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Keith and Tom have a chat
Ken Major “Digs That Beat”
Patty portrays potential political potholes
Tony Papard reveals all about a secret society
Soul Kitchen, Jazz Junction, Blues Rambling
And more...
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Who would write a near-400 page biography of a Rock’n’Roll
singer who has never had a sniff of a top forty record? And who
would want to read it?
The answer to the first question is musician and writer Mike
Wade, a sixty-plus superfan of that Rock’n’Roll singer Mickey
Jupp, who has given success a swerve with the same energy
and determination that other lesser talents devote to finding
fame.
And as to who would want to read it, then anyone with even a
passing interest in pop music, since finding out that talent does
not equal success can be a far more interesting tale than the
boasts of those who flew in a Lear Jet from the bottom rung of
the ladder to worldwide adulation.
Mickey Jupp, dubbed the “Godfather of Southend Rock” has
already had a CD box-set career overview in the past twelve
months, and this tome, entitled Hole in My Pocket, could have
been a career revitaliser if Jupp had not decided to jack it all in at
precisely the same date as the book is published.
The music industry is infested with Jupp aficionados who praise his songwriting, his singing, his
piano playing and his guitar playing, in roughly that order. He has been signed to major record
labels including Bell, A&M, Stiff, Chrysalis and Line, Germany, and walked out on potential deals
with Decca and publishers Essex Music.
He has been produced by Dave Edmunds, Tony Visconti, Nick Lowe, Mike Vernon, Gary Brooker
from Procol Harum, and Francis Rossi from Status Quo, all of whom had hits in their own right,
and in productions they mastered for others. His songs have been covered by Ricky Nelson, the
Judds, Delbert McLinton, Elkie Brooks, Dr Feelgood, Dave Edmunds, The Refreshments, Johnny
Powers and many others.
And yet at 71, Jupp has so little to show for a fifty year career that author
Mike Wade has foresworn all royalties from the book so Mickey can benefit
from 100 per cent of its income. The author has spent years tracking down
almost everyone who played with, knew, saw, or bought anything
connected with Jupp down the years from gigs at Westcliff's Cricketers pub
and Southend's Shades club to major concert halls in Europe.
It's a warts and all picture that emerges, not the hagiography you might
expect. The reasons that Mickey bit every hand that tried to feed him is
analysed in considerable detail, with psychiatric profiling that would have
saved the self-described “Old Rock'n'Roller” thousands in analysts' fees.
And, to be fair to Jupp, he is perfectly aware of his mistrust of golden
promises that would take him away from the one part of the music industry that he feels relaxed
about, which is writing sometimes amusing, sometimes touching songs that are always lyrically
inventive. That he found it easy sometimes is evidenced by the fact he has written 370 songs. As
for performing, being interviewed, promoting his product, touring, collaborating with others and
recording, he can take it or leave it. And, more often than not, decides to leave it.
Mike Wade's writing style makes this a very easy book to read with its insider’s insights into the
music business, its page-turning style always promising interesting nuggets in the chapter that
follows, and his wry comments as the story unfolds.
The final comment in the book belongs to Jupp, as Wade confronts him with what might have
been for this nearly-man of Rock’n’Roll. Paraphrasing President Harry Truman, Mickey says: “I
didn't care for the heat, so I really never stepped into the kitchen.”
John Howard
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To mark his recent visit, the
world famous Jerry says:
“ HOLD THE THIRD PAGE! ”
“You idiot Harry, that’s the wrong Jerry!”
“Sorry Keith but it’s too late now”
Greetings Gang,
Welcome to the autumn edition of Tales From The Woods. Many of you kind folks who attend our
shows have often added, amongst the accolades for our wonderful six piece TFTW band and the
quality of both the performers and production, the fact that we don't have even the faintest whiff of
nostalgia associated with these shows. The performers in particular appreciate this, as they often
perform on those 'silver sixties' packages at theatres the length and breadth of the UK, for the
most part appealing to the silver part of that title, whereas we present Rock’n’Roll and vintage
rhythm and blues as a living, breathing art, not as a museum piece. No corny jokes about fish and
chips costing less than a shilling, or snogging in the back seat of the 1/9s. Nothing wrong with that
of course, in its place, and that place is not on a tales from the woods stage. We try and
succeed in presenting our music in the same way as one would expect jazz of any form to be
presented, without the perceptions of any form of time warp. Not for nothing do we say on our
flyers/posters and publicity generally, "Tales From The Woods, the organization that is bringing
live roots music back to central London" which brings me nicely on to…
In this issue, amongst its many pages packed with much diverse
information, you will find an interview that we recently conducted with a
true legend of folk music; guitarist, banjoist, singer and songwriter Tom
Paley whom we quite rightly describe as the last living link of the era so
importantly associated with American Folk Music, that being Lead Belly,
Woody Guthrie, Rambling Jack Elliot, Odetta, to name but a few. Tom not
only performed alongside but was part of that social circle, and we shall
be bringing this giant of the genre to a Tales From The Woods stage, as
we return to Guys and St Thomas Hospital Social Club on Friday 20th
November in company of his son Ben who, as those who are familiar with
the folk scene will know, is considered to be one of the finest fiddle
players in the UK.
Also on this talent packed bill will be the lady who is no stranger to a TFTW stage, Hylda Sims,
poet, novelist and Queen of Skiffle. Several years before hordes of Rock’n’Roll singers and groups
from Liverpool and elsewhere were heading out to Hamburg, Hylda, as part of
Russell Quayle’s City Ramblers, was going much further, far further east, to
behind what was then called the Iron Curtain, to the beating heart of the Soviet
Union, Moscow. Unfeasible at the time, quite unbelievable now, but it certainly
happened as you will get to read for yourselves when we publish my interview
with Hylda in a future issue of this magazine. Folk and blues guitar maestros
Simon Prager and Kevin Stenson, along with Hylda, make up the trio that are
The New City Ramblers and will be in support of this not to be missed
historical evening, headlined by the near ninety year old living legend Tom
Paley.
Folks, we are doing truly what it says on the can; "the organization that is bringing roots music
back to central London". The venue situated just a stone’s throw from London Bridge tube station
and just a few minutes more from the mainline railway station of the same name, is intimate, ideal
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for this sort of event. If you were one of the lucky folks in the audience at this same venue for the
blues man from Crowley, Louisiana, Lazy Lester, a few years ago you know what to expect. If you
were not, the smallness of the venue means tickets, which will go on sale from Monday 19th
October, will likely sell out fast. Might I suggest that once you read this, you pick up the phone, or
drop me an email, to order your ticket to be sure not to be disappointed.

























I’ll pause for a moment to let John Jolliffe list some of the upcoming outings for Woodies.
Thursday 22nd October. The Thursday Club go to... BLETCHLEY PARK
Once Britain's best-kept secret, today Bletchley Park is a unique heritage site and vibrant tourist
attraction. Visitors can explore, experience and enjoy the top-secret world of iconic WW2
codebreaking huts and blocks set within its atmospheric Victorian estate. Discover the secret
world, now revealed!
Meet Euston BR station forecourt at 12.05pm, to catch the 12.13 train (Arrives at Bletchley
12.49pm). Otherwise go directly to the park. Admission is £14.75 for over sixties. But there is a 2
for 1 British rail deal, so admission costs can be shared.
29 October. October gang meet up (Location TBA)
26 November. November gang meet up (Location TBA)
30 December. Traditional Christmas Gang meet up. Strand Carvery.
9 November. TFTW 3rd Ale Trail. A selection of unique pubs around Hampstead. Public Houses
being finalised.
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Thank you for that John, hope to see as many of you at these events as possible, to help put a big
smile on John’s face, as he is indeed a hardworking and conscientious social secretary.

























Well it's almost that time again gang, when loyal Woodies and regular attendees descend on the
long established Borderline venue in central London, just a couple of minutes’ walk from Leicester
Square and Tottenham Court Road tubes, from all corners of the UK, from Europe too for our
annual, sometimes bi-annual, 2is Reunion/British Rock’n’Roll Heritage Show, this being our 11th. I
wrote in detail in Issue 86 regarding the wonderful artists who will be gracing the TFTW stage on
Sunday 31st January 2016, so I won’t labour the point here, except to say that at the time of
writing tickets for this event were delivered just a couple of days ago. By the time you read this
they will already be on sale; Saturday 26th September is the chosen date for no other reason than
it is my birthday, so it’s not likely that I shall forget what date I put tickets out on sale. Woodies as
always have to come through TFTW for members’ reductions, which are £25, non-members £28
who can if they wish purchase direct from the Borderline, either by calling in at their box office, or if
they prefer to pay by credit or debit card, there are a couple of ticket agencies which they can go
through if they choose.
It is a fantastic line up folks; we here at Tales From The Woods are looking forward to it as much
as the artists, musicians, fans alike are doing so, come on Harry lets whet their appetites and run
the flyer below.
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I am pleased to report that the pre-show meet up for the Jerry Lee Lewis show at the London
Palladium was a huge success, exceeding expectations. Fans from as far afield as Lithuania,
Norway, Denmark, Finland, Sweden, Switzerland, Germany, Spain, France and Belgium along
with the most far flung corners of the United Kingdom including Callanish in the outer Hebrides,
descended upon the Tales From The Woods official meeting house, the private upstairs theatre
bar of the Kings Head pub, situated just the throw of a small stone from Marylebone High Street.
They came on foot, by taxi, by bus and tube and, when not another soul could squeeze into the
upstairs bar, they took to the main bar downstairs until that too reached saturation and then they
commandeered the pavements outside, allowing the sun to warm their beer and faces. Mel, this
watering hole’s guvnor, beamed from ear to ear as the cash register played a happy tune. I am
told Mel had his suitcase packed before the evening was out, departing with his lady friend for a
holiday in the Bahamas. He too is a big Jerry Lee fan, and I wonder how many fans spotted the
painting hung on the wall of Jerry Lee disguised as Henry VIII.
Despite arriving at the stroke of 3pm (if Big Ben could be heard above the roar
of London life it would have verified that statement) already eager fans were in
attendance, including our very own Sven from Norway who travels so loyally
each and every year from the frozen fjords to be with us at the Borderline for our
2is shows. For Sven, like a couple of thousand or more excited fans, he was
here to witness a legend, a true legend, a Rock’n’Roll icon, whose like will never
come again, making what is extremely likely to be his last ever shows outside of
the U.S.A. Jerry Lee Lewis, who this north London boy from Tottenham first saw
at the Club Noreik circa 1964, followed swiftly by an incredible night at the
Flamingo, Wardour Street, Soho, and again a couple of years later by arguably one of the wildest
nights in Rock’n’Roll history when Jerry Lee performed at Wimbledon Theatre, heading a stellar
cast of supporting acts including the great Lee Dorsey from New Orleans and our very own Cliff
Bennett and his Rebel Rousers. Come the decades that followed I would catch our hero in concert
countless times in countless London venues and theatres. Enter the 21st century and I was
privileged to have a seat in the famous Paris Olympia, a theatre that has seen considerable
Rock’n’Roll history made over the decades, and also in Blackpool where it seemed every face I
have known or just simply glimpsed during my adult life appeared to descend on this north west
seaside town of infamy.
I have to admit I approached the London Palladium,
generally regarded as the world’s most famous and
prestigious variety theatre in the world, a statement
that would not raise argument with me, with rumours
of Jerry Lee playing barely more than 25-30 minutes,
his much reported back trouble causing pain to the
point of severely affecting his performance or, worse
still, a cancelled show. I need not have been
concerned in the slightest. We got a show, what a
show, clocking in a little more than 55 minutes. His
piano playing was as sharp as ever, voice fluctuating
off-key from time to time, so what? Jerry Lee Lewis is 80 years old and, in many ways, it added to
the lived in quality of the country songs he performed such as "She Even Woke Me Up To Say
Goodbye" and "Before The Night Is Over". I let out a whoop of delight when Jerry Lee played the
bluesy intro leading to "No Headstones On My Grave" possibly my favourite of all Jerry Lee songs
with its changing tempo from blues to Rock’n’Roll and back again. "You Win Again" brought
maybe even more whoops of joy from the packed auditorium, draining every ounce of emotion
from this Hank Williams masterpiece. personally speaking, out of Gene Vincent’s hands, I have
always had a problem with Dorothy’s theme tune, "Over The Rainbow". However I don't agree with
the highly respected Woodie scribe who suggested in his writings that it was a low point in the set.
No, to me he interpreted the song like a man facing his own mortality.
6

What about the rockers I hear you cry. Opening up to a spirited and slightly extended workout on
"Drinkin’ Wine" amidst deafening applause from 2000 plus fans, which led in to "Down The Line"
proving beyond all doubt that the man is still very much on the ball with his playing. I have to admit
to glancing at my watch with guilt when I heard the familiar intro to "Whole Lotta Shakin" thinking
that the performance was drawing to a close with just one more signature number to follow but I
was indeed relieved and happy to be proved wrong. Along the way too we had a good rockin’
version of Chuck Berry’s "Sweet Little Sixteen", the often performed blues and recorded by no
doubt hundreds "C. C. Rider", a jaunty "Why Have You Been Gone So Long" and of course "Great
Balls Of Fire". Jerry remained seated and it looked to me, and to many others too, that we could
have been treated to another song, had not a gigantic birthday cake been wheeled out on to the
stage. Enter too frontman of Led Zeppelin, Robert Plant, and former Beatle Ringo Starr wandered
out from the wings, no doubt to touch the hem of the garment. Soon the whole ensemble were on
stage including Albert Lee, one of our finest guitarists who in the first half performed alongside
American guitar legend James Burton who reminded us all that his long career began at the
tender age of 14 playing those timeless licks on Dale Hawkins’ "Suzy Q" before going on to work
with Ricky Nelson, Jerry Lee himself and, during the seventies, with Elvis Presley.
Linda Gail Lewis, Jerry’s kid sister, did a short sharp rockin’ set in the company of her talented and
attractive daughter Annie Marie. Linda, as many Woodies would know, performed and delighted
us all upon a Tales From The Woods stage no less than three times. Peter Asher the sixties hitmaker and one half of Peter and Gordon’s "World Without Love" fame, certainly surprised me on a
duet with Albert Lee. I had no idea who Ladyva, who opened the show, is. I do now after proving
her prowess on a few boogie woogie tunes of Albert Ammons and the like during her all too brief
set. Nor was I familiar with the name Elija Cole sitting in on piano with Albert Lee’s band, and that
he at one time was with cult band Hogans Heroes.
What more can be said? A great night, I am pleased to know that I can say, "I was there, the very
last show that Jerry Lee Lewis performed in London”… or is it?
More reviews of the show follow towards the end of the magazine - H
Apologies gang, There is not an obituary column in this issue, due to the fact that gremlins struck
the computer here at Tales From The Woods HQ during the preparation, which caused us to be
at least five days behind. Unfortunately we run to such a tight schedule that it becomes an
impossibility to catch up once that amount of time has been lost. We shall, come next month, pay
due respect to all our departed musical heroes. My thanks to our trusty writers who have picked up
the slack on a few of these.

























