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A couple of the stars of our Last Hurrah for Skiffle on January
28th, courtesy of Paul Harris. Check out the full review by Ken
Major starting on Page 10

We Get The Skiffles
Keith Talks Twice as Much
Tony Papard Gets All Historical
We “borrow” more stuff from Nick Cobban
Jazz Junction, Soul Kitchen, Blues Rambling
And more....
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The Keith Woods Editorial
Tales From The Woods magazine will make publishing history when the online
and in print magazine launches two new platforms for the long established roots
music and social scene publication.
For the first time anywhere in the world, TFTW magazine will be published in Morse
and semaphore alongside the more technical methods of reaching its international
readership.
A team of trained semaphore users and Morse code specialists will assemble in
fields just below the Greenwich Observatory on the first Sunday in April to transmit
the contents of the magazine, letter by letter, to recipients on Floor 12 of the
Canada Tower. The magazine will be clearly visible across the whole of Canary
Wharf.
Publisher Keith Woods said: "We sought and were rewarded when we asked local
Bromley scouts who had been awarded their communication badges if they would
co-operate in this project, and they leapt at the chance to put their skills to this
unusual, and ground-breaking experiment."
Morse, invented and named by Samuel Morse in the USA, was the first long distance
communication method, in which electricity carried by wires was interrupted in
long or short bursts.
"Obviously, we have no plans to string wires across the Thames," said Mr Woods.
"Instead, we have a series of AM transmitter/receivers.
"For the technical it works like this: The transmitter itself consists of a switch, a
4093-based oscillator with enable, and the 433Mhz transmitter module. If the
switch is open, then the NAND gate U2D outputs 0V which in turn feeds 0V into one
of the inputs to the NAND gate U2B. U2B is configured as an inverting Schmitt
trigger oscillator where the frequency of the oscillator is determined by the size of
C5 and R2."
Mr Woods added: "These days only a few scout groups teach Morse and semaphore,
the latter involving lads holding a flag on a short pole in each hand, with different
positions to signal letters.
"Instead, communication badges for scouts are more aligned to the modern world,
with the focus being on social media and the internet.
"Since TFTW magazine is a roots based magazine it is entirely congruent with its
credo that more traditional forms of communication should be revived and
encouraged."
Meanwhile, here is a Morse message from Keith Woods.

.- .- -. .-. .. .-.. / ..-. - - - - - - .-..
John Howard
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After several Violent
Years with the Bride of
the Monster, Ed Wood
has just survived a Night
of the Ghouls with Glen
(or Glenda) and has a
Sinister Urge to follow
Plan 9 and:
“ HOLD THE THIRD
PAGE! ”
Greetings Gang,
Welcome to the spring edition of Tales From The Woods magazine, Issue 102. As I sit here, quill
in my woollen mittened hand, outside it's far from being anything resembling spring, another flurry
of snow and a biting north east wind has brought winter back with a vengeance. If I could see out
of the TFTW office window, I would be able to see a light layer of snow resting upon neighbouring
roof tops, trees, and gardens. I say if I could see out of the window, as a reminder to myself to
invite the window cleaner back to work his magic on 25 Queen Anne Avenue, as his last visit must
be all of two decades ago. Anyway, out of the corner of my eye, I can see Harry standing in the
wings waving his arms around, suggesting that's enough self-indulgent waffle and feeble attempts
at humour and to get on with the job at hand,
which is to tell all you good folk about all the
fantastic events we have planned throughout
2018.
Tickets went on sale from Saturday March
17th (today as I type) for our Jive and Swing
evening at the 100 Club on Sunday 13th May.
Put your dancing shoes on, get those vintage
togs from the wardrobe, Jackson Sloane and
the Rhythmtones are making a welcome
return to London’s Oxford Street, and if that
doesn't get you on your dancing feet, then I
guess nothing will! What a support band we
have too, the wonderful foot stomping, hip
shaking, honking vintage rhythm and blues of
Sister Cookie and Her Band. If you've never
seen her live, well I can guarantee once they
hit the stage and roar into life you'll never
believe this wild rockin; sound could ever go
out of style. Tickets started to be ordered
even before we announced the ticket release
date, so no time to waste gang; a polite
reminder too, if you’re buying Woodie tickets
in advance you need to come through us
personally, obviously the 100 Club does not
have details of our membership/mailing list, all
the details you need to know are on the flyer.
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All those of you lucky Woodies and their friends who came along will know what a huge success
our "Last Hurrah For Skiffle" proved to be at the Spice Of Life in Soho on Sunday 28th January.
Sold out three months in advance, what a great night, despite the temperature outside being
several degrees below zero, inside the venue, coats, scarves, jackets and gloves were all cast
aside as we packed ourselves into this intimate performance area. It was not just the music that
was hot. You'll find an excellent review from our hardworking membership secretary Ken Major,
photos provided by that icon of the lens, Paul Harris later in the mag. Suffice to say, just the need
to say a huge thank you to those who travelled from so far; Germany, France, Wales and from the
home counties and further north to pay homage to those who gave birth to this unique British form
of American folk and blues all those decades ago. The question has been asked in email, text,
and telephone since, is there going to be another?
We can officially announce through the pages of this magazine, yes, there is. It will be on
Saturday September 8th, hopefully less worries for you good folk coming in from the provinces by
train, less worries regarding disruptive engineering work so beloved for Sunday travel on our
national railway system. It will be held at the larger and recently thoroughly refurbished Water
Rats venue, just five minutes’ walk from Kings Cross, St Pancras Railway and Underground and
around 10 minutes or so from Euston. There will be more seating, all together, stage front,
standing to rear, we shall advise via usual methods once tickets are ready to go
on sale. What we can announce is the line up so far; maestro guitarist, Wizz
Jones, a legendary name on the folk circuit for decades whose long career
began in the skiffle cellars in that most innovative of all musical
decades the 1950s; making their first live appearance since that very
decade, sure to be a joyful and emotional reunion of Vagabonds Skiffle Group
featuring Vince Eager making a more than welcome return to a Tales From The
Woods stage; also returning a big warm welcome back to one of the nicest people in
the business, former Shadow, Wildcat, Vince Taylor’s Playboy Brian "Licorice"
Locking and another visit from Allan Bailey who went down a storm in January.
You all want him back, so he’s back, performing his own set as well as
joining John Allison for a tribute to The Allisons. Cast Iron Darren is back
too, fronting the Tales From The Woods Skiffle Group and, if that is not
enough, be prepared for a bundle of surprises, many a special guest, can you
afford to miss this?

























On Sunday 24th June, we are returning to the 100 Club. Now this gang, is something very, very
special. If you’re a Rock’n’Roll fan, this is something you can’t consider missing. If you’re a fan of
Doo-Wop then gang, you'll be convinced you’re in Rock’n’Roll heaven. Once again we shall be
celebrating vocal group harmonies that proved so successful back in October 2017. The Velvet
Candles will be returning as will the wonderful Tommy Hunt, he of the original Flamingos, along
with two other genuine 1950s Doo-Wop legends, Gaynel Hodge of the Hollywood Flames and
Turks and John Cheatdom of the Velours and Penguins who, to this very day takes a "Magic Of
The Platters" out on world tours. John was a slightly latter day member of this, arguably the most
famous 1950s vocal group of them all. All backed up by, as anyone knows who has ever attended
a Tales From The Woods show, the band that takes its name from this very magazine, from this
very organization.
We are bringing the legend of the New York Apollo to the stage of another legendary venue 3,000
miles across the Atlantic, London’s 100 Club, an exciting project gang. We are so proud to be part
of it, at the time of typing ticket price and door times are still to be discussed, so keep a very close
eye on the website, round-robins and face-book etc. as we announce and deliver further details.
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John Spencely, wonderful lead guitarist of noted authenticity and indispensable
musical director of the most talented, versatile, conscientious roots rocking band
in this green and pleasant land, contrary to what we printed in the last issue of
this magazine (101) or that you may have read, or indeed heard a whispered
rumour elsewhere, is not leaving the band. He will be with us on stage at the 100
Club for our Doo-Wop spectacular at the 100 Club in June and very likely too
strutting his skiffling stuff at the Water Rats in Kings Cross, in September. With so
much happening upon a Tales From The Woods stage during the course of 2018, we certainly
need his decisive guiding hand. Welcome back John.

























Tales From The Woods raises a glass and says farewell to
skiffle pioneer, traditional jazz, banjoist, guitarist, vocalist and
songwriter, Dickie Bishop who died in his adopted home
country of Germany, On 22nd February 2018 aged 82.
I spoke to Dickie a short while ago as we moved into the final
months of 2017, hoping that this Skiffle and Dixieland Jazz
musician could make at least a mega rare special guest
appearance or at very best a full set at our "Last Hurrah For
Skiffle" show which, at the time, was in its final planning
stage and as you will read elsewhere within these pages
proved to be huge success upon 28th January at Soho’s Spice Of Life.
Dickie had become a little hard of hearing in recent years, and at first I suspected he was
definitely not interested. However as our conversation warmed, despite his hearing difficulties, the
idea of bringing him to the UK from his home in Germany for a one off appearance gained a
warming enthusiasm, for a couple of glorious minutes becoming quite animated, so much so he
passed the phone over to his good lady wife, who provided me with an email address, to which I
promised I would soon deliver an electronic post explaining ideas for the show, along with travel
and accommodation arrangements. Sadly the emails when later sent never received a reply,
maybe Dickie had taken a turn for the worse, as he was obviously quite frail, or maybe the reality
of the situation surfaced and it was simply far too much to consider.
To say an appearance by Dickie Bishop on a central London stage would have been a rare
occurrence would be a gross understatement. During the final decade of the last century which
gave fans of roots music their final and in some cases their only chance to see many of their
musical heroes in action, Dickie was reunited with traditional Jazz legend Chris Barber for a
reunion tour. Sadly an opportunity for Dickie to perform a one off Skiffle show upon a small stage
venue never presented itself. These were the days before the intellectual and creative egg of
Tales From The Woods had hatched and, had we been a little earlier, things might have proved
quite different and we’d now be reminiscing upon a historical and fondly remembered evening.
Born Richard William Bishop, 16th April 1935, West Ealing, London, as a
boy he was introduced to music by tuning into Big Bill Campbell and Sons
Of The Pioneers who played and sang cowboy songs on their regular
radio shows (or wireless as it would have been known back in those far off
days) on the BBC Light Program network. Campbell played guitar and
sang, the show catchphrases were "Howdy Pard" and "Mighty Fine". no
doubt the popularity of the show was entirely due to kids Saturday
morning pictures being exposed to American imports of the singing
cowboy movies of Gene Autry, and Roy Rogers. Once however the young
Dickie had got past the stage of galloping around the school playground
on an imaginary horse, he found himself bitten by the bug of American folk
music. Woody Guthrie would become a lifelong hero, learning to play,
banjo, ukulele and, a little later, guitar whilst at school, national service
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was spent in the RAF, and once this time was up a career as a professional musician beckoned.
In the immediate post war years the popularity of traditional, or Dixieland, others may refer to as
New Orleans Jazz, proved to be a fruitful stomping ground for young aspiring musicians, it would
prove a natural progression for Bishop too.
Joining Brent Valley Jazz Band, which included among its member future near lifetime member of
Chris Barber’s Jazz Band, Pat Halcox, later both he and Dickie moved on to play within the
Albemarle Jazz Band. once however Halcox had been headhunted by Barber that would be the
end of the band. a time spent as a banjoist in Charlie Connors Jazzmen followed, before splitting
and working solo performing at folk clubs, by now adopting the tag "Cisco" after his hero Woodie
Guthrie’s singing partner Cisco Houston.
By the mid-fifties, something was stirring in the coffee bars
and rooms above pubs around ole London town. This
brand of home-made music interpreted American folk and
blues, acoustic guitar, banjo, by now the washboard had
found another use outside of the kitchen or the scullery,
Chris Barber caught the mood perfectly and formed a
skiffle group to perform
alongside and inside his jazz
band, Dickie soon found
himself playing alongside
and sharing vocals with the
soon to be "King Of Skiffle" Lonnie Donegan, once he had split for
his hugely successful career, Bishop took over on banjo, staying
with the Barber band for eighteen months, cutting an EP with them,
sharing vocals with the wildly underestimated former American GI,
Skiffle, Country, Rockabilly singer, Johnny Duncan, before spending
time as part of Donegan’s skiffle group with whom he cut a live
album in January 1957 at the Conway Hall.
A couple of months later, he formed his own group, Dickie Bishop and The Sidekicks soon to be
found performing gigs at Roundhouse pub in Wardour Street in Soho. At the time the jazz and
blues bar upstairs was run by blues harmonica player and singer Cyril Davies and bassist Don
Wilson who was also a member of "Sidekicks" and one of the first to lay down his stand-up bass
and pick up a bass guitar. the pair authored the song for which Dickie will be forever associated
"No Other Baby" one of the first British penned number to find in swift time an American cover, in
the shape of country singer Bobby Helms who took it into the US country charts, the following year
1958 peaking at No 30 on the UK pop charts. Bishop’s original never got beyond cult status, but
has since become a staple of British Rock’n’Roll singer Vince Eager’s stage act for a number of
years. Paul McCartney did the song proud in his 1999 "back to his roots" tour, as a live YouTube
clip will testify in company of Dave Gilmore from Pink Floyd and Mick Green of the Pirates on
guitars.
In April 1957 the first huge skiffle concert was held at Royal Festival Hall, along with Johnny
Duncan, Chas McDevitt’s Skiffle Group, Ray Bush and Avon Cities Skiffle Group among others. it
was said, that Bishop had by far the heaviest electric sound and veered much closer to
Rock'n'Roll. However that be as it may, once Skiffle had run its course, he went back to just being
a member of a jazz band, performing with Kenny Ball’s outfit, making a living too providing covers
of then current pop hits for the Society label. The final two decades of the last century he
performed in Papa Humbser's Jazzmen, before upping sticks and making a permanent home in
Germany.
I am hugely indebted to Chas McDevitt for his help in creating this obituary and for allowing
consultation of his wonderful book "Skiffle The Definitive Inside Story". Thank You Chas.
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We were deeply saddened to hear of the passing of
our good friend and loyal Woodie down in Mobile,
Alabama, United States Navy Senior Chief Jay
McCaddin; although Jay's health had been up and
down in recent years, it came as a great shock to learn
of his sudden death on 26 February 2018 aged 73.
It was one of Ken Major’s USA Stomping Tours that
introduced Jay to us Woodies and soon we were like
old buddies seeming like we had known each other for
generations. Jay proved beneficial beyond the call of
duty for Tales From The Woods in bringing to a
London stage Swamp-Pop icon Gene Terry who had
never, up to that time, performed outside of the United States. A couple of years prior to that
performance that will forever go down into history as one of the pinnacles of TFTW career, in 2011
Jay and Paula visited the UK in company of another legendary name of South West Louisiana
Rock'n'Roll, Jiving Gene whom had finally been given the opportunity to perform in the UK, upon
the stage of the Rhythm Riot at Camber Sands, East Sussex.
It was great to finally meet Jay a true southern gentlemen, one of the many fond memories I have
of that all too brief weekend, was Jay standing in front of the stage watching the dancers, in his full
naval regalia holding hands with his wife Paula as they waited patiently for their friend Jiving Gene
to hit the stage. No matter how good that set proved to be it could not compare to the following
afternoon, when Jay and Gene with their wives joined us in a chalet full of Woodies; John
Spencely, Ralph Edwards on guitars, Ken Major on tea-chest bass, Brian "Bunter" Clark on snare
drum and cymbals as Jiving Gene performed for us, a coke bottle substituting for a microphone.
Certainly one of this organization’s greatest social gatherings, very much made possible by that
gentleman we have sadly lost.
Thank you Jay.

TFTW

TOP 10

28th January 2018 ~ 24th March 2018
Position
1. (1)
Dave Berry - The Crying Game
2. (2)
Billie Davis - Tell Him
3. (4)
Mike Berry - Tribute To Buddy Holly
4. (5)
The Allisons - Are You Sure?
5. (3)
P.P. Arnold - The First Cut Is The Deepest
6. (6)
Charlie Gracie - Fabulous
7. (-)
Earl Jackson - Little Queenie
8. (7)
The Velvet Candles - Little Darlin'
9. (-)
Dave Berry - Little Things
10. (8) Cliff Bennett - Turn On Your Lovelight
(Previous chart position shown in brackets)

Plays
2691
906
838
744
604
490
469
454
315
310

See all available videos by going to our website at www.TFTW.org.uk and clicking the YouTube link
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After the positive response I have received concerning the last Musical Missive being about a
more modern artist I have decided to continue with another more modern artist. This Gentleman
(and I purposely use a capital letter on the word Gentleman, you will understand why as you read
through this Musical Missive) was a multi-instrumentalist, vocalist, arranger, band leader,
comedian and actor. Receiving great respect from his fellow musicians he was not only a great
musician but also a very funny comedian and accomplished arranger.
