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Our Sid
Phillips with
his boss for
almost sixty
years, Cliff
Bennett, along
with Lucky
Queffelec
from France
who has never
missed a TFTW
show.

Tony Papard reads a book
Marti watches a film or two (or three)
Keith goes off on one over the NHS (sort of)
We “borrow” yet more stuff from Nick Cobban
Soul Kitchen, Jazz Junction, Blues Rambling
And more...
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In this, Myra's second autobiographical book after 'Great Balls of Fire', she
tells the story of her life rather than just about when she was Jerry Lee
Lewis's third wife. Myra says she was advised, when writing the previous
book, that nobody would want to read her life story, only about Jerry Lee.
Well now she's written her own life story, and of course Jerry Lee pops up in
it quite a bit, being her husband for 13 years and the father of their daughter,
Phoebe.
Myra had to cope with being a 13-year old schoolgirl one day, expecting to
go back to class the next day and later to High School, and literally overnight
finding herself a married woman, never to return to school and with all the
chores and responsibilities of a wife.
Myra grew up very quickly, furnished the house they bought together, did all
the usual household chores, and of course gave birth to their first child, Steve Allen Lewis. The
tragic story of how little Stevie drowned in their swimming pool is told in more detail. Elmo, Jerry's
father, and Myra's Uncle George were also present at the house when it happened.
Marrying a Rock’n’Roll or pop star is not all roses, especially for one as young as Myra was. They
are on the road touring for much of the time, and when home there is usually a large entourage
with them. Myra describes how often she had to sleep on a mattress on the floor when the house
was full, and reckons in their 13 years of marriage she only had about two weeks in the house
alone with her husband (and their offspring). There were, of course, the usual temptations for a
Rock’n’Roll or pop star on tour, and eventually the marriage ended in divorce.
Everyone makes mistakes, and Myra writes very honestly about her own, such as the rebound
marriage to Pete who she suspected might have had problems with his sexual orientation.
However when she went into the real estate business she met her present husband, Richard, and
they've been happily married for thirty years. He is very considerate, likes sports, and of course
they keep in contact with Myra's daughter Phoebe, now happily married also.
Myra of course tells the story of Jerry's sixth wife, Kerrie and Jerry Lee III, and how when Kerrie
finally left the ranch Phoebe moved in to look after her daddy and manage his affairs. Finding she
needed some help, Myra's brother Rusty's wife, Judith, arrived to help out. Judith joined Jerry and
Phoebe on a New York trip, and tasted the luxury treatment afforded to a Rock’n’Roll star and his
entourage.
Of course the rest of the story is well known to fans, how Judith's marriage to Rusty ended in
divorce and Jerry and she were married quietly at the ranch.
Myra was last at the ranch in 2006 for a photo-shoot for 'Rolling Stone' magazine, though Myra's
photos were never used, much to her relief as she said the make-up and hair-do they gave her left
a lot to be desired, to say the least. The code to the ranch gate has been changed and Phoebe
does not have the new one.
As for Jerry, Myra confirms that he spends a lot of time in bed watching re-runs of 'Gunsmoke' and
used to eat most of his meals in his bedroom.
I'm glad both Myra and Phoebe are now happily married with loving partners, and hope Jerry too is
happy with his current marriage. Phoebe loves her daddy, so I hope contact is still kept. Jerry
comes across as someone who needs looking after, and the baton has been passed on many
times. Myra and Phoebe certainly did their bit.
Tony Papard
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Lady Penelope says:
“ Parker, I’m off to do
a bit of shopping so
tell them to HOLD THE
THIRD PAGE! ”
Spring greetings to you all,
Isn't it wonderful to have a little sunshine back with us, after a cold dreary winter which started far
too early and is only just now, at the time of typing, 'packing its bags and heading for colder
climates’? Time now to look forward to what promises to be a highlight for the second half of 2016
when once again we return to the Borderline for our Southern and Rockin’ Show.
I went into considerable detail in our last issue (89) about this landmark show, bringing Gene
Terry to the UK for an exclusive appearance. Just for the benefit of new subscribers who may not
have, as yet, had the opportunity to check out all things Tales From The Woods, Gene will
amazingly be making his first ever appearance outside the United States. The 'Cindy Lou'
recording artist will be performing many of his South Louisiana sounds, raw rockabilly, swamp
pop, rarities and flipsides; as we say on the flyer and posters "a truly not to be missed occasion".
However no matter how unique Gene’s appearance without doubt is, fans of the legend that is
Jerry Lee Lewis will be making a much anticipated pilgrimage from all corners of this island and
from Europe too to witness the London stage debut of one of Norway’s biggest stars, Stephen
Ackles, who this evening will, apart from drawing from his impressive back catalogue, be paying
homage to his hero, a certain Mr Lewis, 'the Ferriday Louisiana Fireball'.
Admirers of Joe Meek, the long departed record producer whose
reputation grows with each passing year, upon the wall of 304
Holloway Road, North London which once housed his famous tiny
studio a blue plaque commemorates the man’s achievements. Upon
the pavement opposite is a bench named in his honour. Rumour has
it that soon a nearby park
developed from uncared for
waste ground is likely to be
named in his honour. One of
Meek’s most enduring stars will
be joining us at the Borderline,
Danny Rivers, whom we are proud to say through us here
at Tales From The Woods has finally been getting some of
the recognition his talent deserves.
All three artists will be backed by the fantastic Tales From The Woods Band, and making both
their Borderline and TFTW debut will be the New Orleans inspired duo who have certainly been
raising waves of acclaim wherever they have played, the Sweet Georgia Boys will be kicking the
proceedings off. Record producer, broadcaster, and musician Stuart Colman will be lending his
many years of professionalism to once again MC the entire show.
Tickets went on sale back on 1st March and I'm very pleased to say have been selling well, so
don't 'dilly dally' on the way, you could end up being very disappointed; tickets can be purchased
too, direct from the Borderline if you so choose, with a polite reminder that Woodie reductions
have to come via TFTW.
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We are pleased to announce and debut in issue 90 exciting news regarding
our recently created Tales From The Woods YouTube Channel. A big
hand ladies and gentlemen to its creator Denis Hoare of Radio Sutch fame.
it is very much in its infancy at present, but the eventual aim, of course, is
to have as many clips as possible of our wonderful shows, past, present and future. To check out
what has been achieved so far please follow this LINK
Perhaps you may like to see on this channel a show you witnessed or a
performance that meant something special to you, or just blew you away.
If we have it and it's possible we shall post it on to our TFTW YouTube
Chanel. May I at this moment in time mention too our excellent TFTW
face-book page? Please take a moment out to 'like' our page, after so
much hard work and time by all those involved and those who are happy
to contribute, let’s see those fingers clicking ticks folks.
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Long-time Woodie, Bill Haynes, would like to tell us about an event he is promoting.
Hi all,
Get ready for great fun day of music and variety before moving up to London the following day to
join our leader Keith for a night of R&R.
So far 10 tickets booked are together in row F front stalls centre.
I have 10 more seats directly behind in front in front stalls row G, if anyone else would like to join
our merry band. Pie & mash shop next to theatre and free fresh sea air for a day... live a little and
enjoy a different genre of entertainment.
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If, like me, you saw the film "To Kill A Mockingbird" many years before ever
finding time to read the book, it would be virtually impossible to erase the
powerful cinematic presence of the late Gregory Peck, certainly in my
opinion, along with Rod Steiger, one of the greatest American actors of his
generation, with his portrayal of Atticus Finch. The author of this
masterpiece was Harper Lee who died upon 19th February and there can’t
be too many readers of this magazine who won’t be aware of the author’s
name. The film and the political circumstances in which the novel was set,
for those who may not, written between the mid to late fifties it captures the
period of racial tension of the deep south of the USA still suffering from segregation.
Published in 1960, winning the Pulitzer prize the following year, the book
would eventually go on to sell in excess of 40 million copies worldwide and
catapult the very private unmarried lady to unimaginable fame. The story of
a black man accused of raping a white woman in small town Alabama who
was defended by a conservatively articulated man of neo-liberal values, the
aforementioned Atticus Finch, based loosely on Harper Lee’s father and
allegedly actual events of the 1930s, the story is told through the eyes of a
child, the author herself. Many decades followed with the author remaining
silent, neither producing further novels nor giving interviews or any
opportunity to place her under the spotlight. That was until a manuscript of a
sequel appeared "Go Tell A Watchman", by all accounts a challenge for readers brought up with
the cosy liberalism of its predecessor. Harper Lee’s final years were spent in poor health of both
body and mind.

























George Kennedy, American character actor who died on 28th February aged 91, not only
possessed a charismatic cinematic presence but was a
fine actor too. No doubt he will always be remembered
for the role that won him an Oscar for best supporting
role, the chain-gang convict Dragline who at first hates
the incoming prisoner played to perfection by the star
of Cool Hand Luke, Paul Newman. Soon however the
Newman character wins him over, admiration for his
rebellious spirit developing into an almost adolescent
idolization. For me personally the Kennedy portrayal,
both in body language and character in the 1967 film,
very much reminded me of the 'gangster' father of a
work colleague and mate during my 10 year tenure as a scaffolder.
Although it could be argued the actor never reached such dizzy heights again, he appeared in
many movies with household reputations, such as
the disaster trilogiy Airport 75, 77, and 79 (The
Concorde), as well as appearing in westerns like
The Dirty Dozen, alongside Tony Curtis in arguably
his finest moment, the Boston Strangler, and a
couple of films with Clint Eastwood, most notably
Thunderbolt and Lightfoot and certainly not light
either on diversity with a memorable performance
in Agatha Christie’s Death On The Nile. The late
1980s would see Kennedy in Leslie Nielson’s fast
moving farcical comedy in Naked Gun which
proved to be a winning combination for them both.
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Born in New York on 18th February 1925, both his parents were show business through and
through; his father, who died when George was four, was a bandleader and his mother a ballet
dancer. He made his stage debut at just two years of age, at seven he was a DJ on a New York
radio station. Enlisting in the US Military during the Second World War, he would remain there for
sixteen years, only returning to show business after a back injury brought an end to his military
career, swapping reality for fantasy by soon landing a plum job as military adviser to the Phil
Silvers Show, better known in the UK as what has been one of the best loved American comedy
shows of all time, Sgt Bilko. Kennedy’s film and later television career began with a small part in
the 1960 epic Spartacus and ended in 2014 in similar manner playing the grandfather character of
Jim Bennett played by Mark Wahlberg in The Gambler.

