NEW ORLEANS SECOND LINE
the beat of the street
by Patty Lee and Armand St. Martin
This column, written by husband-wife team Patty Lee and Armand St. Martin, features Roots News From The Crescent City
"A flavorful gumbo of who's who and what's what of New Orleans Music"

By the time you read this note, Armand would have played with the sparkling array of performers listed below, at the Ponderosa Stomp
2015 at Rock’n’Bowl in New Orleans, October 2 and 3, as the “guest piano/organ player in the house bands” for various featured HitMakers:
P.F. SLOAN with Deke Dickerson and Eve & the Exiles
J.M. VAN EATON with Deke Dickerson & the Eccofonics
BILLY BOY ARNOLD with Deke Dickerson and Eve & the Exiles
ROY HEAD ROCKABILLY SET with Deke Dickerson and Eve & the Exiles
FREDDY BOOM BOOM CANNON - on the song "PALISADES PARK" with Los Straitjackets.
Over the past few weeks, Armand has charted and rehearsed piano/organ parts for over 35 songs for these sets. Dr. Ike Padnos and Deke
Dickerson are particularly excited that Armand will be playing piano for 3 favorite Jerry Lee Lewis songs. These songs are Whole Lotta
Shakin’, Great Balls of Fire, and Jerry Lee’s version of Ubangi Stomp. They've emailed Armand, saying: "This is gonna feature a lot of
YOU, buddy, so make that Jerry Lee stuff wail!!”
Stay tuned. . . .
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Frankie at Muswell Hill
in 1984 (C) Paul Harris













I am sorry to let you know about Frankie Ford's passing on
Monday September 28 after a long illness. He passed away in his
hometown of Gretna, Louisiana. Bernard Boyat will probably
welcome him at Heaven's gate if there is one.
Born on August 4, 1939 in New Orleans ('cause there were no
hospitals in Gretna), he was adopted by Vincent and Anna Guzzo,
who named him Francis Guzzo. He played Ted Mack's Amateur
Hour in 1952 and was still in high school when he joined an R&B
group called The Syncopators as vocalist and piano player. They
auditioned for everyone in New Orleans without success. While
playing in a club Frankie was introduced to Joe Caronna, Ace
Records' distributor in New Orleans, who became his manager and
organized his first recording session for Ace in the summer of
1958. The session resulted in the single "Cheatin' Woman"/"Last
One To Cry" (Ace 549).

After The Syncopators broke up, Frankie put a band together with
Mack Rebennack (gtr), Paul Staley (drums), Earl Stanley (bass) and Leonard James (tn sax)
playing all around the South. For the same label, Huey and his Clowns had brought two sides,
"Sea Cruise" and "Loberta", which Johnny Vincent considered to have hit potential but needing
some improvement. Vincent called Ford to the studio to overdub his voice onto Huey Smith's
backing tracks, added overdubbed fog horns and boat bells to "Sea Cruise" and changed the title
"Loberta" to "Roberta". Frankie Ford doesn't remember having heard Bobby Marchan's vocal on
the backing track and thinks it was added later too. Both sides were issued on Ace 554 in
December 1958 and became smash hits.
In 1960, after six singles on the label and one on Spinnet (as The Cheerleaders), Frankie Ford
switched to Imperial where his records were produced by Dave Bartholomew. Dave chose "You
Talk Too Much"/"If You’ve Got Troubles" (Imperial 5686) as Frankie's first single for the label.
Frankie Ford and Ken ‘Jack The Cat’ Elliott formed Doubloon records using Allen Toussaint as
producer on his own release "I Can't Face Tomorrow"/"Half A Crown" (01).
Frankie was inducted into the Louisiana Hall of Fame and received the Lifetime Achievement
Award from South Louisiana Music Association.
Dominique "Imperial" ANGLARES
And from Nick Cobban’s blog…
As we sat in a bar in Mobile news came through that
Frankie Ford had died, the fourth former star of the
Ponderosa Stomp to have died in the last few weeks. Best
known of course for "Sea Cruise", Frankie was a regular at
Jazzfest having performed every time I went. Wearing his
trademark black and white piano key scarf he was always
entertaining and amusing, even though he drifted into MOR
territory at times. That wasn't the case when I saw him at
the Archway Tavern in 1992 when he sang New Orleans
R&B from beginning to end.

Frankie at Wood Green
in 1984 (C) Paul Harris

The last time I saw him, at Jazzfest two years ago, he
looked frail but put on a good show. As well as his big hit, where his voice was overdubbed on
Huey Piano Smith's great backing track, he recorded many New Orleans styled numbers and was
one of the last of the true New Orleans legends. He will be missed. RIP Frankie.
Nick Cobban
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As mentioned in the Page Three
column, TFTW will be hosting a
show featuring the folk legend
that is Tom Paley in November.
Earlier in the year Keith was
lucky enough to sit down and
chat with Tom about his time in
the music industry as well as
anything else that popped into
his head.
We now have the pleasure of
reproducing the conversation
with that most interesting and
well connected star of the folk
scene.

