personality. It seems that George left nobody with any reason to say a bad word

about him. Georgebs wit was present during both his
work, private and social activities. Digby Fairweather justly described George& playing as majestic

with a trademark manipulation of intervals in the lower register of the instrument, this soon
became known as fAChishol més intervalso. Althoug
been played as fAisweeto they could never be desc
was one of very few British Jazz musicians who were classed as one of the best in the world and

was able to |l eave behind him such an i mpact as

AWGH
~~~ Musical video links ~~~

Makin' Whooppee Recorded March 29, 1956. George Chisholm - trombone, John Harriott - alto
sax, Bob Burns - tenor sax and clarinet, Harry Klein - baritone sax, Max Harris - piano, Jack
Llewellyn - guitar, Joe Mudell - bass, Phil Seaman - drums.

—~—~

George Chisholm and His Jazz Gang perform "In a Persian Market" on a TV variety show.
Telecast 25 August 1962 on the ITV network. A tele-recording.

George Chisholm i a music video or a live recording, some great still shots of George Chisholm
and his Jazz Gang and of George on his own.

Last Hurrah For Skiffle

' With the left hand set deep in a boogie ~
® woogie groove, and the right fluttering and ke
buzzing around t heBigte
John Carter opened the TFTWskiffle night
at the Spice of Life. Explaining that boogie
woogie and skiffle frequented the same
black house rent parties, 25 cents
admission and a few more for food and |
booze, BJC continued on three more
numbers with just Jeff Tuck providing the
percussion. Smiles all round which set the §
atmosphere for the rest of the evening. This !
@ gets me thinking that Keith Woods should = A A s,

Big John Carter have a house rent party before he moves | §p§J| Ha?r?ss‘

©Paul Harris | CHTIE his finger |iclkd
throughout Bromley. Still got that old Joanna and church organ in your hall Keith?
—~—

Thanking John, Keith stated that Billy Bragg and Rod Davies,
the Quarrymen banjo player, were in the house, and then
i ntroduced Sh rRalphsEdwardyg.d s rusahtown
is set on the banks of the mighty muddy River Severn, and |

inspired roving Ralph to begitn t h
fRailroad, Steamboat, River & Canalo . Af t er exp )
was the only surviving member***of ki f

Riders, 0 Ral ph de celsessioa dn his ewn v

Anprofessional mu s i ci aWasll ifmRolibe® \: § v
Davies accompanying on his unusual two string tea chest 7" Ralph-Edwards
bass was an apparition he certainly looked and sounded good. Peero? © Paul Harris
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https://www.youtube.com/watch?v=DO_Djr68qm0
https://www.youtube.com/watch?v=i4Olufx2SuM
https://www.youtube.com/watch?v=CEOKBd1SDds

Next was t he 19 3BKlyDxe Darliego , F d@iielky ées Bii s NRooQthérd8ab$o9.5 7
With his capo way down the fretboard -t he t r aldeep BlemBlidsdo ,i t hen t he t
i nodt No More Cam.e Tomi st hreu sBr alredsa t ough one t
sombre mood Lonnie captures, but Ralph got good applause, and finally an audience choice -
Woodi e GuUbRaMi.ed sRail phés set was faithful to the
way back, but maybe an opportunity missed not to have had a skiffle group back-up.

Next on was the TFTWdebut, according to Keith, of Cast Iron
Darren, aka Darren Vidler. The TFTWband now made its
presence, consisting of Allan Bailey guitar, Ralph Edwards,
guitar, Robb Davies, bass., and Jeff Tuck, drums. Clutching
his song sheets, Darren looked quite imposing and
determined. The bonhomie on stage allowed Darren to get
acclimatised with his fellow performers, and he kicked off with
i Got Stripeso . A clever start intro
Leadbelly original of the skiffle night, but choosing Johnny
Cashds cover to suit his vocal
explain Darren joined the Woodies years ago when he
travelled with my Stompiné USA

‘ <ad 'ecently nobody knew he could sing. After good applause,
C?@s;gL?Ian?:ir:n L . /W Bentl ey Bal | GBallad Of Jegse daméso(dngohdy

- “% got a spare 78rpm) was no challenge for the Cast Iron man,

and ités catchy refrain had many singing. Not
but it did. Finally the first s pi ri t ual of the e\Goonylandp, atnlde Drau ¢ l
the Vipers/Donegan version; a higher pitch which Darren coped well with. Full marks to the
Woodie audience for giving Darren the acclaim he deserved, and | wish him success.

Allan Bailey remained on stage, and although he was
one of the original musicians to have appeared at the first
TFTW2 i 6 s s how at, this Wwas only Bi9sectrid u
TFTWset. Cast Iron Darren had set the wicket for gospel,