"And the next Tonight will be tomorrow night, goodnight" - there can’t be
too many of our, shall we say, slightly senior Woodies who would not
instantly recognise that catch phrase, no doubt immediately transported
back in time, like a flash, to a seemingly far more innocent time; cosy
living room, black and white TV, floral wallpaper, mum maybe about to
serve the evening meal, dad relaxing in his favourite chair after a hard day
at the office/factory/building site (take your pick). The man who uttered
those words five nights a week between 1957 and 1965 was Cliff
Michelmore who died on the 16th March, presenter of the 'Tonight'
programme on BBC 1, a magazine programme which managed to
combine both serious political issues and popular culture with the same
irreverence. It included too a topical calypso provided by Cy Grant, music
too often provided by Scottish folk duo Robin Hall and Jimmie Macgregor and leggy sixties chick
Julie Felix many years before she sent Laughing Lenny Cohen crashing through the ceiling.
Cliff Michelmore was born in Cowes, Isle Of Wight on 11th December 1919, and began
broadcasting during the Second World War whilst serving in the Royal Air Force on British Forces
Network BFN, commentating on sporting events,
acting in radio plays, before landing a plum job in
the national institution that became Two-Way
Family Favourites. Michelmore was based in
Hamburg, Germany and his wife to be Jean
Metcalfe in London playing record requests for
service personnel based abroad. No doubt in the
late fifties this would have been where many a
Woodie elder would have heard a Rock’n’Roll
record for the first time, during the course of
Yorkshire pudding and Sunday roast during this
programme’s lunchtime slot, although by this time
Michelmore had long left the programme to host TV’s
aforementioned Tonight show and its predecessor
Highlight. After 1965, along with Kenneth Allsop, he
presented the serious political debate showcase 24
Hours. In 1966 he would report on the terrible South
Wales mining disaster at Aberfan when an earth slip
buried 116 children and 28 adults, the memory of which
not surprisingly stayed with him for life. He reported on
the Apollo space missions, being rewarded with a CBE
soon after.
In 1969 he would embark on what would be the longest tenure of his career hosting the Holiday
programme where he remained on our screens until 1986.
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Tom Paley, Ben Paley, City Ramblers Revival
Guys & St Thomas Social Club - 20/11/15
We all here at Tales From The Woods felt
deeply honoured to hold an interview with Tom
Paley which appeared in issue 87 of this
magazine. A near ninety year old legend of early
American folk music who performed with and was
a personal friend of Woody Guthrie, played music
and socialised at the home of Leadbelly, at folk
festivals working alongside and hung out with
names that are like a who's who of this genre;
Ramblin’ Jack Elliot, Odetta, Reverend Gary
Davis, The Seegers, Mike, Peggy, Pete to name
just a selection. Departing his native USA not too
many years after the McCarthy witch-hunt
debacle, first settling in Sweden in the early
sixties before, after a few years, making his home in London where he has remained for decades.
His son Ben is considered by folk music aficionados (and quite rightly so) as one of the finest
fiddle player anywhere on these islands. in support this evening were City Ramblers Revival who,
as many of you will know who attended our early 2is shows, became a regular feature, consisting
of renowned folk guitarist Simon Prager, multi-instrumentalist Kevin Stenson otherwise known as
'Doc Stenson' and of course Hylda Sims, singer, guitarist, poet, author, lady of many talents
whose pedigree goes back to and before the earliest days of Skiffle in mid-fifties coffee bar Soho.
You would think the bible of folk music, titled folk roots or 'FROOTS' as its logo states, would offer
Tales From The Woods a round of applause for this venture, being as it’s a little off our normal
beaten path? Perhaps a little publicity? Return our emails even? Well! Yes of sorts, only after I
persisted, a pompous reply which I won’t go into here. the founder, editor, owner shares the same
name as the leader of a folk-rock band of the seventies, who is fondly remembered for balancing
on one leg whilst playing a flute, he also shares this gentleman’s pomposity.
A disappointment too, particularly for the venue manager, Patrick, who went to a great deal of
effort to position prominently placed framed posters upon the walls of the various bars contained
within the club, resulting in just one ticket sold from the NHS contingent. However this quickly
proved to be a blessing in disguise, as noise from the other bars, at first unknowing, very swiftly
became knowing and deliberate as the club attendees took umbrage at the club being used as a
folk venue for one evening in 360 plus. The first set was acoustic proving all too quickly that this
would not do. Simon Prager, guitarist/singer with City Ramblers Revival, fortunately had a PA in
his car parked outside, which would prove to be indispensable for the entire second half. In fact it
could not have been worse if they had heard Simon’s call to arms "We’ll drown the shit out of
them" as doors deliberately banged, requests for doors to adjacent bars to be kept closed were
ignored, shouting and bad language got far louder, indeed shouting gave way to screaming, and
requests to turn down the 'drum and bass' soundtrack in other bars were met with the opposite.
At one stage I did try to reason with a young lady who felt obliged to complain loudly that the
occupants of an adjoining bar wished to have the door left open. I tried to explain that an audience
had paid to listen to a 90 year old legendary folk musician and could they respect both the artist
and the audience, to no avail. The words were barely out of my mouth before she was repeating
her demands when, within minutes she had obviously told her friends my words, as the noise
become provocative. A young girl with an American accent, who had obviously never heard of
Tom Paley but for some bizarre reason was familiar with the name of recently departed folk legend
Pete Seeger whose name they continued to chant, adding the odd variation like "Is Pete Seeger
here yet?" A long established Woodie with a look of total disbelief on his face asked me "Are these
kids the doctors and nurses of the future?” to which I replied "Yes I'm afraid so" although in all
fairness they would be from many branches of the health service. As so many departments are
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now franchised to outside marketing, they may not even be employed directly by the NHS,
possibly some may think they are but in reality are not, their managers spending many lost hours
of productivity each week spent at "preparation for privatization" seminars along with full support
offered by Unison, the union of hospital workers and medical staff.
What about the music? Well naturally it was
unsurpassable as our patrons have come to
expect from a Tales From The Woods gig. City
Ramblers Revival kicked off the acoustic first
half, Simon Prager taking the lead vocals on
"How Can A Poor Man Stand Such Times and
Live", a song these days associated with roots
music hero Ry Cooder although of course its
origin predates Ry’s version by many decades.
Renowned guitar picker and teacher Kevin 'Doc'
Stevenson gave us all a lesson in virtuosity with
his version of "Feeling Good". Queen Of Skiffle
Hylda Sims treated us to a Bessie Smith inspired
rendition of pre-war blues favourite "Careless
Love" where Kevin blew his harmonica for the
first time this evening. Hylda also included her
excellent poem or song (there appears to be some confusion as to whether it is a song or a poem
but, for the benefit of this review, we’ll call it a poem as it was recited as spoken word). I have
heard her perform "Soho" before, it is one of my personal favourites recounting a bohemian Soho
past in all its contradictory glory, now sadly mostly vanished under the march of gentrification.
Tom Paley switched between guitar, banjo
and fiddle throughout this evening’s
performance as the musical piece performed
demanded, his son Ben on fiddle, his
reputation as one of the finest, if not the
finest, fiddle players in the land could not be
doubted within the first few moments, his
near ninety year old father providing vocals,
plaintive, hushed and emotional, strong
enough expected of a man of his advanced
age. Much of the material I have to confess
not to be familiar to my ears. I do not pretend
to possess a great knowledge of this genre.
"What's Your Mule Gonna Do?", "Walking In
May", "Farmer Miller", along with my personal
favourite of the first set, "Shove Your Pig’s Foot Further In The Fire". Apologies too, if I misheard
or misquoted any of these titles - as you can imagine from where I had to position myself it was
both a battle to hear and attempt to keep any semblance
of surrounding order. The audience however was indeed
appreciative for which Tom and Ben supplied a first set
encore with a tune that I believe has its roots in northern
England, "Prettiest Girl In The County".
After a much deserved respite during which our very
own indomitable TFTW attendee and sometimes
performer Rockin’ Gerry treated us to one of his much
admired humorous poems, "Blackbeard the Irate Pirate"
and the realisation that even he couldn’t be heard, must
mean only one thing… bring in the PA.
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For the second half, Simon, Kevin, and Hylda
retook the floor, commencing with a visit to the
back catalogue of the long gone but still wonderful
Reverend Gary Davis. Kevin blew some impressive
gob-iron on Little Walter's “My Babe” which many a
senior Woodie would remember being done to
death by every would be Rock’n’Roll/beat group
back in the day. In Kevin’s hands though it
sounded fresh enough to please the song’s
creator. Hylda, back in recitation mood for another
pleasing poem, "My Guitar", an homage of
sufferance to her guitar which she feels exposes
her limitations whilst at the same time paying
deference to the genius pickers of blues history.
Simon and Kevin interplayed on Lonnie Johnson/Eddie Lang tribute "Two Tone Stomp" before
ending their set in grand foot stomping workout on "Shake Rattle and Roll".

Tom and Ben returned to the floor, no doubt reassured by the presence of the PA, sitting side by
side, heart-warming to witness the awe in which Ben visibly holds his father, they treated us to
performances of "Man Come A Courting". A stunningly beautiful melancholic two fiddles on a
traditional Irish lament, the title of which I unfortunately did not catch, next another Irish tune that
travelled to the United States to be transposed in to "Burglar From Louisville" a magical "Glory In
The Meeting House" led in to another two fiddles Irish stompers, then all too soon it was all over.
Like so many TFTW events this was a never to be repeated one off: if you missed it you missed it
forever, as the accompaniment from surrounding bars will ensure a DVD souvenir will never see
the light of day.
Photos by Alan Lloyd
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Tales From The Woods movie section uncorks, along with the magazine,
of course, just after Easter. In these politically correct times we no longer
get “The Ten Commandments”, “Samson and Delilah” or any other film of
that sort, not even on TV. We get, instead, a new Superman movie with a
duration of Biblical proportions.
In order to lead us not into temptation and deliver us from boredom here
are some movie suggestions.

To recommend a horror movie is often
adventurous, to say the least. A movie which has
had very little publicity, despite being produced by
J.J. Abrams.
A woman wakes up in an underground bunker run
by two men who claim to have saved her from a
worldwide disaster after having suffered a car
accident.
The viewer is kept at a loss along with her, not
knowing what to expect; the plot twists and turns
at every corner in an already confined space
shared with either two mad men or two heroes
who have decided to take her in.
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A biopic on Michael “Eddie” Edwards, goofy underdog yet
British Winter Olympic hopeful representative. Costumed as
a comedy, well written, emotionally involving, peppered with
humour and seasoned with uplifting gems.
A feel good movie, amazing from beginning to end.
Not a suggestion yet a recommendation. Next you will be
looking on Wikipedia, catching up on the real biography of
“Eddie The Eagle”.

Astonishing photography; snow covered majestic Rocky
Mountains surround Robert Redford, “Jeremiah Johnson”,
who has decided to become a Mountain Man, an
adventurer; a tale of survival against untamed nature and
Indian encounters. A follow up to the award winning
Leonardo DiCaprio movie “The Revenant”.

Marti Canal
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And The Music Played On
Sometimes I am asked to work as a disc jockey at weddings. No problem. However, a problem
does arise if I am presented with a playlist by the bride. More so, if it is a MUST playlist.
Hopefully, it is her first or second wedding. She may have attended the odd wedding of others.
Whereas, I have been at many hundreds over the years, which has given me a rough idea of how
things should proceed at the wedding reception.
Things went badly wrong at a wedding in a plush Southend hotel last year. I was working my way
through a fairly average playlist compiled by the bride. Around 11pm, I was invited by the
function manager to have a word with the bride in another room.
She was distraught. “Nobody's dancing,” she said,
close to tears. This was true. The sheen had come off
Stevie Wonder's Part Time Lover some time ago, but
there it was listed as a “must play”, and the groom
had underlined that when he climbed on stage and
told me to play it “now”.
She asked why no-one was dancing, and I told her it
was her playlist. Did she want me to abandon it? She
told me to think of it as an 18th birthday party, and
play what I would play at such a function. She was around 30.
When I returned to the hall, most of the 40plus aged
members of the party had departed, so I played what I
would have played to 18 year olds, no tracks at all on the
playlist and the remaining guests danced the rest of the
night away.
This left me very wary of playlists.
Then I had an 81 track four and half hour playlist for a
wedding the other Saturday, and tried to explain to the
bride on the Thursday that a wedding crowd was unlikely to
dance to one Fall Out Boy track, let alone the nine listed, and that Alien Ant Farm would not
appeal to the Mums and Dads who I confirmed with her would be present.
She insisted that her list be played, I told her it wouldn't and she was obviously close to tears. I
would prefer, if a bride decides to cry, to do it on the Thursday rather than on her wedding day.
By the end of Thursday she had cancelled me and booked another DJ who was concerned only
with getting paid and could care less if people danced or not.
So I snuck down to the hotel around 10pm on the night to see what was happening, a time when
the party should have been in full swing. The function suite is in a courtyard, with French
windows all the way round, so it's easy to see inside from the car park.
The venue could seat 120. There were maybe 35 people there, the house lights were still on, and
20 of the people visible were, ahem, visibly elderly and there were no dancers. Only one long table
was occupied. The DJ was playing a track that I recognised from the playlist at background
volume.
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Either the expected number of guests had not turned up. Or maybe they had already gone home. I
couldn't see the bride, who was no doubt in her room sobbing over the failure of her wedding
reception which was thoroughly deserved.
So, by all means let your DJ know your favourite type of music, naming a few tracks, and those
which, for any reason, should not be played.
You will be intrigued by the playlist that follows, and maybe amazed at the mindset of the me, me,
me bride who expected a mixed age group of relatives and friends to dance to this little lot be they
her favourites or otherwise.

1 Movies
2 Smooth Criminal
3 Dirty Little Secret
4 Move Along
5 The Boys Of Summer
6 One Week
7 Intergalactic
8 Punk Rock 101
9 High School Never Ends
10 1985
11 Irresistible
12 Centuries
13 Immortals
14 I Don't Care
15 Beat It
16 Dance, Dance
17 Sugar, We're Goin' Down
18 Thanks For The Memories
19 Where Did The Party Go
20 Mr Brightside
21 Somebody Told Me
22 The Science Of Selling Yourself Short
23 All My Best Friends Are Metalheads
24 What I've Done
25 House Of Cards
26 Here I Stand
27 All Downhill From Here
28 Here It Goes Again
29 Time To Dance
30 But It’s Better If You Do
31 I Write Sins Not Tragedies
32 There's A Good Reason These Tables Are Numbered
33 Bad Day
34 End of the World as We Know It
35 Take On Me
36 Shut Up!
37 Jump
38 Congratulations
39 Fat Up
40 Noots
41 Still Waiting
42 Tribute
43 Lights And Sounds
44 Way Away
45 Ocean Ave
46 When Your Heart Stops Beating
47 Ain't It Fun
48 [Taylor Swift] Blank Space
49 Still Into You
50 I Knew You Were Trouble
51 Emperor’s New Clothes
52 La Devotee
53 Re-make
54 Mighty Long Fall

Alien Ant Farm
Alien Ant Farm
The All-American Rejects
The All-American Rejects
The Ataris
Barenaked Ladies
Beastie Boys
Bowling For Soup
Bowling For Soup
Bowling For Soup
Fall Out Boy
Fall Out Boy
Fall Out Boy
Fall Out Boy
Fall Out Boy
Fall Out Boy
Fall Out Boy
Fall Out Boy
Fall Out Boy
The Killers
The Killers
Less Than Jake
Less Than Jake
Linkin Park
Madina Lake
Madina Lake
New Found Glory
Ok Go
Panic At The Disco
Panic At The Disco
Panic At The Disco
Panic At The Disco
R.E.M.
R.E.M.
Reel Big Fish
Simple Plan
Simple Plan
Sleeping With Sirens
Sum 41
Sum 41
Sum 41
Tenacious D
Yellowcard
Yellowcard
Yellowcard
+44
Paramore
I Prevail
Paramore
We Came As Romans
Panic At The Disco
Panic At The Disco
One OK Rock
One OK Rock
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55 All Star
56 The Kill
57 Loverboy
58 Brick By Boring Brick
59 Misery Business
60 Liar
61 Its Complicated
62 Weightless
63 Lost In Stereo
64 Break Your Little Heart
65 Damned If I Do Ya (Damned If I Don't)
66 We Didn't Start The Fire
67 Calling All Cars
68 The Bitter End
69 Crawling In The Dark
70 Victorious
71 Dare To Be Stupid
72 Opinion Overload
73 Boom
74 Animals
75 Living On A Prayer
76 Word Up
77 The Final Countdown
78 Eye Of The Tiger
79 Don’t Stop Believing
80 Van Halen
81 We Built This City







Smash Mouth
30 Seconds To Mars
You Me At Six
Paramore
Paramore
One OK Rock
A Day To Remember
All Time Low
All Time Low
All Time Low
All Time Low
Billy Joel
Senses Fail
Placebo
Hoobastank
Panic At The Disco
Weird Al Yankovic
Simple Plan
Simple Plan
Maroon 5
Bon Jovi
Cameo
Europe
Survivor
Journey
Jump
Starship















Dear Sister Rosa…
TFTW introduces an agony aunt for the 21st century. Sister Rosa
Tharpe will be here to answer your problems.
The tormented soul writes:--