The legend that is Tom Paley.
This business about legend… that’s leg end. It’s a foot or a toe.
Tom, where and when were you born?
I was born in a hospital in New York City on the 19th of March 1928, which is quite a while ago. I
don’t even remember the birth.
Your parents were involved politically, they were left wing activists.
My father was but my mother wasn’t as active politically although she was also on the left wing
side.
You grew up with both politics and music as your parents were also musically inclined.
My father couldn’t play an instrument; I think he could hack out a tune with one finger on a piano
but he was a good singer. My mother taught piano, not in any school, but in the flat. She’d have
pupils occasionally come in and she’d give lessons. At one point she gave me a few lessons but I
wasn’t really interested in the piano somehow. The only instrument I played in my early days was
harmonica; I had a cousin Richard who was a good harmonica player and he got me started on
the idea of playing. I played it a bit but I never really put any energy into it… somehow that waited
until I got started on guitar.
When did you first pick up the guitar?
Aside from picking up someone else’s and strumming a little bit… my parents split up at various
times and got back together and one time my mother took me and my, at then, almost baby sister
(she was two or three years old I guess) out to California. I was in high school at the time and went
to school in L.A. We were there for about a year and a half until my parents decided to get back
together again so we went back to New York. While we were out in Los Angeles I’d heard a fair bit
of country music; some of it was pop bands with a country accent but there were also solo acts
such as Texas Jim Robertson, Montana Slim (Wilf Carter) and various others who did cowboy
songs that sounded “real” somehow, they sounded like real life which interested me.
We got back to New York where I was in a crowd that was interested in folk music, partly from a
political viewpoint, but it was also music that a lot of people listened to. We had some performers
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in New York that played folk music, the old traditional stuff; Woody Guthrie was one. Lead Belly,
Pete Seeger and Josh White, again mainly people who were politically left. I don’t remember how
political Josh White was but he sure could play. Anyway, at some point I decided I wanted to start
playing and I went out and got myself a guitar, a cheap guitar. We were living down on the Lower
East Side in Manhattan at that time, not far away from an area with a lot of pawn shops, not porn,
P-A-W-N, hock shops, although there may have been the others as well. I got myself a cheap
guitar and spent a little time fixing it up and I had something that showed a few chords for playing
the guitar so I learnt to finger a few chords and found that I could strum the thing. I could then
accompany myself in a simple way on a few simple songs.
I was a member of a society called AYD, American Youth for Democracy, a left wing organization,
and the particular club I was a member of also ran square dances and had club meetings where
people would sing. After I got a little bit familiar with strumming the guitar, I ventured to get up and
sing a song now and then with the guitar. Once I started on the guitar I got
myself a banjo shortly afterwards and taught myself to do some
elementary things on the banjo. That started going more and more to the
square dances and folk music gatherings and I began picking up some skill
on both instruments. I was a long way from being a real expert but I could
play a decent background to my songs. I was 17 when I got the guitar or
shortly before I turned 17 so that would have been 1945. When I went to
these meetings I would be with other people but when I performed it was
generally solo.
A year or so after I started, when I could already play reasonably, Pete Seeger lived in Greenwich
Village in New York City and there used to be occasional gatherings in the cellar of his house, a
half flight down from street level, of people that wanted to play or sing or just listen to the music.
Not a big audience but there’d be a few of us there that would take turns doing a song or in some
cases playing a tune and by that time I could play the instruments well enough to play a tune on
the banjo.
I know the Seeger’s had a family servant called Elizabeth Cotten who wrote “Freight Train”.
I don’t remember seeing her at Pete’s place in Greenwich Village
but part of the Seeger family was based in the Washington DC area
and Libba had worked for them as a maid and they discovered she
could play the guitar and sing and she became pretty well-known as
she got to perform at various places. She was a very nice, old lady...
well, for me she was an old lady as I was pretty young at the time.
Now I look back and think of her as a kid. The last time I remember
seeing her, some years later, was at a festival in Canada where she
had been doing some performing and I remember standing around,
talking with her for a bit. She was noticing various things that were going on, the people that were
there in the folk crowd and she’d say, “See that fella there, he’s interested in that gal and he’s
upset because she’s talking with this other guy” so she was noticing little things like that going on.
She was a very pleasant lady and she could certainly do some good stuff with the guitar and
singing and “Freight Train” is her best known number.
How did you come across Lead Belly?
Vic Traibush was in Brooklyn and had discovered Woody’s address which was also in Brooklyn,
out at Coney Island, and I still remember the address, 3520 Mermaid Avenue, for some reason
that address has stuck with me. Vic went out to Woody’s place carrying his guitar and knocked on
the door or rang the bell, whatever it was, and when Woody came to the door he said “Hi! My
name’s Vic and I like your music!” and Woody said “Come on in.” So he went in and apparently
they sat and talked and had something to eat and drink and played a few tunes. Vic started going
back there and not the second but maybe the third or fourth time he went he took me along. Then I
started going back pretty regularly too and at some point Woody asked me if I’d do some bookings
with him (we didn’t use the word “gigs”) and I was happy to. It was generally at something like a
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union meeting where there’d be some time for entertainment and Woody and I would get up and
play a few numbers, but basically I would just be accompanying Woody.
Meanwhile, Vic did pretty much the same thing with Lead Belly who was living at a place in
Manhattan although I’m a little confused as to exactly where it was as I thought it was a little
further north than the city, other people have been saying around 10 th or 12th Street and I thought
it was up in the 40s or 50s, but Vic went around there and introduced himself to Lead Belly. Again
he was welcomed in and he started going back and took me one of the first times when I think
Woody also came and then it became a semi-periodic thing of visits to Lead Belly’s flat. Various
other people came and I remember some of them like Freddy Hellerman who was in the Weavers
and I think Cynthia Gooding was there.
An interesting thing about Lead Belly at those
gatherings was that he was always very formal; while
the rest of us were dressed sloppily or informally, he
would have knife-edge creased trousers, a vest or
waistcoat as you call it here, some sort of expensive
looking shirt with a bow tie and when he’d perform a
number he would always do it as if he were on stage
and it would be a presentation. My guess is that this
was all because of what his background was; a guy
who was a black man, raised in the south in those
days, even nowadays it’s not easy being black anywhere in the States, but if you were black then
you got used to white people victimising you although you met some who didn’t. I think it was a
kind of nervousness in him about white people. I think if it had just been Woody going, he wouldn’t
have been formal, but these were people he didn’t know that well except maybe for Woody. He did
know that we weren’t KKK people, the Ku Klux Klan, that we weren’t vicious racists but there was
a kind of nervousness and a formality about it that just meant it was best for him to kind of be on
formal behaviour. Now, he never said these things to me, it’s just me reading of the way he
behaved. He was always very welcoming and nice but there was always this little formality.
Was Alan Lomax in that bunch of people?
He might have been there once but he wasn’t regularly there. I met Alan at various places but I
don’t recall him being at these gatherings at Lead Belly’s. Anyway, I remember there were times
when we had a gig and I’d show up and Woody wouldn’t and I recall ringing home to his wife
asking, “Where’s Woody, we’ve got a booking tonight and he hasn’t turned up.” She replied, “I
don’t know; he went out for something on Tuesday and he’ll probably be back within the week.”
Woody eventually had a disease called Huntington’s chorea and this may have been an early
symptom of it that he would just wander off. I don’t know, that’s just my guess.
(Hylda Sims) Before you move on from Lead Belly, I’m imagining a black guy living in New York in
the ‘40s. Where in New York did you live, Harlem?
No, this wasn’t up in Harlem, it wasn’t that segregated although there was an area where a lot of
blacks moved up in Harlem. There were other blacks living other places in Manhattan and
Brooklyn. My recollection is that it was somewhere around 40th Street on the East Side.
For how many years did you play with Woody Guthrie?
Including the times when I’d just go out to his house it would have been
two or three years. When I finished high school I went to City College
(CCYN - City College of New York) where I graduated in about 1950 and
then went off to graduate school in Yale. At that point I wasn’t around New
York and then I was teaching at the University of Connecticut and various
other places but I don’t think Woody was on the scene any more. We
played together at the Lead Belly Memorial Concert in 1950 as the final
act.
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(Hylda Sims) What did you play?
Guitar… and banjo. No, I don’t remember the actual numbers but again I was the accompanist to
Woody and we did some traditional songs. What I do remember is that there were a lot of people
listed for the performance and then there were a number of people who were brought up from the
audience to perform and Reverend Gary Davis was one, a phenomenal guitarist. I can think of
only one other person in that field of guitarist, blues and ragtime, who I’d rate as good or even
better and that was Blind Blake but I never met him. We were all sitting out on stage, Woody
occasionally got up and went backstage for a drink between numbers and at some point one of the
officials came up and said to Woody (who I was sitting next to), “Woody, could you hold down the
time because we’re running very late with all these extra people showing up on stage.” Woody
said it wouldn’t be a problem but then spent about the first fifteen minutes just talking about Lead
Belly before we did some numbers but we didn’t hold the time down like they wanted.
I’ve been told that Woody Guthrie was a little concerned about your proficiency, worried you were
a far better guitarist than he was?
That does ring a bell. He wasn’t saying I was too good a player, just that I was too involved in
trying to play fancy stuff where he just wanted the music kind of straightforward. I’d listened to a lot
of radio stations, like WAAT in New Jersey, that played a lot of country music much of which was
the more modern stuff but they also played a fair bit of the Carter Family, Uncle Dave, the Skillet
Lickers and people like that and I liked that; it sounded real somehow. I also managed to listen to
Library of Congress recordings and some of those really spoke to me. That’s why I moved in that
direction and was never that fascinated by country music that sounded like it was pop music with a
country accent. I didn’t hate it but it wasn’t my thing. When I heard the Carter Family, Uncle Dave,
the Blue Sky Boys, Charlie Poole, Jean Ritchie although she wasn’t much of an instrumentalist.
It’s not that I was disinterested in the vocal stuff but I was much more interested in the
instrumental side, the guitar playing, the banjo playing including the playing of a lot of the black
musicians and the way the guitarist in an old time country string band would use lots of bass runs
and I liked that sort of thing. There were a few record shops on 6th Avenue, above 42nd Street and
I found I could go in there and start looking through the records and find something I thought might
be interesting.
You graduated from University in mathematics?
That’s right - I used to lecture or teach mathematics and although it’s
been a while I can still count up to one and on a good day I can make it
to two. The first teaching post I had was at Yale. I was a graduate
assistant there, not a regular staff member but I was taking classes and
teaching a fairly elementary course. Then I went off to the University of
Connecticut and I was teaching there although I was still supposedly
working on my doctorate. I got my MA but never actually completed the
doctorate, I was too busy playing the music, running around and doing things. I went from there
after three or four years to the University of Maryland for a further three years followed by a year
or two teaching at Skidmore College and somewhere in Pennsylvania. Then I left the States and
came over to Europe where I was living in Stockholm with another American I knew from City
College who was at Uppsala University teaching a course for mainly third world students who were
there. He then had an obligation at a mathematical institute somewhere in Russia so I ended up
taking over his job and taught for about half a year at Uppsala University in English. They wanted
somebody to be teaching in English rather than Swedish as the students from the third world knew
English reasonably well. In England I taught for a short while at Birkbeck College as well as at a
secondary school somewhere in south London. That was the last teaching I did and actually I was
quite ill at one point so only did that for one term.
Can we now move on to the Lost City Ramblers?
I was teaching at the University of Maryland and John Cohen was visiting me. I had known John
up in New York and there was a guy in the Washington area who had a folk music program on one
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of the local radio stations who rang and said “John Cohen is visiting you this weekend. Do you
think you two would be interested in coming down and playing a few numbers on my radio
program?” John was fine with that and he added, “Mike Seeger (who was living in Baltimore which
is not that far from Washington) is down in the Washington area also. Maybe the three of you
could get together and do something?” So we all got together and sat around discussing different
numbers to play and we finally decided on a little programme of three or four numbers and we did
them on the radio show. Afterwards I remember John saying “I bet Moe Asch would be interested
in recording us. I’ll ask Moe when I get back from New York.” He did, Moe was interested and so
we had a session up there at Moe’s studio (although it wasn’t exactly a studio but it served as
one). We went down for lunch at a local place and Moe said,
“What do you guys want to call yourselves? You could just
say Tom Paley, Mike Seeger and John Cohen but it would
be good to have a group name of some sort.” We started
thinking of words and Ramblers is a fairly common noun for
a country group and John and I lived in New York City. Mike
didn’t but I think he’d been born there. We couldn’t call it the
New York City Ramblers so we called it the New Lost City
Ramblers. I don’t remember who came up with which words
but between us we came up with the name.
Years later when the group was breaking up John claimed to have made the name up himself
because he wanted to cut me out of a right to a share in the name, but even having just played in
the group I should have had some share in the name. The main reason for the break up… now
there had been a guy who was often up at the People’s Songs office named Harvey Matusow who
did voluntary work there. There were a lot of people who did voluntary stuff, helping out with one
thing or another. Harvey was just a guy I knew from seeing him at the People’s Songs and then
suddenly, there he was in the newspapers, the great American Hero because he’d been a plant by
the FBI, the Fat Boys Institute… I mean the Federal Bureau of Investigation. He was giving this
story about all these dangerous Red banjo players and he gave all sorts of names. I didn’t know
my name had been given but I wasn’t so surprised when I found out some years later. Harvey later
wrote a book called False Witness about how he had lied for the money and the publicity. Some
time after the publication of Harvey’s work the Ramblers were going to be on one of the big
nationwide radio programs and some of the network officials came round to me, not to Mike or
John, just to me and said, “Your name was given to the House Unamerican Activities Committee
by Harvey Matusow.” I asked what he’d said (and this may not be word for word) “Tom Paley was
a member of the Communist Party and as such he was part of the Soviet espionage apparatus in
America.”
Now I was never a member of the Communist Party which was partly due to the fact that the guy
who was trying to recruit me was so dogmatic about everything that I just didn’t want to join.
Anyway, they said “The Unamerican Activities Committee wants to interview you.” I said I wasn’t
going to any interview, my political beliefs and activities were no business of theirs. Then we
stopped getting jobs in certain situations although we still got some small bookings, but Mike and
John felt that by my not being willing to testify I was costing them money and status as a group
and they decided to get rid of me. They got hold of Tracy Schwarz and told me I was out. That’s
the story of how my involvement in the Ramblers ended but that was also not so long before
Claudia, my then wife, and I decided we wanted to leave the country, at least for a while. We’d
been out protesting about America’s involvement in Vietnam and various other places and the
atmosphere was getting kind of poisonous there and we just wanted to go away for a while. We
then went to Sweden - this all happened before we decided to go but it was part of what led to our
decision.
Before we leave the Lost City Ramblers and move on to Sweden, you played some folk festivals
did you?
I can’t remember exactly all the festivals we played at but we were definitely at Newport, a couple
of times I think, but one of the times Bob Dylan also got up and performed and made a big hit
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somehow. I didn’t actually meet him then, the only time I met him was at Izzy Young’s Folklore
Center in New York. I was introduced by John Cohen but I had never heard of Bob Dylan at that
time, although he had built up a reputation for himself in Greenwich Village, because I had been
teaching in various colleges away from New York. We went to the Folklore Center on MacDougal
Street, the same street Pete Seeger lived on but the opposite side and a little further down, and
Izzy Young was an old friend of mine that I knew from high school, the Bronx High School of
Science. When I was introduced to Dylan I was told Bob had just cut his first record (or he was just
going to cut his first record) and I remember saying “Good luck with your record” and he said
“Thanks”. That was the extent of my real contact with Bob Dylan.
Did you come across Odetta?
Odetta I met, although I wouldn’t say I knew her very well, I had met her several times and she
may even have been at Lead Belly’s.
With everything that was going on in America you decided to go to Sweden?
We hadn’t decided it was a permanent move or anything but, partly with the background with the
Unamerican Activities bunch and also America invading Vietnam and getting involved in a lot of
other places, that we had the right to determine what government people had in other countries,
and we were out protesting a good deal. The whole atmosphere about that kind of thing was
getting poisonous and we wanted to go away, at least for a while. Both Claudia and I had taken
some German in school and we were going out and seeing a lot of Bergman’s films, the Swedish
director. When I saw those films I’d catch some words and think I understood a little bit here and
there, and there’s a lot of English spoken in Sweden.
I got hold of a little Teach Yourself Swedish book and
found it quite easy to learn enough and read relatively
simple Swedish and understand it. Took a little longer to
learn it reasonably well but learning the rudiments of it was
fairly quick. We’d also heard a lot to the effect that Sweden
was a good place to live in and wasn’t part of either NATO
or the Warsaw Pact or anything like that and it seemed a
pretty democratic country. We had saved up some money
and figured we’d probably have enough to live out a year
but, if we didn’t, my parents said they would lend us some
money if necessary. So we went, took a steamboat to Sweden and we liked it there and I did find
there was an interest in folk music there. Certainly in Swedish folk music but there were also quite
a few people there, at least in Stockholm where we ended up, who were also interested in
American folk music. I was able to get jobs on occasion, singing and playing. I didn’t play fiddle
yet, that came later. We moved over just at the end of ’62. We were domiciled there for about
three years, ’63 to ’65.
You gained an interest in traditional Swedish folk music?
That mainly came later although I heard some Swedish fiddling and thought that was a nice
sound. We moved to England and my son, Ben, was born here in 1967. Then in 1968 my wife and
I split up - she and the husband of the other couple we shared a flat with decided they belonged
together so I was on the out but at least Claudia didn’t keep me from seeing Ben. I’ve known
cases when there is a split up where the wife has control of the kid and doesn’t want the father
around but I didn’t get that kind of treatment. I saw quite a bit of Ben and then he took up the
fiddle. My recollection is that he had some violin lessons from someone at school but the other day
I mentioned that and he said no. When he was six he started playing fiddle and I think partly his
interest may have been because he knew fiddle was an important instrument in the music I played
even though I didn’t play fiddle myself yet.
When he was 8 he was playing a quarter size fiddle and his teacher had said it was time for him to
move up to a half size or maybe even a three quarter. My father had sent me some money to get
Ben a present and I knew a guy in Portobello Road who had a music stall. I went to him and
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ended up buying both a half size and a three quarter size outfit for Ben - I think I paid £15 for the
smaller one and £20 for the bigger one. They were not good instruments but they were playable
and included bows and a case and a lump of rosin. By then I’d been over to Sweden a few times
and began hearing much more of the Swedish fiddle music and thought it would be nice to play
the fiddle because first, it’s an important instrument in the music I do play and also I’d like to try
playing some of the Swedish tunes so I ended up buying myself a full size violin, also a cheap
one.
I spent a little time fixing it up, learning to scratch out simple tunes. I’d already been able to play a
little bit of mandolin and the basic tuning on a mandolin is the same as the basic tuning on a violin,
except that the mandolin has pairs of strings rather than single strings, so I had a rough feel for
where I’d find the notes. I picked up the fiddle fairly quickly, not that I was any great player; I’m not
a great player now although my son is, but I can play the fiddle pretty well (when my shoulder isn’t
bothering me too much). Ben really is a good player, one of the best on the scene. I’m not
comparing him with classical violinists but the people I’ve heard on the folk scene in Britain. He
makes part of a living at it but he also has a job working for a web site company - they know that
he has music jobs so he’s on flexible time.
The New Deal String Band is me and Ben and Joe Locker. Joe I knew from New York and he was
fairly largely a bluegrass player but he could also play old time stuff and we got together. Originally
it was Joe and me and various fiddle players until Ben joined. I occasionally do some playing just
with Ben and some trio work with Joe.
What clubs have you played during your 40 years in Britain?
Some of the regular clubs I go to around London pretty often; Sharp's Folk Club at Cecil Sharp
House on Tuesdays; the Islington Folk Club that’s at a pub called the Horseshoe in Clerkenwell
Close, that’s a Thursday night club; some Fridays there’s a club called the Musical Traditions that
meets at a pub called the King and Queen, right near the Post Office Tower. Tomorrow they have
two American gals from the south playing and I’ll also be there. Ken, who runs the club, asked me
to make sure I bring the guitar this time.
The King and Queen is a long-established folk music venue in London. Bob Dylan allegedly made
his first ever British appearance there as did Paul Simon.
I know there’s been folk music activity there for a long time, I didn’t know the details.
What about during the sixties and seventies?
The Singers Club for one, Ewan MacColl and Peggy
Seeger’s club, and that moved to a few different places.
There was an Islington Folk Club, the ancestor of the
present one, which was elsewhere, very close to
Sadler’s Wells where you turn into Roseberry Avenue. I
worked with Ewan and Peggy and there was a fella
named Robin Gillan who is on a record we did. The
most recent record that we did that that’s already out is
a thing called Tom Paley's Old-Time Moonshine Revue;
Ski Williams is an artist and also a music enthusiast who
had the idea to do a record of Tom Paley and friends so
he got some people interested and we did this record
(and it’s a pretty good record). A second one out on May
31st is called Paley & Son which involves some of the
same people, like bass player Johnny Bridgwood and
this guy Robin Gillan with a couple of other people but
mainly featuring Ben and me and the company is called Hornbeam.
That leads nicely on to your recording career. Over the years you’ve worked with various labels,
Folkways, Elektra, Argo…
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For the first recording a friend of mine asked me to go down to where a guy was holding auditions
for his record label, not a big label, and it ended up with the guy asking me to do a record, a little
solo ten-inch LP. I then did quite a bit of recording for Folkways with the Ramblers. As for the other
recordings it’s quite hard to remember what I did in what order. I’m probably leaving some things
out but when I was with the Ramblers we recorded about five or six albums. There were times
where we played at festivals and the festival people issued recordings that featured some of our
numbers.
At one stage you taught Ry Cooder.
I gave him a lesson in Hollywood at a pub called the Ash Grove where I used to perform
sometimes, and he came around and he asked for a lesson. He was already a pretty good player this was in 1958/59 so he was pretty young, in his teens. I don’t remember exactly what I taught
him but then he brought along a banjo player and I gave him a lesson too.
The British public at large must have been quite shocked to see you on the Tom Jones show
recently.
I was shocked! It was through Hornbeam and I assume they
contacted Tom Jones. I had also appeared on Cerys Matthews’
show and they’d got me on a few other shows; not particularly
well-paid gigs but just appearing on their programmes. This was
two or three years ago.
Do you have any favourite numbers that you go back to?
There are songs that I suppose are still among my favourites like Fly Around My Pretty Little Miss
and Sporting Life Blues although
I’m a little bit rusty on that. When I
do a gig I take guitar, banjo and
fiddles
but
many
of
my
appearances are just showing up
at a folk club and doing one or two
numbers and I generally just take
the fiddles. The fiddle is my new
toy, although it’s not that new now
after forty years, but it still feels
new as I don’t have the control
over it that I’ve had over guitar and
banjo. Wow forty years - I started
when I was 47 and I’m 87 now.
Tomorrow,
at
the
Musical
Traditions club where they have
Elizabeth LaPrelle and Anna
Roberts-Gevalt, Ken is hoping I
will do Sporting Life Blues but I’m
not sure I’d make a very good job
of it.
You’ve been a wonderful guest
Tom and thanks for coming along.
After much encouragement, Tom
then finished the interview by
playing several tunes on his guitar.
Recording © Denis Hoare
Photos © Barry Dixon
16