George Chisholm OBE was born in Glasgow, Scotland on March
25th 1915 to a musical family, his father a drummer, his mother a
pianist and his two brothers Ron (a pianist) and Bert (a trumpeter)
were also skilled musicians. George’s daughter Carol Moore is a
singer and recorded with her father many times in the seventies.
George’s musical career started as a pianist at a local Glasgow
cinema; he made his first live broadcast in 1932 and, after a short
period of practice, George started to play trombone in 1934 and
doubled on both piano and trombone for the next few years. In the
spring of 1934, he was hired to play trombone by Louis Freeman,
who directed a dance band at the Glasgow Playhouse, where the
trombonist also worked with violinist Jack Ansell's Band later that
year.
It was 1935 and George moved to London and started playing in big
name dance bands such as those of Bert Ambrose and Teddy Joyce
in London’s West End. It was also at this time that George worked
with vocalist George Elrick and dance extraordinaire Ken
‘Snakehips’ Johnson. He made regular visits to the all night jam sessions, not just as a visitor but
as a player, in clubs like Bag o’ Nails and The Nest. It was at this time that he played with the
Americans Coleman Hawkins and Benny Carter. Impressed with George’s playing ability Benny
Carter invited him along for a three month stay in Holland playing with the Carter band.
During the 1939 visit to London of Fats Waller the decision was made that Fats would make some
recordings during his stay. George was in Jersey on his honeymoon but quickly returned to
London to take part in the recordings, so it seems that George was probably the first musician to
interrupt a honeymoon for a recording session. Other players in this session were fellow Scots
David Wilkins (trumpet), Ian Sheppard (tenor sax and violin) and Alan Ferguson (guitar), Alfie
Kahn (tenor sax and clarinet) and Edmundo Ros on drums. Titles recorded were Flat Foot
Floogie, Pent Up In A Penthouse, Music Maestro Please, A Tiskit, A Taskit, Don’t Try Your Jive
On Me and Ain’t Misbehavin’. That same year Leonard Feather, who was a leading Jazz critic in
America, organised a recording session for George Chisholm’s Jive Five. Now although all of the
recordings made at this session are great there are three that I love and use when I DJ at dance
events. It was soon after this recording session that Leonard Feather said that George is “one of
the half-dozen most inventive and emotionally mature trombonists in jazz - regardless of country:
a superlative musician with an ageless style." 1939 was a very busy year for George as he was
also a founding member of a band called The Heralds of Swing, the other founding members of
this band being Tommy McQuater (trumpet) and Archie Craig (trumpet). The Heralds of Swing
were formed with the intent of following a more purist Jazz line rather than the more commercial
orientated Jazz influenced dance bands of the era.
In 1940 George joined the RAF and joined The Squadronaires (the RAF dance band) as a player
and arranger; it was at this time that The Heralds of Swing was disbanded. He stayed with the
Squadronaires after he was demobbed up until 1950 as well as working on other projects. This
was followed up with a five year stint of freelance work along with working with the BBC
Showband, the forerunner of the BBC Radio Orchestra. George was also one of the core
members of Kenny Baker’s Dozen (one of the best British Jazz bands), and Wally Stott’s
8

orchestra on BBC Radio’s The Goon Show where, as well as providing backing music and playing
many Jazz solos, George also had a number of acting roles notably as ‘Chisholm MacChisholm
the Steaming Celt’. George stepped out of the band to take speaking roles, joining the team of
Harry Secombe, Peter Sellers, Spike Milligan and Ray Ellington. The ‘Goon Show’ collector and
enthusiast can lead you straight to The McReekie Rising, The Tay Bridge Disaster and The Great
String Robberies amongst many other Goon Shows to find McChisholm of McChisholm, as
Milligan dubbed him.
In December of 1956 George, along with Sid Phillips, Dill
Jones, Jack Parnell and a symphony orchestra, were
chosen as accompanists to Louis Armstrong at the
Hungarian Relief concert at The Royal Festival Hall in
London. This was Louis’s first return to London since the
1930s and was such a rare occasion that Humphrey
Lyttelton took the job of holding up a heavy recorder to a
backstage speaker so as to capture the event. Although
George’s solos were confident and perfect in every way, the recording shows that Louis was often
out of sync with the orchestra.
Humphrey Lyttelton once said “I started buying his records and listening to him when I was still at
school, naturally enough I've been a fan ever since, largely because of his unusually original style.
He told me once that his playing was based on eight bars of trombone that Jack Teagarden had
played on his recording of `Junk Man'.” Even though Teagarden remained an inspiration and
favourite of George’s he never did copy the America musician.
It was the 1960s and George was as busy as ever, his involvement with
The Black and White Minstrel Show involved not only straight playing but
also a lot of comedy; George stayed with the show and then toured the
country with it as it played to packed theatres. It was at this time that
George received bad reviews from the music press, especially the then
current Jazz critics, for his involvement in what was seen as a show of
bad taste. George was also a player in the house bands for the children’s
TV shows Play Away and Play School as well as having roles in the films
The Mouse on the Moon (1963), The Knack and How to Get It (1965) and
Superman III (1983). The mid-sixties saw George playing as a guest at
Dick Gibson's Jazz Party in Denver, Colorado. It was the late sixties and
early seventies that George toured the UK with Alex Welsh’s band; at this
time George also formed his own band The Gentlemen of Jazz (the first
reason for the capital G). It was also around this period of George’s career that Humphrey
Lyttelton joined George in Welsh’s band in the show “Salute to Satchmo” in 1978. Although very
busy and due to his being an expert brass player George also received requests to play with
leading brass bands; those he played with were The Yorkshire Imperial, The Grimethorpe and The
Royal Doulton bands.
As the 1980s approached George continued playing and arranging despite ongoing heart
problems, it was soon that he underwent heart surgery and after recovering he continued working
with his own band The Gentleman of Jazz as well as others including Keith
Smith’s Hefty Jazz. George was appointed an OBE in 1984.
The mid 1990s were not good for George as he started to suffer from
Alzheimer’s disease. He retired from public life living in Milton Keynes and
unfortunately passed away on December 6th of 1997 at the age of 82.
George Chisholm, a pure Gentleman (the main reason for the capital G)
whose career lasted more than sixty years, was often classed as the finest
Jazz trombonist in Europe, as well as being the first British Jazz musician to
rank alongside the American giants. As he approached people they would just
burst out laughing at his antics, he bought happiness to people by just being
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there. George’s extrovert humour, comedic spontaneity and expert musicianship covered a shy
and modest personality. It seems that George left nobody with any reason to say a bad word
about him. George’s wit was present during both his playing and his various comedy roles during
work, private and social activities. Digby Fairweather justly described George’s playing as majestic
with a trademark manipulation of intervals in the lower register of the instrument, this soon
became known as “Chisholm’s intervals”. Although some of his playing of the trombone may have
been played as “sweet” they could never be described as “sugary” elaborations of melody. George
was one of very few British Jazz musicians who were classed as one of the best in the world and
was able to leave behind him such an impact as to inspire many of today’s Jazz trombonists.
~~~ Musical video links ~~~
Makin' Whooppee Recorded March 29, 1956. George Chisholm - trombone, John Harriott - alto
sax, Bob Burns - tenor sax and clarinet, Harry Klein - baritone sax, Max Harris - piano, Jack
Llewellyn - guitar, Joe Mudell - bass, Phil Seaman - drums.
~~
George Chisholm and His Jazz Gang perform "In a Persian Market" on a TV variety show.
Telecast 25 August 1962 on the ITV network. A tele-recording.
~~
George Chisholm – a music video or a live recording, some great still shots of George Chisholm
and his Jazz Gang and of George on his own.

With the left hand set deep in a boogie
woogie groove, and the right fluttering and
buzzing around the top notes, Bow’s Big
John Carter opened the TFTW skiffle night
at the Spice of Life. Explaining that boogie
woogie and skiffle frequented the same
black house rent parties, 25 cents
admission and a few more for food and
booze, BJC continued on three more
numbers with just Jeff Tuck providing the
percussion. Smiles all round which set the
atmosphere for the rest of the evening. This
gets me thinking that Keith Woods should
The Lord Woods
Big John Carter
have a house rent party before he moves
© Paul Harris
© Paul Harris
out, his finger lickin’ chicken is famous
throughout Bromley. Still got that old Joanna and church organ in your hall Keith?
Thanking John, Keith stated that Billy Bragg and Rod Davies,
the Quarrymen banjo player, were in the house, and then
introduced Shrewsbury’s own Ralph Edwards. This rural town
is set on the banks of the mighty muddy River Severn, and
inspired roving Ralph to begin his set with the Vipers’ penned
“Railroad, Steamboat, River & Canal”. After explaining that he
was the only surviving member of his 1962 skiffle group “The
Riders,” Ralph declared he would do the session on his own –
“professional musicians make me nervous”. Well, if Robb
Davies accompanying on his unusual two string tea chest
bass was an apparition he certainly looked and sounded good.
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Ralph Edwards
© Paul Harris

Next was the 1936 Carter Family’s “My Dixie Darling”, then Dickie Bishop’s 1957 “No Other Baby”.
With his capo way down the fretboard - the traditional “Deep Elem Blues”, then the traditional
“Ain’t No More Cane on the Brazos”. This must be a tough one to sing, nobody can copy the
sombre mood Lonnie captures, but Ralph got good applause, and finally an audience choice Woodie Guthrie’s “Do Re Mi.” Ralph’s set was faithful to the songs that skifflers would have sung
way back, but maybe an opportunity missed not to have had a skiffle group back-up.
Next on was the TFTW debut, according to Keith, of Cast Iron
Darren, aka Darren Vidler. The TFTW band now made its
presence, consisting of Allan Bailey guitar, Ralph Edwards,
guitar, Robb Davies, bass., and Jeff Tuck, drums. Clutching
his song sheets, Darren looked quite imposing and
determined. The bonhomie on stage allowed Darren to get
acclimatised with his fellow performers, and he kicked off with
“I Got Stripes”. A clever start introducing the first Huddy
Leadbelly original of the skiffle night, but choosing Johnny
Cash’s cover to suit his vocal chords. At this point I should
explain Darren joined the Woodies years ago when he
travelled with my Stompin’ USA trip to Louisiana, and until
recently nobody knew he could sing. After good applause,
Cast Iron Darren
Bentley Ball’s original 1919 “Ballad Of Jesse James” (anybody
© Paul Harris
got a spare 78rpm) was no challenge for the Cast Iron man,
and it’s catchy refrain had many singing. Not quite sure why the band opted for the unusual end,
but it did. Finally the first spiritual of the evening, the much recorded “Glory Land” and Darren did
the Vipers/Donegan version; a higher pitch which Darren coped well with. Full marks to the
Woodie audience for giving Darren the acclaim he deserved, and I wish him success.
Allan Bailey remained on stage, and although he was
one of the original musicians to have appeared at the first
TFTW 2i’s show at the 100 Club, this was only his second
TFTW set. Cast Iron Darren had set the wicket for gospel,
and Allan plus guitar strode into Dickie Bishop’s version of
“Precious Memories.” Another great gospel song sung
with feeling, and the set just got better. Keeping it folk
blues, it was back to Huddie Leadbelly with his “Ella
Speed” then with a similar feel Jesse Fuller’s up tempo
“Down to San Francisco Bay Blues.” Allan’s wonderful
kazoo impersonation brought laughs all round. I always
Allan Bailey
thought some Elvis’ songs from circa 1954-6 could be
© Paul Harris
elevated to skiffle, and Allan showed how it could be done
with an excellent “Your Right I’m Left She’s Gone.” I
guess more than a few skifflers did this in ’56. Keeping it rocking but back to blues, Allan took on
Mississippi Fred McDowell’s “Jesus on the Mainline”, a stomper which finished the set. There is
no doubt we will be seeing Allan again, a first class performer. Mention has to be made of Jeff
Tuck and Robb Davies who superbly provided the
back beat and rhythm.

City Ramblers Revival
© Paul Harris

Firm TFTW favourites, the City Ramblers Revival,
led by Hylda Simms, gave a little respite to the
existing band, and took to the stage with Hylda on
guitar, Kevin Stenson guitar/harmonica and Simon
Prager guitar, all took vocals. Simon opened and took
the lead on the evergreen “Midnight Special”, another
Leadbelly song with Kevin blowing some harp, and
Kevin took on “My Babe” cutting in with a nice guitar
solo. Hylda then took over the vocals on her penned
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reminisces about Soho called “Mooching Around Soho”. The song was originally written for a BBC
documentary called “Soho Boho” and the tune was based on an old Music Hall number. Hylda
was not over enamoured with the documentary, and quite happy that the song was not used.
However parts of the song were used later in a Guardian podcast about Soho and coffee bars.
Clever lyrics about her bohemian lifestyle in the 1950s village of Soho, such as “I hang around in
Old Compton Street watching the coffee cups grow”. Switching to the likes of Harlem in a slightly
earlier era, Simon took the vocal on the R&B Louis Jordan classic “Saturday Night Fish Fry”, with
a kitchen overfull of lyrics and a nice harp solo. Kevin then brought us back to the ‘50s with Big
Joe Turner’s “Shake Rattle & Roll”, with good guitar solos by Simon and Kevin. Hylda finished the
set, clutching the lyrics, with another clever self-penned number “Blues Medicine.” This plays on
how many quips you can rhyme with “blue(s)” e.g. “I’m a beefsteak without a BBQ, I’m a cockerel
without a cockle doo a do” and so on. The set was mainly a departure from standard skiffle songs,
but gave an indication of the variety you could expect on a traditional good time skiffle night.
Check out the YouTube of the City Ramblers in Moscow, in colour 1957.
Came the interval, and the second half opened
with two boogie woogie numbers by BJC. Nicely
warming up the sold out audience Keith
introduced to the stage Chas McDevitt with his
guitarist Peter Brill, ex Searchers. Chas
launched into the 1920s “Midnight Special” a
strong version made popular yet again by
Huddie, with Jeff and Robb. He then sat down
to Creedence’s “Down On The Corner,” a very
relevant song about an American skiffle group.
Chas McDevitt
The popular “Greenback Dollar” followed which
© Paul Harris
on the Oriole label had just crept into the 1957
charts, and then “The Cotton Song” which was the flip side of “Freight Train.” With a chuckle Chas
mentioned this was recorded at the same time as the legendary Million Dollar Quartet were
jamming in the Sun Studios, Memphis, Tenn.
Chas then called up on stage “Ian” who had responded to a call about any skifflers in the house,
and volunteered him to play the washboard. Actually it was a frottoir which is placed on the
shoulders and chest zydeco style. You may have seen on occasion Woodette Carole Lateman
(Bewley) play one. “Mama Don’t Allow” brought out the best in the musicians with their signature
solos and great audience applause. Ian zipped and tapped the rub board which encouraged Chas
to award him a Rick Hardy cassette. Chas then chose a favourite of his, Ken Colyer’s “Goin’
Home” as the penultimate song with of course “Freight Train” closing the set.
And for the star of the show, top of the
bill, Peter Donegan. It had been 12
years since Peter had played at the
TFTW Skiffle 50 show, Water Rats
Theatre, and with all the confidence of
an old trouper Peter gave an all-round
entertaining show. Ex Lonnie band
member Nick Payne was the only
accompaniment on harmonica but I did
note a flute was out of the case. Sitting
on a high stool Peter kicked off with the
Woodie Guthrie “Big Grand Coulee
Dam”, a tough vocal but easily hitting
Peter Donegan
© Paul Harris
the high notes which some of the more
elderly predecessors were no longer
able to do. Next was “Lost John” with a bluesy harp solo. Interacting with the audience with some
funny wise cracks Peter said he was going to pay homage to his dad, not impersonate, and did
12

another Woodie Guthrie song and a firm skiffle favourite “It Takes A Worried Man”. Leading in with
a flute intro from Nick, the younger Peter slowed down the pace with “The Sloop John B”, and next
was his own penned song “Superman” from his album which was placed No 1 in a country chart.
Asking for requests, Keith suggested “Frankie & Johnny”, trad. arr. by Lonnie on his first 10”
“Showcase” LP. Peter got the biggest cheer of the night when he ripped through the song playing
the club’s grand piano. With a growling and pleading vocal, this really was the show stopper, and
deserved the long applause. Lonnie wrote the next song as a gospel number “I’ll Never Fall In
Love Again”, but the record label released a jazzy wrong version, and Tom Jones went on to have
a big hit with it. Peter’s piano on this was pure gospel, and although not a gospel song per se it
was sung with great feeling and
further big applause.