Dear Sister Rosa, my husband seems more interested in and
spends more time with his records than with me. What can I do?
Sister Rosa replies:-If you could see my post bag you would see that there are many
worse obsessions that a husband can have but, as this concerns you so much, I can offer the
following suggestions…
1) While your husband is busy, enjoy your spare time by taking up a new hobby with things around
you. I understand that it is possible to use heat to reform old records into artistic forms such as
vases. Experiment with the oldest records you can find and display them for your husband's
appreciation.
2) Embrace your husband's hobby wholeheartedly. Monopolise the computer to source rare
recordings your husband is also seeking. Be sure to use the housekeeping fund. Outbid him on
eBay and use the family car to drive to record fairs and to various distant addresses to collect your
purchases. Profess to have snapped up the early Sun 78s and other rare records for pennies at
boot fairs. Introduce your husband to the bargain short dated microwave meal section of your local
supermarket and the joys of home management. Tell him that as a fellow collector you know he
will understand and will welcome the domestic changes.
If you follow my advice your husband is certain to seek your company more often and give you
much more attention.
Sister Rosa Tharpe
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Baker’s Dozen
A dip into 40 years of correspondence from the
Ken Major (London) / Chuck N. Baker (Las Vegas) archive cabinet
Contact Ken for the fuller stories.
1.
Vinyl Revolution 3: In 2008 vinyl began celebrating Record Store Day, now annually on the 3rd
Saturday in April. In October 2010, 14 people gathered at the Hanbury Arms in Islington to listen to a vinyl
LP, the event was the first of a series called Classic Album Sundays. It was organised by an American –
Colleen Murphy. There are offshoots in Scotland, Oslo and the USA. Colleen DJs under the name Cosmo,
and lifted the idea from David Manucuso who had vinyl only parties in Manhattan known as the Loft. She
has over 10,000 vinyl records. Source: John Harris, Guardian News & Media Ltd, 20.2.2013
2.
The Forbes collection of miniature vintage toy soldiers and boats from kings and queens to luxury
ocean liners and warships is being auctioned in December. The collectibles have been on view for 25 years
in a series of dioramas and vignettes in the lobby of the Forbes magazine HQ in Manhattan. Totalling 7500
pieces, crafted from the 1870s through the 1950s, they will be sold in 250 lots on Dec. 17 at Sotheby’s.
They are expected to bring $3 million to $5 million. Source: Associated Press, L.A. Times, 23.9.2010
3.
Kim Fowley was born 21.7.39 in L.A. to actor parents Douglas Fowley and Shelby Payne. He
produced “Cherry Pie” for Skip Battin and Gary Paxton aka Skip & Flip, which charted in 1960. Fowley
worked with Paxton when they created the Hollywood Argyles band and issued ‘Alley Oop’ which charted
as a No.1. Iggy Pop described him as looking “physically frail, a lot like Boris Karloff’s Frankenstein”, and
he became a regular on the Sunder Strip. In 2011 he made a film ‘Black Room Doom’ about an all-female
band. He died 15.1.15 after a long battle with cancer. Source: L.A. Times 17.1.2015
4.
On Oct 17 the Liberace Museum will shut shop at 1775 E. Tropicana Ave. Liberace’s celebrity has
passed its sell by date; too cool ever to be camp, too closeted for a gay icon, and too shallow to be reappreciated. His legacy symbolized a Vegas that no longer exists, unlike the Rat Pack era, nobody
particularly wants to be resurrected. Arguably the most famous photo of “Mr. Showmanship” from 1956
shows him on guitar while Elvis Presley plays piano. Elvis’s blessing was to be ahead of the curve, and
Liberace’s curse was to be on it. Source: David McKee, City Life, 16.9.2010
5.
Lesley Sue Goldstein ceased piano lessons, tried dance, then singing lessons. A demo was picked
up by an engineer, an agent employed and at 17 signed with Mercury as Lesley Gore and recorded “It’s My
Party”. Penned by John Gluck, Wally Gold and Herb Wiener and produced by Quincy Jones, it reached No.
1 for 2 weeks. “Judy’s Turn to Cry” was next then “You Don’t Own Me”. “Out Here On My Own” was Oscar
nominated for the 1980 film “Fame,” and had 2 appearances as Pussycat in the TV series “Batman”. Lesley
died from cancer 16.2.15 aged 68. Source: Randy Lewis, L.A. Times, 17.2.2015
6.
Dion limits his exposure to the nostalgia circuit, minimising the number of dates that are the bread
and butter for many of the late ‘50s/early ‘60s peers. “I like going out every 2 or 3 years when it’s fresh so
you don’t get “road weary” he says. Dion is active as a recording artist, and a planned movie with actor
Chazz Palminteri has yet to materialise, but has generated 2 new albums. “Deja Nu” was recorded on
vintage equipment and 11 of his old classics on “Old Masters” were recorded on new technology. Source:
Mike Weatherford, Las Vegas-Review Journal, 18.7.2003
7.
Tammi Terrell died of a brain tumour in 1969 and her last show was Harlem’s Apollo Theatre.
Marvin Gaye delivered the eulogy and stopped performing for several years. He suffered depression and
drug abuse and his father shot him in 1984. When a teenager Tammi was gang raped and suffered from
headaches. Joined the James Brown Revue and Jerry Butler’s nightclub show, before signing for Motown
pairing up with Gaye on “Ain’t No Mountain High Enough”. Gaye was signed to Chess in a doo-wop group,
and joined Motown in 1961. Source: Lissa Townsend Rodgers, Las Vegas Sun, 18.2.2015
8.
New York based iHeartMedia who owns the radio station HOT 92.3 has pulled “The Art Laboe
Connection” oldies show after 23 Years. The station has been renamed REAL 92.3 playing hip hop and
R&B. The prog can still be heard at KOKO94.com. 90 year old DJ, Art, started his own amateur station in
1938 out of his bedroom in south L.A. and his oldies concerts are still scheduled around Valentine’s Day.
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Back in the ‘70s the future Mayor Antonio Villaraigosa used to cruise through Boyle Heights in his canary
yellow Chevy. Source: Esmeralda Bermudez, L.A. Times, 13.2.2005
9.
The “BeBop Kid,” Baldemar Huerta, aka Freddy Fender, was born in San Benito on the S. Texas
border, renowned for spawning the “conjunto” Mexican polka sound. Son of migrant crop pickers, he sang
on the radio as a boy and won singing contests. After the Marines in the late ‘50s, he recorded Spanish
language versions of “Don’t Be Cruel” and “Jamaica Farewell”, hits in S. America and Mexico. Signed with
Imperial in 1959 and in 1960 recorded ‘Wasted Days and Wasted Nights’. Did almost 3 years in Angola
Pen. ‘Before The Next Teardrop Falls’ was a big hit. Died of cancer in 2006. Source: Lynn Brezosky, L.V
Review-Journal 15.10.2006
10.
Vincent Tannazzo, a retired New York City police detective was a security guard for Joan Rivers in
the early to mid ‘90s. Dorothy Melvin, Rivers’ manager, told Tannazzo at a party that Phil Spector had
pulled a gun out, and when Tannazzo ejected Spector he felt the butt of a handgun under Spector’s jacket.
Spector assured him he was permitted to carry a gun and that “women all deserve a bullet in their heads”.
At a Christmas party the previous year he again escorted Spector from a party, and when Spector saw a
women getting out of a car he said ”I’m gonna put a bullet in her head”. Spector was on trial accused of
murdering actress Lana Clarkson. Source: Peter Y. Hong, L.A. Times 10.7.2007
11.
Carey Bell Harrington, the Muddy Waters harmonica player, dropped his surname and as a blues
musician had a career spanning five decades including recording. Born 14.11.36 Carey was a member of
Dixon’s Chicago Blues All-Stars, touring and recording with Muddy and Willie. His godfather Eddie “Lovie
Lee” Watson played piano for Muddy, and in 1956 Carey joined Lovie in Chicago and studied harmonica
with Sonny Boy Williamson II and Little Walter. He later played bass and was a fixture at Chicago’s Maxwell
Street open-air market. He died May 2007. Source: Adam Bernstein, Las Vegas Review-Journal, 8.5.2007
12.
The first boy band was Dino (Martin), Desi (Arnaz Jnr.) and Billy Hinsche. Billy met Dino at school
aged 7, Desi was 2 years younger but sister Lucie was in their grade. Billy joined guitarists Desi and Dino
as a drummer, and the group was formed when he was 14. The boys signed up to Reprise and 4 LPs were
issued. They then signed to Lee Hazlewood and “I’m A Fool” went to no. 17 in July 1965. Billy worked with
the Beach Boys, and since Dino’s plan crash death in 1985, Billy and Desi have occasionally teamed up
with another of Dean’s sons-Ricci. Source: Mike Weatherford, L.V. Review-Journal, 22.7.2007
13.
Barton Lee Hazlewood produced Frank Sinatra’s Reprise label 4 albums of “Dino, Desi & Billy” in
the ‘60s. A hit he delivered for the group was “Not The Loving Kind”. Billy (Hinsche) came across a signed
poster of Hazlewood at a club in Sweden which motivated him to trek him down in Henderson. After
producing the LPs, Lee was paired with Sinatra and made 3 LPs with Nancy Sinatra. Lee was diagnosed
with kidney cancer in 2005 and released his final LP, “Cake or Death” in 2006. He died at his home in
Henderson in August 2007, he was 78. Source: Mike Weatherford, Las Vegas Review-Journal, 7.8.2007

Photo is of my TFTW Stompin’ USA group in Las Vegas 1999. Far left is Desi Arnaz Jnr. And note a gaggle
of Woodettes – left is Colinda (Tony) Wilkinson, middle is mum Pam, right is Mrs. Mary (John Angry)
Howard.

Chuck N Baker / Ken Major
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JAZZ JUNCTION
Jamison Ross at Nell’s Jazz & Blues, 24 February 2016
Nell’s Jazz & Blues was the third venue advertised for this gig, and, dominated on this night by
tables and chairs, was probably the most suitable of the three. Jamison Ross was touring on the
back of his 2015 debut album, Jamison, with his young quartet comprising himself (drums and
vocals), Chris Pattishall (keyboard), Rick Lollar (guitar), and Barry Stephenson (double bass). In
2012 he had won the prestigious Thelonious Monk International Jazz Drums Competition, and
since then had gone on to appear on albums by the likes of Carmen Lundy and Dr John.
It was an evening of ‘jazz with a groove’, with Norman Connors and Lonnie
Liston Smith being the first two names that come to mind as musical
antecedents. In reflecting his debut album there was much for the audience
to enjoy, both instrumentally and vocally, with a tasty re-working of Cedar
Walton’s Martha’s Prize falling into the former category.
Jamison Ross has a fine soulful voice, which shone on several numbers.
Fellow drummer and vocalist Grady Tate was the inspiration behind covering his 1969 recording
Sack Full Of Dreams. (Soul fans will know it better by Donnie Hathaway, though it was written by
jazz vibraphonist Gary McFarland). He went to Etta Jones for the lovely ballad Don’t Go To
Strangers, and put a funky spin on Muddy Waters’ Deep Down In Florida.
It was an impressive first London appearance for both leader and band.

Benny Golson at Ronnie Scott’s, 7 March 2016
A legendary figure in jazz, not the least because several of his
compositions have become jazz standards, eighty-seven years
young tenor saxophonist Benny Golson entertained a soldout club with anecdotes and playing that was perhaps a tad
more leisurely than in the past, though not lacking in swing or
taste. Making up the rest of his excellent quartet were Doug
Sides (drums), Gilles Naturel (double bass) and the stylish
Antonio Faraò (piano), whose Domi (dedicated to his son),
was performed (sans leader) during the second set.
Born in Philadelphia, Benny Golson’s first taste of being a
musician on the road was when he joined Bull Moose Jackson
& The Buffalo Bearcats. Later he became a member of Tadd
Dameron’s band and various others, including Dizzy Gillespie,
selecting Whisper Not from this period, and Art Blakey, where
he chose Blues March, explaining the difficulty he at first
encountered in overcoming Blakey’s apprehension about
playing a march as a jazz piece.
Confessing his love of talking, especially as “my wife’s not
around”, he ignored the two forty-five minute sets custom,
extending the second one to over ninety. As someone
remarked to me, the introductions were becoming longer than the performances. Killer Joe, from
the period that he co-led The Jazztet with Art Farmer, ended a delightfully entertaining evening.
Dave Carroll
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Cliff Edmonds
Cliff, where were you born?
I was brought up in Enfield but I was born in North Middlesex Hospital, Edmonton. A Ponders End
boy, through and through. This was in 1960, so I’m just a lad.
You missed Gene Vincent at the Finsbury Park Empire then.
I saw Vincent at the Fishmonger’s Arms in about 1971. My dad took me, I was only 11, and stood
me on a table at the back. I didn’t really know who he was, all I saw was this guy come out,
everyone going crazy and I’ve been a massive fan ever since. For a short
while my dad played washboard for Willie Harris, probably before Willie
made it to the big time, around ‘55/’56. I remember when he first passed his
driving test, going down to Cornwall, and the first thing I can remember
hearing on the radio was Billy Fury’s “In Summer” but before that I used to
play my dad’s records. I think the first thing I ever played was “Short Fat
Fannie” by Larry Williams with “High School Dance” on the other side which
I’ve still got to this day. Most of my dad’s records got smashed at my
christening party; apparently my grandad fell on them.
How did you get into music?
I was a DJ from about 1975 and in 1984 I went down to see a band named Cuckoo’s Nest at a
local pub. There were two guys from the Kinks, John Dalton and Micky Avory, with Eddie Phillips
from the Creation and they had this guy on piano who depped now and again with the Kinks. At
the time the pub was a bit of a nuthouse, always fights in there, and they just got together but
couldn’t think of a name. At the time One Flew Over The Cuckoo’s Nest was out so they called
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themselves the Cuckoo’s Nest. They got me up one night, after I’d had a few beers, said their
singer was getting married and asked if I wanted to stand in. I told them I’d never sung without a
drink but I tried it and got spotted by a friend of mine called Andy Wren. His girlfriend originally
came over; at the time I didn’t know who Andy was, but he said “Me and my mate Gary are putting
this band together, do you want to join us?” I went along for a rehearsal and I think we made a
couple of recordings and he said to me “I’ve got some bad news. I’m going to leave the band
because Terry Earl, the drummer from the Flying Saucers and the Rapiers, is starting up a band.” I
told him to go for it because anything Terry has ever been involved with has always been
successful and said if they ever needed a singer let me know and it was a couple of weeks later I
got the call and that was in 1985.
Andy Wren started off with us in the Avengers but now he’s one of the top session guitarists. He
was in a band called Jet Black but was with us in the Avengers for 12 years, and now he deps all
over the place, including Las Vegas. I still play with him now and again but he hasn’t got a regular
band, he just earns his money through depping.
We started rehearsing as the Avengers and I think the first week we ever had a gig was in France
and I’d never even been abroad before. We were on with Terry Dene in 1986 and I got very drunk
with Terry who was on the sauce at that time and I fell off the stage. I learnt never to drink to
excess on stage any more, learning my lesson from the first time out. Terry’s become a good
friend since then and I speak to him, when I can get past Lucia; when you phone up she wants to
know the ins and outs of everything. The last time I spoke to Terry was about a year ago and even
Brian Gregg who has been friends with Terry since 1957 isn’t allowed to speak with him anymore
and they’ve fallen out over it. It’s a shame.
Who were the members of the Avengers?
The bass player was Brad Dallaston who went on to play with the Rapiers for
a few years, and then joined some beat band but I haven’t spoken to him for
a while. Andy Wren was on rhythm guitar, Terry Earl from the Flying Saucers
on drums and John Healy on lead guitar who was with Rockin’ On Heaven’s
Door at the time who runs his own show now. We get together every now
and again but not often. That lasted 25 years, so we’ve been broken up five
years now, it just ran its course. But we did alright.
I remember you doing “Can't Believe You Wanna Leave”.
With the nine-piece line-up, no I don’t do that anymore; my Little Richard
doesn’t reach that any more. We worked most of Scandinavia, all over
Europe, a little bit of TV but not much. We did the Clothes Show funnily
enough with Selina Scott and Jeff Banks which was quite
weird, sharing a changing room with Selina Scott, quite
memorable to say the least. I’m one of the few to see Selina
in her underwear so I’m pleased about that. Jerry Vincent
used to run a pub in Southgate called the Cherry Tree
where they hosted the North London Rock'n'Roll Club. He
used to try and get a lot of people there and he even got
Fats Domino to turn up just on his night off, walk in and
have his picture taken. He used to book a lot of things down
there and he got a call from a casting company asking to
film the Clothes Show there and we just happened to be
playing on the night so we were interviewed and it was fun.
Ooops! Wrong
Avengers