Mr Angry eats out
A number of you have asked me what is the correct etiquette for splitting a restaurant bill if a
number of diners get together for a social occasion. The rules are quite simple, and I am happy to
explain them to those who may be confused as to what is expected of them, and what others
expect of you.
If two couples go out to dine, then each individual can order whatever they like including wine,
aperitifs, and perhaps dessert wine at the end, port, brandy or your other tipple of choice. The bill
is then split equally between the two males, and it is not unusual to see two credit cards used.
The tip should be paid in cash, again equally divided between the two men.
If you are dining with a larger group, then those who want starter, main course, dessert and wine
are perfectly entitled to have this, and those that don't can foreswear the whole dinner, and
instead choose main course alone, a salad or vegetarian alternative. But the bill is still split
evenly and equally since the option was open to even the most parsimonious to have precisely
what they want.

This avoids any dispute over who had what and, if the diners are part of a regular group in the
habit of eating out, then the expenditure of each individual will even out over a period of time.
If you invite a guest to join a regular group, and that guest has only a starter and then disappears
for whatever reason, the person who has invited the guest is responsible for two shares of the
total bill.
There are exceptions to this general rule, and that comes when a group are to enjoy a set menu
at a fixed price, say all you can eat for £20. This is more common in Chinese restaurants. It is at
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that point the less convivial member of the party can opt out of the share of the bill that includes
wine.
I should make it clear that it is only on a fixed price menu that the more difficult members of the
group can say they did not have wine, and refuse to pay an equal share of the bill. I have been in
the unfortunate situation myself in a group when just one member of said group has ordered a
starter, offering the possibility that the rest of the diners will be delayed. But those are the rules,
and although everyone else will be subsidising that starter-eater, it's what happens.
Now what about the mule-like individual who digs in his heels, works out precisely how much his
or her dinner has cost, and refuses to pay a penny more, ignoring service charges, tips or the
general air of bonhomie supposedly generated at a mass dining experience? Well, they are best
avoided, and should not be invited to dine en masse because the rest of the group ends up
subsidising them time after time.
I hope that helps you all have confident and relaxed dining experiences in the future. Bon Appetit!

Mr Angry on current events
Supposing the boot was on the other foot, and Europeans were fleeing life-threatening events in
their homelands, and sought asylum in the Middle East.
The Arabs pride themselves on their hospitality, and would take us all in, no questions asked, in
the same way as those risking their lives to come to the EU anticipate we will all react. Right?
No question about that. Or maybe not.
Jews faced discrimination, intimidation and execution initially in Germany in 1933 and then in
much of Nazi conquered Europe right up until 1945, and the liberation of the death camps
scattered from Poland to France.
So determined Jews said: “Never Again” and started heading for their Biblical homeland of
Palestine, where a number had already lived for generations.
So, did the Arabs that surrounded them in Lebanon, Jordan, Syria and Egypt raise charity money
for them, welcome them, give their children soft toys? No, for the past seventy years they have
been trying to kill them.
They have fought wars against them, still lob rockets at civilians, hate them with venom. Just
thought I would remind you of that since no-one else seems to have pointed it out.

Sharp As A Switchblade
Paul Barrett
Rock'n'Roll Enterprises
(est. circa 1960)

For all pre-Beatles Rock'n'Roll, coast to coast and world-wide.
From the Jets to Lucas and The Dynamos, Jackson Sloane and the Rhythmtones to
Matchbox, Wee Willie Harris to The Class Of ’58. With Gene Summers, Roddy Jackson,
Linda Gail Lewis, Jack Scott, Ray Campi, Billy Harlan, Charlie Gracie.
Plus Darrel Higham And The Enforcers, This Little Girl/The Dillicats, The Lennerockers,
Michael T. Clayton and The Vee Eights.

One call, book 'em all.
Better call Paul on 02920 704279
e-mail: barrettrocknroll@ntlworld.com
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Potholes and Politicians









Armand and Patty Lee are our professional contacts in New Orleans. Armand is very busy as a keyboard
musician and Patty Lee as manager with journalist duties. Armand has been having success with his
recording "Potholes and Politicians", so read the article below for the beneficial impact it could have for you
and your neighbours, quite a novel approach.
“True story! Some while ago I circulated our YouTube video of Armand's ingeniously clever original song,
Potholes and Politicians, to the powers to be in New Orleans, because we'd had three flat tires in one day
due to potholes. I figured enough was enough! Shortly after we received an anonymous phone call
requesting the "location where the potholes were shown in the video". I gave him the location since it is just
a few doors away from our house. Soon after, mysteriously, those potholes were fixed (those you see in our
video)!
"Years have passed and we still have big potholes on our own block. The potholes are such a nuisance that
our neighbors and us have a hard time getting home. So about a week ago I re-circulated our homegrown
video with Armand's great song, and lo and behold just days later, this past Monday, out of the blue, here
comes the PT (big machine) filling in our street's potholes! Could this be a case of the squeaky wheel...?
"I'm just sayin' ...
"If you'd like to circulate Potholes and Politicians on Facebook, twitter and emails etc., we'd know that
Armand's song will be enjoyed. It could even be useful in not only getting our City of New Orleans' potholes
fixed, but anybody's potholes nationwide and worldwide, where pothole problems can be remedied.
"Enjoy! Others have!"
Thanks, Patty in New Orleans
(or should that be Potty? - H)

The Organ for the Swedish
Rock'n'Roll Club
JUKE BLUES MAGAZINE

KUNGSGATAN 5 - SE-432 45 VARBERG - SWEDEN

P.O. Box 1654
Yatton, Bristol
BS49 4FD
England
Fax: 01934 832556

Founded in 1979, AMERICAN MUSIC
MAGAZINE is an A4 size magazine, published
three times a year for all devotees of 50's
associated music. Each issue comprises at
least 48 pages of interesting fact filled articles
and reviews complete with a cover in glorious
colour, rare photographs in abundance, artist
discographies and recording session details
when available.

Editor: Cilla Huggins
Reviews: Alan Empson
Subscriptions: Richard Tapp
Consulting Editors:John Broven/Mick
Huggins

Annual subscription rates for three issues is
£24. Sample copy is £9, PDF file is £15. For
more enquiries contact our UK representative
Dickie Tapp at e-mail:
dickietapp@googlemail.com
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SOUL KITCHEN
“Required reading” - John Broven.

A seriously truncated kitchen this month. What with rebuilding and
decorating, I cannot even get to my music.
WHAT'S BEEN ON SOULBOY'S DECK RECENTLY.
Another rummage through the soul boxes. As always a really mixed
bag. As Shirley says, It's Soul Time.
Shirley Ellis - SOUL Time (Columbia 1966)
The Fantastic Johnny C - Boogaloo Down Broadway (Phil-L.A 1967)
Isley Brothers - For The Love Of You (Epic 1975)
Rockie Robbins - You & Me (A&M 1980)
Michael Henderson - In The Night Time (Buddah 1978)
Collins and Collins - Top Of The Stairs (A&M 1980)
Little Mr Lee & the Cherokees - I Don't Want To Go (Sure Shot 1966)
Leroy Hutson - I Do I Do (Want To Make Love To You) (Curtom 1976)
Willie Kendricks - What's That On Your Finger (RCA 1967/Re-issue 2014)
Willie Darrington - Never Should Have Walked Away (RAV/Re-issue)
Jerry Williams - If You Ask Me (Because I Love You) (Calla 1966)
Little Jimmy Tyson & The Highway Robbers - Who Will The Next Fool Be (CW Records 1972)
Spyder Turner - You're Good Enough For Me (MGM 1964)
Earl Gains - I Can't Face It (Seventy Seven 1973)
Larry Allen - Can't We Talk It Over (Green Dolphin 1965)
Angelo Bond - Reach For The Moon (Poor People) (A&M 1975)
Joe Simon - Walkin' Down A Lonely Street (Spring 1974)
Ann Peebles - Walk Away (Hi 1969)
Solomon Burke - If You Need Me (Atlantic 1963)
Mr. SOUL - What Happened To Yesterday (Genuine 1966)
Bud Harper - Mr. SOUL (Peacock 1965)
Johnny SOUL - I Almost Called Your Name (SSS 1969)
Nancy Butts - I've Been Blind To Long (Jar-Val 1973)
Joe Haywood - Ghost Of Love (Fury 1968)
Laura Lee - Since I Fell For You (Hot Wax 1972) *****
Lee Dorsey/Betty Harris - Please Take Care Of Our Love (Sansu 1967)
Little Richard - I Don't Know What You've Got But It's Got Me pt1 (Vee Jay 1965)
Bobby Marchan - There Is Something On Your Mind pt2 (Fire 1960)
Little Royal - Jealous (Tri-Us 1973)
Jackie Opel - Cry Me A River (Studio One 1965)
Bessie Banks - Try To Leave Me If You Can (I Bet You Can't Do It) (Volt 1974)
Bobby Powell - C C Rider (Whit 1965)
Willie Walker - Warm To Cool To Cold (Checker 1968)
Warren Lee - Anna (Stay With Me) (Soundex 1961) A brilliant answer record to A Alexander's
Anna (Go To Him)
Arthur Alexander - Turn Around (and Try Me) (Sound Stage 7 1968)
Eldridge Holmes - A Love Problem (Decca 1969)
Remember you're in
safe soul hands with....