Only one song could finish the
show, Huddie’s “Rock Island
Line”. Peter was back on the high
stool now with his guitar, and
considering there was no band
back-up,
gave
a
powerful
performance complete with the
long talking intro. A great set and
deservedly top of the bill.
Considering this show was a
tribute to skiffle, it was a shame
there was no skiffle group as we
remember them in 1956. A skiffle
band maybe, but not a group
consisting of one or two guitars, a
Peter Donegan
tea chest bass and washboard.
© Paul Harris
We nearly got there with Robb’s
2 string tea chest bass, and Ralph and Alan’s guitars, but without the washboard (the frottoir does
not count) we missed the target. So a good excuse for another skiffle night in the future.
Ken Major

Photos: Ken Major’s TFTW Stompin’ USA 2008 holiday/tour
Huddy’s graveside: TFTW Woodies - Roy Edwards, Ralph Edwards, Bill Haynes, Alton Warwick
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Baker’s Dozen
A dip into 40 years of correspondence from the
Ken Major (London) / Chuck N. Baker (Las Vegas) archive cabinet
Contact Ken for the fuller stories.
1.
Prosecutors in the Lana Clarkson murder case will call on 4 witnesses who were subject to
consequences similar to Lana’s, the hostess/actress who was found shot at Spector’s home in Alhambra.
One is Dorothy Melvin who was a manager for Joan Rivers who had been dating Spector and went to his
home in 1993. In the morning she woke to find Spector outside pointing a gun at her and her car.
Prosecutors are proceeding on a theory of “implied malice,” alleging Spector did not intend to kill Clarkson,
but caused her death by reckless behaviour and taking an extreme risk. Defense attorney Linda KennyBaden said “science will show you her death was caused by a self inflicted gunshot wound, science cannot
tell you what was in her mind”. She cited emails Clarkson sent saying she is going to “chuck it all because
it’s too much for a girl to bear” Source: Linda Deutsch, Las Vegas. Review-Journal, 27.4.2007
2.
James Brown paid $7500 to Solomon Burke asking him not to perform at a gig in Chicago, and just
stand on stage and hand his robe and crown to James. Burke claimed he was born in a room above a
Philadelphia church “to the sounds of horns and bass drums”. He became a preacher and hosted a radio
gospel show, and in the early ‘60s joined Atlantic Records partnering with songwriter producer Bert Berns.
Jerry Wexler said Burke had the greatest voice of them all “He was the best soul singer of all time
recording the album “Don’t Give Up On Me,” which included songs written for Burke by Bob Dylan, Tom
Waits, Elvis Costello, Brian Wilson plus others. British singer songwriter Nick Lowe saw Burke perform on
“Ready Steady Go” and said “He was fantastic, and I went out and started to buy all his records. I became
a fan for life”. Source: Greg Kot, Chicago Tribune, 11.10.2010
3.
Oct. 2010, Solomon Burke died at Amsterdam’s Schiphol Airport on a flight from Los Angeles. He
was to have performed at a sell-out show in a church converted into a concert hall in Amsterdam. Burke
won his only Grammy with his comeback record “Don’t Give Up on Me” on Anti-Records. President Andy
Kaulkin said “popular music wouldn’t be where it is today without Solomon”. Kaulkin said Burke gracefully
accepted the fact that his fame was eclipsed by singers he influenced, including James Brown and Marvin
Gaye. He was born 21.3.1940 and in 2000 played for Pope John Paul 11 at the Vatican and was inducted
into the Rock and Roll Hall Of Fame in 2001. Source: Las Vegas-Review-Journal 11.10.2010
4.
Seamus McGarvey was the lens man for “Nowhere Boy” initially set in 1955 Liverpool and directed
by Sam Taylor-Wood. The movie opens with John Lennon (Aaron Johnson) living with his uncle George
and aunt Mimi and owning his first musical instrument – a harmonica. When re-united with his mother,
Julia, she introduces him to the music of blues and RnR and teaches him to play the banjo. Mimi buys him
a guitar but takes it back when his grades diminish. Yoko Ono lets the film makers use Lennon’s recording
of “Mother” over the end credits, and McCartney gave permission to use “In Spite of all the Danger” which
he wrote with George Harrison. The film includes the Quarry High Bank and Hamburg years. Source:
Betsey Sharkey, L.A. Times, 8.10.2010
5.
Wayne Carson Thompson, born in Denver, Colorado, picked up a guitar aged 14 when he heard
Merle Travis. He wrote “Always On My Mind” in about ten minutes, Willie Nelson made it famous and
became his signature tune. The Bridge “Tell me that your sweet love hasn’t died” was written by Mark
James and Johnny Christopher who were in the recording studio at that time. Carson also wrote “The
Letter” which reached number one in 1967 for the Box Tops. In 1970 it reached number one for Joe Cocker
and won the 1982 Grammy Awards for the best country song of the year. In 1997 he was inducted into the
Songwriters Hall Of Fame after writing 21 No. 1 hits. He died in 2015 aged 72. Source: Yvonne Cloutier,
Vegas Voice, Sept. 2015
6.
Looking for an element of “old London” an American journalist discovers a bespoke shoemaker in
Bond Street. Apparently London tourists have suspicions that much of British culture is a fallacy and does
not exist. His guidebook says that the Queen does her shopping in Bond Street, and when a member of the
royal family holds an account at a store for more than 5 years the business is declared a Royal Warrant
Holder, Bond Street has more of these than any street on earth. Cleverley’s is one of the last
manufacturers of British bespoke shoes. A wooden model is made of a client’s foot, the “last,” and a shoe
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is built around it over a course of several months. A pair can cost £2100. Source: Simon Rich, Hemisphere
Magazine, Oct. 2010
7.
Robert Wilson was the bassist for the Greenwood, Archer and Pine Street Band, the name was
changed to the Gap Band using the initials of the above neighbourhood streets in Tulsa. The trio included
his older brothers Charlie and Ronnie, and when they moved to Los Angeles in the 1970s had their first hit
with “Shake”. In the 1980s had hits such as “Outstanding”, “You dropped a Bomb on me” and “Yearning for
your Love”. Born 21.12.56 Robert was the son of a Pentecostal preacher and in the last few weeks had
been touring in Tulsa. He died in August 2010 in Palmdale according to L.A. County spokesman Ed Winter,
and the death appeared to be accidental or from natural causes but an autopsy is planned. Source: Bobby
Holland, L.A. Times, 17.10.2010
8.
Jimmy Dean started the Jimmy Dean Meat Company in his hometown in Plainview, Texas in 1969,
and in 1984 he sold the company to the Sara Lee Corporation. In 1961 Jimmy recorded “Big Bad John”
about a coal miner who saves fellow workers when a mine roof collapses. His fame as a country singer led
to a string of television shows including “The Jimmy Dean Show” on CBS. His last big TV stint was on ABC
from 1963 to 1966. Jimmy was elected to the Country Music Hall of Fame in February and was to be
inducted in October. Aged 81, Jimmy died at his home in Henrico County, Vancouver. His wife said she left
the room whilst he was eating, when she returned he had died. In the 1990s his fortune was estimated at
$75m. Source: L.A. Times, 14.7.2010
9.
1990 the record industry sold 74.3 million cassettes. In 2009 - 34000. National Audio continued to
make tapes saying spoken word cassettes never went away, remaining popular with churches and schools.
National picked up large industrial tape duplicators at auction from companies like Sony & Warner.
Cassettes can be run in small batches, 100 or 200, for as little as $18 in set up costs. Low price, portability
and durability is the defense of the cassette, but what killed it off was the CD in terms of sound quality. The
company Neon Blossom says the tape has a warmer sound than digitial music, close to vinyl but not the
same. Source: Brent DiCrescenzo, Time Out Chicago, 2010/2011
10.
A) GZ Media is located in Lodenice, Czech. and its 100 years old premises originally housed a
weaving company. In the 11th century it was a town of lumbermen and woodworkers. Later it manufactured
gramophone cabinets, and in 1951 the communist authorities moved the country’s vinyl-record production
to the plant. Rock classics were made for the international market but they were forbidden in
Czechoslovakia. Those smuggled out fetched collector’s prices. Local records tended to be recordings of
approved State’s singers etc. When Communism fell GZ privatised and Zdnek Pelc became the new
owner. Vinyl was dwindling but Pelc retained the record making machines and continued to do business.
Source: Rick Lyman, New York Times, 11.8.2015
11.
B) GZ Media produced in 1994 300,000 vinyl albums, and in 2014 the company produced 14.5m.
The expectation is 20m albums this year likely to edge out rivals such as United Record Pressing in
Nashville and Optimal Media in Germany. In 2011 3.9m albums were sold in the USA which rose to 9.2m in
2014. GZ has 49 presses including 6 new machines and the company is seeing 50% growth. The tradition
for local company workers changed when a new highway was built, and residents from Prague moved into
the village which had new housing, but many retained their jobs in Prague. Only 8% of Lodenice now work
for the company which has 1400 full time workers but many have to commute because of the inflated
housing prices. Source: Rick Lyman, New York Times, 11.8.2015
12.
Independent Record Pressing’s 6 vinyl record presses in their new plant in N.J. were made in the
‘70s; when functioning expect to produce up to 1.5m records a year. In ‘14 more than 13m LPs were sold in
the USA, the highest count in 25 years and 54% of vinyl buyers are 35 or younger. Such is the demand the
company has stopped taking orders from new companies. The main problem is that the vintage machines
require expensive maintenance. The company spent $5000 to manufacturer and install a new screw.
United Record Pressing in Nashville has 30 presses and has acquired another 16. Fat Possum in
Memphis has also invested in 9 presses and Quality Records found 13 disused machines in Chicago.
Source: Ben Sisario, The New York Times, 15.9.2015
13.
Morgan Neville won an Academy Award for “20 Feet From Stardom”, a documentary about
unheralded singers, and Darlene Love assisted in receiving the award. Darlene responded by singing
acappella style “His Eye Is On The Sparrow” to a standing ovation. Steven Van Zandt has produced
Darlene’s first album of original pop songs since ‘88 “Introducing Darlene Love” on Columbia/Cool
Records. In the ‘60s Darlene sang lead on “He’s a Rebel”, “He’s Sure the boy I Love” but Phil Spector
credited The Crystals on the 45s. Other records included the Ronettes “Be My Baby” & Sinatra’s “That’s
Life”. Darlene is appearing at the Whiskey A Go Go, 8901 Sunset Blvd., W. Hollywood. Tickets $75.
Source: Mikael Wood, L.A. Times, 17.9.2015
Chuck N Baker / Ken Major
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Willie Jeffrey
When and where were you born Willie?
I was born in Amersham in Buckinghamshire in1940 so I’m a fifties teenager, one of the last ones
left. I think there’s only Stu Campbell from Newcastle who’s a few months older than me. I always
have great pleasure in pulling age on Paul Barrett and the late Dan Coffey as I was a year older
than them. Age is very important as you can remember the fifties better, or that’s the thinking
behind it.
My father was a drummer and piano player although my mother wasn’t musical. My father taught
me the basics of the drums, the rolls, the short and long roll, the paradiddle and I went on to
become the lead drummer in the school cadet band when I was 17 down in Wimborne in Dorset.
That’s as far as I got with that but I was in a skiffle group at the time. I was at a boarding school
and we had our own skiffle group, the Monteacute House Skiffle Group (named from the Latin we
were always taught) playing all the Bob Cort skiffle but the Vipers were always our favourite. I was
on the washboard, thimbles flying everywhere. It was something like drumming and I never got
into guitar playing at all. It was just an in-house school thing but we had a lot of fun with that. That
was about as far as I got with music before deciding it wasn’t my thing.
At school, which was 1953 to ’58, what we heard on Radio Luxembourg nearly all
the time was Bill Haley and he will always be the king of Rock'n'Roll as far as I’m
concerned because he was the first one to bring it to us. It was always Burn That
Candle I liked, Dim, Dim The Lights, not so much Rock Around The Clock, RockA-Beatin’ Boogie; those are the ones I still remember with great affection. Every
night we’d sit around the radio at school, which was a posh school I have to say;
herring bone suits, stiff collars, black tie or the school tie which was a dark blue
tree that we called the cabbage patch. We sat round the radio listening to Bill
Haley and we’d always flick our ties over our shoulders because we thought that
was cool, bearing in mind we were 15 or 16.
Of course, it was all sheet music sales then and the top 20 on Luxembourg wasn’t records. I used
to listen in bed, between 11 and 12 at night, with an earpiece under the blankets and I could
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remember the whole top 20 the next morning. The sheet music was always a bit behind the
records and I remember that clearly. It all started with Bill Haley before the others, Breathless by
Jerry Lee knocked me out, but it was always Bill Haley in my book.
Did you start going to gigs at this time?
The Orchid Ballroom in Purley and Wee Willie Harris was one of the first I saw when he was
dressed in his leopard skin outfit, with the big truncheon. He did the opening line of I Go Ape, then
they pulled the curtains back and he came out and charged around doing that Neil Sedaka
number, then he jumped in the audience and he was biting the girls on their ankles. He was a
good showman (couldn’t sing Rock'n'Roll for toffee). Later on, late fifties to early sixties, I went to
more live gigs as I was still at boarding school in ’58 and that was when I got to see the likes of
Buddy Holly. Before that it was whether it coincided with holidays if I could go.
I saw Buddy Holly at the Davis Theatre in Croydon. A lot of people think of him as a bit of a ballad
singer with strings and True Love Ways but he was an out and out rocker. He actually ran on
stage, his legs were like rubber, he was on his knees playing; he was more like Ready Teddy, that
was the real Buddy Holly that I remember. Terrific showman but the rest of the bill was
embarrassing - they had conjurors, dancing dogs and all sorts of weird cabaret acts. Des
O’Connor was the emcee and he’s still got the guitar Buddy Holly gave him and I bet that’s worth
something.
Probably in the early sixties I would have seen Clyde McPhatter, Duane Eddy, Emile Ford was the
best I think. Bobby Darin was booed off the stage at the Lewisham Odeon in ’61/’62 - he did all
this finger popping and snapping rubbish so they made him sing Queen Of The Hop and his other
Rock'n'Roll numbers. He wanted to turn into an all-round entertainer which most of them did and,
of course, virtually none of them succeeded. Even Billy Fury tried that at the end and it was
embarrassing. Ronnie Hawkins never tried that though, he just loved to Rock'n'Roll.
Clyde McPhatter didn’t have a great impact on me; good vocalist but I don’t remember him being
particularly outstanding. Duane Eddy I remember much better because that’s what the Teds liked
and they had those flat fingered guitars which we’d never really seen much before then and we
thought they were really cool. Duane went down well but he never had much of a stage act. Steve
Douglas and then Jim Horn on sax were both outstanding. I remember the sax player coming
towards the stage and doing a little shuffle, a funny thing to remember.
I missed Gene Vincent and Eddie Cochran on tour together but I saw Gene
about 30 times live. He was living in Streatham and I was living in
Sanderstead which is about 12 miles away. He was always playing Redhill
and Wallington Public Halls, as well as Fairfield Halls in Croydon so we got
to see him a lot. There was the King and Queen of
Rock'n'Roll show at the Fairfield Halls with Gene Vincent
and Brenda Lee so we all went to that. Jerry Lee played
the Fairfield Halls and, of course, you always went to
both houses; you weren’t going to miss the 6:00 show
and you hung around for the 8:00 show. I did see a
photo of me with Gene published, I think it was in The
Day The World Turned Blue, a book written a few years ago by Britt Hagarty. I
met Gene several times but Ian Wallis is the expert on Gene as you know. A
dynamic performer, absolutely dynamic, even when he sang the Sam Cooke
songs he nailed it. He had a great voice.
I saw Sam Cooke around ’64 at the Tooting Granada. One of the best I’ve ever seen, Sam Cooke
was. He had an unbelievable voice - I’ll tell you how good his voice was; at the end of the show he
asked everybody to hold up a handkerchief and wave it over their heads. Now that sounds
pathetic but everybody did it because he was just so good. He ran all the songs together outstanding. I think that was the same show Jimi Hendrix played with Little Richard. At the time we
didn’t know Jimi Hendrix otherwise we’d have chucked our motorbikes at him.
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Did you catch Ronnie Hawkins on Boy Meets Girls?
He sang Southern Love but the trouble was he did Forty Days just before it. We got the last ten
seconds of Forty Days which would have been so much better than Southern Love. His voice was
razor sharp, one of the great voices of Rock'n'Roll without a doubt. I started by buying the two EPs
and from there I continued buying everything until I finished up in Canada in 1966 and stayed in
his house in Hyde Park. Amazingly enough, when I look back and I would have been 26 then,
Ronnie and his wife Wanda, who was a former Miss Toronto, allowed us to take his kids to the
park. One was in a pram, Ronnie Junior, and Robin. To take somebody else’s children and you’re
from England, he must have really trusted us. We used to take them down the park and go
shopping with Wanda and lived at his house for many nights. He had a beautiful place and he had
a Rolls Royce at the time, with a chauffeur, because Ronnie made it very big in Canada. He had
something like 11 hit records including one Number One, Home From The Forest, written by
Gordon Lightfoot which was a Number One from Vancouver to Toronto. That was a big record
which he still includes in his act when he performs, which is not very often these days.