The Avengers started after the big Rock'n'Roll/rockabilly explosion then?
That had ended by about ’84 and the British Rock'n'Roll side had just started to come in again with
the Cliff Richard type of stuff and the twang and that’s what we were playing at the time, Shadows,
Cliff Richard, Billy Fury stuff. I’ve also had the Cavaliers going for the last ten years so towards the
end that was incorporated into the last five years of the Avengers as well. The reason we knocked
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the Avengers on the head was we weren’t getting the gigs like we used to. Our bass player Pete
was going over to the States to play with Scotty Moore so he wasn’t playing them all and we
weren’t learning any new numbers. We couldn’t get a dep to learn the new numbers as he
wouldn’t be doing them all the time; people were getting fed up with us doing the same old stuff.
We just decided to bow out at the right time.
What’s the difference between Cliff and the Cavaliers as opposed to the Avengers?
It’s more Eddie Cochran, Gene Vincent, the American side of it. Plus I’ve got a band called the
Stereos now which is all British Rock'n'Roll so I’ve gone back to my roots. We’re doing stuff that
bands don’t do anymore such as a lot of Emile Ford stuff and Lee Diamond and the Cherokees. If
we do any Cliff Richard numbers we do things that aren’t normally heard like “Choppin' 'n'
Changin'” and “Tough Enough” but we leave “Move It” alone because bands do it all the time.
I got friendly with Clem Cattini through one of your shows and he said he was still friendly with
Brian Gregg. I got in touch with Brian on Facebook and asked, if I could get a revival for the
Pirates, would they be up for it and they both said yes. We had a few rehearsals which went well,
got Andy Wren on guitar and Brian said that they’d played with a lot of guitarists but Andy was the
best they’d ever heard. Joe Moretti and Alan Caddy both had a way of playing rhythm and lead at
the same time to fill things out and Andy had that same ability. Our booker, Ritchie Gee, said he
was trying to get in touch with Colin Hicks. He did and Colin turned up, one of the most colourful
characters I’ve ever met, and we commented on the amount he swore to which he replied, “You
want to hear Tommy!” He and his brother Tommy Steele had a big falling out in 1962 and he
hasn’t spoken to him since. They pretty much hate each other, Colin saying “Doomsday Rock”
was supposed to have been for him and Tommy nicked it, “Elevator Rock” was meant for him and
so on. Colin’s not a well man, suffering from terminal cancer. He didn’t really hack it that night but
the crowd enjoyed seeing him. He only sang a couple of numbers as he was short of breath but
we did all the old stuff from when Brian and Clem were in the Pirates.
Do you have any fond memories of the festivals you’ve played?
Freddie Bell at Eindhoven - he’d been a stand-up comedian in Las Vegas for the past twenty years
and hadn’t sung a note, he was chain smoking, and he’s got this great New York gangster accent.
He said “Man, I’ve not sung for twenny years y’know, my ass is goin’ like dis!” There must have
been three thousand people there and he got in a wheelchair at the side of the stage and was
wheeled onto the stage to silence. The band started up “Giddy Up A Ding Dong” and he jumped
out of the wheelchair and did the act and he went down a storm. He was drinking with us until
about six in the morning and he had to be at the airport for nine to do some shows in England. He
was a great guy, sadly no longer with us.
Who are you a fan of in Rock'n'Roll?
The Americans are Big Joe Turner, love him, Cochran, Holly, but to me,
no one can touch Vincent. He’s at one level and the rest are down there,
but Big Joe Turner he was the first to do it. For the Brits, Johnny Kidd
and Billy Fury. To me, Johnny Kidd was like the Vincent of England; he
had his own style, he didn’t try to sound like anybody else. You had the
guys in America who all wanted to be like Elvis but Gene didn’t and it
was the same with Johnny Kidd. He had his own voice while Cliff wanted
to be like Elvis. My favourite track by Johnny would be “Restless” and by
Billy it’s got to be “Halfway To Paradise” although apparently Billy hated
singing ballads, so I’ve heard, but it was the ballads that made him. I
understand he’s the most successful British artist never to have a
Johnny Kidd
number one. I met Billy Fury through Jerry Vincent when Paul McCartney
used to put on the Buddy Holly shows and I met him there, just a few
months before he died. I was frightened to shake his hand in case I broke it… very, very sad.
Who would you rate as guitarists, then and now?
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From the time it’s got to be Hank Marvin, Joe Moretti, those two really stand out. You’ve got some
great guitarists now, Darrel Higham, Colin Pryce-Jones and Chris Townsend who I’m working with
at the moment in the Stereos. He was in a band in the early ‘60s, Tony and the Colettos, the lead
singer was Tony Adams, father of Victoria Beckham (nee Adams). They had an audition for Joe
Meek who they said was a very strange guy, and they were setting up their gear when Joe took a
fancy to Tony and Tony said “I’m out of here, sod this audition!” so they never did get to audition
for him. Chris is now in his early seventies and told me this was his last chance to play on the
Rock'n'Roll circuit because all he’d been doing was playing social clubs. Previously I don’t think
he’d been bothered to go out and do it but when he asked me and Terry to help him out until he
got the band together properly, we agreed. He asked us to stay and, as we were enjoying it, we
stayed but now I’ve sort of taken over the whole band which always seems to happen.
You work a lot outside of the UK.
The solo work started in about 2011. I got a
call from Germany to say there was a band
called the Town Rebels from Frankfurt who
wanted to back me, did I want to come out
and do a show? I went out and did the show
and they asked if I wanted to stay another
couple of nights, so I did about three and
ever since then it’s just gone crazy, which I
don’t mind. I get paid what a band gets paid
and get treated to free food, drink, hotels,
and flights and make a lot of good friends out there. People think I
must earn a lot but I’ve always said, if I was doing it for the money, I
wouldn’t do it. Some places I get £50 for a couple of hours but others
you get paid well. It’s just the best music in the world and I love it. I
mean, I can’t see people like Robbie Williams being played in 30/40 years but I can for Bill Haley.
Have you seen many changes since you started?
I think the scene has changed for the worse but I’m not young any more so it may be my age.
When I started I was in my early twenties and all the guys I used to hang around with were in their
twenties so now we’re all in our fifties to our eighties and there used to be that air of excitement.
There wasn’t going to be a fight but because you thought there might have been there was that air
of menace. When you were young you were a bit “Have some of that” but even though there were
never any fights, there were always a few Herberts in the crowd, it was exciting. Now you go to
places, clubs come in and put reserved signs on the tables, have their little club flags, everyone’s
got their club jackets, women in their seventies and eighties putting on their circle skirts, what we
call the ‘frocks and socks’ mob - if they don’t know it, they won’t dance. They’re lovely people but
to me they’re not the Rock'n'Roll crowd, not the Teds, not the rockers. Europe seems to be ten or
fifteen years behind so, like it was in the eighties, fun and exciting, it’s like that over in Germany
and France now, which is why I like playing abroad. As soon as they get there they want to party,
they’re not bothered about what clothes they wear or how good they look, they just want to get to
the bar and hear their music.
How did you get matey with Dave Sampson?
That was in 1985. There was an Elvis shop in Wood Green and at the time he’d just had an
operation on his knee. I’d heard “Sweet Dreams” and I was introduced to him there. About six
months later we were recording our first EP and we asked Dave to do the write-up on the back of
it. He said he’d been asked to do a few gigs and we became his backing band. We did that for
about ten years; the first big show we did with him was for Esther Rantzen’s Childline down in
Dorking with Chas McDevitt, Marty Wilde, Dave and us, I think Willie was on it and that’s how I got
to meet so many of these people. I miss chats on the phone to him for an hour or so, two or three
times a week.
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I’ve worked with Danny Rivers, Mike Berry, Kingsize, the Tremeloes,
Marmalade, Dave Dee. I’ve had a gig in Germany with Dave Dee and
Marmalade and they were doing “Legend of Xanadu” and there’s a bit where
Dave’s got the whip; he pulled it back and snapped it and caught the guitarist
right across the face, split his face right open, he fell to his knees and the
crowd all thought it was part of the show. He was so tanked up he hardly felt
it. I’ve done a couple of gigs with the Tremeloes; what a band. I’m not really
into sixties music but they are one of the best bands I’ve ever seen. As they’re
doing “Silence Is Golden”, I’m standing in the wings and they sang it acapella
and a shiver just went down my spine. Absolutely brilliant.
I worked with reggae band Osibisa, also Bad Manners years ago; complete nutcases, crude and
rude. There are those who are sort of legends who I haven’t liked; Hayden Thompson I never
liked, never got on with him. Sleepy LaBeef is another one. They don’t want to talk to you but you
get others who will chat to you all day. I’ve tried to keep a list of who I’ve worked with and I think
I’m up to 105 so far from the fifties and early sixties. It’s always nice to look back. Frankie Ford,
Charlie Gracie - I worked with Charlie for you at Halstead. Some of the people who weren’t that
well known like Russ Sainty, what a guy, Bruce Welch (who’ll only talk about the Shadows), Jet
Harris and so on.
(Ken Major) you’ve got a very strong voice - did you get much encouragement at home?
I don’t think they knew I could sing. I won a local talent contest in about 1964 where I sang
“Dancing Shoes”, went through to the regional finals and won that as well but I was more into
athletics and sports. It wasn’t until I got up with a few bands in the early eighties that I got noticed.
I’ve been a professional now for at least twenty years but I do the odd bit of painting and
decorating if somebody wants it; that used to be my day job. Apart from my family, I’ve got a
massive family, singing is my life. I’ve got three kids and fifteen grandchildren ranging from 15
down to a few weeks old. Only three kids and they’ve not got TVs either. I get a lot of support from
my mum and dad and my other half Jan, she’s great. My dad used to drive me around a lot but he
got cancer of the prostate so he had to stop the driving. He’s okay now but he’s coming up to 80
soon so he’s not as fit as he used to be but he’s still working. My mum had a stroke about four
years ago so he’s cut down on work to look after her. They always ask me what I’m doing which is
nice.
(Denis Hoare) I want to thank you for introducing me around at
the unveiling of the Blue Plaque for Screaming Lord Sutch at the
Ace Café in 2012 but did you ever do anything with Sutch?
I was never a Savage but there was one time when Wee Willie
contracted cancer and had to have some private treatment and
someone put on a show in a pub in Greenford. Dave Sutch was
there, Joe Brown, Chas Hodges and Carlo Little. We had a big
jam on the stage and a few weeks later we found out that Dave
had taken his own life and I had known him since 1985. He just
found it hard going after he lost his mum.
I like any music from the fifties; I’m a massive Dean Martin fan,
Nat King Cole, Patsy Cline, everything from the fifties I love but there’s good and bad in
everything. I’m a huge Gene Vincent fan but he cut some crap as well. I’m not Frank Sinatra’s
biggest fan but he played some rubbish too. I hate those people who say they love rockabilly but
nothing else, or British Rock'n'Roll but nothing else. To me they’re not a music fan then. I like
some classical tunes but I couldn’t name them and I can’t stand Boy George but what a voice. I
became good friends with Kingsize Taylor and what a voice he’s got. And Beryl Marsden, I’ve
never heard a stronger voice on a woman than hers.
I’ve been very lucky to play with some fantastic musicians. I played with Big John Carter, the best
boogie-woogie player I’ve ever worked with. He was in the Avengers for about three years and I
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did a few shows abroad with him. Pete Pritchard, he played for Alvin Lee, goes over to play with
Scotty Moore a lot, Steve Cropper. Our guitarist, Dave Briggs, played with Tom Jones. Flying
Saucers with Pete and Terry did a six week tour backing Chuck Berry and apparently got on quite
well with him.
When the Rapiers were backing Freddie Garrity as the Dreamers, I
went to Olympia with Sunglasses Ron for a big sixties show with
Tony Blackburn and David Hamilton compering it. Brad, our bass
player who was with the Rapiers at the time, gave me his pass and
asked me to take his girlfriend Sarah up to the bar - it was only for
artists but I had his pass. I’m one for doing a few impressions, so I’d
had a few beers and Bruce Forsyth and his family were there. I was
doing impressions of Bruce behind him and he got me chucked out
so I have the dubious honour of being thrown out of a venue by
Bruce Forsyth.
Thanks Cliff. Is there anything I left out that you think I should have asked?
No, I left out all the juicy stuff. You could have mentioned that I run the Imperial Rock'n'Roll Club at
Waltham Cross. During the fifties and early sixties it was called the Imperial Halls and a number of
great acts have performed there; the Tornados, Emile Ford, Vincent, Cochran, Sam Cooke, Little
Richard so I suppose you could say it’s the longest lived Rock'n'Roll club. I do want to say Keith
that, if it wasn’t for you, I wouldn’t have met people like Kingsize and Tony Sheridan so it’s all
down to you putting on these shows.
Thank you very much Cliff.