SOULBOY
Keep on keeping on
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ROCKING ROLLING MAILING LISTS
By Dik de Heer and Colin Kilgour
With thanks to Kevin Carey, Rob Humphreys and Tapio Väisiänen
(all details correct at publication in AMM in 2009)
During the early days of the Internet, mailing lists were an important medium for
the international communication of Rock'n'Roll fans around the world who, for
the most part, were not previously aware of each other’s existence. Prior to that,
in the early nineties, Compuserve forums were a first step in the genesis of
cyberspace rockin’ communities, but when the Internet started to spread
globally, people migrated to free Internet mailing lists.
Nowadays there are many other forums for the exchange of information
(MySpace groups, blogs, podcasts and countless websites, especially Terry Gordon’s stunning
achievement “Rockin’ Country Style” http://rcs.law.emory.edu/rcs). Nevertheless, mailing lists (aka
newsgroups or Internet forums) are still alive and well in 2009. But let’s go back to the beginning.
In the mid-nineties, the Internet was a tiny place compared to what it is now. Probably the first
mailing list devoted to Rock'n'Roll was the Rockabilly mailing list, started in May 1995 by French
student Bertrand Kohler, who used the server of his university (in Strasbourg) for this purpose.
Though it was called the Rockabilly list, it was also devoted to other forms of roots music, like
Rock'n'Roll, R&B and hillbilly. By early 1996 there were about 100 list members and a year later
over 200. The majority of these were located in the USA (especially California, Texas and the East
Coast), but there were many active members from Australia, Canada and many European
countries (the further up North, the better the English). Some were musicians (Deke Dickerson) or
relatives of musicians (Bobby Brom, Marti’s husband), label owners (Rockin’ Ronny Weiser, Roy
Williams), authors of books on rockabilly (Craig Morrison, Richard Jandrow) or others in the music
business, but most members were simply music fans, often with huge collections.
Apart from being a mine of information (discographies, concert news, band itineraries, TV show
alerts, new releases, reviews, etc.), it was also a source of much entertainment, as there were
some really funny people contributing. For almost everyone, it was their first experience with
intercultural communication and nobody minded that the focus was not always on music, though
there were a number of subjects that were considered “off-topic” or plainly taboo. For that purpose,
a mailing list has a moderator (then usually called listpop or listmom) to keep the unruly brats in
line. At some point in 1996, Kohler could no longer use the server of the University of Strasbourg
and his technical duties were taken over by Jose Espinosa (of the Sugar King Boys and Corwood
Draggers), who used the server of the Loomisgroup, until November 1998, when the list (by then
lists) was moved to Onelist.com, which merged with eGroups and then (2000) YahooGroups.
The 1996 rockabilly list was something special. There was a real sense of community. Many
people cared deeply about the list and many friendships originated there. Apart from sending
messages to the entire list group, there was also the possibility of sending private messages. The
idea for the Rockabilly Hall Of Fame was developed on this list and brought to fruition by Bob
Timmers. This Hall also has its own mailing list.
Unfortunately, the harmony couldn’t last. By May 1997, the group split in two. Those who were
primarily interested in serious information about records had to wade through too many useless
messages to find what they were looking for. A separate RockinRecords was started by Finnish
member Tapio Väisänen. This list, which is still in existence on YahooGroups, (homepage
http://groups.yahoo.com/group/rockinrecords) concentrates on information about records.
Steve Walker from the UK decided to establish the Shakin’ All Over forum and mould it exactly
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how he wanted. A list where the music would be the glue holding it together but which never took
itself too seriously and had a bit of a British slant. Compuserve (which back then was impersonal
and expensive) had many forums and within the Oldies one, there was the ’Fifties Diner’ and here
Steve met other music enthusiasts.
Assisting Steve, Rob Humphreys, a fellow Brit in the Diner, looked beyond Compuserve to
web/email based lists. This led eventually to the Shakin’ All Over Group’s current home at Yahoo
groups and a wide spread of contributors, which previously had been limited to Compuserve’s
captive zone. The inaugural messages at Shakin’ All Over appeared in the last week of November,
1999. The core years under review are 1956 to 62 and posts now average some 300 per month.
1950s Rock'n'Roll music and all its associated aspects - films, cars, books, personalities of the
time, are discussed from a UK viewpoint although many overseas members have now broadened
the subject matter.
Numerous List members have formed ‘in person’ friendships and meet ups have taken place in the
UK, elsewhere in Europe, Canada, the USA and Australia… hail, hail rock and roll. SAO’s Home
Page enquires… “Were you at Buddy Holly’s last UK date at the Gaumont, Hammersmith? Do you
go to Chippenham every year to remember Eddie Cochran? Did you leave your bike outside the
Ace Café in the ‘50s while Elvis played on the jukebox? Was there a better British rocker than Billy
Fury? Was ‘Brand New Cadillac’ the best British Rock'n'Roll record of the era? Remember Colonel
Bloodnok, Journey into Space, Gus Goodwin on Radio Luxembourg?”
There was no YouTube when SAO started but this brilliant resource is
often mentioned in postings now, plus you can vote in one of the polls
on a myriad of subjects or name your selections for a Desert Island EP.
And in the Files area there are photos and lots of other goodies.
The Shakin’ All Over List owner is Stephen McDuff Walker (born 26 August, 1946) an extremely
congenial host, held in very high regard by members of the Group. Among the multitude of great
early sounds, those Everly harmonies held him especially transfixed and nurtured a lifetime’s
affection for duo and group harmony singing, across many forms.
He worked in Insurance in High Holborn, London from 1963 but soon surrendered his policy to join
the Merchant Navy, Tommy Steele style as a deck-hand, steward, bottle washer etc. and sailed
around the world for a couple of years before getting up and away as an airline steward with
B.E.A. (later to become British Airways). Since 1977, Steve has run his own business importing
furniture from Denmark for office use.
Married to Jan for over forty years, they have three children and Steve is a doting grandfather to
two girls. He is the proud owner of a Seeburg Phonojet jukebox. With retirement looming (he
wishes), he looks forward to devoting more time to his garden and completing the digitalising of his
music collection. Seeing his beloved Wolves clinch the Prem. Footie title would be the icing on his
cake (keep mixing Steve).
The man in that Old Gold shirt would be the first to admit that he couldn’t as effectively oversee
SAO without the support and frequent contributions from a bunch of like-minded enthusiasts.
Joining him at the outset to get the venture off the ground were his old work buddy from the early
sixties Colin Kilgour, Kevin Carey and Rob Humphreys who was, and is, the resident Shakin’
computer whizz.
Among SAO’s most popular features are ‘In The Can’ detailing a particular month’s classic
recording sessions and ‘This Is My Story’, with a summary of the life and recording careers of a
cross-section of artistes, both collated by Dik de Heer. There is the occasional gig review, regular
birthday/anniversary posts with great links - and memories are jogged and threads kick started by
reminders of historic chart listings.
Contributions to ‘This Is My Story’ go into a library of very readable and useful articles held at
Marijn Raaijmakers’ superb BlackCat Rockabilly Europe website. So - it’s all about ’Shivers down
the Backbone...’ Be you male, female, young or old, please join in at Shakin’ All Over, in their
second decade of appreciating and discussing the rockin-est era of great recorded music. Your
input will be encouraged.
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Secret Society of Woodies
Who are these 'Woodies'? What do they do? What ghastly mission are they intent on?
Look at their logo above, ostensibly about 'Roots Music' socializing. Now look closer. What is the central feature? A
tree! They are obviously tree worshippers. The name 'Roots Music' gives the game away also; trees have roots. These
Woodies meet in the woods and forests at night and play sacred music to the trees and their roots so that the forests
grow and take over civilization. The Woodies, also known as 'The Tree People', are a religious cult which sprang from
obscure origins at the end of the 20th Century.
Once a month the followers of this secret cult, mainly elderly men, meet up in
various watering-holes in Central London to plan their next escapades, then
partake of a cult feast. Several times a year they hold events in which ancient
music, long ago forgotten by the rest of the population, is revived and
worshipped along with the cult leader, the Chief Woody after whom the cult is
named. He is recognizable instantly by his distinctive appearance, attire and
headgear. Colloquially known as 'Woody The Hat' he and his followers derive
their inspiration from the Bible Belt of the United States, where so many
strange religious groups hail from.
Woodies regularly make pilgrimages to shrines across the Southern United
States, but also to the wider USA and elsewhere in the world. Women are
rarely seen at their monthly meet-ups, but are occasionally permitted.

Oh my god! It’s
already reached
the States!

What goes on in the Upper Room of the King's Head in Westmoreland Street? Secret meetings of the higher echelons
of this secret cult take place here, and Woody gurus are interviewed here too. These are then published in the cult
magazine, dedicated to tree worship but disguised as homage to this so-called 'Roots Music'.
There can only be one answer to where this strange cult and its followers came from. They fell out of trees where they
had been hiding for years, dismayed that their natural habitat was being destroyed. In frequent pilgrimages to
Southern Louisiana they are happiest among the trees, swamps and alligators. Be warned, they would have London
returned to a sub-tropical swamp in the middle of a rainforest.
So if you should happen to be in Epping Forest at midnite on the Summer or Winter Solstice, you are likely to see these
Woodies with their left trouser-legs rolled up, wearing aprons imprinted with the 'Sacred Tree' logo, dancing around
playing guitars and saxophones to encourage the forest to spread its roots South, right into the heart of the capital
itself. The cult leader, 'Woody The Hat', lives South of the River in Bromley and you can bet he is holding secret
ceremonies there to ensure nearby woods encroach into the capital from the South.
And I always thought 'Woody' was an innocent cartoon woodpecker with an annoying laugh. Be warned, as in the
Scottish play, and beware when the woods approach. I paraphrase: 'London shall never vanquished be until Great
Epping Forest to the River Thames shall come'.
More rubbish from the off-the-wall mind of Tony Papard
(some might say Tony is out of his tree - H)
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The Complete Ric, Ron and Sho-Biz Recordings
Tommy Ridgley and Bobby Mitchell were among the leading
exponents of New Orleans R&B in the late fifties and early sixties
and this 22 track Ace CD showcases probably their finest
recorded work for Ric, Ron and the associated Sho-Biz label
between 1960 and 1963.
Tommy Ridgley was already something of a veteran when he
came to Joe Ruffino’s Ric label, having first recorded for Imperial
with Dave Bartholomew’s band in 1949. He made his name by
winning a talent show at the Dew Drop Inn and early records,
such as Shrewsbury Blues, established him as a significant figure
on the New Orleans music scene. He went on to record for
Atlantic and Herald before signing for Ric, where he was
promoted initially as The New King Of The Stroll, following the death of Chuck Willis.
His eight singles for Ric enjoyed success locally, but Ruffino’s reluctance to licence his records to
bigger labels prevented any national hits emerging. All of them are great examples of New
Orleans music, ranging from upbeat numbers like Double Eye Whammy, Three Times and In The
Same Old Way, his biggest seller, to slower bluesy numbers such as Do You Remember and I
Love You Yes I Do. Other superb tracks include his first Ric release Is It True, My Ordinary Girl
and Honest I Do.
Tommy and his band The Untouchables were among the top local acts at Jazzfest until his death
in 1999 and his legacy includes some of the very best New Orleans R&B recordings.
Bobby Mitchell, who contributes six tracks to this CD, was another New Orleans artist who failed to
have a national hit, despite possessing a rich soulful voice and recording the original of Fats
Domino’s I’m Gonna Be A Wheel Some Day and a version of You Always Hurt The One You Love,
which was the model for Frogman Henry’s smash.
After leaving Imperial he recorded one single for the short lived Sho-Biz label before moving to
Ron, where he had success with the bluesy Send Me Your Picture. Other stand out tracks include
a version of the old number Mama Don’t Allow and Guitar Slim’s Well I Done Got Over It, his ShoBiz recording, which is better known by Irma Thomas.
This is another superb selection of New Orleans music at its best and I can’t recommend it too
highly.
Nick Cobban

Those of you who attended the TFTW Joe Meek show in April 2014 will recall that drumming duties
were shared between Mac and his son Matt. As reported in a recent edition of Tales From The
Woods, Mac sadly passed away in May this year. Having played with a number of bands over the
years including the Honeycombs, Mickey Jupp, Screaming Lord Sutch and Tony Dangerfield, this
four track CD (EP?) is a fitting memento of Mac's musical ability.
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He not only plays drums, but also piano, and is lead vocalist on three numbers, the fourth being a
jolly instrumental take on the Yuletide favourite Sleighride Boogie. His vocal talent is evident on a
guitar driven Great Balls of Fire, the tough, bluesy Rock Til Midnight and the swinging F1-11. The
latter two songs were written by Iain Terry, who plays guitar on this well-recorded and enjoyable
disc.

Iain stepped into the breach at the Borderline in April 2014, depping as guitarist and musical
director for a poorly (but now recovered) John Spencely, and has subsequently appeared at a few
other TFTW gigs.
Here we have a dozen groovy guitar dominated tunes, split equally between covers and original
compositions. The opening Ghost Riders Medley, complete with swinging sax and rebel yells, is a
belter. The originals sit easily alongside excellent interpretations of the likes of Perfidia, Memphis
and Man of Mystery - none more so than the catchy, pounding Electra-Glide. Essentially this CD
provides 33 minutes of instrumental joy for fans of the genre.
A three track shiny sampler is also available, consisting of two of the original tunes from the album
plus one new one. Pablo's Bounce features delightful drumming with an accordion tucked in
alongside the guitar. Blue Cap Strut is reminiscent of the sound of Gene Vincent's early Blue
Caps, and is a sort of Caps meet the Cats blast. Cajun Sunday springs along with prominent
accordion and a steely sliding guitar sound.
No doubt these CDs may be obtained by contacting Iain Terry.
Lee Wilkinson

This double CD gathers together three LPs from the early seventies
- Link Wray/Mordicai Jones/Beans And Fatback - which were
recorded in Accokeek, Maryland at a rudimentary home studio
owned by Link's brother Ray, hence the title of this release.
They passed me by at the time, although I was aware of Mr Wray,
owning a 45 of Rumble, which still excites me today. The material
here is cut from an entirely different cloth though, with scarcely an
instrumental among the thirty three tracks, the vast majority of which
were written by Link and/or producer Steve Verroca.
Link sings lead on two of the albums, while one Gene Johnson, with
his more soulful timbre is the vocalist on the Mordicai Jones cuts.
Mind you, Link is no slouch in the vocal department, singing better here than he did on the
occasion when I saw him during the nineties.
The self-titled set encompasses gospel (God Out West), country soul (Black River Stomp), a
beautiful ballad (Fallin' Rain), the bluesy Crowbar and a gritty take on Willie Dixon's Tail Dragger
plus a whole lot more.
Beans And Fatback has more of the same, the title track having a rebel country theme. The tough,
I'm So Glad I'm So Proud rocks with trademark Link licks, while his prominent dobro propels
Shawnee Tribe along. The traditional song In The Pines is given an extended throbbing workout,
and Take My Hand (Precious Lord) is the sort of gospel thrash that only Link Wray would cut.
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Mordicai Jones has more of a folksy, rural feel to it with the Linkster laying down some raw but
sharp guitar phrases to compliment Johnson's passionate vocals. My favourite track, On The Run,
is in a stimulating Creedence Clearwater Revival southern bayou groove. Walkin' In The Arizona
Sun has a Rolling Stones/The Band feel about it, and Scorpio Woman provides an entrancing
country rock vibe.
With the usual superb sound from our friends at Ace Records, 33 tracks and a playing time
exceeding two hours, plus an enlightening 28 page booklet, this is pretty much essential for Link
Wray fans and those with more catholic tastes.
Lee Wilkinson