He came to pick us up in the Rolls, with the chauffeur Jim who had the hat, the gloves and the
grey uniform. He drove us to Hagersville which I’ve never even looked up on a map but I seem to
remember it was about 40 miles away. The chauffeur told us he’d never picked anyone up on the
way to a gig before so he must have been impressed that we’d come all the way from England.
Travel wasn’t that cheap back then and people weren’t going abroad in ’66 like they started doing
in the seventies and eighties. Ronnie looked after us in several ways, I can assure you of that.
I saw Ronnie playing for 28 nights running and hung out with the band
and, of course, Hawkins is known for famous musicians. John Till on
lead guitar in ’66 who later went on to be Janis Joplin’s lead guitarist,
Dave Lewis the drummer for Dolly Parton and Gordon Lightfoot; they
were all top musicians. He was a real disciplinarian - before they went on
stage they had to be immaculate and there were still the shoeshine
shops in Yonge Street in Toronto. He was appearing at Le Coq D’Or
(which Ronnie of course called the Cock Inn) and next door was this
shoeshine place and the guys used to go in there, sit on the stools and
have their shoes cleaned before they went on stage, which sounds
almost like the old Mississippi Blues. He’d do four sets a night, which is a
lot although he had two other vocalists at the time, Jay Smith and Jackie
Gabriel, so he wouldn’t do all the singing and, if there was a boxing
match on, you wouldn’t see Ronnie as he’d disappear for an hour. You
also had a lot of celebrities coming in there too. The old members of The
Band would pop in because Bob Dylan had broken his neck at the time
and they were off the road.
I later interviewed Robbie Robertson when he came to England backing Bob Dylan. He was
staying at Brown’s Hotel which I believe is one of the best in London and I went up to talk to him in
the bedroom. He filled us in on the Hawk singles that Ronnie was making that were only released
around the Ontario area so I started importing those for the fan club. I also imported the usual
albums; Mr Dynamo, Ronnie Hawkins, Folk Ballads of Ronnie Hawkins. There were about 150
members of the fan club which wasn’t bad considering he’d never played in England. If only he
had been on the Cochran/Vincent tour because he was a dynamic stage performer, probably the
best of anybody. I talked to everybody associated with Hawkins, particularly Sonny Burgess, who
said “We used to watch Ronnie Hawkins when he was playing the Memphis circuit and nobody
could touch him. He was a gymnast and would run at the lead guitarist who would cup his hands
and flip Ronnie over. He’d run up the wall and flip over.” That’s why they called him Jumping
Ronnie Hawkins for a while. Can you imagine that? Sonny said he was the best and, it’s quoted in
Ian’s book, there are only three great Rock'n'Roll singers in his opinion (and remember Sonny
started in 1952 with Freddie Hart) and they were Elvis Presley, Jerry Lee Lewis and Ronnie
Hawkins. That may surprise a lot of people but Sonny, who must be 87 now, he was there right at
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the very beginning. So Ronnie will always be my champion; I wish I’d been there when he was
jumping.
Where was Ronnie playing in Canada when you were there?
Mostly the Cock Inn although at weekends he’d go out and play somewhere else. They had go-go
dancers which made the show better and, the week after I left, they went topless. Story of my life.
I saw Ronnie at the Town & Country when he came over in the nineties.
So you didn’t see the Dingwalls show or the Mean Fiddler? The best ones I booked were the
Eindhoven shows; he did three gigs at Turnhout in Belgium, the Eindhoven Rock House Festival
which I used to book all the acts for and then he went to Flushing in Holland. So three nights
running and he had one hell of a band and he even put his lilac suit on for that. A year or so later
he was on TV getting some music award and he came on stage in a car and when he got out of
the car he ripped the arse out of his trousers and then proceeded to bare it to the audience. It
caused quite a storm at the time. He was a real wild man.
I always liked the story of when he had a row with his wife and he said “Oh damn, I’m getting out!”
so he gets out of the car and then realises he hasn’t got any money. So he walks up to a couple of
guys who say “You’re Ronnie Hawkins!” and he says “Yes. Do me a favour, lend me five bucks
and give me your address and I’ll send it back”. He sees an old drunk sitting on the pavement and
goes up and asks him if he’s alright. The drunk says yes. “Here’s a little bit of money. Don’t you
buy any food, you go and get yourself a drink”.

Gordon, Ronnie and Kris at the secret recording session
Ronnie’s just done a new recording with Gordon Lightfoot and Kris Kristofferson who wrote the
song and it could be something. Secret recordings made about ten days ago with the Weber
Brothers, a couple of youngsters, and we don’t know the title or anything. He did a Christmas song
about four or five months ago which is quite good with a lot of mandolin playing on it. Very
country, not at all commercial but it’s actually not bad. That’s his first recording for 11 years.
His previous run of hits ended in the late sixties. Although there were people that took Rock'n'Roll
up to Canada slightly earlier, like Ray Smith and Narvel Felts, Ronnie was the one that stayed and
became a name so he’s always credited with having taken Rock'n'Roll to Canada which is a long
way from Arkansas. Somebody told me Ronnie and Jerry Lee used to go out together and I
thought what a combination that would have been.
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Is he still doing gigs?
Very few now. He did one about 18 months ago which wasn’t that bad but he was sitting on a
stool, he’s a big guy. The sound wasn’t bad but his voice was a little croaky but that’s what
happens I guess.
How’s his health these days?
Good, once he got over that cancer scare about ten years ago. He went to a homeopath who was
allegedly some sort of genius with alternative medicine. Ronnie was prepared to try anything; he’d
been to the best specialists in Canada and this guy somehow did some magic which cured him.
About two years ago I was watching the One Show on TV and they had a picture of Ronnie
Hawkins and they were talking about this guy with magic powers. I think I was the only one who
knew who he was but it was a real surprise.
I went back to Canada in ’82 and stayed at his place in London which is about an hour and a half
from Ontario. He’s got a huge mansion there, only two and a half miles of waterfront that he owns
(he made it big in Canada) which has recently been valued at $15,000,000. We had the whole of
one wing when we stayed there.
There was a story I saw on TV where Kris Kristofferson turns up with some society beauty and he
says to Kris “You can have the cottage down by the lake” and off they went. For the next two days
there was six feet of snow. They never saw Kris. After about a week Kris made it back to Ronnie’s
place who took one look at Kris and thought he looked as if he’d been gang-banged by half of Red
China. That clip was actually shown on TV with Ronnie telling that story.
Stepping back a few years, how did you get into promotions?
I was booking nearly all the American acts that were coming over here, me and Paul Barrett. Paul
had already grabbed some of the bigger names like Charlie Gracie and Freddie Bell so I went
more for the lesser known ones that had never been here. I started that in the late seventies with
Buddy Knox through Dave Travis who asked me to do Buddy’s bookings as he was otherwise
busy. Then I was asked by Johnny Hale who was running the Weymouth Weekends and the
Brean Weekenders to book Sonny Burgess. Then he did the one with Ronnie Hawkins, Janis
Martin and Buddy Knox at Perran Sands in Cornwall. We all went out for a meal, 39 people, and
Ronnie Hawkins paid for everybody and not many people would have done that.
Tom Ingram, who is now very successfully doing the Vegas
Weekends, asked me to book the American acts for Hemsby. He’d
just discovered this little village out in the middle of nowhere so I
did that for the first two or three. Tom asked me to go in with him
as partner and book the bands. Tom still had a say on the ones he
wanted but I was in touch with all the American acts - people like
Mickey Hawks, Groovey Joe Poovey, and that carried on for a
while until we had problems. He went to Vegas and I stayed on at
Hemsby.
I booked Groovey Joe Poovey in at the Mean Fiddler with Vince
Power and he said he was the finest country singer he’d ever
heard. Every six months the London Evening Standard ran a whole
page on this self-made millionaire from second hand furniture who
live in Harlesden. Vince owned the Honky Tonk (Mean Fiddler) and for the first six months there
was nobody in the audience even though he booked some good bands but he carried on
regardless. He booked a lot of people such as Ben Hewitt, Eddie Bond and Joe Poovey among
many others and I got to know him very well and often had lunch with him. He eventually cracked
it and somehow, I don’t know how to this day, he managed to book into the Mean Fiddler, which
had a capacity of 300, maybe 350, Johnny Cash, Roy Orbison and Paul McCartney. The Evening
Standard had been tipped off that he was a business genius and so they ran this article every six
months that I used to read on the way home from London Bridge after work.
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He went on to hold festivals; he was involved in the Reading Festival, he had a big Irish one in
north London the Fleadh, he had the Mean Fiddler in Dublin and then he became the director of
Glastonbury, later selling his shares for £21 million. He did slightly better than I’ve done. A very
softly spoken Irishman who listened to what you said. That was another period where it was really
good to be involved in everything.
Who were you booking for the early Hemsby shows?
Early ones would have been the Cadillacs who were
absolutely outstanding; people were standing on tables
to watch them as their stage act was one of the best of
the doo-wop groups. Then we were bringing in what we
called the foot soldiers of Rock'n'Roll, rockabilly and we
were really pleased to have people like Sammy Masters
and Don Woody who never did another show in Europe,
that was exclusive and they never came back. There
have been so many but the historians do tell me that
nobody has booked more original Rock'n'Roll acts than
Hemsby. It’s quite an impressive list these days so I’m
quite proud of that and some we’ve been able to bring back several times because they’ve been
quite outstanding performers.
One has to be fair and say that not all of them were quite up to it; a new band, a big PA that they
weren’t used to compared to the old days, with their age it was a just a bit too much for them. But
we’ve had some fantastic acts there. Anyone that saw Don & Dewey, Ronnie Dawson, Sonny
Burgess at his best, there have been so many. A lot of the doo-wop groups were great too; the
Del Vikings, the Calvanes, Willie Winfield & the Harptones, Teenagers, the Olympics. The
Olympics came to London, I’m pretty sure their only show in London, I don’t think they toured
when they had Western Movies, and I told them for Western Movies not to bring the guns to fire
on stage, don’t take them anywhere near an airport, I’ll hire the guns. What happens, the plane is
diverted from Heathrow to Gatwick, we’re all at Heathrow and dash down to Gatwick and there
they are standing outside. I told them I’d hired the guns for them, no problem and they said they’d
brought their own. They’d taken them right through with no trouble - unbelievable - and it was tight
then because of the IRA activities.
Another doo-wop group came over with their wives and for some reason they arrived early and we
caught them outside the airport. They said they were just about to leave as nobody was there and
they were going down to the island. “The island? What island?” “Yarmouth, it’s on the Isle of Wight
and we found out and you can get there by train and then cross the water to the island.” “It’s not
Yarmouth, it’s Great Yarmouth!” If we’d been ten minutes later they’d have gone to the Isle of
Wight.
We also had Rudy West's Five Keys - I managed to sing Ling Ting Tong with Rudy West. With
Ruth Brown, the trouble was her management team were New Kids On The Block who were
Number One in America at the time and some of the people involved with them came over and
they didn’t understand what it was about and nor did she. We got on stage and she’d brought a
massive Hammond organ (that I’d told security to drop when they were walking it from the car
park to the stage which they didn’t do) and then she sang things like Michael Rowed The Boat. It
wasn’t as good as it could have been but her voice was fantastic.
We had Charlie Feathers - I paid him $10,000 for that one show because he was so hot. His
rehearsal was probably better than the show. Charlie hated drummers and he wanted it played in
‘50s volume and today everybody’s used to having a wall of sound which is not how it used to be.
They’ve lost a lot of the rhythm today with the big PAs and modern guitars, modern amps. Charlie
insisted on playing it exactly how it was - drummers were much too modern. I remember he was
still writing songs in the back of the car when I drove him back to the hotel. I saw him playing slap
bass backstage in the dressing room, talking about how he’d triple slap the bass and I’ve got a
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few photos of him doing that (just wish I could find them). Sadly he passed away soon after that.
In my opinion, one of the greatest rockabilly acts of all time. Sedentary but unique.
I loved his interview on the BBC with Charlie Gillett, the one where he hasn’t got his teeth in and
he comes out with a load of outrageous comments. It shows how much noise the revival must
have made in those days for the BBC to send down a film crew and that was getting pretty
obscure, Charlie Feathers. There was the Sun show at the Rainbow Theatre with Charlie
Feathers, Jack Scott, Buddy Knox and Warren Smith. Warren Smith was outstanding and he stole
the show. Charlie Feathers was extremely nervous and he talked too much. The recording of that
show isn’t too bad and is still worth hearing. That’s when I got to meet Dave Travis and Buddy
Knox and started promoting properly.
Hemsby is looking good for the future with many changes going on. They’re spending tens of
millions on that site and it will be the best site in the country when they’ve finished it. I don’t think it
will take them too long to do the main parts. They’ve spent a million on the ballroom and even put
the dome back in the ceiling with all new electrics which is why the sound was so good in there
this time. New lights, dressing rooms, toilets, reception - it’s unbelievable the money they’re
throwing at it. I just heard the other day the other sites, and there are a lot of holiday camps round
there, are now saying they’ll have to spend millions to keep up. Although we didn’t like the
changes as it’s very disruptive for everybody, we should really benefit from it. We’ve signed the
contracts for next year and we’re fine, we’ve got plans to go on.
What about Merrill E Moore?
Merrill E Moore and his wife Dorothy; she was his original drummer when he first started out as a
trio and Dot was the drummer. I went to a rehearsal in London and he had a real tough looking
band, real greasers. They did the rehearsal and she said the drummer was off the beat and that’s
when she told me she used to be his drummer. She asked if I thought he’d mind if she went down
and showed him how to play. I told her to tell him she’d played with Merrill in 1951. She took over
the drums during the rehearsal and there’s this little lady with a handbag on her arm, in a skirt,
playing drums with these greased up rockers. Merrill was a class act and what a piano player. I
saw him first on the Mervyn Conn show in the seventies. Best piano player I think I’ve ever seen
for that type of music. I remember Dave Brown from the Big Six saying he’d never seen anything
like it.
Don & Dewey, when they rehearsed, it was like doing the full show. Lying on the floor, guitar in the
air, through his legs, they just went mental and it was only the rehearsal. They were very dynamic,
a couple of real nutters and their music always was wild.
Another dynamic act was Freddy Cannon, a great Hemsby show and I have to give credit to Big
Boy Bloater’s band, I thought they were sensational. It was real Rock'n'Roll and that was the
difference which of course we don’t hear today. Nobody’s playing real Rock'n'Roll except Bill
Haley Jr and maybe Barrence Whitfield, the rest is all rockabilly or R&B or big band jive. I’d seen
Freddy live before but he was even better when we got him. I’d like to do it again but I have to say
he wasn’t the cheapest act I’ve booked.
Have you ever thought about bringing Ronnie Hawkins over for Hemsby?
I’ve thought about it for the last 27 years and I’ve left it too late now, that’s the problem. He’s the
one that’s really missing from Hemsby for me. I’d done about half a dozen gigs with him previous
to that - I even thought of flying him over just to meet the fans but sometimes you wonder how
knowledgeable they are. I always give them a great deal of credit but there are a lot there that just
stay in the shadows at weekends. They’re customers, they can do what they like but when you
look at some of the acts you think they ought to give them ten minutes and if they don’t like them,
fair enough. It’s up to them how they spend their time but it can be a little frustrating at times.
Not all the acts at Hemsby have been outstanding. Rochee and The Sarnos were notable for
doing something that had never been done before and will probably never be done again, the
frontman (Lord Herbert Sarongster III) went to sleep on the microphone. I’d never seen that
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happen before. Rob Glazebrook was playing lead guitar and that was the world’s longest guitar
solo. I think Herbie quit after that.
I saw him on the Isle of Wight when I booked Hayden Thompson in the mid-eighties. We went
down, there were fights everywhere and I think something like 42 people were thrown off the
island and there were even cars driving through the shows. I was with Georgia Thompson, a very
refined lady, and Hayden walking through the site when she said she and Hayden had just had a
terrible shock. “We saw some men coming towards us and they didn’t appear to have any clothes
on but we thought they were wearing body skin suits. They weren’t, and they walked right past us,
they didn’t even run.”
Rochee and The Sarnos were on that show and they had a lot of fans in those days. They were
on in the afternoon and all their fans went down to the sea, which was only a few hundred yards
away, took all their clothes off and put seaweed on and attended the show dressed just in
seaweed. I think it was more fun in the old days and we’ll have to bring them back.