Recording and photos © Denis Hoare
Denis advised TFTW that we incorrectly credited last issue’s Royston Ellis interview to him so
apologies to David Shillingworth who actually did the deed for us.
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The only complaint I have about this Weekender is that the Thursday night (March 17th) with
Sandy Ford's Flying Saucers and Rebel Dean, plus DJs, was only added at the very last minute. I
was informed about a week before. Of course people traveling by train had booked tickets weeks
in advance to take advantage of cheap fares, so I imagine Thursday night was sparsely attended.
Even those with cars who were working might have been hard pressed to wangle an extra day off
work at short notice.
So, arriving on the Friday, I handed out flyers for TFTW's 'Southern Rockin'' gig in June to DJs Mad
Andy Munday and Wildcat Pete, and put flyers on tables in the main hall. At least two Woodie
couples who had attended previous TFTW Borderline events were present this weekend, as was
Gordon from Manchester, Paul Waring and quite a few other people I knew from the rockin' scene.
The Jive Aces were the first act I caught, having
seen their marvellous video on YouTube of their
version of 'Bring Me Sunshine' (eat your hearts out
in heaven Morecambe and Wise). Dressed in
colorful yellow suits they gave a good performance
of jive numbers, and a girl singer joined them for a
few numbers, though I can't quite recall her name.
The act I had really come to see, Terry Lee, was
on next. Billed on the program as from the USA, he
is of course an Essex boy from Southend-on-Sea
who married Krystal, an American, and now lives in
Indiana. This was his first trip to the UK since
emigrating, and he went down a storm. I last saw
him when he was about 18 at the 100 Club and Ritchie Gee's old Tennessee Club. The late Tony
Wilkinson, who lived in the Southend area, first told me about Terry. He is an accomplished pianist
who does lots of acrobatics and gives a professional performance.
He treated us to several Jerry Lee Lewis songs, but also
those more identified with other artists, even a version of 'Big
Legged Woman' which Jerry never performs nowadays. He
dedicated 'Mean Woman Blues' to Graham Knight of
Aberdeen who was ill with a cold so couldn't attend. His
rendition of 'Honey Hush' had the audience singing the
chorus 'Hi Ho Hi Ho Silver' as can be seen on my rather overexposed video clip of this and 'Big Legged Woman' on
YouTube. This starts with a short clip of Charlie of the
Dillicats playing sax on the dance floor.
Terry gave me quite a few name-checks during his
performance, admiring my string tie, and recalling that I'd
seen him years ago at the100 Club. I chatted briefly with him after his performance and met his
mother. He seems to have enjoyed his first trip back to the UK judging from his Facebook
posts/pictures. Let's hope he becomes a regular visitor to our shores. In America he's backed by
his own band but, at Great Yarmouth, Some Like It Hot provided excellent backing for this talented
young singer and pianist.
Closing the evening were The Jets but I retired to my caravan after their first one or two numbers.
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Saturday in the afternoon in the 15.00 slot were a family
group called This Little Girl & The Dillicats. It consisted of
the father, his two sons and his daughter on drums. The
father and the eldest son took turns on lead vocals, while the
younger son, Charlie, moved about constantly, alternating
between keyboards, guitar,
tenor sax and baritone sax.
Their act was very acrobatic,
with the double bass played
by the eldest son raised in the
air, laid on, climbed on by
Charlie, etc. I recommended this act be booked by Keith for a Spice
of Life gig. I spoke to the father briefly and he said they are also
available as a three-piece young band (minus the daddy). They are
based in Margate. I didn't write down any of the songs during the
weekend, but they were really rocking. Great stuff! For me the
revelation of the weekend, and Gordon also loved them, as did the
rest of the crowd.
I missed Some Like It Hot's own set, but I got into the hall in
time to see most of the Downtown Daddios set, who were
smartly dressed in bright red outfits. The lead singer of this
group was previously in another Bristol-based group, The
Firebirds, while on keyboards was none other than Dave Lee,
who I last saw about 45 years ago at the State, Kilburn (a gig I
remember due to the fact I got mugged on the walk home to
Camden Town - I must have been short of cash or felt like
exercise!) They did a good rockin' set with some acrobatics as
well.
After the National Jive Competition Heat hosted by Wildcat Pete, it
was time for the very professional Mike Sanchez, who did an even
more rockin' set than his usual. It included his versions of 'Red
Headed Mama' and 'Hip Shake Baby' plus some great Rock’n’Roll
standards.
Darrell Higham and The Enforcers closed off the evening. I
stayed for about half their set then retired for the night.
Sunday was my 71st birthday, and at the Boot Sale in the morning
I looked for and managed to find a new pair (well almost new) of
black trousers to go with my three drape jackets. My old black
trousers were 30" waist and I've been 34" or more for some years
now, so they are agony to wear. Would you believe a stall had one pair of black trousers, 34"
waist, 30" leg (my size exactly) which went with a drape jacket, but the guy who bought the jacket
didn't want the trousers. They cost me all of £2 and looked as if they'd never been worn. Someone
on the Other Side must have been looking out for me on my birthday - to find such a bargain in the
right size and color was just too amazing.
My friends from Norwich met me outside the camp and I spent a
pleasant birthday afternoon with them, eating at their place and
enjoying some rosé wine I bought. They drove me back to Great
Yarmouth in time for me to change into my old drape jacket from
1967 (it still fits, just about, but is a bit the worse for wear like me!) I
then went into the hall to catch Earl Jackson, Britain's answer to
Chuck Berry, dressed in a Berry-type maritime cap but also in a
complete white maritime outfit. He did several Chuck Berry numbers,
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plus more R&B type numbers by Howlin' Wolf and others.
Closing the whole weekend were Matchbox,
headed by Graham Fenton of course. They did a
great set as always, with Graham doing his Gene
Vincent tributes in the middle. Particularly moving
was his rendition, Gene Vincent style, of 'Over The
Rainbow' dedicated to his mother who passed
away some time ago. At the end of the set several
of the audience were on stage as well, a great
ending to a great weekend.
No real American acts, but Britain certainly does
have talent (and none have been on the TV show
of the same name to my knowledge). Paul Waring
told me I'd missed a great act in Jackson Sloan on
earlier Sunday evening when I was still in Norwich. Also during the weekend I missed Sandy
Ford's Flying Saucers and Rebel Dean (on Thursday night), Porky's Hot Rockin' (I was watching
Coronation Street in my caravan early Friday evening), Some Like It Hot's own set (though I saw
them backing Terry Lee), Memphis Riders (Sunday afternoon), and The Sundowners (Sunday
evening, I was still in Norwich).
The restaurant on the camp is excellent. I had two main meals there and a full English breakfast
(which I rarely have). I even tried out, on my birthday, the Splash indoor swimming pool with its
great water chute. So it was a really fun weekend and a fantastic way to celebrate my birthday.
I'm looking forward to next year’s birthday and the 'Shake, Rattle & Roll' Weekender at the
Vauxhall Holiday Park which years ago hosted the Teddy boy Weekender which I also went to
several times.
Tony Papard

Hey there country friends, here you’ve got one man and three
different recording artists. You pay for one and you get three:
Ferlin Husky, his alter ego Terry Preston and the incorrigible
hayseed bon vivant Simon Crum. Ferlin was well known because
of his diversity and his crossover hits so here you have what we
can call a many sides of… If voices in the background have ruined
some records, a large part of these recordings are fine hillbilly
bopper and good rockin’ ditties.
Born as Ferland Eugene Huskey on December 3, 1925 in
Missouri, Ferlin switched from one identity to another after the war
when he would reinvent himself as Tex Terry to not embarrass his family. Starting to work on radio
in Missouri he soon packed up and moved to California, settling in Salinas and working in Big Jim
DeNoon’s band. In the spring of 1949, Ferlin as Tex Terry was the featured vocalist on Jim
DeNoon’s release on 4 Star 1311. After Smiley Burnette informed him about a movie actor using
the name Tex Terry, Ferlin switched to Terry Preston and started to record for 4 Star on his own in
1950 with “Crossed-Eyes Gal From The Ozarks” (4 Star 1566). This nice boogie with hot electric
guitar is the earliest song on the CD.
In August 1950, still under contract with 4 Star, he recorded as vocalist for Smokey Rogers but
under his real name. On September 19, 1951 Cliffie Stone asked Ferlin to join him for a session
with his band that included Skeets McDonald. Ferlin did a mighty good job on “Tennessee Central
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# 9” (Capitol F1861), a great train song featured on the CD, by Ken Nelson. Ferlin relocated in
Bakersfield working with Bill Woods, Buck Owens, Tommy Collins and a very young Dallas
Frazier. Ferlin recorded a handful of sessions for Capitol in 1952 but none of those songs are
here. From a session set in January 1953 we have “Watch The Company You Keep”, an upbeat
bopper with Jimmy Bryant and Billy Strange. From May 1953, we have a “Minni-Ha-Cha” that is a
great cover of “Kaw-Liga”.
From the next session comes “Wouldn’t Treat A Dog Like You’re Treatin’ Me” in a pure Hank
Williams style and “Eli, The Camel” a funny fast song ‘bout cigarettes. In 1954, Ferlin was set for
the “Ozark Jubilee” in Springfield but in June he joined The Grand Ole Opry so sessions were set
in Nashville. His first session produced “I Feel Better All Over” but here you’ve got the strong 1957
re-work. His second session in January 1955 gave us the classic “Slow Down Brother” and “I’ll
Baby Sit With You”, strong country songs like “I‘ll Be Here For A Lifetime” and the unissued “Bebe
Beautiful Baby”. If, after working on tour with Elvis, Ferlin moved away from wearing flashy
embroidered western stage gear opting for sharp suits, his recordings kept a steady country beat
with fiddle like “I Can’t Go On This Way”, “Aladdin’s Lamp” and “You Make Me Feel Funny Honey”,
all from December 1955.
From March 28, 1956 comes Simon Crum with the double-side rockin’ “Bop Cat Bop”/”Muki-Ruki”
(Capitol F3460) with piano and great sax part probably played by Dutch McMillan. On November
7, 1956, Ferlin Husky and Simon Crum shared a session. Ferlin recorded the pop ballad “Missing
Persons” while Simon goes on a fine and funny imitation of Elvis with “Don’t Be Mad” (Don’t be
Cruel) and Webb Pierce/Red Sovine with “Little Red Webb” (Little Rosa). The very same day
Ferlin recorded “Gone” destined to be only the B-side for “Missing Persons”. From May to
December 1957, Ferlin recorded “Prize Possession”, a good mover with chorus, the popish “This
Moment of Love”, the teen oriented “Wat’cha Doin’ After School” but also the average “Pick-ANickin’” that was featured in the movie “Mister Rock And Roll”. Only “Wang Dang Doo”, a pop jiver
with hot sax is right for my own tastes.
Simon Crum offers us the strong “Stand Up, Sit Down, Shut Your Mouth” from 1958 and also the
very Baskerville influenced “Excuse Me Stranger”, an unissued side from 1964. “Draggin’ The
River”, “Alabama Jubilee”, “Detour”, “Sioux City Sue” and “Black Sheep” are more than fillers. The
biography written by Scott B. Boma is impressive as are the pictures and discography. A welcome
release in the ever growing “Gonna Shake This Shack Tonight” series.
Dominique "Imperial" ANGLARES - February 08, 2016

Hayden Thompson, born in Booneville, Mississippi, is one of the
original rock-a-billy cats who recorded for Sun records without
having the success he should have. His fabulous Phillips
International single just came too late and left Hayden deeply
disillusioned. In 1958, he moved to Chicago.
Here Bluelight records offer you a compilation CD of two albums
and six bonus tracks, four of them being unreleased.
First of the albums, Booneville Mississippi Flash, was released on
Charly records in 1985. These sides were recorded with Dave
Travis when Hayden was doing his first tour in Europe in 1984
playing in Holland, Sweden and England. Backed by Eddie Jones
(gtr), Dave Taylor (pno), Terry Nicholson (bass), Howard Tibble (dms) and, of course, Dave,
Hayden delivers some classic songs and some originals. The Elvis influence is obvious by the
choice of "When My Blue Moon Turns To Gold Again" and "I’m Gonna Sit Right Down and Cry".
"Drivin’ Me Out Of My Mind", an original, is a strong rockin’ tune while "Had A Little Talk", another
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original, is a muscular gospel. "Don’t Say That You’re Sorry" and "I Wanna Get Home" are very
fine country recordings while "The Boy From Tupelo" is a tasty tribute to Elvis.
The second album, The Time is Now, was recorded for Swedish Sunjay records in April and May
1990 with Albert Lee on guitar and Brian Hodgson on bass. Carrying more original songs, Hayden
feels it is one of the best records he has recorded over the years. It opens with the very Elvisy
"Pretty Little Love Song", an original, followed by a nice rendition of "Wishful Thinking" borrowed
from Wynn Stewart. Steel guitar is tasty. "Fried Chicken", another original, features great French
harp and moves nicely. Next is time for "At The Party Tonight" that speaks for itself… a dancing
tune with sax and vocal chorus written by Brian Hodgson. "I Ain’t Takin’ No Prisoners" is another
strong one from Brian Hodgson and Tony Colton.
The six bonus tracks consist of "Boy From Tupelo" (1987 version) and "What’m I Gonna Do" on
which Hayden is backed by Bud Hudson & The Hornets (Sunjay SJ 52) and four unreleased songs
cut with Wildfire Willie & The Ramblers without anything planned in 1995. These four tracks are
simply great and should make a very decent EP for the vinyl freaks. The time is now if you missed
these original LPs by The Booneville Mississippi Flash when they first came out!
Dominique "Imperial" ANGLARES - February 11, 2016

Two names familiar to TFTW gig goers, both having performed at the Borderline on our 2is
Reunion/Rock 'n' Roll Heritage Shows, here combine their talents on this recently recorded CD
single.
First track is the Chuck Berry classic, but I don't know where the other one, with a similar beaty
arrangement, originates. No matter, both numbers feature Terry's groovy guitar work and the duo's
voices blend well, so fans of either artist should enjoy this.
Lee Wilkinson

Here we have the curious debut album from a UK band which
replicates twenty 50's American rockabilly classics, including eight
associated with Gene Vincent and half-a-dozen of Johnny Burnette's
Coral recordings.
As good as it is, and it is very good indeed, excellent both musically
and sound wise, who is it aimed at? Surely any self-respecting
Rock'n'Roll fan will already own the vintage versions of these songs,
thus making this disc, no matter how fine it may be, surplus to
requirements.
However, as an introduction to the sound of this band it does inspire
me to see them play live, and I will certainly remember the name and look out for them in the
future. So, as a stimulating taster for potential punters or as a post-gig memento, the CD may well
be worthwhile after all. Perhaps an album featuring some original material might be a good idea,
and that could be worth waiting for.
Race With The Devil comprise singer/rhythm guitarist Anton Pace, lead guitarist Dave Elliott,
Gavin Nel on double bass and drummer Luke Grainger. Check 'em out at racewiththedevil.co.uk
Lee Wilkinson
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SOUL KITCHEN
“Required reading” - John Broven.