and All an plus guitar str odi
fPrecious Memories. 0 Anot her great

with feeling, and the set just got better. Keeping it folk
blues, it was back to Huddi e Leadbel Ela
Speedd t hen withl alessd | RAul If

fDown to San Francisco Bay Blues. 6 Al | and s

kazoo impersonation brought laughs all round. | always :
thought some EIlvisod -8oonldke ff ¢ awaiplipscl

elevated to skiffle, and Allan showed how it could be done ‘

with an exc el | mmaur ARIi ght |l 6m deft Sheds Gone.

guess more than a few skifflers did this in 65
Mi ssi ssippi F rlesds orMtheDMainiedq la 8tempdr which finished the set. There is

no doubt we will be seeing Allan again, a first class performer. Mention has to be made of Jeff

Tuck and Robb Davies who superbly provided the

back beat and rhythm.

Firm TFTWfavourites, the City Ramblers Revival,

led by Hylda Simms, gave a little respite to the

existing band, and took to the stage with Hylda on

guitar, Kevin Stenson guitar/harmonica and Simon

Prager guitar, all took vocals. Simon opened and took

the | ead on WMidmeghtS&Speealdg r eaenno t it
Leadbelly song with Kevin blowing some harp, and

City Ramblers Revival Kevin tMyBabew ncuwitti ng i n wit

©Rgaul Hayie solo. Hylda then took over the vocals on her penned
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reminisces
documentary called

a b oMobchiggoAbond $oadol. e d h i@
A S o h o and thértan@ was based on an old Music Hall number. Hylda

song wa S

was not over enamoured with the documentary, and quite happy that the song was not used.
However parts of the song were used later in a Guardian podcast about Soho and coffee bars.

ori gi ne

Clever |l yrics about her bohemian |lifestyle in th
Ol d Compton Street wat c hSwtahingttohthe likesoof Hadee in@ slightly g r «
earlier era, Simon took the vocal on the R&B Louis Jordan class i $aturtlay Night Fish Fryo , wi t
a kitchen overfull of Ilyrics and a nice harp s
J o e Tu SimkerRate &fRollg with good guitar solos by Simon and Kevin. Hylda finished the

set, clutching the lyrics, with another clever self-p e n n e d nRluebMedicind. 6 Thi s pl

how many
without

gui ps you

a cockl e

doo

can
a

rhy me
doo

wi t h

and so on. Tiffleesongse

but gave an indication of the variety you could expect on a traditional good time skiffle night.
Check out the YouTube of the City Ramblers in Moscow, in colour 1957.

Came the interval, and the second half opened
with two boogie woogie numbers by BJC. Nicely

warming up the sold out audience

Keith

introduced to the stage Chas McDevitt with his

guitarist Peter Brill, ex Searchers.

|l aunched

Chas

strong version made popular yet again by
Huddie, with Jeff and Robb. He then sat down

t o

Cr e e dDowncOm dle Cdrner, 0

a

relevant song about an American skiffle group.
| owe d
on the Oriole label had just crept into the 1957

The po erednlack Déllaro f o |

charts, a n d The Ea&ton Séngo

wh i

c h

i nt Midnight Speclal® 2 Gas

~

very

wa s

wh i

c h

tFfeight Trdini p Wi d b

mentioned this was recorded at the same time as the legendary Million Dollar Quartet were
jamming in the Sun Studios, Memphis, Tenn.

Chas then called up on stage il an o

who

had

responded to a c

and volunteered him to play the washboard. Actually it was a frottoir which is placed on the
shoulders and chest zydeco style. You may have seen on occasion Woodette Carole Lateman

(Bewley )

pl aMawmaeDomMdt bAlblugWwt

out t he best [

solos and great audience applause. lan zipped and tapped the rub board which encouraged Chas

to award him a Rick Hardy cassette. Chas then chose a favourite of his, K e n
penul ti matFeightTotang wl bbhi 0§

Homed as t he

able to

d oLost BbBrnot wiva &

@

bl

And for the star of the show, top of the
bill, Peter Donegan. It had been 12
years since Peter had played at the
TFTW Skiffle 50 show, Water Rats
Theatre, and with all the confidence of
an old trouper Peter gave an all-round
entertaining show. Ex Lonnie band
member Nick Payne was the only
accompaniment on harmonica but | did
note a flute was out of the case. Sitting
on a high stool Peter kicked off with the
Woodi e G Big hGrande Collee
Damo , a tough vocal
the high notes which some of the more
elderly predecessors were no longer
uesy

funny wise cracks Peter said he was going to pay homage to his dad, not impersonate, and did

12

n t

Abl,uéMms pocect

t W

af chui

al |

he

C o | Gyoei rndés
tbarseti

h alrthpe awlienceowith sbmet e r .