Tracy Pendarvis lost his passport and spent the entire weekend in the bar. When we looked for
his passport we found about ten bottles of booze instead so it wasn’t our greatest moment when
he went on stage. His brother, an orthodox Jew which didn’t work too well with a brother who was
a Rock'n'Roll singer, turned up and took him off stage so he died a death. It was the same with
Mickey Lee Lane, an absolute disaster. The piano player in his band was so drunk that I don’t
think his hands touched the keys for the entire 45 minutes. Apparently he had written a song for
Bill Haley which he recorded. Mickey was up all night drawing cartoons of the zoo. He wanted a
stripper to come out in a skimpy outfit and hold these signs up and then he’d do the song, The
Zoo. I hired a stripper (and you can imagine, this being Great Yarmouth) and this little girl turned
up, about 17, like a schoolgirl, and asked where it was. I told her it was Hemsby and she said “My
boyfriend doesn’t know I do this”. I was backstage with her and Dell Richardson and she said she
couldn’t really do her proper act - I think she cost £30. Mickey was hot at the time and The Zoo
was being played all the time.
Who do you feel put on the best rockabilly show at Hemsby?
I would say, in his heyday, Narvel Felts. He had every ‘50s trick in the book with him. He had the
duck back, he’d lay on the floor and shake his legs in the air, every little trick, every movement.
He’d finish the songs with a twist and a turn, his stance was dead right, he stands like a
Rock'n'Roll singer, rigid looking at the lead guitarist, every movement was pure ‘50s and, of
course, his voice goes up and up forever. He can actually sing which doesn’t mean you’re always
a good Rock'n'Roll singer and vice versa. It was no surprise he had all those massive hits in
America. There were other serious contenders but I think I’d have to hand it to Narvel.
Jack Scott did a great show in November at the Rhythm Riot and I hear he went down really well
in Vegas. He’s another one I had in mind but Jack’s not a mover; he entertains, he’s got the voice
and he’s got the songs but he doesn’t really put on a show.
Janis Martin was outstanding and I was quite flattered that she never checked the money when I
paid her, she just said to chuck it in her bag. She was great company and she should have had
two or three big hits but she never quite got the right song. I put up with Connie Francis, and
Brenda Lee wasn’t all bad; they had so many hits, it’s a bit of an unfair world sometimes. Rosie
Flores did an excellent tribute to Janis Martin and she was good. I’d seen her in London a few
years earlier and she came on looking all frail but she was a quality entertainer. Dave Travis said
she was a very good guitar player - if you don’t play the guitar you might like the sound but how
good a guitarist are they? Dave always said Sonny and Rosie Flores were good guitarists. I had a
lot of good times with Janis; we went abroad to Americana, there was the time when her lead
guitarist went to sleep and they couldn’t find him when she was about to go on stage, and Wayne
her husband. She had a lovely house and a brand new Cadillac.
Some of these rockabilly singers have had a whole second career that, instead of lasting nine
months or so when rockabilly was the commercial form of music, has gone on for 20 or 30 years
coming to Europe. It could be Sonny Burgess or Hayden Thompson who have appeared in
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Finland or Turkey or Greece; lots of shows that we never get to hear about. They’ve done
extremely well the ones that have come over here which is a lot, and it’s good because they’ve
finally got recognition in Europe (although very little in the States). I booked Buddy Knox into
Australia - rockabilly has certainly spread to a lot of different countries. They do all right out of it
with all their food, their expenses, flights.
Another one who is doing well is Roddy Jackson who can play anything and he puts orchestras
together, he’s a real muso. Slightly wacky and with some very strange songs and it would be nice
if he’d throw in some Little Richard as he comes from the same label, some Good Golly Miss
Molly or Long Tall Sally, because he’s got the heritage to do that. I’d have liked him to do Lights
Out or Carry On, I even gave him tapes of them.
Talking of Lights Out, Jerry Byrne wrecked my bathroom when he stayed at my house and he was
quite a bruiser, a big sort of guy. We took him down to a Rock'n'Roll club at East Croydon and he
requested everything you‘ve ever heard of. We were at the bar, about eight or nine of us, and
were just about to order some drinks when he said he’d buy them. It came to quite a bit and just
slapped out the money. He owned a big trucking company and even had his own steam
locomotive. It was narrow gauge but a fair size, still about ten tons or something like that. He was
a wild man but he did pay for the bathroom he wrecked, he gave me a $100 bill to pay for that. He
was a multi-millionaire - some of them are exceedingly wealthy.
Varick, you first came to Hemsby 11 with your brother’s band.
Jim Roy’s Five Star Hillbillies were making their European
debut after a release on Fury Records and it just happened
to coincide that at the same time I was over here on
business so I went to Hemsby to meet up with my brother.
It was my first experience of Hemsby and on that show
were Mac Curtis, Janis Martin and Billy Lee Riley. I was
waiting for my brother and I met Willie and Ian Wallis at the
same time. I recall distinctly that, after we’d had a
conversation where they’d both been vying for my attention,
as they left to go out the door Willie turned round and said
“Pick me! Pick me!” So he got picked. I was staying at the Dolphin (now the Comfort) which was a
very nice hotel and they were at the Waverley.
As Ronnie Hawkins would say, luckiest girl in the world. After my 30th Hemsby I’ll probably call it a
day when it will just be me and you there Keith. A lot of the shows were taped and these are
available by calling the Hemsby hotline 01772 761522 or 07833 900825 (although I can’t
guarantee the quality of some of the earlier ones). Most of the people involved started as
amateurs, none of us trained to be promoters and we’ve all had other jobs. The average age
group of the punters at Hemsby is 45 to 50 with quite a lot of families attending. We even have
dogs and some of them are getting quite keen now.
Steam locomotives Willie?
It all started on my journey to school which was steam hauled from Waterloo to Wimborne and
that was from 1953 to 1958. Six trains a year, always a West Country, Battle of Britain on the
front. When I first went to work at London Bridge from Sanderstead that was pure steam which
didn’t stop on that line until about 1963. We had a mad driver with a beard who used to come up
from Tunbridge Wells. He absolutely thrashed the locomotives and slammed on the brakes when
he got to the platform and skidded into the station. All the commuters used to laugh at this,
knowing they were in for a wild ride.
I went on a lot of the last steam journeys; to Salisbury, Brighton, Eastbourne. I went on the last
steam run from Euston to Carnforth which is a pretty long trip. That’s when they got the wreath out
to put on the front in 1968. On the last carriage as you saw the train go away they had THE END.
My friend was a senior signalman at Three Bridges and he said he loved the job because he had
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control of Gatwick Airport - if a plane’s in trouble he could close the whole line from Victoria to
Brighton.
It’ seems a very fifties thing to me although it goes back a lot further. We always chase the main
line specials, we’ve seen the Venice Simplon Orient Express come through regularly. We’ve just
done three steam railways in four days - the Severn Valley, the Ribble Valley in Preston and East
Lancs.
What do you feel about this Varick?
I like steam and I’ve had a long association with it. I
worked at a forest museum in British Columbia which was
a provincial collection and everything to do with forestry
and logging and part of that history is using steam
locomotives to drag logs out of the woods. These were
specialised locos to climb hills, the Shays and Climaxes
and I was first inducted into the world of steam by a very
clever and ingenious young engineer Harry who told me
that there are three different types of locomotive. One has
a straight piston and goes on the flat, another is the Shay which is geared and goes uphill and the
Climax is a climbing engine. I worked there for about ten years. We had a little railway that ran for
about a mile and a quarter in a figure of eight and ran through an old logging camp that had been
picked out of the woods and reconstructed, and on through the woods and over the lake. It was a
really interesting experience because once the doors closed to tourists we were all concentrating
on what needed to be done as far as maintenance goes. I’ve seen the inside of a boiler although a
firebox is not a nice place to be, but I escaped.
I was in a bar talking about steam and the big burly chap next to me said “I drive a Flying
Scotsman. I drive it to Swanage every other weekend, and if you come down I’ll give you a
footplate ride”. We’ve had a few of those; we’ve done the washing up in a restaurant car on the
Watercress Line to get a free ride. We had our wedding on a steam train which we repeated ten
years later. It’s a perfect way to entertain as you take a big picnic, a hell of a lot of booze, go on
the museum line which is about a 25 mile round
trip, and pick a weekend where they are reenacting the war. If you go to the Severn Valley
for example there will be a thousand people in
military uniform, there will be tanks there,
planes going over, it’s unbelievable. So you’ve
got your picnic, got your booze then you sit and
go up and down and watch everybody get
drunk. Afterwards you fall into the nearest hotel
(booked in advance obviously) walkable, or
staggerable, from where you are and that’s your
weekend sorted. That’s our idea of fun with
Rock'n'Roll but take a few friends with you that
are into Rock'n'Roll. You’ve got a table on the
train, you’re going through lovely countryside
and it takes you away from the real world.
I love the enthusiasm of the people involved in
it which is like Rock'n'Roll; nobody’s going to
get rich by owning a steam locomotive but they
do it because they love it.
It’s been great talking to you both so thank you
very much.
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Jon ‘T-Bone’ Taylor
Where were you born Jon?
I was born in Kingston-Upon-Thames. My parents weren’t musical but my brother plays piano;
he’s classically trained and is now a piano teacher. He has a job teaching popular music at a
college on the coast. However, my dad played a lot of folk music on record and was really into that
but he died when we were quite young. His music never really got played much after that but I
remember the Clancy Brothers and Tommy Makem, his favourites.
In the early ‘70s I got interested in the pop music of the day, Slade and T-Rex. Blues came around
in my late teens and I liked the two-tone thing in the late ‘70s and early ‘80s and I was heavily into
reggae at the same time. I saw Junior Walker and The All Stars and got into soul music and then
somebody lent me Otis Redding’s ‘Otis Blue’ album which had Steve Cropper playing on it. I
thought I had to check out more of that and I knew ‘Rock Me Baby’ (from the album) was
associated with B B King which led me to him and, in turn, led me to T-Bone Walker, hence my
name.
When did you first pick up the guitar?
When I was into glam rock I learnt a few chords but didn’t really sit down and practice the guitar
until I was in my late teens and interested in jazz and blues. Somebody told me I had to practice
because I couldn’t play that stuff without the practice. Before that I would just play anything I heard
on the radio without actually playing.
In the mid-eighties I was playing at Ealing College with a jazz group and Al Eastwood turned up
and sat in with the band and I thought about forming a blues band. Al was the original singer with
the Bop Brothers in 1986. We got in Ed Jones on tenor sax (who had played with Incognito and
plays a lot on the jazz circuit) and Pete Townsend on double-bass. At the Guildhall School of
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Music the late Dick Heckstall-Smith (a sax player with the Graham Bond Organisation) was a
visiting teacher and we got friendly. We played a gig at the Albany pub in Great Portland Street
and he played with the Bop Brothers for a while. We made an album together, ‘Strange News’, in
the mid-nineties which was the first Bop Brothers album.
I was into jazz, R&B, and blues and just going home after work at
Battersea and I was pretty open about finding musicians to play with as
I was getting a bit bored playing solo. I answered an advert from a
saxophone player who was looking for like-minded musicians to play
jazz standards and so I did that for a while.
Jazz musicians I admired were the likes of Charlie Christian, Wes
Montgomery, Kenny Burrell and Grant Green but during my glam rock
period my main diet was Top Of The Pops and Radio One but I did hear
Bill Withers who I still listen to. I also remember coming across
Chairman of The Board and a little of the soul stuff that I still like was
around at the time.
I turned professional during the eighties and left my day job at the beginning of 1985 and went to
college in September ’85. I left college at the completion of a one year jazz and rock course at the
Guildhall School of Music and went back to “professional music” which meant signing on as well. I
think the one year course I did is now a three year course.
After the album, ‘Strange News’, Fran Leslie had the idea of following it
up with the ‘Bop Brothers… and Sisters’ album featuring lots of female
guests. We knew Dana Gillespie so she was a definite, and we went to
an Indigo Records party and Ruby Turner happened to be there. Taka
Boom (Chaka Khan’s younger sister) had moved to London and
started playing at the Station Tavern so we got her on board. Deitra
Farr was in town doing her first UK tour so we got her in to do a
number as well. Then we got Connie Lush down from Liverpool to do a
duet.
The band on the first Bop Brothers album, ‘Strange News’, was Jerry Underwood on tenor sax,
who went on to play with John Martyn but tragically died aged 45, Rob Statham on bass and Sam
Kelly on drums. Dave ‘Munch’ Moore produced the album and shared keyboard duties with Tim
Richards. Dick Heckstall-Smith guested. Jerry and Sam left soon after the CD release I think, and
Louis Borenius came in on drums. Dick and Munch joined us as well, although after a while Dick
became an occasional guest and we didn’t have a regular sax player after that. That was the band
that did the ‘Bop Brothers… and Sisters’ CD. Again Munch produced the album.
In my career I’ve played backing for a number of American musicians. The first one I did with Dick
was for Champion Jack Dupree at the 100 Club. Jack did a solo spot and then invited the band up
to play and we backed him, and that was about 1990. Charlie Sayles was the next one; in about
1995 he signed to JSP and was over with his then wife, Kerry, who played bass doing an album.
Sam Kelly and I made up the band. Charlie did a second album for JSP with Charles Solomon on
bass, again with Sam and me. I remember we did the Gloucester Festival with Larry Garner
headlining. The first time I met Deitra Farr, she was touring with Johnny Rawls and that’s when
she came and did a number on our album. We became friends and we first played together at the
Ealing Jazz Festival and, after that, we did a couple of tours together and a few festivals.
We also played with Lefty Dizz for John Steadman (the JS in JSP). Lefty was okay with us but he
gave the sound man a hard time. At that gig in Salisbury I remember going back stage where
there were two pints on the table and I took a swig of one only to find it was laced with Jack
Daniels - that must have been Lefty’s.
I backed Mojo Buford on three tours. For the first one he was with JSP and the band was Sam
Kelly, Rod Demick on bass and myself. The second time it was Daniel Smith’s band, which I was
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a part of, backing him. The third time it was Bob Haddrell on keyboards, George Pearson on bass
and Damon Sawyer on drums.
Of all the blues acts you’ve seen, who did you enjoy the most?
That’s a difficult one. Put it this way, recently I saw Roy Gaines in Belgium and I thought he’s as
good as any going and the band just backed him up perfectly. Otis Rush was memorable as was
Buddy Guy at Dingwall’s and I’ve seen most of BB King’s London gigs. Others I have been
influenced by include Teddy Bunn, Al Casey, and Tiny Grimes. I also listen to horn players and
pianists.
What have you been doing more recently?
After Bop Brothers disbanded in about 2000 for the next ten years I
was in Daniel Smith’s band. He’s a piano player who now lives in
Scotland, a specialist in boogie-woogie. He was touring quite
extensively; Friday, Saturday and Sunday would be fully booked most
weekends. We’d do art centres and village halls and played pretty
much every county in England and went up to Scotland a couple of
times. I did that for ten years and we still play together at the Green
Note in Camden. More recently I played with Errol Linton for a while;
his regular guitar player Adam Blake also plays sitar in Cornershop
and he was away for a while. I remember one night we went to the
100 Club and Adam introduced me as his dep in Errol’s band but that
I played more often for Errol than Adam actually did.
Graham Vickery (Shakey Vick) and I live close together and we were sitting in our local, the
Chippenham pub, one night watching a Jamaican rhythm and blues singer who also does soul
and reggae. I went back the next day and asked
who organised the music in the pub and was
directed to a guy fiddling with a fruit machine. I told
him I lived locally and played in a band and asked if
there was any chance of a gig. He told me he had
Saturday free and gave us the gig there and then.
We played there for a while until Graham had his
birthday bash booked in but, due to some mix up,
we had to move it to another pub, the Squirrel.
Festivals I’ve played include Colne, Burnley, and
Gloucester (when it was in the Guildhall) but I
haven’t worked outside of London for a while. I play
the Green Note which recently won Time Out’s
London venue of the year, quite an achievement
seeing how small it is. I’ve read recently that 40%
of music venues have shut down so we’re not
exactly having a good time so I play what comes
up, just to keep going.
My latest recording is an online EP, guitar, bass
and drums trio, all instrumentals where we play an
Ellington number, a Basie number and a couple of
others; the tracks are Cotton Tail, Lil' Darlin',
Flamingo and Soft Winds. We only got a couple of
gigs out of it; I thought it might set the jazz world
alight but no such luck.
Thanks for taking the time to talk to us Jon.
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JAZZ JUNCTION
The Non-Confucian Philosophy Of Paying Tribute
In contrast with the worlds of rock and pop, where tribute bands
endeavour to replicate the sound and performance of their heroes, jazz
musicians take a different approach in paying respect to the music’s
significant practitioners. While selection is made from the artist’s own
compositions and/or recordings, this is merely the starting point as by the
very nature of the music individual interpretation is inherent. I caught up
with two such events recently.