This is a rollicking introduction to the vigorous barrelhouse pre-war
blues music of Booga Red. The duo consists of Steve English on
guitar, vocals, kazoo and stompbox plus TFTW band pianist Claire
Hamlin.
There are sixteen stompers here that bear repeated playing due to
the crystal clear sound, strong, confident vocals and high standard
bluesy playing.
So, what do we get? Half-a-dozen terrific interpretations of Big Bill
Broonzy numbers, songs from the likes of Blind Boy Fuller, Robert
Johnson and Tampa Red, together with several Steve English
compositions which sit perfectly alongside them.
The pick of the original tunes, for me, are Dead Man Walking which is reminiscent of Blind Willie
McTell's story telling style, and Wam Bam Doodle which features some pulsating piano work.
Indeed several tracks showcase Claire's talented keyboard playing, with Steve displaying his
expressive, articulate singing amid some tasty guitar picking.
Highly recommended - check out their website: www.boogared.co.uk
Lee Wilkinson

Veteran Burnley area psychobilly punksters WMH finally unleash a
45rpm 7" single after nigh on thirty years of performing their own
brand of no-frills, action packed rockers. Set for release on a small
independent label as a limited edition item on October 5th, the
record covers are handmade and printed individually.
The two songs are strong original compositions, with Siouxsie Sioux
being the pick of the pair for me, as the combo collectively doff their
caps to one of Bromley's finest. The striking lyric combines well with
an irresistible rhythm and a throbbing beat. Head On, meanwhile, is
not far behind, steaming along like a runaway train.
Details may be found at www.elirecords.co.uk
Lee Wilkinson
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Ace CDLUX 016 - 28 tracks - Limited edition of 1500 copies released 2015
The Frogman’s original Argo recordings of “Ain’t Got No Home”,
“Troubles Troubles” and “But I Do” have become part of the
bedrock of any vintage R&B record collection. It is quite likely you
own the familiar UK black London and the blue Pye International
45s, but if you have all the singles that were released as listed on
this CD, Keith Woods will doff his titfer to you.
Tony Rounce’s eleven pages of factual detail, some gleaned from
Woodies John Broven and Bill Millar, list the labels Clarence
joined after quitting Chess, including Parrot, Dial and American
Pla-Boy. Irrespective of who Clarence recorded for, the infectious
New Orleans rhythms are still there, and Clarence is more than
happy to be compared to his inspirator Fats Domino.
It was indeed a wonderful afternoon when in 2008 Woodie Jay McCaddin arranged a visit for my
TFTW Stompin’ USA group to Clarence’s home, where Henry not only chatted happily about Fats,
but invited us all around the piano for a Nola sing song.
Back to the CD, which includes the Parrot remake of “Ain’t Got No Home”, a Jamaican reggae
recording of “Sea Cruise”, Cookie’s “Mathilda”, Jimmie Rodgers’ “In The Jailhouse Now”, three
Jimmy Donley tracks and Troy Shondell’s “This Time”. The most rockin’ track is the Chuck Berry
inspired backing track “Hurt Control” where, with an ear trumpet, you might be able to hear
Clarence calling in the background, the song itself was
Photo shows Roberta, Clarence
released by Rodney Le Jeune.
& Woodette Paula Chamberlain.
Tony refers out to the Rhythm Riot show where Henry
introduced his new wife Roberta from the stage. Since then, as
you probably read in one of my June round robin emails, Jay
McCaddin sadly reported that Roberta had lost a long battle
with an illness. TFTW again offers it’s condolences to Clarence
and thanks Jay for keeping us informed.
I guess you would be darned unlucky to find yourself the 1501st
customer, but for all lovers of the New Orleans sound,
irrespective of where made, and fans of the Frogman, don’t
hesitate. Your local Harlequin, Tower Records and Spinning
Disc will have a copy in stock!
Ken Major
01 Ain't Got No Home
02 The Glory Of Love
03 Savin' My Love For You
04 Think It Over
05 Baby Ain't That Love
06 You Made Me Love You
07 Looking Back
08 Cajun Honey
09 Cheatin' Traces
10 You've Got A Lot To Learn
11 Sea Cruise
12 Long Lost And Worried
13 You Darling, You
14 I Can't Take Another Heartache

15 Heartaches By the Number
16 Hummin' A Heartache
17 That's When I Guessed
18 This Time
19 Shake Your Moneymaker
20 It Went To Your Head
21 We'll Take Our Last Walk Tonight
22 You Can Have Her
23 Mathilda
24 Rock Down In My Shoe
25 In The Jailhouse Now
26 A Certain Girl
27 Hurt Control (Backing track)
28 Sock-A-Dilly Alabam
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Photo shows me presenting a
donation to Clarence’s nominated
church charity.

Liam was the keyboard player of Cliff Edmonds’ band “The
Avengers,” and was also the bass player to Bill Geraughty’s
Jerry Lee Lewis in the “Great Balls Of Fire” show at London’s
Cambridge Theatre in 1999. I also understand he will be in the
band backing Charlie Gracie at Dartford in November, so I
hope the lads get a chance to do a few tunes.
On a suggestion by Woodie Dave Webb, a few of us took a
Sunday afternoon off to see Liam play at “Sally Bs”, a music
bar in Hoddesdon, Herts. These Sunday gigs are free by the
way, and many of the bands are established well known rock
and rollers. Liam played quite a diverse selection of rootsy
sounds, including a fair number of country songs. Although he
does a fair amount of touring in the UK, he does spend much
time in the USA fraternising with the remaining Sun musicians including JM Van Eaton and Scotty
Moore. More of this during the review.
Eight tracks are a mix of modern country sounds, including one or two pretty slow ballads, and the
other 5 are rockers, with Liam writing 10 of the songs. Liam’s vocal is quality as are most of the
recordings, a musicians musician. Certainly many professional musicians were in the audience at
Sally B’s.
So, a brief survey of a few of the CD tracks I particularly enjoyed. “You Got Me Wrong” is a piano
triplets Louisianan swampish laid back rocker, tiny shades of “Baby What You Want Me To Do”.
“Back In The USA” was recorded live in Finland, a good’un with fine guitar work by Dave Briggs.
“24/7-365” also another fine live rocker previously recorded with Scotty Moore. Liam’s vocal on
“Break-Up” sounds a tad strained. “It’s All Mine” could well be a Jerry Lee Smash recording. Two
tracks were recorded in the SUN studio “Three Kings In A Cadillac” and “Anytime”. Both fast
tracks, Jerry Lee Lewis style foot stompers with some great piano licks and guitar.
If you enjoy the Jerry Lee Lewis sound, country and Rock’n’Roll, then you should give this CD a
spin, or as Liam might suggest “just go ahead and buy it”. http://liamgrundynews.blogspot.co.uk
Ken Major

What is so amazing about rocker and balladeer Jack Scott's first
studio recording in fifty years is not that it is amazingly good in
itself, but the fact that it has taken that long to get this Canadian
born star back in the studio.
He has never stopped working, does a fine stage show, has a
brooding presence in performance, and unlike just a handful of
his contemporaries, has lost none of the power in his voice.
It is to the credit of Bluelight label boss Mika Myyrylainen that he
has been able to persuade Jack to record once more, and also to
put together an all-Finnish line up of crack musicians to give him
such an excellent and appropriate backing, topping it off with
superb production.
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The 12 tracker comprises country and Rock’n’Roll songs chosen by Jack himself and the Bluelight
production team. His backing was the same dream team responsible for the highly acclaimed
Hayden Thompson and Mac Curtis albums.
Canadian-born Jack, real name Giovanni Scafone, first appeared on the Rock’n’Roll scene in the
late fifties with the dynamic coupling of power ballad My True Love and uptempo rocker Leroy on
the flip, exhibiting all the traits of rockabilly, although Jack professes never to have heard the word
“rockabilly” at the time. He went on to chart 19 hit singles on both sides of the Atlantic over a five
year period and since then has been an irregular visitor to the UK, most recently topping the bill at
the Rhythm Riot at Camber Sands in November.
The release itself, also available as a limited edition vinyl LP, opens with the Red Foley 1947
charter Tennessee Saturday Night, re-imagined as a solid country rocker before slowing for
Woman (Sensuous Woman) from the pen of Gary “Flip” Paxton, then Glenn Ray's I Just Came
Home to Count the Memories, a plaintive performance of a moving song.
Ribbon of Darkness comes from Jack's fellow Canuck Gordon Lightfoot, its folky roots disguised in
Jack's treatment. Wiggle On Out is the only previously recorded Scott original here, and it's
handling is markedly different from the previous release, neither better nor worse, but equally
enjoyable.
A highlight of the whole CD is Jack's handling of the Elvis Loving You film song Trouble.
Observers have always commented that well-built Jack looks the sort of cat you wouldn't want to
mess with, and this song fits that image like a glove. There's a slight lyric change from the Leiber
and Stoller published version. When Elvis sang it, his Daddy was a green-eyed mountain jack. In
Scott's version, he is a green-eyed MANIAC. How appropriate! Guitarists Timo Kamarainen and
Olli Haavisto get the chance to go wild in the solos, and grab the opportunity.
Hank Williams’ Honky Tonk Blues really rocks in this version, and never has a song suited Jack's
voice better than his take on the Ral Donner hit You Don't Know What You've Got (Until You Lose
It). Just wonderful. If you're wondering about the title of the whole enterprise, it takes its name from
love song Way to Survive, last track on the collection, and again, a corker.
Jack Scott is, indeed, one of the handful of survivors who dates back to the birth of Rock’n’Roll
who can still play and sing with total authority and authenticity, and this carefully crafted collection
is a must-have for any fan of the Big Beat.
John Howard

Rock’n’Roll on RADIO CAROLINE
EVERY TUESDAY NIGHT

Between 6pm & 9pm UK time
with your host Dell Richardson & guests!
TO LISTEN ON BROADBAND INTERNET THEN GO TO
EITHER OF OUR WEBSITES ON
www.caroline.rockers.co.uk or www.radiocaroline.co.uk
To tune in your satellite set top box, go here