LOST SOULS
OTIS CLAY
CLARENCE JUNIOR LEWIS (C L BLAST)
Sadly we lose another legendary soul artist. His recording
career spans over thirty years, and like so many deserved
more recognition than he got. But he was held aloft
among the more enlightened deep soul collectors, with an
output of some ageless smouldering soul releases that
puts him right up there with the best in true real soul.
He was born 20th August 1934, in Birmingham, Alabama.
While growing up, young Lewis was brought up on a
stable diet of gospel music. He followed his Mother’s
footsteps and sang in the local church choir. He musical
grounding was singing with a number of spiritual groups,
including the Harmonizers.
By the early fifties he was now singing secular material,
entering and winning many talent contests, around his
home town. One such prize was a contract with Savoy
Records, which came to nothing, but did lead to his
talents being recognised. He joined the Erskine Hawkins band as one of their featured singers,
alongside such luminaries as Della Reese. Through the fifties he worked all over the Southern
States.
He came to the attention of New York record executive Bobby Robinson, who cut and released, in
1955, his debut forty five, 'Lost Everything'/'Your Heart Must Be Made Of Stone' on the Red Robin
imprint, which didn't attract much attention.
It wasn't until 1960, after military service, that he reappears, again under Bobby Robinson's wing.
He cut three singles for Fury records, the latter two under the name of LITTLE JUNIOR LEWIS.
Apart from recording he was very much part of the back room staff at Fury with many writing
credits to his name.
Over the next few years Lewis had outings on various New York based labels, Columbia, Atco,
Scepter, Pearltone, and MGM, now under the name of JUNIOR LEWIS, all with little success, but
he was never short of work.
In 1967 Lewis clearly felt the need for a change of musical direction, so C L BLAST was born, and
the start of a kind of second career, releasing some tremendous deep soul. Now recording, mainly
in the Southern States, and Muscle Shoals, where the production and musicians were more suited
to his fiery squalling lived in vocals. His first release, on Stax records, under his new name, 'I'm
Glad To Do It', is a goody, featuring an emotionally charged performance from CLB.
Over the next decade Blast gave us some raw Southern wailers and deepies on a variety of
labels, including HIP, Atlantic, Pelican, Crestown, Clintone, and Juana. To me the stand outs from
this period have to be the two Clintone releases, both Sam Dees produced and composed. The
brilliant double sider, 'Left Over Love'/'Fool's Love' 1972, and 'Husband-In-Law', 1973, a guiltridden down home cheating opus of the highest order. Also worthy of note, on Juana, 1976,
another Sam Dees production, 'Don’t Fight The Feeling', which is an infectious slab of chunky,
brassy Southern funk, with female backing vocals adding edge to the gritty vocal. It’s flipped with a
strong unqualified soul outing, 'Hard To Get The Feelin' Again', where Blast, blasts his way
through to a rasping crescendo.
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During the seventies, apart from Dee, he worked mainly with vocalist and producer Fredrick
Knight. Knight leased unreleased Juana sessions to Cotillion records, for his first album, in 1980, I
WANNA GET DOWN. He finally made the US R&B charts, albeit only 93, with the title track, which
is basically an uninspiring routine beater.
The album sold pretty well in the Southern States, upon which we find, a brilliant intense soul
outing with, 'Our Love Will Last'. The album was a number one smash in South Africa, so he
relocated there for a few months.
Returning to the US he signed for Park Place records, which resulted in his second album, C L
BLAST, which is full of gospel tinged Southern Soul. The pick of the bunch must be the timeless
classic, 'Lay Another Log On The Fire', a swaying easy horn-laden slice of real soul, with echoes
of Latimore. The album also yielded a long awaited return to the R&B charts, for only his second
appearance, and last, peaking at 81 with the immaculate deep, '50/50 Love'.
This album seems to be the end of his recording career. Increasing health problems and finding
God restricted his rare appearances to the church. That elusive huge hit, that his underlining talent
deserved, never materialised. He leaves behind some fantastic soul.
He died on 26th February 2016. He had been ill for some time.
MAURICE WHITE
Maurice White, producer, songwriter, vocalist,
percussionist and kalimba player, was a giant of
seventies soul. He was one of the most amazing
innovators of all time, creating a sound that was
unmistakable. The origins of the colourful, imaginative
spectacle soul dance group Earth Wind & Fire, was
largely the creation of Maurice White.
He was born 19th December 1941, in Memphis,
Tennessee. Following a well-trodden path he sang in
his local church choir. He took up drums from a very
early age. He moved to Chicago when he was sixteen and attended the Chicago Conservatory of
Music. In 1962 he joined Chess records as a session drummer, working with now legendary artists
from Jazz, Blues through to Soul. He hooked up with jazz pianist Ramsey Lewis, joining his trio
from 1966 to 1970. The Trio made several trips to the Middle East, where he became increasingly
fascinated with Egyptology, astrology and mystic science. His vision was to form a group
enveloping his otherworldly studies that were taking over his life. Accordingly he split with Lewis
and went to Los Angeles, California to pursue the project.
The first Earth Wind & Fire assembly, named from the three elements of White's astrological sign,
released two albums on the Warner Brothers imprint, which only sold moderately, but yielded a
couple of minor R&B hits.
The group’s success really began in 1973 when they switched to Columbia, and released LAST
DAYS AND TIME and HEAD TO THE SKY, both albums going gold.
Frequent personnel shuffling finally settled in 1975, now featuring the falsetto lead singer Philip
Bailey.
From this point the group’s combustible dance music, and searing ballads was world dominating.
The hit machine was now a constant feature in both the US R&B and Pop charts, through to 1988,
with massive platinum records, such as 'Shining Star', 'That's The Way Of The World', 'Sing A
Song', 'Saturday Night' 'September Fire', 'Boogie Wonderland', and 'After The Love Has Gone'. A
catalogue of classic music, were global international hits, sounding as fresh today as back then.
Elaborate, mystical stage shows featuring an assortment of caricatures and magic acts, toured
extensively. Witnessed at the North Sea Jazz, Den Haag, in 1998, never to be forgotten.
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Since 1987 White no longer toured with the band, but kept a back seat role and an active interest
in the band’s touring and recordings activities.
He died 4th February 2016. He had suffered for years from Parkinson's disease.
LONG JOHN HUNTER
Texas guitar slinger John Thurman Hunter was born, the son
of a sharecropper, 13th July 1931, in Ringgold, Louisiana. He
was raised in Magnolia, Arkansas. The soundtrack of his early
life was country music. All this changed when in 1953 he
moved to Devers, nr Beaumont, Texas. Attending a B B King
concert he was hooked on the blues which inspired him to
play the guitar. Within days he was gigging live, and fronting
his own band, The Hollywood Bearcats, soon gathering a local
reputation. He had his first vinyl release in 1954 on Duke
records, 'Crazy Girl'. In 1955 he landed in Houston, Texas.
In 1957, along with his band, they passed through El Paso,
before Hunter relocated to Juarez, Mexico. Soon after his
arrival he was hired to play the Lobby Club, a residence he
held for well over a decade, playing his unique gut bucket Texas jump blues and rock seven nights
a week, building up a fanatical following. He was the blues king of Juarez, and was treated like
royalty. He made his recording debut with a handful of robust up-tempo Texas blues, for the Yucca
label between 1961 - 1963, selling well locally.
After the closure of the Lobby Club he relocated once again to El Paso, working the city and the
bars and roadhouses on the West Texas blues circuit.
He cut his first album TEXAS BORDER TOWN BLUES for the Boss label in 1986.
In 1987 he moved to Odessa, Texas where he continued to play his electric rocking blues most
nights, in various venues around town, his reputation growing in status all the time.
1993 saw the release of his second album, RIDE WITH ME, on the Spindletop imprint, recorded in
Austin, Texas, along with the Antones rhythm section, which at last gave Hunter some national
exposure. Unfortunately the label ceased trading. But a few years later the album was resurrected
when he signed for Alligator Records in 1993. Albums followed, the re-release of, RIDE WITH ME,
plus BORDER TOWN LEGEND, and SWINGING FROM THE RAFTERS, from which comes 'Bugs
On My Window', which I'm quite attached to, propelled Hunter to international fame. He was now
in demand for the major US blues festivals, and constantly touring the US and world, particularly
Europe, through to the late 20th century, when ill health took its toll.
His last album, LOOKING FOR A PARTY, was released on Blues Express in 2009.
Soulboy thinks Long John was one of the greatest Blues men of all time. He released some
tremendous blues in his lifetime.
He died 4th January 2016.

Remember you're in
safe soul hands with....

SOULBOY
Keep on keeping on
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The Blues comes in many styles and I don’t like a lot of them. The worst is the heavy metal style of
guitar over a blindingly loud and tuneless backing of, usually, drums and thudding bass. At our
local Blues club, the band ‘Stray’ were announced by our MC who said that the audience were all
safe as the building had been checked for cracks during the rehearsal! I knew what that meant
and swiftly left for the bar where I was deafened there and watched my pint creep across the table
to the vibrations.
This is bad in any form of music but it isn’t Blues. There used to be local Rock and Roll bands (and
I was in one of them!) who used to play as loud as they could for the power it gave them and to
cover the lack of experience. Luckily in those days, the equipment wasn’t up to much so the result
wasn’t cause for ear plugs. Now the amps are very powerful and the halls are the same size so
the result is white noise. I am, as you all know, an old fart, but I cannot help but be amazed as
others, my age, actually enjoy having their ears tortured by this travesty which cannot be music.
Changing the subject, Lenny Henry recently brought out a CD of his favourite Blues tunes. I didn’t
buy it although it has excellent musicians on it and a good choice of ‘starter’ Blues tunes. I
watched his short series on TV which he turned into a slight documentary on why there appeared
to be few black Blues musicians in the UK. He had a job to find a handful and I began to think
about minorities in the Blues. However, one area in the Blues which needs no leg up (perhaps I
should say leg over!) is females. It must be extremely difficult for a female blues artist to break
through to the big time and although that might be true, it hasn’t stopped many ladies bursting
through to the UK’s big time. My own favourites include Cherry Lee Mewis, Jo Harman, Joanne
Shaw Taylor, Samantha Fish and Grainne Duffy (and those are the ones I’ve seen).
In the USA we have Bonnie Raitt, Ruthie Foster, Shemekia Copeland, Marcia Ball and Susan
Tedeschi who are amongst my favourites there but there are hundreds more... women rule, OK
(by me!)

Who did I last see? I went down to my local Blues club where there were two bands playing, the
locally ever popular and ever ready ‘Storm Warning’ and ‘Catfish’. The manager of Storm Warning,
who is also their bass player lives quite close to Aylesbury, where the club is, so they are always
available to ‘fill in’ at short notice and I believe they use the venue to try new material so theirs is a
changing show and, with one of the best guitarists in the kingdom, is always worth a listen. I won’t
dwell on them because I have reviewed them before so I will move onto ‘Catfish.
First of all, it is a confusing name, because there are a couple of other bands and a song which
use this as part of their name. I suppose the song came first and, though there have been
references to ‘Catfish’ in blues songs, the first recognised song was by Robert Petway in 1941.
Although he recorded a few Mississippi Delta Blues, almost nothing else is known about him. As
Blues artists do, Muddy Waters used it and changed the title to Rollin’ Stone (which bred the
British rock band and an American music publication). Jimi Hendrix took that and changed the title
to ‘Voodoo Child’ which he shredded at Woodstock. Gary Clarke Jr. (a version I have) took it back
to Blues and Govt. Mule did a dreadful heavy version of it.
Other bands include ‘Catfish Blues’ from Glasgow and ‘Catfish and the Bottlemen’ from the States
and probably the best known.
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There is a TV show (on MTV), a film, and the word is used on Facebook and similar media to
represent somebody who pretends to be someone they are not. I believe it is also some kind of
river creature!
This ‘Catfish’ is a straight four piece blues band, Dusty Bones
(bass), Kevin Yates (drums) Paul Long (keyboards) and Matt
Long (guitar), Paul is Matt’s father. They are a capable outfit
with tight drums and bass, nominated twice in the 2015
British Blues awards and come from the Sussex area. Matt, a
competent guitarist, took most of the solos and centre stage
but left all the talking and singing to his father. Matt had
distractingly annoying long straight hair which continually fell
into his line of sight and had to be pushed or flicked back
every 10 seconds (or so it seemed). They played interesting
blues from their CD and from a forthcoming one along with
some Blues standards giving Matt a chance to show what he
could do. They also played ‘Catfish Blues/ Rolling
Stone/Voodoo Child’ but with a Jimi Hendrix style. The
keyboards kept mostly subdued as a support role and rarely
soloed. The small venue was nearly full and judging by the
applause, Catfish was well liked.