Blythe Spirits at the Ram Jam Club, the Grey Horse, Kingston, 8 February
2018
The band comprising Chris Biscoe (saxes), Chris Batchelor (trumpet),
Steve Watts (bass) and Gary Willcox (drums) had taken its name from an
album by Arthur Blythe, the singular Blythe Spirit. In spite of this, there
were only three numbers associated with the great alto saxophonist, who
died a year ago. They were Lenox Avenue Breakdown (more mean street
to me than the original), Slidin’ Through (another Arthur Blythe
composition), and, showing no disconnect with jazz’s rich history, Fats
Waller’s Jitterbug Waltz.
The restlessly inventive and challenging Ornette Coleman was the other main contributor with his
Mr & Mrs People and Happy Hour. The rousing performance of Fables Of Faubus (Charles
Mingus) was another to emphasise the group’s determination to omit complacency from the
bandstand.
I have no idea if the club has any connection with the one that was opened in Brixton in 1966,
although I have read that the latter was actually one word, ‘Ramjam’, taken from Geno
Washington’s band of the same name. However, the band that sought out Geno to be its vocalist
chose its two-word name from the Ram Jam Inn, situated on the A1 near Stretton.

Way Out West Allstars - Tribute To Joe Henderson at the Bull’s Head, 21
February 2018
Signing up from the Way Out West collective for “An evening inspired by the late great sax genius
Joe Henderson reflecting some of his compositions and
collaborations” were Pete Hurt (alto and soprano saxes), Henry
Lowther (trumpet), Kate Williams (piano), Pete Billington (bass),
Gary Willcox drums, and, for the first set only, Tim Whitehead
(tenor sax).
This time all the numbers had been recorded at least once by
the tributee, and quite a few, such as Recorda Me, Black
Narcissus and Isotope, are featured regularly on London’s hardbop scene. However, it was the two bossas that warmed spirits
on a cold and damp winter night: Blue Bossa (written by Kenny
Dorham) and Photograph, from the under-rated album, Double
Rainbow – The Music Of Antonio Carlos Jobim.
Dave Carroll
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Dear Sister Rosa…
Dear Sister Rosa,
So many of the greats I count as my friends have died recently and
I find the void in my life difficult to fill. As a result I am eating
badly and drinking too much.
Grieving Woodie.
Sister Rosa replies:-Dear Grieving Woodie,
My sympathies are for you in your losses and I'm glad you have realised the negative effects on
your health and have asked for help. Your response is very common and explains why partners
often do not survive each other by very long.
We all have to accept the inevitability of the cycle of life and have our own ways of coping. My
advice (some of which I follow myself) is to look for the positives in this situation. You have time
freed up which you can fill usefully. Options are endless but some are :Channel the impetus to grieve into helping people who remain
.You can give your resources of time or money to interests of
the deceased - to make their lives better.
Involve yourself in charity work which will put your grief in
perspective and may make you feel some comfort in being
useful.
Get a pet for company - which is the answer for many people incorporating the necessity of caring for another being.
Avoid the "Tyranny of the dead" which sociologists describe as
doing what the deceased would want you to do. The rest of your life is yours only to decide about.
You should also get comfortable about your own certain future demise. Whether you wish to pass
on in the arms of your teenage lover in your mansion clutching a winning lottery ticket or among
friends and family, think positively about the options. Most people leave some kind of estate. Plan
to treat those who you care for and leave things in order. The latter would keep me occupied for a
very long time!
Get religion! This is not a common response as most seem actively anti-faith. It may be the opiate
of the masses but it is also the comfort of the bereaved. Religion is also my personal favourite for
another reason. As a child I was roped into going to church which seemed a good idea for a while
until I became sceptical. Currently I choose to believe that a just creator God would not penalise
me because his own design faults made
me less than perfect.
Now in my later years I see embracing all
faiths as a great idea as a form of afterlife
insurance! I look forward to Heaven with its
untold delights; to Paradise, Shangri-La or
walking through the Elysian Fields. Should I
be unfortunate enough to be slain in battle
Valhalla would be an amazing option!
30

If you have green credentials you will rejoice that one less person on the planet will improve the
environment. Plus your remains will fertilise the soil.
In addition- lighten up - every situation you find yourself in has advantages and disadvantages.
When someone died my father did not approve of he used to say "Under the sod lies another!"
At a family funeral my uncle defused the
situation when all the mourners were standing
glumly round the floral tributes he made us to
smile by saying "Have you noticed that my
wreath is the best one?"
Finally look after your health and enjoy
yourself. This is the only life you will have
(unless reincarnation is your goal) so ensure
you make the most of it. Fulfil your dreams,
love yourself and be kind to those you come
into contact with.
Good Luck!

Sister Rosa Thorpe
American Music Magazine - Issue 147
The April issue (#147) of American Music Magazine
is about to hit the streets. It is a terrific one for all
Woodies and beyond. The main feature celebrates
Tibby Edwards and is written by our own Dominique
Anglares & Ken Major. Edwards was born in
Louisiana and raised there and in West Texas. He
was influenced by singers like Hank Williams and
Lefty Frizzell, and became a protégé of Frizzell's.
He has some great rockin' hillbilly tunes to his name
and was a stalwart of the Louisiana Hayride for five
years. As always, there are great photos (including
one of Tibby with Elvis), press clippings, labels
shots, all rounded off with both a session and record
discography.
Then we have Keith Woods's TFTW Gene Terry
interview re-published in all its glory, replete with
additional photos, press clippings, and a
discography; whilst also to enjoy comes a one page
colour montage of photos by Paul Harris from the
TFTW Skiffle Show at the Spice of Life.
In addition there is a feature on Paul Westmoreland
who wrote ’Detour’and recorded some top-notch
examples of California Western Swing, also some
eye-catching photos of Janis Martin from the ’50s and a review of last November’s Rhythm Riot!
All these features are in English.
Please contact Dickie Tapp - dickietapp@googlemail.com for details of how to order a copy of this
cracking issue (or for subscription information). American Music Magazine deserves your support.
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Nick Cobban has very kindly allowed TFTW to reproduce articles
from his blog (http://thevinylword.blogspot.com/) so feel free to nip
over and take a look at his many articles. Thanks Nick.
Saturday, February 03, 2018
Female soul stars of the future
With so many blues and soul artists from the classic era
passing away - the latest being Dennis Edwards, lead singer of
the Temptations on such monster hits as Cloud Nine, I Can't
Get Next To You, Ball Of Confusion and Papa Was A Rollin'
Stone - maybe it's time to look to a new generation to carry the
flag. The Porretta Soul Festival has showcased several
younger soul singers in recent years, including, last year,
Oakland-based Terrie Odabi, whose loss of community song
Gentrification Blues was a highlight of her short set. I'm
delighted that she's on the bill again this year, with more time I
hope. Another young soul man who's impressed on a couple of occasions is Theo Huff, from
Chicago, who has all the swagger of a Johnnie Taylor or Wilson Pickett and a voice to match. I
would love to see him do more original material though.
I'm not a fan of TV talent shows, with their fake excitement, artificiality and overall blandness. To
really shine, new artists need to go on the road, put in the miles and the hours and develop their
acts on tour in clubs and theatres. Here are three female singers who have come to my attention,
although in all but one case I have yet to see them live.
Bette Smith was born in Brooklyn but recorded her first album
Jetlagger in Water Valley, Mississippi. It was produced by
blues man Jimbo Mathus, with backing from Memphis
musicians such as Marc Franklin and Kirk Smothers, and
came out on Big Legal Mess, a subsidiary of Fat Possum, last
September. Videos show that she has a powerful and very
soulful voice and looks great as well. There's a rough, tough
edge to her voice on tracks like the funky Shackles And
Chains and her new track the moody Durty Hustlin' which
suggests she has loads of potential. She's due to play the
Borderline in London on April 30 so UK soul fans will have the
chance to check Bette out. Unfortunately I will be away on my
next US road trip then (all being well), but I look forward to
receiving feedback (thanks Dave!).
Another young female soul singer who I like the sound of
is Liz Brasher, who began in gospel and whose idol is
Mahalia Jackson. Another Fat Possum artist, she's
recorded with Scott Bomar and wrote all her own songs
on her first album which is due out soon. Tracks of hers
worth a listen include Body Of Mine and Cold Baby. Her
publicist says she's a “Memphian of Dominican descent
who grew up singing Spanish in the church, and
synthesises the sounds of ‘60s garage, girl groups
sounds, dirty blues, holy roller church music and Bob
Dylan into something completely her own”. Worth checking out I think.
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The third female singer, with a wonderfully bluesy voice, is J J
Thames, who I first came across at Hal and Mal's Blue Monday jam
session in Jackson, Mississippi in 2013. Originally from Detroit, she
made her name on the chitlin circuit appearing with the likes of
Willie Clayton, Denise LaSalle and Peggy Scott-Adams, but it
wasn't until 2014 that she made her first album Tell You What I
Know for Dechamp Records. I bought a copy when I saw her again
at Hal and Mal's in 2015 and it's a cracker. Since then she has
been touring with her group, the Violet Revolt, and has by all
accounts been going down a storm. Her latest album is entitled
Raw Sugar. She has toured Europe but has yet to visit the UK.
Hopefully she will do so soon.
Thursday, March 08, 2018
Farewell to the NME
Sad to hear that New Musical Express will no longer exist in print form. It's a sign of the times, as
print journalism can't compete with online any more. But for someone whose passion for music
began in the sixties it's a sad day. The NME reached a peak circulation of over 300,000 in 1964
with its coverage of the Beatles and the Stones. And music writers such as Tony Parsons, Julie
Burchill and Charles Shaar Murray ensured that its place as a champion of progressive music and
punk in the seventies, as well as its left wing stance, gave it a pre-eminent place as a thought
leader of the era. It was the place where 'gonzo' journalism thrived.
Yet, for me, the NME was only of real
significance for a few years in the early sixties
when its top 30 chart was what I looked for when
it dropped through my letter box every week. It
had some good writers, but as soul and R&B
developed I lost interest. I moved to the New
Record Mirror, as it was called for a couple of
years, because it covered black music, while the
NME was stuck in the British beat scene. Record
Mirror, the name it reclaimed in 1963, also had
some excellent writers, including Norman Jopling
and Peter Jones, but what swung it for me, as
well as the coverage of soul, was the inclusion of
the top 50 charts, for both the UK and US, plus
other music lists. I always was a fan of lists! Other music magazines of the era, such as Melody
Maker (rather too jazz orientated for me) and the chart focused Disc, were occasional reads,
rather than regulars, and NME became of less interest as the decade wore on.
I no longer have my original NMEs, or my Record Mirrors for that matter, But I came across the
NME annual for 1961, which offers a glimpse of just how boring NME, and British pop music, was
in those days. Writers such as Derek Johnson, Mike Gowers (who I later worked with at Barclays),
and Keith Goodwin, wrote glowing, non-controversial articles about stars of the day such as Elvis,
Cliff, Lonnie Donegan, Tommy Steele, Adam Faith, Bobby Darin, Connie Francis and Eddie
Cochran, and also artists who by no means could be described as teen idols. These included Bing
Crosby, Max Bygraves, Frankie Vaughan, Russ Conway and Sammy Davis Jr. There were
inaccurate predictions of future stardom (whatever happened to Dick Jordan or Johnny Shanly?),
a look back to the first UK hit parade in 1952 (produced by the NME and topped by Al Martino), a
rundown of chart success in 1960 (the top five were Cliff Richard, Adam Faith, the Everly
Brothers, Elvis Presley and Anthony Newley) and, in this pre-Beatles age, the rather thin
successes of UK artists overseas. It was all rather lame, but at the time it was all we had. Or
rather it was what the NME believed we wanted. Very little about rock and roll, nothing about R&B
and precious little about US music.
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NME will, no doubt, be missed by lovers of seventies music. It was ground breaking at the time.
But for me, it lost its appeal a decade or so earlier and never really regained it.
Thursday, March 22, 2018
'Going For A Song' by Garth Cartwright
Going For A Song was once the name of a TV show
dedicated to antiques. Now it's the title of a fascinating
book chronicling the rise and fall of a venerable
institution which is itself largely a thing of days gone by
- the record shop. Numbers of record shops have more
than halved since the turn of the century. Those that
are hanging on are grateful for the upsurge of interest in
vinyl records in recent years, but challenged by the
internet, the decline of the CD and the likes of Spotify
and ITunes.
Garth Cartwright's book, however, focuses on the
people and retail outlets of the golden era, from the
earliest wax cylinder productions of the 1890s, the
opening of the first HMV store in London in 1921, the
characters who made their mark in the sixties and beyond, through to the decline of big names
such as Our Price, Woolworth's and Tower. Along the way he tells the stories not only of the store
chains, but of some of the people who not only ran record stores, but played important roles in the
development of record production in the UK. For although the big four of EMI, Decca, Pye and
Philips dominated record sales in the sixties, small independents also made their mark,
developing significant record labels from their specialist record shops.
There was Emil Shalit, an Austrian Jew whose Melodisc label issued the stuff that the big record
companies were not interested in, including early blues, folk and Hungarian gypsy music and who
launched the Kalypso and Blue Beat labels, which brought Trinidadian and Jamaican music to the
many West Indian immigrants. Or Rita and Benny King, who ran a tiny shop in Stamford Hill and
who set up the ironically named R and B label, featuring blues and ska records, and a string of
other labels including Giant, King, Ska Beat and Caltone. And the Levy's of Whitechapel, whose
Oriole label once had the rights to issuing Tamla Motown records in the UK. Later there were
more mainstream entrepreneurs such as Brian Epstein, with his NEMS record store, stars such as
Shirley Bassey and Kenny Lynch, who had their own record shops for a while, and specialists in
the soul field such as Dave Godin (Soul City) and John Abbey (Contempo).
Garth's journey through the record shops of the UK takes in jazz specialist such as Dobells and
Mole Jazz, rock chains such as Virgin and Beggars Banquet, punk specialists such as Rough
Trade and Good Vibrations, and brings back bitter sweet memories of many record shops that
have disappeared over the years, including all of those in Hanway Street in London, the chaotic
Cheapo Cheapo in Soho, many of those in Berwick Street, Beano's in Croydon and most of the
branches of Reckless and Music and Video Exchange - all places where I have parted with cash
in recent years. He includes quotes from dozens of people who have been involved in the record
store business over the decades.
Garth, whose earlier book about an American music road trip More Miles Than Money is well
worth a read, has a style that grabs you, even if record shops aren't your thing, and I am very
much enjoying it. It's published today by Flood Gallery Publishing and costs around a tenner.
Money well spent I would say. Photo shows Garth at the book launch in the Kings Head,
Marylebone, earlier this week.
Nick Cobban
As usual, TFTW would like to thank Nick for allowing us to borrow (steal?) his articles
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My music collection grows, in a way which has no order. This is because I am always listening
out, or reading for either new sounds or old re-releases, of artists I missed when they came out or
I couldn’t afford them at the time. I have certain artists I am always drawn to; Taj Mahal, Keb’ Mo’,
Little Feat, The Subdudes, David Clayton-Thomas, The Fabulous Thunderbirds… I’m afraid there
are lots more!
Then there were those like Ry Cooder who just went off the boil for me with his later efforts;
included here is Jerry Lee Lewis who just went too far into country music, Cajun music in general
in which I lost interest, Dr. John whose great piano skill caused him to try different approaches,
some of which I didn’t enjoy.
Also there were those bands and artists who just packed up, The Allman Brothers Band, Blood,
Sweat & Tears, The Balham Alligators, The Poor Boys, Area Code 615, or those who died, Mose
Allison, Chuck Berry, J.J.Cale and many of the old Blues men and women too numerous to
mention here.
My point? Well I am very retired and should have more time for my music
but other things have got in the way and I’m afraid I just don’t seem to
have the time I used to have to listen to all this wonderful music so I have
set myself a serious cooling off period.
I am going to listen to all my LPs and CDs once more and sell most of
my vinyl keeping only those that have an important and significant
memory for me. My kids don’t like my music (as it used to be thrust down
their ears) but my stepson thinks my collection is great but has no room
so back to LP0001 in my vinyl collection, ‘Rock ‘N’ Roll’ by Elvis Presley!

Membership: I am now a member of The UK Blues Federation. They have quite a lot going on
which includes shows, lectures and meetings. I joined to vote for my favourite
artists, bands, songs and venues at their annual UK Blues Awards, as I think
there are too many (heavy) rock bands in the ‘Blues Awards’ scene and too
many venues supporting this type of heavy Rock/Blues. Of course, my single
vote won’t make any difference but I will feel a lot better doing it. I joined too
late this year to consider and place my vote as the voting is now closed and
their short list will later appear. In the meantime I can join in to suggest up to
three bands or artists who would like to join The International and European
Blues Challenges 2019 (the 2018 list has already been sorted). This is a Blues competition and
the winner last year was Kaz Hawkins, (YouTube has lots of films). I’m not sure but I think the
bands have to fund themselves in the opening rounds in each country!