The Boat That (still) Rocks!
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JAZZ JUNCTION
The Long Shadow Of The Little Giant:
The Life, Work and Legacy of Tubby Hayes
by Simon Spillett
It has been a long time coming; but the much anticipated Tubby
Hayes biography by fellow tenor saxophonist Simon Spillett is
here, and the wait has been very much worthwhile. A fan from his
teens, it was when he started working with some of the senior
British jazz musicians and learning of their admiration for Hayes
that the idea to write a biography took shape.
His occupation as a jazz musician was a ready ‘in’ to conduct
interviews with many still alive who had played in Hayes’ bands,
and they, combined with the generosity of others, including Hayes’
first wife, his son, his last partner, other fans, collectors, and
discographers, as the book’s ‘Acknowledgements’ attests, make
this an incredibly well-researched book.
It is a marvellous read and an invaluable document, as it has three
strands: a biography, a history of jazz in Britain over much the
same period, and a study of the subject’s recordings. The latter is
very useful, as it is neither too technical nor dogmatic, and
understanding is expanded by the inclusion of quotes from
contemporaneous reviews, whether critical or not.
Tubby Hayes was born in 1935, and, as the son of a professional musician, a career in music was
inevitable. Precociously talented, he burst on to the London scene when just sixteen, and in 1959
had won the first of eleven consecutive Melody Maker awards in the tenor saxophone category.
By the early 1960s he had become internationally known and was earning accolades, not only for
his playing, which by now included the flute and vibraphone, but also as a leader and for his
composing and arranging for big bands.
In the early years, finding venues to play such as the Flamingo or Marquee
was comparatively easy. However, rock’n’roll, rhythm & blues, and then
beat groups finally laid low the opportunities for jazz musicians, making a
living a harder challenge than it had ever been. The effects were handled
differently by each individual, and, in an occupation where alcohol and/or
narcotics were a way of life for some, it became more of a struggle.
Hayes’ journey through alcohol and drug addiction is not ignored, nor is it sensationalised. And in
covering his relationships, marriages and parenthood, Simon Spillett does not shrink from
recording some of the less attractive sides to his personality, where they flesh out the character of
the person.
Criticisms of Hayes for his penchant for playing numbers at breakneck speed and his long solos
are also examined and dismantled. He was a serious musician who never stood still, always
trying to evolve, and there is no telling what he might have achieved if his life had not been cut
short.
At the time of his death at the early age of thirty-eight, there was not much of his recorded work
available, but with the coming of the CD age, almost all his back catalogue has been released,
together with numerous previously unissued live recordings. These provide ample evidence to
support the author’s assertion that Tubby Hayes remains Britain’s greatest ever jazz musician.
This book raises the bar for jazz biography.
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REGGAE IRREGULAR
Marcia Griffiths & Friends at Shepherd’s Bush Empire – 28 August 2015
Not having witnessed a reggae extravaganza for
several years, when my friend Fay offered to take
me as part of her birthday celebrations, I jumped at
the opportunity. And in spite of the early start, we
managed to get there almost on time, and ease our
way through the excited, predominantly JamaicanEnglish audience, already thronged on the dance
floor.
However, we did miss the start of the short set by
dancehall queen Tanya Stephens, who wore dark
glasses throughout, and impressed with a strong, if
subdued, performance.
Songs such as Can’t
Breathe and It’s A Pity lacked the impact of the
hoped for Boom Wuk and Yuh No Ready For Dis
Yet, suggesting that the lady is mellowing into her
middle age.
On the other hand, almost senior citizen Judy
Mowatt positively brimmed with energy. Her vocals
were excellent and, beginning with Thank You Lord,
she radiated the joy of performing to such a receptive audience. Her covers of two Bob Dylan
songs, I Shall Be Released and Knockin’ On Heaven’s Door, maintained the level. But inevitably it
was the culturally important Black Woman that was the highlight.
He may have greying-to-white dreadlocks and beard, and be seventy-one next birthday, but
master songwriter Bob Andy proved himself to be a master singer too. Whether it was the lovers
song Honey, the happy-go-lucky Sun Shines For Me, or My Time (from his Songbook album),
everywhere broad smiles reflected back at him. His comment after the reality lyrics of Unchained
about being “free – but not to trouble another person” remains a lesson still to be learnt by
everyone. He ended with another of his top quality songs, I’ve Got To Go Back Home, which
fortunately turned out to be a premature aspiration.
I never cease to be amazed by the numbers in a Jamaican audience who know the words to the
songs. This admiration was increased in respect of the next artist, dancehall star Richie Spice,
whose strong accent had me struggling to identify the song titles. Initially I was surprised that he
was second on the bill, but in a set of almost a dozen songs his vocals and stagecraft showed
why. Two songs that I did enjoy were Earth A Run Red and Ano Me Dat.
Finally it was time for the headliner, Marcia Griffiths, to appear, bespectacled and wearing a
glittering dress, and exuding infectious enthusiasm. Her set, which began with the Bob Andy
composition, Tell me How, spanned a long career and included Electric Boogie and I Shall Sing,
before Bob Andy was invited to join her to recall the magical year of 1970, when they reached
number five in the UK pop chart. Judging by the audience response, Young, Gifted and Black is
even more popular than it was back then.
Then she was joined by Judy Mowatt to honour their days as two of the I Threes, when they were
backing singers for the great Bob Marley. No Woman No Cry, Three Little Birds, Buffalo Soldier,
and Iron Lion Zion followed in quick session. One Love, by now with all the artists on stage,
brought an end to this outstanding concert and a well-earned rest for the Jamaican 809 Band,
which had backed all the artists without a break.
David Carroll
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Soft back book and e-book
Author: Sheree Homer
234 pages, published 2015
Acknowledgements to Woodies: Dominique Anglares, Bo Berglind, and Johnny Hopkins (UK Rock
and Roll Magazine).
Sheree, and that is her real name taken from Marilyn Monroe’s
character in the film “Bus Stop,” admits that she went to her first
music event as recently as 2002 at the Ponderosa Stomp. Sheree
discovered rockabilly in 2001, and her first book “Catch That
Rockabilly Fever” was published in 2010. That book provides the
template for her second which expands on the roots of Rock’n’Roll.
There are seven sections: 1. Rhythm and Blues and Doo-Wop
Legends 2. Rockabilly Pioneers 3. Sun Stars 4. Country Hit Makers,
5. Pop Sensations 6. Roots Revivalists 7. International Rockabilly
Performers.
For those who do not have a collection of the Bear Family box sets
with their incredible books, then wise up to Sheree’s book, which
includes a fascinating potted biography of some of the more
obscure artists whose records are much revered by collectors.
Sheree is obviously very familiar with the current live Rock’n’Roll
scene, including the segmentation of the genre, and refers out to
the British Rock’n’Roll Weekenders, as well as shows in the USA such as Green Bay and the Viva
Las Vegas Rockabilly event.
The book’s roster of names really does cover the current
Rock’n’Roll spectrum, starting with Dale Hawkins and finishing
with the Dutch Miss Mary Ann. The book’s sub title “Interviews
with Musicians at the Root of Rock’n’Roll”, perhaps could have
been more accurate if “at” was replaced with “about” since the
non-rocking Dodie Stevens appears, as does Carl Dobkins Jnr.
and Robin Luke. I use the word “rocking” as the British
definition. The “root” must be pretty long and recent to include
these artists (and I do like Robin Luke), but at least the section
is called “Pop Sensations” and is an interesting read anyway.

Dale Hawkins with Keith, Great
Yarmouth, 16 May 2008 (C) Paul Harris

Early Rock’n’Roll fans will find lots of fascinating detail with interviews such as Clyde Stacy, Rusty
York, Bobby Crown, Andy Anderson, Alton & Jimmy, Don Woody and many others who were
around at the time to be interviewed. The emphasis is on the white artist although Big Jay
McNeely and the Orlons are featured. Younger enthusiasts will enjoy the inclusion of Rosie Flores,
James Intveld, the Paladins, Mars Attacks and several names not familiar to me.
I guess much of the detail will be known to the diehard researchers, but there is always room for
new nuggets and the discography is a welcomed and useful tool. Keith Woods is doing similar with
his ongoing succession of TFTW interviews, and the skill is digging a little deeper than the average
interviewer. Happily I believe Sheree has achieved this, and readers, whether intellectual
academic researchers or the keen fan, will have a little more of the artists’ background when
listening to their records.
I look forward to volume three.
Ken Major
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Nick Cobban has very kindly allowed TFTW to reproduce articles
from his blog (http://thevinylword.blogspot.com/) so feel free to nip
over and take a look at his many articles. Thanks Nick.
Saturday, August 01, 2015
Sixties soul with The Flirtations
Sixties soul came to the Jazz Cafe last night with
an appearance by the Flirtations, a girl group who
still put on a fun and very tuneful show. Sisters
Earnestine and Shirley Pearce got together with
another sister, Betty, to form the Gypsies in 1962,
before changing their name to the Flirtations. Betty
left in 1964 to be replaced by Viola Billups who, as
Pearly Gates, enjoyed solo success in the
seventies and eighties. Although originally from
South Carolina and Alabama (in Vi's case) the
Flirtations were based in the UK, where they made
a string of up tempo soul numbers for Deram which
failed to make a great deal of impact at the time but
which are now regarded as Northern soul classics.
Today the three Flirtations still look gorgeous and harmonise well. They also have a great line in
humour between numbers.
Kicking off with a lively stab at Arthur Conley's Sweet Soul Music, and backed by a band which
suited them well, they moved on to another soul classic Do I Love You, before singing their own
Need Your Lovin'. Marvin Gaye's Little Darling (I Love You) was followed by the belting Stronger
Than Her Love, a Flirtations original. Next was Can't Stop Lovin' You, a song which, they said,
Tom Jones was given preference over by their record company. Other numbers included Martha
and the Vandellas' Nowhere To Run, their own Someone Out There and their biggest hit Nothing
But A Heartache, before they returned to the Motown songbook with
Junior Walker's Shotgun and the Jacksons' I Want You Back. They dug
back to the early sixties with Jerk It, recorded when they were known as
the Gypsies, before finishing strongly with Dancing In The Street. In
between Vi complained about a sore throat, although she sounded fine,
while Shirley, wearing a fetching blonde wig, described herself as 'the
sexy one', and Earnestine insisted she was 'the pretty one'. To my eyes,
they all looked great and this was a show that brought a smile to our
faces.
Earlier, and I kick myself for arriving late, I caught a bit of the support act Diane Shaw, an ebullient and highly vocal soul singer from Manchester.
She sounded fantastic on Edwin Starr's Stop Her On Sight and I wish I
had seen more.
Wednesday, August 12, 2015
Memphis - The Musical
Memphis - The Musical has been a West End hit for the last 10 months, following successful runs
in the States, and it's not hard to see why. I went to see it at the Shaftesbury Theatre today and
thought it was brilliant. OK, so the original music bears little relation to the rock and roll and rhythm
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and blues of the fifties that it claims to portray, but so what? There's an energy about the
production, with some superb dance routines, that moves it well above the ordinary.

The story focuses on Huey Calhoun, a white disc jockey, loosely based on the real life Dewey
Phillips, who kicks off a revolution in this racially divided city in the mid-fifties by playing black
music on a white radio station. He meets and falls in love with Felicia, a black R&B singer, which
causes outrage in the community and upsets her brother and his mother. True love, needless to
say, doesn't run smooth and his desire to stay in Memphis conflicts with her ambition to become a
star. Racial segregation in Memphis is a constant theme and this is the dramatic background that
brings the story to life.
It's the excitement of the performances, the commitment of the
cast and the slickness of the production that make the show
work. The main stars are Beverley Knight and Matt Cardle,
both stars in their own right, but the show I saw featured their
alternates Rachel John and Jon Robyns, both of whom were
excellent. I was particularly impressed with Rachel's Felicia.
I have been a regular visitor to Memphis over the last few years
and I will be there again in a few weeks’ time. It had a strangely
downbeat feel to it when I first went there in 1989 - as though it had been forgotten, with a near
derelict downtown. I've seen some changes for the better since then, but the city still looks a bit
down at heel and has a racial divide which means that whites don't go to black clubs and vice
versa. Yet whenever I've visited black juke joints such as Wild Bill's, in a black area of the city, I've
been made to feel most welcome. Even back in 1989, when I first went to Beale Street, I was
treated like an honoured guest when I went to an exclusively black club.
The show manages to pick up on that division and, even though the music is all wrong - especially
a couple of X Factor style numbers in the second half - there's enough of a feel for the atmosphere
of the city to dispel any lack of belief. It's a joyous show, yet I was moved at times, and I know
quite a few others in the Woodies party who attended - most of whom have been to Memphis at
least once - felt the same way. Highly recommended.
Monday, September 21, 2015
Farewell to Lady Bo
The Vinyl Word says farewell to guitarist Peggy
Jones, aka Lady Bo, a star of past Ponderosa
Stomps, who has died aged 75. A true female rock
and roll pioneer, she played with Bo Diddley for
several years to 1961 and can be heard on classics
such as Hey Bo Diddley and Road Runner.