Lists:

This time, I offer two top fives; the first from Red Lick, the Cardiff based record shop
(sales@redlick.com) and the second from Roots Music Report (a kind of independent
organisation)
1). Blues Images Calendar 2016 with CD
2) Back to the River – More southern soul stories 1961 – 1978
3) Guy Davis – Kokomo Kidd
4) Victoria Spivey – The Victoria Spivey Collection
5) Johnny Jones – Doin’ the Best I Can
1) Mighty Bosscats – Bossman
2) Mike Zeto and the Wheel – Keep Coming Back
3) Connie Lush Band – Renaissance
4) Walter Trout – Battle Scars
5) Damned & Dirty – Hoodoo Down
I don’t know most of these and there is no overlap. I have, in the past, bought one of the
calendars, Victoria Spivey has a most unusual high voice, and I’ve seen Mike Zeto and Connie
Lush who are both worth a visit. I suppose I ought to investigate some of the others.

An A to Z of my favourite Blues Artists: Continuing into the Es;
Snooks Eaglin. Born in 1936 he was only about one year old when he required an operation for a
brain tumour which left him blind. This didn’t stop him musically as he listened incessantly to the
radio and at five years old his father bought him a guitar. His first appearance on record was at 17
with Sugar Boy Crawford. He just copied and copied what he heard on the radio and in later life
became known as the ‘human jukebox’ and he reckoned he knew 2500 songs to order. It was this
lack of musical direction that kept him in the shadows and although he made around a dozen
albums (I have ‘Down Yonder’), he never really made the big time. It was popping up as a session
man on many of my record collection, James Booker and Henry Butler for example, that attracted
him to me. His session guitar work was always interesting with an element of fun. He sadly died in
2009 largely overlooked.
Ronnie Earl. I first heard Ronnie Earl with the band ‘Roomful Of Blues’ He branched out on his
own with his group ‘The Broadcasters’. He makes guitar records, good guitar records, good Blues
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guitar records and mostly, with no vocals! You would think you might get bored with this but his
work is so beautifully crafted, I can’t stop listening to them again and again.
Born in 1953 he didn’t start playing the guitar until his 20s. He continues to guest on dozens of
Blues albums. I have the CD ‘Hope Radio’ and can really recommend this (and his others) for
those who enjoy listening to guitar playing in the car.
Other of my favourite ‘E’s include Duane Eddy, (I know he’s not Blues) and one track by The Jack
Eubank Orchestra, ‘Searchin’, a harmonica version of the Coasters’ hit which is one of my all-time
favourite ‘covers’.

What was my last CD: I am enjoying ‘Outskirts Of Love’ by Shemekia Copeland and what a
good CD it is. Daughter of Johnny Copeland, the late Texas
Blues singer/guitarist, she may have taken his name but she
has forged a sensational career of her own and this album is
more than excellent. By using 6 different guitar players and
two steel guitarists, the backing and rhythm never bores and
the choice of material is good too with only three new songs
(written by her record producer and manager) and the other
nine by different performers and writers like her dad (she
always includes one of his), John Fogerty, Albert King,
Members of Z.Z.Top and Jesse Winchester. In the coming
2016 Grammys, she and this album have been nominated
for best Blues Album, best Contemporary Blues Album, best
Contemporary Blues Female Artist and Female Artist of the
Year.

What was on my IPod today?

‘Sus Blues’ by the Blues Band from their first (1980) album
‘Ready’. Written by band member Dave Kelly, (slide guitar and vocals) this has an ‘old blues’ feel.
The mix of harmonica (Paul Jones) and mandolin (Tom McGuinness) with Dave Kelly’s slide make
this an interesting modern Blues. I picked up this CD at a charity shop for £1! I do love a bargain.
Dave Parker

Rock’n’Roll on RADIO CAROLINE
EVERY TUESDAY NIGHT
Between 7pm & 10pm UK time
with your host Dell Richardson & guests!
TO LISTEN ON BROADBAND INTERNET THEN GO TO
EITHER OF OUR WEBSITES ON
www.caroline.rockers.co.uk or www.radiocaroline.co.uk
To tune in your satellite set top box, go here

The Boat That (still) Rocks!
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Nick Cobban has very kindly allowed TFTW to reproduce articles
from his blog (http://thevinylword.blogspot.com/) so feel free to nip
over and take a look at his many articles. Thanks Nick.
Wednesday, February 03, 2016
Swamp pop singer Gene Terry to star in London
It's an interesting and imaginative choice by Keith Woods to feature swamp pop artist Gene Terry
at the next Tales From The Woods show on June 5. Gene has never appeared in the UK and I'm
hoping that the show attracts a good crowd. I will be there for sure, as I had the pleasure of seeing
Gene sing recently at the Ponderosa Stomp in New Orleans, and can confirm that the man still
has what it takes.
Gene is best known for the rockabilly classic Cindy
Lou recorded in 1958 and released on the
Goldband label, an original of which I was lucky
enough to pick up at an Oxfam shop a few weeks
ago. During the Stomp conference sessions he
was interviewed by John Broven (pictured right)
and he came across as a genial man with a wealth
of knowledge about Louisiana music of the fifties
and early sixties. He recorded his classic when he
was 17, along with its flip side, the more typically
swamp pop styled Teardrops In My Eyes. He
described swamp pop as 'just white boys playing black music - and playing it pretty good' - a fairly
accurate description I think.
Brought up in Port Arthur, east Texas, one of his biggest
influences was local DJ and singer Big Bopper (who of
course died 57 years ago today), along with Elvis and Gene
Vincent. Despite some success with Cindy Lou, which I must
say still sounds great today, he gave up on music a couple of
years later and had a job in the electric department in Port
Arthur, occasionally playing local gigs.
At the Stomp he was backed by the Mama Mama Mamas,
comprising C C Adcock, Steve Riley and Michael Hurtt
among others, and absolutely nailed his big hit. Other
numbers included Never Let You Go, Sea
Cruise, I'm A Fool To Care, Woman I Love
and Teardrops In My Eyes. It was an
excellent set, if too short, and I have no
doubt that he will make a big impression at
the June 5 show in London, which also
features British rocker Danny Rivers, Steve
Ackles from Norway and the Sweet Georgia
Boys. I would urge anyone who can make
the show in June to come along. It will be a
one off opportunity to see a swamp pop
legend.
Photo shows Gene with me.
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Wednesday, February 17, 2016
A Word (or two) about Vinyl
As this is The Vinyl Word I thought I really should give a mention to Vinyl, the new HBO series
produced by Martin Scorsese and Mick Jagger which started this week. Set in the New York music
business of the early seventies, with occasional flashbacks to the sixties, it's sex, drugs and rock
and roll in all its glory. Starring Bobby Cannavale as record man Richie Finestra on the brink of
selling his ailing label, American Century, to a German company, it is typical Scorsese, with coke
being snorted liberally, occasional sex, plenty of violence and central characters who would make
anyone thinking of going into the music business think again.
This two hour opener featured Richie's
attempts to sign Led Zeppelin in order to
save the sale to the Germans. It didn't go
well, as their foul mouthed manager Peter
Grant hates Germans and Robert Plant is
more interested in doing to a couple of
girls what record companies have done to
the band. There's also a scary radio
station owner who is boycotting the label
because he's been snubbed by Donny
Osmond. He ends up smashed to a pulp
after inviting Richie to his house. Then
there are the Nasty Bits, a thinly disguised
version of the New York Dolls (or possibly
the Sex Pistols), their lead singer played
by Jagger's son James, whose act is so electric that the building they are playing in collapses
around them, with a coke-fuelled Richie wandering out covered in dust but uninjured. There are
also flashbacks to how Richie started out in his career, managing a blues singer Lester Grimes,
who is renamed Little Johnny Little and persuaded to sing pop styled twist numbers before being
let down, and beaten up, when Richie was unable to take him to his newly formed label.
There's a hell of a lot of fantasy about all this of course. Most of the characters are so obnoxious
or weak that they make the flawed Richie look halfway human and, in most cases, they are
cardboard cut-outs. The collapsing building is presumably symbolic, rather than real, but who
knows? And there are various sub plots which may develop as the series continues. But there's a
tremendous energy about it and a lot of style.
The best part of Vinyl is probably the music itself. In episode one we had Chris Kenner (or rather a
vocal group miming to I Like It Like That), a female singer miming to Ruth Brown for no apparent
reason, Bo Diddley (Richie is given a square guitar as a birthday gift), Blue Cheer singing
Summertime Blues, Chuck Berry and Otis Redding, plus Slade (who were rubbished by the A&R
guys at the record company) and Abba.
'You can't always get what you want', to quote one of the characters, but Martin and good old Mick
have put together a series that is well worth following, and I shall be tuning in over the next ten
weeks - if only for the background music.
Friday, March 11, 2016
Shemekia Copeland at the Brooklyn Bowl, London
Authentic American blues is a bit of a rarity in London these days, so it was good to see Shemekia
Copeland and her band at the Brooklyn Bowl at the O2 last night. Growing up in New York in the
eighties, Shemekia was considered weird by her school friends because she loved blues and soul,
rather than rap. But, as the daughter of the great bluesman Johnny Copeland, her preference was
hardly surprising, especially as she found herself on stage with her dad from an early age.
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Today, at the age of 36, she has eight albums behind her, a string of Grammy and Blues Music
Awards, including one for her 2015 Outskirts of Love album, and has been compared to Ko Ko
Taylor in her vocal style. She has a big, powerful voice, good stage presence and had some wellchosen material ranging from slow blues to gospel and rock. Her band is proficient, if a little on the
heavy side at times, and this was an enjoyable show before what can only be described as a thin
crowd.
Shemekia kicked off her show with three numbers from
her new album, the title track Outskirts of Love, a strong
blues song, the slower Crossbone Beach and The Battle
Is Over (But The War Goes On) - all of them delivered
with confidence and power. Next came Married To The
Blues, from Turn The Heat Up album, and a dig at the
hypocrisy of some so-called Christians with Somebody
Else's Jesus, a track from her last but one album 33 1/3.
Other tracks from that album included Ain't Gonna Be
Your Tattoo and the upbeat Lemon Pie. Pies featured in
another of her songs, Pie In The Sky, and there was
humour in another one, a country styled song called
Driving Out Of Nashville (with a body in the trunk). Blues with a twang, she called it. There was
slow blues with The Other Woman, sung with real soul, and gospel with Stand Up and Testify,
before she finished with Ghetto Child, dedicated to her father, in which she showed off her
powerful lungs by singing off mic and filling the hall with sound. As an encore she at last got the
audience to its feet with the rock flavoured It's 2am - Do You Know Where Your Baby Is.
Shemekia showed that she is a blues force to be reckoned with and it was a shame that there
were so few people there to see her. She is clearly one of the best of the new generation of blues
singers and I look forward to seeing her again. Here she is singing Pie In The Sky during last
night's show.
Sunday, March 20, 2016
Bettye Lavette at Nell's Jazz and Blues
Bettye Lavette has been enjoying a tremendous revival in her career over the last few years as a
new audience has discovered her soulful voice. As she showed at Nell's Jazz and Blues in West
Kensington last night, that voice remains very much intact. Her six and a half minute emotional
rendition of her 1965 recording Let Me Down Easy, written by Dee Dee Ford, was pure soul deeply felt and gripping in its intensity. Utterly superb and mesmerising.
Bettye looked great, very slim, dressed in
black pants and top, and with short black
hair. Her band was adequate, if
unexceptional, although the bass was far
too loud at the start. The trouble is that
much of her material lacks real soul.
Focusing on recent albums such as her
latest, Worthy, and the 2005 album I've Got
My Own Hell To Raise, the songs are
mostly pop or country, and not really soul
or, indeed, blues, which is what she excels
in. She began with Bob Dylan's
Unbelievable from Worthy, an album which
received a Grammy nomination for best
blues album. Other numbers included Joy,
a Lucinda Williams song from her 2005
album, the upbeat You Don't Know Me, and her final number (As Close As I Get To) Heaven, from
her 2003 comeback album A Woman Like Me.
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At the age of 70 Bettye is still in her prime and one of the
best female singers around, but I would love to have
heard more of her sixties and seventies soul numbers.
Apparently she will concentrate on these when she
appears at the Northern Soul weekender in Blackpool in
June. And that's really something to look forward to.
Earlier the support act De Lata got an enthusiastic crowd
going with their Brazilian styled fusion stuff. Not really my
cup of tea and their late running set meant that Bettye
began late and ended without an encore. They're a lively
band with numerous members however.
Thursday, March 17, 2016
Lee Andrews and stars of TV - RIP
Let's say farewell to a doowop artist who later had a Northern Soul hit - Lee Andrews, who has
died at the age of 79. And to a whole raft of UK TV personalities of the sixties and seventies who
seem to have crashed out of this life at around the same time and whose deaths I haven't yet
mentioned.
Lee Andrews, from Philadelphia, and the Hearts recorded some excellent doowop records for a
number of labels in the late fifties including Gotham, Chess and United Artists. These included
Long Lonely Nights (a hit for Clyde McPhatter), Teardrops and Try The Impossible - the latter two
are highly collectable London 45s. After breaking up with his group and continuing to record
intermittently, the Hearts reformed and recorded the Northern favourite Never The Less. Later he
was with Congress Alley and his son Questlove is the drummer with Roots (I've never heard of
him I'm afraid but apparently they are well known).
Now a quick run through of the British TV people who have died recently (apologies to American
readers who will most likely not have heard of any of them).
Magician Paul Daniels was a mainstay of Saturday night TV for around 20 years, along with his
assistant and, later, wife, the 'lovely' Debbie McGee. His catchphrase was 'You'll like it - not a lot but you'll like it', which was true I suppose.
Presenter Cliff Michelmore virtually invented the role of TV presenter with the Tonight show in the
fifties and sixties and he was present for General Elections and space shots throughout that time.
Later he presented the Holiday show but most tributes have featured an interview he did with
David Bowie (David Jones as he then was) in 1964 when the young David was pleading for
protection of men with long hair.
Tony Warren was the creator of Coronation Street, a programme which first aired in 1960 and
which is still going strong. I confess to being a Corrie fan and have watched it, off and on, for all of
its 56 year history.
Sylvia Anderson was the co-creator of Thunderbirds and other puppet series of the era and was
the voice of Lady Penelope. I always had a soft spot for her Ladyship and her faithful chauffeur
Parker. I've been looking for a Lady Penelope ever since I think!
Finally, and admittedly his death was some time ago, I must pay a belated tribute to Sir Terry
Wogan, who brought his light-hearted Irish charm to TV and radio over several decades and who
was the first to take the piss - very deservedly - out of the Eurovision Song Contest.
Thanks to you all and RIP.
Nick Cobban
As usual, TFTW would like to thank Nick for allowing us to borrow (steal?) his articles.
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WELL CHUFFED
by Steve Gartrell
Steam Train Story (from Little Richard to the Flying Scotsman).
I like trains; I take the train whenever I
can. I also like Little Richard and I
happen also to like the LNER Gresley
designed Class A3 Pacific Locomotive
No.60103 Flying Scotsman. Now the
latter has been in the news recently as
finally, after years and over £4.5 million
spent in restoration costs, it is now back
running on the main line.
Now I have got to clarify that when I say I
like trains I really only like steam
locomotives. It’s probably fair to say that all of those people who now no longer need to count their
age (as once you get to 60 it’s just not worth it) had a childhood where you collected things and
had hobbies. I collected bird’s eggs, stamps, badges and for a few years before the discovery of
girls and rock, blues & soul music collected train numbers. Yes I admit I was a trainspotter,
hanging around the end of station platforms with note book and pencil in hand.
Well actually it became something much more than that. For one thing it created friendships and
enabled you to travel first away from your local haunts to later, places far away without any adult
supervision. It involved trespass, criminal damage and of course fraud. Wow, this sounds exciting
and, for a nine year old, it was. From the local station platform it went first to the bigger main line
stations, then bunking loco sheds and railway works to finally far afield to Manchester and
Yorkshire travelling by train without an actual ticket. It was true that this last adventure did come
with some pain, particularly from clips around the ear and a kick up the posterior on quite a few
occasions.
I found that people lived in long lines of terraced red brick houses and spoke with a completely
different accent (I never had an accent of course) up north. Now I knew that my Dad’s family
spoke funny as I went to Cornwall every summer to be near his family. But all these other accents
were sometimes hard to even understand but we all knew a Black 5, Streak, 9F, Jinty, and
Pannier because these were the words that every trainspotter knew. We were an army armed with
our duffle bags stuffed with jam sandwiches, jubblys, wagon wheels and Ian Allan ABCs (post
kids).