A List of the top Blues albums in Billboard for 2017.
1. ‘Blue and Lonesome’ The Rolling Stones
2. ‘TajMo’ Taj Mahal and Keb’ Mo’
3. ‘Chuck’ Chuck Berry
4. ‘Roots of Blues’ Various Artists
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5. ‘Live from The Fox, Oakland’ The Tedeschi Trucks Band.
6. ‘Lay it on Down’ Kenny Wayne Shepherd.
7. ‘Blues of Desperation’ Joe Bonamassa.
8. ‘Live / North America 2016’ Gary Clarke.
9. ‘Live at Carnegie Hall – An Acoustic Evening’ Joe Bonamassa
10. ‘Live at the Greek Theatre’ Joe Bonamassa.
Up to date, the Rolling Stones have been in this top ten for 70 weeks and are still there. Joe
Bonamassa seems to rule the roost with three albums in there and he has also had a couple of
top chart successes with Beth Hart. It’s nice to see that the Chuck Berry album, his last, did so
well and is in the Blues list.

Favourite albums which have changed my listening pleasure: I started this in the last issue
so continuing with ‘The Rock Machine Turns You On’ side 2:
1. ‘My Days are Numbered’ by Blood, Sweat & Tears from their first album ‘Child is the Father to
the Man’. This was my first hearing of BS&T and I loved it. What was really special was Steve
Katz’s guitar solo which is recorded backwards over the forward playing backing. This is so good,
it really has to be heard to be believed. I still don’t really know how it was done and I have listened
carefully for more times than I can remember. The band was put together by Al Kooper.
2. ‘Dolphin’s Smile’ by The Byrds from ‘the Notorious Byrd Brothers’ LP. I liked this still-pop-butmoving-towards-country sound with an interesting voice/guitar solo imitating dolphins. I kept an
eye on their output and did buy a couple of good albums by them
3. ‘Scarborough Fair/Canticle’ by Simon and Garfunkel from their LP ‘Parsley, Sage, Rosemary &
Thyme’. I liked this, beautifully played and sung in a folk style and indicating what was to come,
and I liked them subsequently but never bought an album. I suppose they were too ’soft’ for my
R‘n’R ears.
4. ‘Statesboro’ Blues’ by Taj Mahal from ‘Taj Mahal’ This is the first time I heard Taj and I now
have 28 good and great CDs by him and for me, he is still as good as ever. I have seen him three
times (once in France!) and I would love to meet him above all others (except perhaps Brigitte
Bardot!) This track is an old Blues 12 bar standard and contains the magic words ‘Woke Up This
Morning’ in the lyrics!
5. ‘Killing Floor’ by The Electric Flag’ from their LP ‘A Long Time Comin’. This was Mike
Bloomfield’s band and this medium paced 12 bar Blues thrashes along with a brass riff that never
flags throughout. Mike Bloomfield enters half way through with a good slide guitar solo. I liked it.
6. ‘Nobody’s Got Any Money In The Summer’ by Roy Harper from his LP ‘Come Out Fighting
Ghengis Smith’ This rather wimpy vocal wouldn’t get my vote and even the LP title is stupid. Not
my taste
7. ‘Come Away Melinda’ by Tim Rose from his LP ‘Tim Rose’. This is a very atmospheric record
(although I don’t like the sentiment) and he has an interesting gruff voice but I liked it sufficient to
search for the LP but was never able to find it (CBS pulled it as it contained such varied styles and
they couldn’t think of a market for it). He also recorded one of the best versions of ‘Hey Joe’ and
also his great ‘Morning Dew’. Both can be seen on YouTube.
Finally,
8. ‘Flames’ by Elmer Gantry’s Velvet Opera from the LP, ‘Elmer Gantry’s Velvet Opera’ A good
pop song with heavy electric bass, driving drums and good vocals. I still like it.
I loved playing this LP again and it brought back many happy memories of actually buying and
playing several of the LPs (6 and several more by these artists later) listed. Songs and records
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have an amazing ability to cause my memory to recall clearly a moment in those times. I will be
looking at a couple more CBS various artist LPs which I still enjoy.

What was my last CD?’Footprints’

by The Phantom Blues
Band. I first heard these as backing band for Taj Mahal on his
fabulous album ‘Phantom Blues’. As I have said above, I heard
these playing and they were so good, I had to hear them on
their own and they didn’t disappoint. This is the second album I
have of theirs and both are great listening. They are indeed a
band of all-stars and as such find it easy to attract other good
musicians to record with them (a list too long to add here). Of
the all-star line-up I will pick out the great pianist, Mike Finnigan
who, after playing in his own local band played on Jimi
Hendrix’s ‘Electric Ladyland’ and then with the likes of Etta
James, Joe Cocker, Crosby, Stills and Nash, Buddy Guy,
Bonnie Raitt and many, many more. His solo albums are good
too but hard to find and are expensive. As I said above I
am now chasing him down! I can’t pick out a track from
the many I like but the opening track is ‘Look at Granny
Run, Run’, a fine version of the Ragovay/Shuman song
(plenty of YouTube examples available).

What’s on my iPod?

‘Skip Chaser’ from the unusually
named CD, ‘Prick of the Litter’ by Delbert McClinton &
Self-Made Men.
This is a great Rock’n’Roll track from an album which is
different from previous Delbert offerings and a tinge more
jazz than the country/soul/rock he usually puts out. I really
think he is one of the best live artists (especially with his
regular band).
Dave Parker

Rock’n’Roll on RADIO CAROLINE
EVERY TUESDAY NIGHT
Between 7pm & 10pm UK time
with your host Dell Richardson & guests!
TO LISTEN ON BROADBAND INTERNET THEN GO TO
OUR WEBSITE AT
www.radiocaroline.co.uk
To tune in your web enabled equipment, go here

The Boat That (still) Rocks!
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SOUL KITCHEN
THE HOME OF REAL SOUL

LOST SOULS
BARBARA ALSTON was a co-founding member of the sixties
female Brooklyn quintet the Crystals, who sang lead on the group’s
first two hit singles, 'There’s No Other (Like My Baby)' and 'Uptown'.
The Crystals’ harmonious songs, as with many other female groups
around in the early sixties, like the Shirelles and Ronettes, their
recordings were all about young romance.
In 1961 Phil Spector signed the group to his Phillies label. The
Crystals pioneered his vision, which became known as the wall of
sound.
Alston was relegated to the background when Dolores Brooks was
handed the job of lead singer. In 1963 'Da Doo Ron Ron (When He Walked Me Home)' and 'Then
He Kissed Me' became the group’s biggest hits.
Alston left the Crystals in 1965, and a couple of years later the group broke up.
She was born 29th December 1943 and died 16th February 2018, from complications of the flu.
DENNIS EDWARDS was originally the lead singer with the
Contours, took over his Temptation role from David Ruffin in 1968.
His is the voice most prominent on the Temptations’ Motown hits
such as, 'Papa Was A Rolling Stone', 'I Can’t Get Next To You'
and 'Cloud Nine'.
He was fired from the Temps in 1977, just before the group left
Motown for Atlantic. He returned to the group in 1980, on the
group resigning for Motown. In 1984 Edwards left the group in
pursuit of a solo career. His first album DON’T LOOK ANY
FURTHER reached number two in the R&B charts, and the title
track of his follow up album, the brilliant 'Coolin Out', was a top 30
R&B hit.
He again returned for another spell with the Temps in 1987, but left again two years later. Only to
form a Temptation splinter group, along with Dennis Edwards, which continued until ill health
forced him to call it a day.
He was born 3rd February 1943 and died 1st February 2018, from mysterious circumstances.
BUZZ CLIFFORD. The staff at the Soul Kitchen headquarters
raise a glass to the late Buzz for his 1961 novelty song, 'Baby
Sittin' Boogie', which actually reached number 27 on the R&B
charts.
Despite further releases on RCA, Roulette, Dot, Capital and A&M
he had no further chart action. He spent the rest of his career
working in the musical business, venturing towards Country and
Western, as a producer and songwriter, which finds his credits on
a variety of artists’ recordings, from Clyde McPhatter to Petula
Clark
I must have seen him live, as he toured the UK in September
1962 with Dion and Del Shannon. They hit the Granada, Tooting,
on the 29th. I have no recollection of his performance, although
Shannon's act is still quite visual. Did he have a live baby in tow?
He was born 4th October 1942 and died 26th January 2018, from influenza.
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EDDY AMOO. One of the outstanding groups to emerge from the
Liverpool music explosion, was the much respected soul/doo-wopish
five piece harmony group the CHANTS, which was fronted by Eddy
Amoo. The group was heavenly influenced by American black R&B.
Their act was much sought after around Liverpool, even liaising with
the Beatles on a few occasions.
They signed to Pye Records, releasing some highly rated forty fives,
'I Could Write A Book', 'Sweet Was The Wine', both from 1964,
garnered considerable praise and should have been major hits.
Sadly the group saw little chart action, but continued to record for
various labels and perform until 1976. Their last release, written by
the Amoo brothers, was on the Vernon brothers’ Chipping Norton
label, 'I've Been Trying'. This luminous forty five often makes a
regular appearance on the Kitchen’s deck. The group finally
disbanded.
Meanwhile brother Chris Amoo formed, in 1970, The Real Thing group. Signed to Pye the group’s
initial singles fell by the wayside. In 1976 Eddy Amoo joined the Real Thing and immediately they
had a smash hit with 'You To Me Are Everything'. Many other commercial sweet-soul chart
appearances followed, 'Can’t Get By Without You', 'You'll Never Know What You’re Missing'
through to the Star Wars influenced 'Can You Feel The Force'.
He was born 5th May 1944 and died 23rd February 2018.
DANNY WOODS was a forty year member of the
legendary Detroit group The Chairmen of the Board. After
dissolving his Showman (active 1961 to 1967) General
Norman Johnson, along with Woods, in 1969, instigated
the formation of the group.
The Chairmen were one of the first acts to sign for
Holland/Dozier/Holland’s newly formed Invictus label. The
hits quickly followed ‘Give Me Just A Little More Time’,
‘(You’ve Got Me) Dangling On A String’, ‘Pay The Piper’
and the enchanting ‘Everything’s Tuesday’. The group
achieved twelve R&B chart appearances on Invictus, the majority charting pop, between 1970 and
1974. Woods often shared the lead vocals.
The group broke up in 1975 with Johnson undertaking solo projects. The group reformed in 1978
and quickly became purveyors of the Carolina beach music scene. General Johnson died in
October 2020.
Not long after Johnson's death Woods began a solo career, and formed the Board of Directors.
They played vintage concerts, and continued to be a major attraction on the beach scene. His
career was slowed by illness.
He died 12th January 2018, aged 73.
Remember you're in safe soul hands with....

SOULBOY
Keep on keeping on
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Believing a CD title should not conflict with its contents, I would file under “jazz” and pencil in “with
some blues undertones”. This is Chris Corcoran’s third instrumental CD having made two other
‘power trio’ albums, ‘Listen Up!’ and ‘The Getaway’, and is a move to a fuller sound.
Chris is considered by many to be a guitarist’s guitarist, and in this album shares a stellar line up
with Mike Thorne (drums), Matt Radford (bass), Nick Lunt (baritone sax), Lee Badau (tenor sax),
‘Big’ John Carter (piano), and Simon Da Silva (trumpet). The expectation is an album packed with
assorted blues guitar riffs, but the overall sound verges on to “easy listening” with no one musician
raising his head above the parapet, although the quirky variance in the tracks raises the interest
stakes. So, track by track,
1.
‘A Shot In The Dark’ (Henry Mancini). A throbbing descending guitar riff meets the Pink
Panther on the way.
2.
‘Bag’s Groove’. Some fine but subdued piano from ‘Big’ John and Nick Lunt, baritone sax,
has some fun on a medium paced piece by Milt Jackson. Everybody solos to the close, a gentle
jazz number.
3.
‘Big John Special’. Gentle piano breaks into a boogie woogie a la Jools Holland. The
brass riff in the background is very ‘40s dance music. A short straight 12 bar guitar solo is followed
by trumpet then sax with the brass riff coming back to finish.
4.
‘Fast Eddie’ is a sort of Duane Eddy piece, much bluesier than the earlier tracks. A very
short bass solo and finish by Matt Radford is the highlight of this track.
5.
‘West Coasting’. A slow jump jive is underpinned by Big John’s piano which is great but
too low in the mix. A 12 bar riff by rhythm and brass drives Chris’s solo along.
6.
‘Strung out’. This is a return to a number from an earlier album, and is a faster jazzy jump
jive with an interesting guitar solo. Nick Lunt follows enjoying himself on some really low notes,
then guest Mike Austin (sax) shows his jazz skills, followed by the whole ensemble joining in for
the finish.
7.
‘Congo Mongo’ This frothy light Latin styled piece gives the drummer a chance and a short
Mexican trumpet solo deepens the feel. No guitar solo, so Chris just adds a technical riff in the
background.
8.
‘Blues for Catie’. A guitar led slower pace in the mode and sound of Duane Eddy on his
later LPs. This is a very repetitive theme played on one chord.
9.
‘Pushing & Shoving’. A quicker and happier ‘50s doo wop guitar led instrumental with a
sax break like ‘50s songs used to be. I enjoyed this piece of ‘50s nostalgia and think the title
should have been ‘Pushin’ ‘n’ Shovin’
10. ‘Don’t Lose Your Cool’. An Albert Collins tune with good solid brass. A fine piano solo (but
again too quiet) followed by a good Albert Collins style guitar solo from Chris. This is rhythm and
blues as I like to hear it.
11. ‘Bando Capitale’. A slow sweaty blues and as the sleeve notes say ‘could be a Tom Waites
penned tune’ for a guitar soundtrack… ’You’re never alone with a Strand!
There is very little guitar blues here which makes room for a more pipe and slippers MOR
collection. Wholly instrumental CDs are a little difficult to listen through. A couple of Big Joe
Williams style vocals might have lifted this CD out of the easy listening bracket and given it more
punch.
Dave Parker
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There is usually a very long time lapse between inventions and their
widespread use in homes, especially in the UK. Take the electric washing
machine, for instance. Invented in 1904, 913,000 were in US homes by
1928, by 1940 there were 25 million US homes with them. Yet even in the
1950s many UK homes did not have one.
Microwave ovens were invented from radar technology in 1946. It took
many decades before these became available in UK homes.
Television was demonstrated by John Logie Baird in
the 1920s, his first color transmission was in 1928.
He demonstrated three dimensional TV in 1935.
Many UK homes did not even have black and white TV in the early 1950s,
despite the BBC first broadcasting TV in 1936. I saw an advert in the
National Geographic magazine for a US color TV as far back as 1951. UK
did not get color TV sets till 1969, although the BBC had experimental color
transmissions before this.
Maglev trains, which hover above a special track, were invented in 1905. Japan has been
foremost in developing these. UK still does not have them.
Although mobile phones are said to have been invented in 1973, we had walkie-talkies long
before this, and the first patent for a pocket-sized folding phone with a microphone was in 1917.
Computers have been around for many decades, but the first desktop version was made in the
1960s.
Domestic fridges were invented as far back as 1913, but in the 1950s most
UK homes still did not have one.
Space travel which really began with the first Soviet Sputnik in 1957 and
the first Soviet man in Space in 1961, was never developed in the UK after
the cancellation of the failed Blue Streak rocket project in 1960 as it was
too expensive; this was just three years after development began. Since
then we've been largely reliant on the USA and Europe for rocket/missile
technology.
HOTOL, a vertical take-off and landing
spaceplane designed to fly to Australia
in a few hours, started development in the UK in the 1980s but
the project was cancelled in 1989. Concorde, of course, was a
joint UK/French supersonic airliner which, due to its excessive
noise, was never allowed to fly over heavily populated areas
apart from those at each end of the transatlantic route. It too
was later cancelled, and the Soviet Tupolev Tu-144 version also was taken out of service after a
crash in 1978.
So, despite all these inventions being available, our home in the
early/mid 1950s had no phone (not even a landline), no fridge, no TV,
no washing machine. We didn't even have a record player, so I had no
way of listening to Rock’n’Roll since I had no radio of my own and the
wireless in our home was always tuned to the BBC which refused to
play this kind of music. In fact all recorded music was severely
restricted by 'needle time'. Instead we had 'live' music like the Billy
Cotton Band Show.
Even Rock’n’Roll music, developing from black R&B in the 1940s and
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with Bill Haley making Rock’n’Roll records like 'Crazy Man Crazy' in the early 1950s, took ages to
catch on in the UK. In fact it was not until the 1960s that many US originals first toured the UK,
though the scandal over Jerry Lee's curtailed 1958 UK tour prevented Alan Freed bringing his
Rock’n’Roll package shows to the UK.
It was not until the 1960s that we were able to hear Rock’n’Roll records on the radio via stations
like Radio 390. Before that we only had the bad reception from stations like Radio Luxembourg.
Rockabilly, prevalent in the Southern States of the USA, only reached UK in the 1970s really
thanks to people like Breathless Dan Coffey and his wife Faye discovering the records and
bringing them back from the States.
Although told after the first Moon landing in 1969 that by now we would have colonies on planets
like Mars, no manned spaceflights to the Moon or other planets have taken place since the 1970s.
The reason why, I have my own theory about, but that's another story involving UFOs.
Tony Papard

For Cool Cats and Shabby Tabbies
Paul Barrett Rock'n'Roll Enterprises
(est. circa 1960)

Darrel Higham & The Enforcers - Rebel Dean & Band - Bo Walton & Band - Matchbox
The Jets - Lucas & The Dynamos - Crazy Cavan & The Rhythm Rockers - Johnny & The
Jailbirds - Jackson Sloan & Band.
By arrangement: Mike Sanchez - Si Cranstoun.
From the USA: Linda Gail Lewis - Charlie Gracie - Jack Scott - Robert Gordon.
From Germany: formally The Lennerockers now The Lennebrothers plus the cream of The
International Bop Crop and the Coolest of Cool.

FOR THE BEST IN THE BIG BEAT
Better call Paul on (UK) 02920 704279
e-mail: barrettrocknroll@ntlworld.com
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Commonly I like to link each movie throughout the article with a theme, usually related to cinema
like horror during Halloween or, even as norm dictates, religion during Easter season.
And sure thing, I had a few ideas in mind, but extreme weather took over; snow, rain, and too
much cold, made it difficult leaving the comfort of home and central heating, set to the max.
At first the weather was alright, and the cinema listings seemed quite inviting:

A mute woman janitor at a secret research facility during the
Cold War Era falls in love with an amphibian creature being held
captive there.
A modern tale of the Little Mermaid, with both astonishing
visuals and performance. Winner of four Oscars, including best
motion picture of the year. A beautiful movie that needs no
recommendation.

T’Challa, successor to the throne of the isolated African Kingdom of Wakanda is challenged
by a powerful and fearful outsider.
It follows an established formula; action and adventure with a bit of comedy and social
reading, this time about accepting the sins of the past and collaborating towards a better
future.
Black Panther made his first appearance in Captain America Civil
War which extends in context and content. A good alternative
while waiting for Avengers: Infinity War.
Soon after, the climate started to harden; an Artic front was on its
way…
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Tonya Harding struggles against unfair and biased judges due to
her humble origins.
The movie centres mainly on the abusive relationship with her
mother and boyfriend. The ice skating sequences are simply
stunning and Allison Janney’s performance is just mesmerizing, no
surprise she got an Oscar.
Snow started to fall, reducing the occasions to wander outside quite drastically…

A famous archaeologist has gone missing and his daughter resolves to look for him.
Third adaptation, the first two portrayed by Angelina Jolie. As an action movie it’s okay, it is
based on a video game by British studio Core Design, so you may give it a chance.
Finally, I would venture out scarcely, only when the movie was worth watching…

A couple of friends who meet for game nights find things taking
a dangerous turn when the big brother decides to join and
change the rules.
A shallow introduction of the main couple and a rather slow
introduction of the rest of the characters starts to deepen
with themes of sibling rivalry, false appearances and insecurity. Not to mention a creepy
neighbour. A movie I still can’t classify, its contents mix comedy with murder and romance.
To be able to catch up I would adopt emergency measures, booking for a double session, coupled
with nachos and a soft drink.

A victim of stalking gets locked up with her stalker in
a mental institution against her will.
It has an usual aspect ratio of 1.56:1 as it was shot
using an iPhone. It has some gripping moments but
falls eventually into a predictable resolution.
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Coincidentally, the genre for the day would be identical. And when the theme was dark and gritty it
surely would not be fun…

A tormented veteran with a history of domestic abuse and posttraumatic stress disorder is hired to rescue a missing girl.
Altogether a violent experience, emotionally draining and daunting
in extremis. A very uncomfortable film by the director of “We
need to talk about Kevin”.

An injured ballerina looking after her sick mother has to accept help from her uncle who
works for the Russian intelligence.
A thriller with a gloomy and oppressive atmosphere, with unforgiving brutal moments of
torture and sexual exploitation.
Gladly the weather started to improve as winter was getting to an end…

Giant robots fighting giant monsters; can't get better
than this. The original Pacific Rim was directed by
Guillermo del Toro. Fun and entertaining, with a
memorable soundtrack.
A new and fresh generation of Jaeger pilots are trained
to defeat the upcoming return of Kaiju.
Convoluted story, unrelatable characters, cringy dialogue… Giant robots fighting giant
monsters, it takes merit to mess it up. Sadly, this sequel is as shallow as an inflatable baby
tub. A Chinese knock-off…
But that’s a topic for another article.

Marti Canal
45

Confessions
Writing about cinema for TFTW, a roots music magazine may seem a bold move when,
in reality, it was the safest choice. As a writer embellishing words to convey ideas is
an easy task. Sadly, I don’t have the luxury of writing about what I don’t know.
And here is when I run into trouble.
You see, I am a child of the ‘70s and my childhood memories don’t go earlier than the ‘80s. Not
the best decade for Rock’n’Roll, Blues, Soul… Thus, totally unaware of the styles that had
preceded, I completely missed out on Blues and Jazz and Soul. I was particularly ignorant of great
artists like Gene Terry, Danny Rivers or Charlie Gracie, to name a few. Little I knew of vocal
harmonies, boogie woogie or even gospel, either.
You get the idea…
I grew up listening mostly to Pop disco and New Romance, dreaming
of studying performing arts like my heroes from Fame, on TV.
The closest thing to Rock'n'Roll I ever listened to was Metal Rock,
popular known as Heavy Metal. Or as Keith Woods puts it, Rock
music stripped of any subtleties.
Probably somewhere at my parent’s house there’s box with some
pictures of me with a mullet, wearing a Metallica t-shirt trying to
solve an impossible Rubik’s Cube.
My ignorance, magically, carried over the years, probably as I
leaned towards movies and video games as a form of
entertainment. Playing an instrument was out of the question due to
a rather exquisite clumsiness.
To make matters worse, recently
there has been an ‘80s revival. 8 bit era retro gaming, Netflix
series like Stranger Things, or even Revival Synth are nowadays
the rage. Not that I personally needed a reminder, anyways. My
playlist used to consist, solely, of Funk and Euro Dance hits and
my collection of videos and DVDs, ranged exclusively from that
same era.
No wonder one of my all times favourites movies was (and still is) (1986) F/X and its end credits
song “Just an Illusion” by British group, Imagination.
Therefore, prior to joining the gang, Tales From The Woods that is, I was recommended a book;
Ready Player One. Which I no longer possess as I gave it to charity.
Ready Player One’s plot occurs in a dystopian future where people experience an economic and
energy crisis living in slums and stacks of trailer homes. To escape from such dull amenities
people go to the OASIS, a globally connected virtual world based in the ‘80s era.
Little did I know the novel would become a best seller and be successfully transported to the big
screen.
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In the near future, society suffers from a major economic and energy crisis. People interact
using the OASIS, a virtual world that runs globally. When its creator dies he hides a series
of secrets that, once discovered, will grant its ownership. A team of kids race against a giant
corporation seeking to take control.
Yes, the plot is basically the same as the book, hence the redundancy. However, despite a
common goal and ultimate objective, the original script and its big screen counterpart differ
in many aspects.
In the book, the main character, Parzival, embarks on an adventure to find the three hidden keys
to inherit the OASIS. He is an expert on ‘80s pop culture as its creator also loved it and designed
the virtual environment around it. Comic books, TV shows, video games from that era are
constantly present. Even music references like “The beds are burning” from Midnight Oil. But in
summary, it is the eternal tale of transition to adulthood, with a retro background.
By contrast, in the movie, Parzival teams up with other players, making it more a tale of friendship
and fellowship against a common foe.
The virtual environment has been broadened a bit more. The nostalgia factors extend across
several decades. The film is peppered with endless references and Easter Eggs including the
‘70s, ‘90s and even the ‘00s, if that’s a thing, as well. Helping it connect with a larger
demographic, aka, audience.
At every given moment there are plenty of hidden messages,
cameos all around so that it’s easy to miss out a few or a plethora
of them, being so abundant. Even niche obscure gems, like a
mention to Silent Running (1972) a cult science fiction movie.
Which I myself own, perhaps because of my cinema background or
maybe because Joan Baez songs; “Rejoice in the Sun” and “Silent
Running”, featured on it. And yes, I learnt about her before Bob
Dylan, thanks to it.
Luckily this time, I count on Tales From The Woods magazine to
enlighten me in the field of music; quality music.
So I will leave you now while I read a few more articles form the
magazine, while I try to solve the Rubik and secretly watch Fame
one last time and sing Irene Cara’s iconic song.
I may also admit, while doing my research I may have secretly
listened again to “Just an Illusion”. In my defence, actually, my all
time, favourite movie was the (1991) sequel: F/X2.

Marti Canal
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The Buzz
Welcome to The Buzz
The 'Tales From The Woods' round up of gigs where you really need to show
your face.
Back again gang, for all the hot news straight from the press.
Since our last issue was published, and as mentioned in Nick
Cobban’s Vinyl Word, the last remaining music weekly
newspaper has bitten the dust, forever now only to be found
on-line. I refer to that institution whose office operated from
Carnaby Street, the New Musical, or the abridged title used in
later years NME. In all fairness the paper had long since
stopped being relevant several years before the turn of this
century, Brit-Pop of the early to mid-nineties was its real last
rallying call. During the seventies it was the first music paper to
openly champion Punk before the Melody Maker, Sounds or
any of the other titles climbed aboard the band wagon, in one
or two cases certainly reluctantly, although it had an
unpleasant downside too, giving a platform to a couple of
young writers (Julie Burchill, Tony Parsons) who were soon in
the decade that followed to become mouthpieces for the new
alternative right. All a far cry from when our recently departed
friend Cliff White who interviewed such heroes of roots music
for the paper and other such publications as James Brown, Joe Tex, Little Richard, Marvin Gaye,
a young Michael Jackson too, (long before his baby dangling antics and diabolical facial
distortions days) all benefited from Cliff’s supreme knowledge and gently persuasive style.
In 1998 the death at age 65 of Carl Perkins was a timely reminder how far this once fine title had
sunk, his passing gained just a few lines within its pages, claiming that Perkins toured the UK just
once as a backing guitarist for Chuck Berry’s 1964 tour. I threw the paper in the waste bin in
disgust and never bought another copy.
For the benefit of younger readers or those who only became acquainted with roots music through
Tales From The Woods shows, or through the pages of this magazine, Carl Perkins otherwise
known as the King of Rockabilly, Rockin’ Guitar Man toured the UK many times through the years
and loved it here as much as we loved having him here; far from being Chuck Berry’s guitarist he
was his co-star on that now legendary 1964 tour.
Time now to hand over to another of Dave "Jazz Junction" Carroll’s indispensable gig guides for
which so many of us rely upon to arrange our social lives around.
See you all in issue 103 folks or at one of our upcoming shows or social gatherings. Have a great
spring.
The Gig List
Information is obtained from various sources and is hopefully accurate.
The advice ‘check before travelling’ remains sound.
April 2018
6
Friday
Edwin Starr Band
Angelo Starr carrying on in his brother’s footsteps.
Hideaway
£20
48

7
Saturday
Ben Harper & Charlie Musselwhite
Young and old joining to promote their upcoming “bluesy” album.
Shepherd’s Bush Empire
£37.50 + fees
13
Friday
Keni Burke
Re-arranged date for smooth soul artist.
229 The Venue
CANCELLED
14/26 Saturday/& Thursday Bill Kirchen
The Titan of the Telecaster turns up at the Troubadour –
twice.
The Troubador
£25+ fees

http://www.ukrock.net/

15
Sunday
Sonny Landreth
This is the gig postponed from 24 October last year.
229 The Venue
£25 + fees
19
Thursday
Chairmen of the Board
The General-less Board now under the command of Ken Knox.
Under The Bridge
£19.50
25
Wednesday
Albert Lee
Clarets Bar, Chelmsford City football club £25
29
Sunday
Phil Alvin and crew.
Under The Bridge

The Blasters
£25 + fees

30
Monday
Bette Smith
Raunchy blues from Brooklyn via Mississippi, or the other way round. (re-arranged date)
The Borderline
£15+ fees
May 2018
4/6
Friday/Sunday Avery Sunshine
Gospel-inflected vocals, neo-soul, jazzy soul and R&B are just a few of the descriptions applied to this
Pennsylvanian lady.
Hideaway
£22.50
6
Sunday
Geno Washington
Hand clappin’, foot stompin’, funky-butt brother-in-law of Peter Noone or someone.
Half Moon, Putney
£12 + fees adv, £14 door
10 & 17
Thursday
Mary Gauthier and Ben Glover
Acclaimed singer-songwriter from New Orleans. Supported and assisted by Ben Glover.
King’s Place (Hall one)
£18.50 + fees
14
Monday
Birds of Chicago
Actually a husband and wife Americana/folk duo. Noted for their soulful vocals.
Green Note at The Lexington £15 + fees
14-19 Monday-Saturday
Jon Cleary
Kent-born pianist saving us all a trip to New Orleans, where he is based and has honed his craft over many
years.
Ronnie Scott’s
£25 - £50 + fees
49

19
Saturday
Barrence Whitfield & The Savages
Not with the girl from outer space but King Salami & The Cumberland Three.
The Garage
£16.50 + fees
24
Thursday
Brenda Holloway
Pre-dating Motown’s relocation to Los Angeles is
the label’s first west coast artist.
229 The Venue
£25 + fees
24
Thursday
Wreckless Eric
“A truly great British songwriter” (MOJO
magazine).
100 Club
£15 + fees (early bird),
£17.50 + fees (adv)
31
Thursday
The Cadillac Kings
Swing-blues band who brought the much-loved
Swamp Rock events to an end.
Eel Pie Club at the Cabbage Patch, Twickenham
£11
June 2018
4
Monday
Eli Paperboy Reed with The
High And Mighty Brass Band
What’s this? Has the Paperboy gone all northern?
Fear not. The band’s musical roots are in New
Orleans, spiced with funk, R&B, and more for some
extra oomph.
100 Club
£17.50 + fees
13
Wednesday
Gretchen Peters
Nashville-based singer-songwriter whose songs are
often covered by others.
Cadogan Hall
£23.50 - £27.50 + fees

The Organ for the Swedish
Rock'n'Roll Club
KUNGSGATAN 5 - SE-432 45 VARBERG - SWEDEN
Founded in 1979, AMERICAN MUSIC
MAGAZINE is an A4 size magazine, published
three times a year for all devotees of 50's
associated music. Each issue comprises at
least 48 pages of interesting fact filled articles
and reviews complete with a cover in glorious
colour, rare photographs in abundance, artist
discographies and recording session details
when available.
Annual subscription rates for three issues is
£24. Sample copy is £9, PDF file is £15. For
more enquiries contact our UK representative
Dickie Tapp at e-mail:
dickietapp@googlemail.com

13
Wednesday
Ann Sexton
Southern soul star who normally reserves her appearances for the North.
229 The Venue
£25 + fees
14/15 Thu/Fri
Lamont Dozier
One third of top Motown composer partnership, and a cult soul-singer to boot.
Union Chapel
£35 + fees (SOLD OUT Thu)
24
Sunday
TFTW present another doo-wop evening
100 Club, Oxford Street
July 2018
3
Tuesday
John Hiatt & The Goners featuring Sonny Landreth (wonder what position he plays)
“Celebrating the 30th anniversary of Slow Turning and playing the album in its entirety and greatest hits”.
Under The Bridge
£39 + fees
9
Monday
Mavis Staples
Gospel legend with new album to promote.
Union Chapel
£35 + fees
50
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If you wish to be placed on our mailing list to receive the free on-line magazine (around six issues per annum),
occasional newsletters/round robin emails which advise all our subscribers of items of interest, reductions on all
TFTW gigs/merchandise, also reductions on selected promotions, automatic invitations to all TFTW social
events, or if you wish to advertise in the UK's only on-line roots music magazine, please contact

'Tales From The Woods'
25 Queen Anne Avenue, Bromley, Kent, BR2 0SA
Telephone/Fax 020 8460 6941
Articles for publication can be e-mailed to TFTW@blueyonder.co.uk
All subscribers receive a membership card. For those who do not possess a computer we send out black
and white paper copies of the mag which will incur a fee of £10 per year.

Remember - you’re only young twice… Keith Woods
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