Bulleid BB Class No.34059 Sir Archibald
Sinclair at Waterloo with the 11.30 to
Weymouth, 2nd January '66

For us London kids we had the advantage as
we spotted all the regions’ classes of locos. A4s
at Kings Cross, Britannias at Liverpool Street,
Jubilees at St Pancras, Coronations at Euston,
Kings at Paddington, Merchant Navys at
Waterloo and Lord Nelsons at Victoria. A Red
Rover bus ticket would get you around all of
those stations on a Saturday (or the Sunday if
Spurs were at home). My favourite loco shed
was Old Oak Common, least favourite was
probably Hither Green and there is a tie for the
hardest to bunk which were Stratford and Kings
Cross. The latter I only bunked during a proper
Trainspotters Club trip and the former at the very
end of steam on a late Sunday afternoon (the
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long tunnel was a pain). We used to ‘cab’ as many as
possible and sitting there up in the cab with that fantastic
smell of steam and oil was just brilliant. I managed to get a
couple of cab rides on the Panniers at Paddington with the
driver stopping just out of sight from the signal box at the
end of the platform. Happy and innocent days but with just
a bit of growing up as we found out more about the world
we lived in. It was all about to change and another passion
was to enter my life.
It’s a Saturday night in South Tottenham and we had been
put to bed. Mum and Dad go off to the pub as usual.
Cab view from No.70021 'Morning
Tonight they come back with their friends for a party with
Star' on 1A Willesden shed, 2nd
the Dansette playing the top 45s with the usual stops for my
January '65
uncle Reg (not a real uncle) to sing his party pieces. I am
now awake and sitting up the top of stairs hoping to get a packet of crisps or some lemonade. My
Uncle Michael (a real Uncle) spots me and says he is going back home, do I want to come? (My
Nan only lives three doors down). Michael then plays Little
Richard and Buddy Holly and my world changed.

Thompson B1 No.61189 Sir William
Gray on 56F Low Moor shed, 13th
March ‘66

Why did I call this little piece of nostalgia ‘Little Richard to
the Flying Scotsman‘? The answer is that the same day I
saw the Flying Scotsman on its return to steam run on the
BBC I also watched a documentary on BBC4 about the
history of American Rock’n’Roll. Charles Connor, the
drummer in the Little Richard band, explained how he was
taken to the station and asked to listen to the express
steam train passing through at speed. Little Richard
explained this was the beat he wanted him to lay down on
the recording of Lucille and the rest, as they say, is
history. This record is thus my favourite train record of all
time.

For Cool Cats and Shabby Tabbies
Paul Barrett Rock'n'Roll Enterprises
(est. circa 1960)

Darrel Higham & The Enforcers - Rebel Dean & Band - Bo Walton & Band - Matchbox
The Jets - Lucas & The Dynamos - Crazy Cavan & The Rhythm Rockers
Johnny & The Jailbirds - Jackson Sloan & Band
By arrangement: Mike Sanchez - Si Cranstoun.
From the USA: Linda Gail Lewis - Charlie Gracie - Jack Scott - Robert Gordon.
From Germany: formally The Lennerockers, now The Lennebrothers plus the cream of The
International Bop Crop and the Coolest of Cool.

FOR THE BEST IN THE BIG BEAT
Better call Paul on (UK) 02920 704279
e-mail: barrettrocknroll@ntlworld.com
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The Buzz
Welcome to The Buzz
The 'Tales From The Woods' round up of gigs where you really need to show
your face.
A quick reminder before we wrap it all up for another issue: Sunday 31st July at the Spice Of Life,
which I know is a favourite venue for many Woodies situated, as it is, right in the heart of London’s
west end, on the edge of Soho and amongst Theatre land, another bonus is Fopps CD shop just
across the road, catering for all forms of roots music at very reasonable prices. The sound quality
in this venue is second to none, good ambience and plentiful seating, 'pub grub' upstairs is way
above average, food can be served in the venue too at your table if you wish, so hardly surprising
that this establishment is so popular with you. Shakey Vick Blues Band will be headlining that
evening, as we mentioned in issue 89.
Vick’s heritage in British Blues is indeed second to
none, stretching back to the earliest days of Blues
in the UK, performing alongside such iconic names
as Cyril Davies and Alexis Korner. You will be able
to read all about this in pages of this magazine in
the not too distant future, in the fascinating
interview we did with him a while back.
In support for our mid-summer blues special will be
no less than our lovely Claire Hamlin, keyboard
player with Tales From The Woods, in company of fine blues guitarist and singer Steve English,
who together go by the name of 'Booga Red'. Their very fine CD indeed came highly
recommended within these pages, and no doubt they will bring a few
copies along on the evening to sell and sign too if you wish. They
made a very welcome return to the Shortlands Tavern recently, my
local pub just ten minutes or so walk from home. Despite being my
local it was only my fourth visit in some thirty years, two of which
were to witness Claire and Steve in action. No folks, I'm no fan of
suburban pubs, but it was great to see quite a few faces at this early
Sunday evening shindig, including our very own, indispensable here
at TFTW, Harry who brought a few friends along, local Ted 'Paul
Dyer' too, good to see our Paul at our more left field TFTW events
(the Tom and Ben Paley gig springs to mind).
A bit of sad news as we go to press that Breathless Dan has passed
away in Ireland. We hope to do Dan justice in the next issue.
Breathless Dan 2014
That’s about it folks for another issue; keep on keeping roots music
© Paul Harris
alive, so we can continue to do what we do. See you in June folks.

The Gig List
Information is obtained from various sources and is hopefully accurate.
The advice ‘check before travelling’ remains sound.
April 2016
6
Wednesday
Josh Harty, Tildon Krautz, and Robert Chaney
3 American singer-songwriters for less than the price of 2 beers.
Green Note
£7 + fees
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6
Wednesday
Kokomo
The third year of the reunion of British soul pioneers from the 70s.
Half Moon
£15 + fees
7
Thursday
Amy Speace
Baltimore-born singer-songwriter whose songs have been recorded by Judy Collins and others.
Surya, 156 Pentonville Road, N1 9JL
£10
8
Friday
Leon Bridges
Another sell-out visit by Texan gospel and soul singer.
Academy, Brixton
SOLD OUT
9
Saturday
JD McPherson
RnR? RnB? They’re only letters to JD.
Electric Ballroom
£15 + fees

http://www.ukrock.net/

9
Saturday
Steve Gibbons
Writer of bus drivers’ invocation, plus band.
Half Moon
£10 + fees
10
Sunday
Betty Wright
Tonight is the night 4U2NJOY.
Indigo at the O2
£32.10 - £57.10
12
Tuesday
Betty Wright
As above
Fairfield Halls (Ashcroft Theatre) £30.50
15
Friday
Dave and Phil Alvin & The
Guilty Ones
Still reunited and letting us share in the feelgood
factor.
Islington Assembly Hall
£20 + fees
17
Sunday
Jason Isbell
Former Drive-By Trucker, now Americana Grammy
winner.
Brooklyn Bowl
£22.50
21
Thursday
Hayes Carll
Americana from Texan singer-songwriter.
King’s Place
£13.50 - £19.50
21
Thursday
Doña Oxford
Two-fisted boogie woogie player from New York
City, and regular visitor to London.
The Eel Pie Club at The Cabbage Patch,
Twickenham
£15
25
Monday
Flamin’ Groovies
Legendary 60s rock band still with co-founder Cyril
Jordan at the helm.
Islington Assembly Hall
£22.50 + fees
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The Organ for the Swedish
Rock'n'Roll Club
KUNGSGATAN 5 - SE-432 45 VARBERG - SWEDEN
Founded in 1979, AMERICAN MUSIC
MAGAZINE is an A4 size magazine, published
three times a year for all devotees of 50's
associated music. Each issue comprises at
least 48 pages of interesting fact filled articles
and reviews complete with a cover in glorious
colour, rare photographs in abundance, artist
discographies and recording session details
when available.
Annual subscription rates for three issues is
£24. Sample copy is £9, PDF file is £15. For
more enquiries contact our UK representative
Dickie Tapp at e-mail:
dickietapp@googlemail.com

28
Thursday
Grant-Lee Phillips
American singer-songwriter who was once a buffalo.
Borderline
£17.50 + fees
30
Saturday
Reuben James Richards
Last year’s album impressed so many of the soul cognoscenti.
Hideaway
£15 + fees
May 2016
3
Tuesday
Mud Morganfield
Chip performing a slew of songs off the old block.
Nell’s Jazz & Blues, 3 North End Crescent, West Kensington W14 8TG

£22

3
Tuesday
Leyla McCalla
Singer, songwriter, cellist and former member of the Carolina Chocolate Drops.
The Slaughtered Lamb
£12
9
Monday
Osaka Monaurail
Japanese funk masters return to share memories of Porretta triumphs.
100 Club
£15 + fees adv, £20 door
10
Tuesday
Malcolm Holcombe
Rugged folk and scary haircut all the way from North Carolina.
Green Note
£12 + fees
13/14 Fri/Sat
Eric Bibb
Blues with a folk feel for fans of both.
Cadogan Hall
£30 + fees
14
Saturday
Martha Reeves
Annual visit by star of Motown.
The Blues Kitchen, Shoreditch
7.00 pm to 2.30 am Music 10.00 pm Free entry until 9.00 pm, £6 after
15
Sunday
Ronnie Spector
Paying tribute to the Ronettes and performing all their hits.
Shepherd’s Bush Empire
£36, £46 + fees
18
Wednesday
Leo ‘Bud’ Welch
Octogenarian carrying the flag for old time blues and gospel.
The Blues Kitchen, Camden 7.00 pm – 1.00 am, music 9.45

Free

28
Saturday
Roy Ayers & Lonnie Liston Smith
Jazz funk and fusion legends, whose groove never wanes.
Forum £30 + fees
June 2016
5
Sunday
Gene Terry, Stephen Ackles, Danny Rivers, Sweet Georgia Boys, plus the TFTW
Band
First ever UK visit by Gene Terry. No need to say anymore.
The Borderline
Door £30
Adv £28
Woodies £25
9
Thursday
Joe Louis Walker
Bringing blues from San Francisco’s Bay Area to Camden’s market area.
Dingwalls
£22
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If you wish to be placed on our mailing list to receive the free on-line magazine (around six issues per annum),
occasional newsletters/round robin emails which advise all our subscribers of items of interest, reductions on all
TFTW gigs/merchandise, also reductions on selected promotions, automatic invitations to all TFTW social
events, or if you wish to advertise in the UK's only on-line roots music magazine, please contact

'Tales From The Woods'
25 Queen Anne Avenue, Bromley, Kent, BR2 0SA
Telephone/Fax 020 8460 6941
Articles for publication can be e-mailed to TFTW@blueyonder.co.uk
All subscribers receive a membership card. For those who do not possess a computer we send out black
and white paper copies of the mag which will incur a fee of £10 per year.

Remember - you’re only young twice… Keith Woods
46