Lady Bo at Ponderosa in
2006 (C) Paul Harris

When she left she formed her own group The Jewels
and also played guitar on Les Cooper's Wiggle
Wobble hit. She rejoined Bo in 1970 together with
her band.
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Tuesday, September 22, 2015
And now Ben Cauley of the Bar-Kays
Yet another star of Ponderosa Stomps past - trumpeter
Ben Cauley - has died. Aged 67, Ben was the only
member of the Bar-Kays to survive the plane crash that
killed Otis Redding and four other members of the band in
1967. Ben and other members of the Bar-Kays had earlier
backed many Stax artists, including Otis, Carla Thomas
and Sam and Dave and the band enjoyed great success
with Soul Finger. After the crash he reunited with James
Alexander, who wasn't on the plane, and the band
continued to back Stax artists such as Isaac Hayes and
the Staple Singers, and recorded successfully themselves.
Ben retired from music after suffering a stroke but came
Ben Cauley at Porretta in
back strongly and the Bar-Kays played at festivals in the
1995 (C) Paul Harris
US and Europe, including the Stomp and Porretta. He was
in London last year taking part in Take Me To The River, a show featuring Otis Clay, William Bell
and Bobby Rush. Yet another sixties link with Stax has passed and he will be sadly missed.
Monday, August 03, 2015
Wizz Jones at the Hoy at Anchor Folk Club
(another review from Seamus McGarvey)
Wizz Jones is a 76-year-old Croydon-born folk and blues singerguitarist and songwriter who's been performing since 1957.
Influenced by the likes of Big Bill Broonzy, Muddy Waters and
Ramblin' Jack Elliott, he has worked with musicians such as Bert
Jansch and John Renbourn, and banjo-player Pete Stanley, and has
been recording since the mid-'60s. He was at The Hoy at Anchor
Folk Club, Westcliff-on-Sea, Essex on July 28.
Across two sets over some 90 minutes, from the bluesier side of
things came Doc Watson's Deep River Blues with some excellent
guitar picking and neat chord shapes, and his version of Blind Boy
Fuller's Weeping Willow. Highlights from his own compositions were
the moving Burma Star, written about his late father who survived
the Second World War after being 'listed as missing in '42', with its
near-'20s jazz feel; the lighter Lullaby Of Battersea; and Mississippi
John, his tribute to the late Mississippi John Hurt.
Wizz also rang the changes with a jazzy, stepping version of The
Glory Of Love, and demonstrated some exemplary chording and picking on his version of Blind
Willie Johnson's Lord I Just Can't Keep From Crying; he even played some banjo on Ewan
McColl's The Father's Song. For an encore, and determined “to get the time to play my hit... When
I Leave Berlin” (which Bruce Springsteen covered to open his 2012 show in Berlin) Wizz ended
the night on a high. An enjoyable evening's entertainment from a fine singer and guitarist
delivering a well-blended musical repertoire, complete with some touches of laconic humour.
Nick Cobban
As usual, TFTW would like to thank Nick for allowing us to borrow (steal?) his articles.
(We also stole another review which is included in the Jerry Lee Lewis section).
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Colin Fry, the medium, passed to the Spirit world on August 25th
after being diagnosed some months ago with terminal lung cancer.
Colin was trained by the great British 'Direct Voice' medium the late
Leslie Flint, whose recorded Spirit messages can be found on the
Internet. In his early days Colin went under the pseudonym 'Lincoln'
and practised physical mediumship like Flint. Physical mediumship
involves the use of ectoplasm with the medium usually in trance,
and with materializations, de-materializations, direct voice (via an
ectoplasmic voice box), apports (items dematerialized, brought into the séance room and
rematerialized), etc. It was in 1992 when practising physical mediumship that the lights came on
and Lincoln (Colin) was seen holding a séance 'trumpet' (cardboard cone sometimes used for
amplifying Spirit voices) which was supposed to be levitated and moved about by ectoplasm. Colin
said while in trance a lower Spirit entity called 'Daniel' took control of his body but according to
Wikipedia it is said that the higher Spirits turned the lights on (a very common Spiritualist feat,
usually in the homes of the recently bereaved as a sign of survival) to rid Colin's entranced body of
the mischievous entity.
In later years Colin, at first reluctantly, was persuaded by Living TV to do a television series called
'6ixth Sense' demonstrating his great powers of mental mediumship. This is the most common
form of mediumship today, where the medium is not in a trance and passes on messages from the
Spirit world, also known as clairaudience and/or clairvoyance. Some clips of these programs in
which he gives readings can be seen on YouTube, and Pick TV is still showing repeats of the
'6ixth Sense' in the early mornings.
Nobody who has seen Colin demonstrate 'live' or on TV could doubt that his powers were genuine.
He gave extremely detailed messages which could not possibly be 'cold reading', nor could the
information be researched beforehand. I myself received one such reading from Colin in a
crowded Fairfield Halls in Croydon.
Colin was a great animal lover, he and his life-partner Mikey living in Spain with many pet dogs.
They both supported a charity for stray dogs and benefit events for this charity are continuing in
Colin's memory.
It seems gay men and women tend to make very good mediums as there has always been a
prevalence of them. Unlike another well-known TV medium, Colin never dwelt on or dramatized
the disturbing circumstances which led up to the passing of the personalities, but instead injected
much humor into the messages. Such as the woman who took in washing and chased someone
down the street brandishing a huge wooden paddle with which she did the washing, or the 'old
love' who was in a pub when a fight broke out with bottles and glasses flying everywhere. They
kept pushing her down under a table out of the way, but she kept popping up to throw a bottle.
Such things just could not have been made up or researched beforehand, yet all were 100%
accurate according to the feedback from those receiving the messages. 'Plants' in the audience for
mediums are a non-starter since they would have to be paid, and could get much more money by
selling their stories to the tabloids.
In his last years on Earth Colin was ordained by the Spiritualist National Union as a minister, and
took the title of 'Rev.', and sometimes wore a Christian-type dog collar.
Mikey says one of their dogs has already recognized Colin since his passing, barking and staring
whenever he pays a visit to their home.
Colin is sadly missed by millions who loved this great medium and watched his TV programs or
saw him 'live' at theaters around the country.
Tony Papard
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Baker’s Dozen
A dip into 40 years of correspondence from the
Ken Major (London) / Chuck N. Baker (Las Vegas) archive cabinet
Contact Ken for the fuller stories.
1)
Martin Scorcese “The Blues” documentary 7: Wim Wonders’ “Soul Of A Man” was the jewel of
the series. The episode opened with the launch of Voyager 1 which carried a recording of Blind Willie
Johnson’s 1927 recording of “Dark Was The Night – Cold Was The Ground.” Wim weaves the stories
of 3 artists - Blind Willie Johnson, Skip James and J.B. Lenoir - into a study of fate and spirituality.
Emulating the silent films of the era, with a hand cranked camera and in black and white, he creates
Johnson singing in the streets and James recording. Source: Richard Cromelin, Los Angeles Times,
28.9.2003
2)
“How The West Was Won” 2: The Autry Museum event and book, describes how the attire was
introduced by a fusion of the Native Americans, Mexicans, Spanish and Europeans. Buckskin jackets
and leggings with fringe were worn by trappers in the early 1800s. The swaying fringe helped shoo
away bugs, boots protected legs from sharp briars and tall heels kept feet in stirrups. The silent film
era of Tom Mix and William S Hart cemented the image, and later Roy Rogers. It was suggested that if
the Autry and Southwest Museums merged there could be a more scholarly portrait of how the West
was won. Source: Booth Moore, L.A. Times 26.10.2001
3)
The Gold Bust 1: RIAA formalized the process to decide what records were worthy of gold
(500,000) record sales, or platinum (1,000.000). Perry Como was awarded the first gold disc for “Catch
a Falling Star” in 1958. Platinum was added in 1976. The records contain little or no platinum or gold.
They are typically plastic covered with a metallic coloured material. Darrel Sage ill-Eagle Enterprises
and Jewel Box Platinum are 2 companies who are victims of the downturn in the recording industry.
Mr. Sage moved into art prints and jewel boxes, and now makes movie props and plaques
commemorating ad agencies’ new campaigns. Source: Jamin Brophy-Warren, Wall St. Journal,
2.6.2007
4)
Vinyl 1: “Lazaretto” by Jack White set the U.S. record for the biggest selling vinyl record of the
year since “Pearl Jam” in 1994. Sales hit 40,000 in seven days in June and overseas pressings have
topped 100,000 copies. Third Man Records owned by White have multicolour pressings, and the
newest feat is 2 hidden tracks beneath the label that play at different speeds. One side plays from the
inside to the outer rim, and also features a hologram that appears when the stylus is placed in the
“dead wax” area. It is made by United Record Pressings in Nashville dating back to 1949, having Vee
Jay among its clients. Source: Mark Guarino, Las Vegas Review Journal, 2.10.2014
5)
Vinyl Revolution 1: Optimal is based in Robel in Germany and the largest vinyl pressing plant in
Europe. The machines run 24 hours a day and production has to be booked a year in advance. In the
first half of 2014, sales of vinyl in the USA stood at around 4m, an increase of more than 40% in 2013.
The company installed its first presses in 1995 most from the Soviet Union, 6 used for production and
the rest for spares. In 2007 15 Swedish presses were bought from an east London company, and in
2013 had 27 presses saying it will press 18m records this year. Source: Guardian News & Media Ltd,
20.2.2013
6)
Digital Radio 1: 48.1 million UK residents tune into radio every week and the BBC has been
offering DAB since the 1990s. 51% of UK adults listen to at least 5 minutes of weekly radio via DAB,
DTV or via the Web. Listening via DAB radio is the most popular digital device with 65% of all digital
hours. Digital TV is 13% or 5% of total hours, via online is 17% or 6% of total hours. The share of all
radio listening via a digital platform is 36.8% and 48.5% claim to have a digital set at home. That is 26
million residents age 15 plus from a 15+ population of 54.6 million Source: James Careless, Radio
World, 19.11.2014
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7)
Big Jay McNeely said “Little” Mickey Champion was one of the greatest singers out there.
Born in Lake Charles 9.4.25, Champion was raised by aunts but it was an aunt and uncle who
stopped Mickey working with Louis Jordan. Champion saw Ellington, Parker, Gillespie, Billie
Holiday, Witherspoon, T. Bone Walker on Central Avenue, Los Angeles. Appeared with Johnny
Otis, Percy Mayfield and Roy Milton, and recorded for Modern Records, Dootone and King.
Retired from recording in the ‘60s and for 2 decades worked as a cook. She had married Norman
Champion in 1945. Mickey (born Mildred) died November 2014. Source: Don Heckman, L.A.
Times, 28.11.2014
8)
The Culture and Media Institute recently reviewed the top pop songs from May through
July. Of the 22 songs on the charts, 64% made at least one reference to sex, drugs or alcohol or
contained profanity. All 22 songs had music videos and 68% had sexualised dancing, alcohol,
violence or partying scenes. The “anthem” of the summer appeared to be “California Girls” by Katy
Perry. She had a hit with “I Kissed A Girl and I Liked It”. This year she hosted the Teen Choice
Awards on Fox. The most controversial song of the summer is Eminem’s “Love The Way You Lie”.
Source: L.V. Review-Journal,26.8.2010
9)
Wayne Newton, 68, will present a plan to the Paradise Town Advisory Board offering paid
shuttled tours of his 52 acre ranch. He has partnered Steven Kennedy, a Texas businessman to
build a theatre and museum. Kennedy is the firm’s managing partner and Newton received $19
million. The museum includes guitars that Johnny Cash and Elvis played, Sinatra’s old
microphone and Jack Benny’s violin. He has 20 classic cars and a disabled twin engine Fokker
airplane that transported him for 14 years on concert tours. Replacing the engines would have
cost $2 million, and most of the electronic equipment was stolen while the plane was housed in
Detroit. Source: Scott Wyland, Las Vegas Review-Journal, 21.10.2010
10)
Ernie Terrell, born 1939, was the son of Mississippi sharecroppers and resident in Chicago
for many years. Terrell’s sister, Jean, succeeded Diana Ross with the Supremes, and soon
afterwards professional boxer Ernie formed the “Ernie Terrell and the Heavyweights” group and
was featured on the Johnny Carson “Tonight Show”, they also headlined Las Vegas lounge
shows. Previously Ernie had won 46 bouts with 21 knockouts and lost 6. In 1967 Muhamad Ali
beat Ernie and he retired that year, later owning a janitorial company staffing over 800. Ernie died
from Alzheimer’s in December aged 75. Source: L.A. Times, 20.12.2014
11)
Headlined “Live From Las Vegas… the most fascinating albums recorded on our not so
humble stages”. Includes: Johnny Ray In Las Vegas., Desert Inn, 1957. Louis Prima, Las Vegas
Prima Style, Sahara, 1958 with Keely Smith and Sam Butera ever so slightly more restrained than
his other albums. Jayne Mansfield Busts Up Las Vegas, Dunes 1962. Elvis In Person at the
International Hotel, 1969. Jerry Lee Lewis at The International, 1979. Did the recording engineer
electronically quieten down the audience in the record? Jerry Lee and Elvis performed at the hotel
in the same 12 months span. Source: Jason Scavone, A&E, 18-24 Dec. 2014
12)
Gibson Brands founded 1894 recently acquired Phillips Home Entertainment the company
who invented the cassette tape, CD, DVD, MP3 and MP4 format. It also owns Slingerland and
Wurlitzer amongst others. Gibson will be able to house their entire music chain when they move
into the old Tower Records building, constructed 1971, they have leased on Sunset Strip. Gibson
aim to spend at least $1 million to renovate the 8700 square foot building for a re-opening by the
end of the year, and intend to have live music and re-create the buzz the store originally had.
Source: Roger Vincent, L.A. Times, 11.11.2014
13)
Likened to the male equivalent of Janis Joplin, John Robert Cocker was born 20.5.44, and
aged 12 while a fan of Lonnie Donegan and Ray Charles, joined his older brother’s (Viv) skiffle
group. Later he formed his own group as Vance Arnold playing Sheffield clubs. In ‘63 they opened
for the Rolling Stones at the City Hall. In ‘64 he joined Decca forming Joe Cocker’s Big Blues
Band, then the Grease Band. In‘69 he performed at Woodstock and instigated the Mad Dogs &
Englishmen tour. He bought a 240 acre ranch in Colorado. Died from cancer 22.12.14. Source:
Randy Lewis, L.A. Times, 23.12.2014

Chuck N Baker / Ken Major
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It was a good show by Jerry Lee on September 6th at the London Palladium, better than I
expected. He was performing for about 52 minutes with the long versions of songs. Can't recall the
exact sequence, but Drinkin' Wine, Down The Line, She Even Woke Me Up, No Headstone, C C
Rider, Sweet Little 16, Before The Nite Is Over, Why You Been Gone So Long, You Win Again,
Whole Lotta Shakin', Over The Rainbow, Mexicali Rose (fast version), Great Balls of Fire (shorter
version). He was then presented with a tall birthday cake with celebrities on stage. There was one
hiccup in You Win Again when he stopped during the second verse and had a go at Ken Lovelace,
saying he should know the chords by now. Poor Kenny! At one point near the end he asked for a
Coke, which was brought to him. He quipped that he didn't drink anymore, but he didn't drink any
less!
His piano playing was great, and although his vocals are a little
shaky at times nowadays, I thought he did pretty well compared
with some of the video clips of him I saw earlier this year and last
year when he really went right off-key. Although the set-list is now
pretty predictable, give or take a few songs, he played with energy
and looked pretty good.
Who knows if it really is his 'farewell tour' in the UK and, if it is,
whether he'll be invited back to do a one-off, maybe a festival
appearance? He said he was planning to do another song after
Great Balls of Fire but Ringo and company brought on the birthday cake at that point. Fans are left
wondering what song he would have sung. Certainly he made no attempt to get up from the piano,
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but was that because he was really going to sing another song (which he doesn't usually do after
GBoF unless he ends with Shakin') or had he been told to stay seated for a surprise? Guess we'll
never know.
I last saw Jerry at the famous London Palladium in 1972. Good to see him back 43 years later and
still able to put on a good show, one of the last of the original rockers still performing.
Tony Papard

The Last Fan Standing
Keith asked me to do a review of the London Palladium Jerry Lee show, but assuming there will
be several show reviews, I have taken a different stance with an emphasis on the other stars of
the night – the fans.

Keith in 1995 (C) Ken Major

I was pleased that Keith took up the idea of having a meet
up at the TFTW H.Q. in the Marylebone King’s Head pub,
but due mainly to the closure of the Central Line to I arrived
late. However the pub was still lively with what appeared to
be dozens of fans keeping the bar staff real busy, and there
were enough faces there I recognised to keep my head
spinning. The manager, Mel, is a Jerry Lee fan, so say hi
from TFTW when you pop in for a drink or a meal, and look
out for the portraits of Jerry Lee and Mel both as King
Henry VIII on the bar wall. Anyway with the pub thinning out
I left with a potential new Woodie named Scott, and Keith
asks if Scott reads this to kindly respond again with his
contact details.

Arriving at the London Palladium after a shortish walk from the pub, the buzz became more
electric with fans from all over the UK and Continent grouping up in Argyle Street, and posing for
snaps in front of the theatre. There were several guys there I had not seen since the terrific “Great
Balls Of Fire” show, with Billy Geraughty playing Jerry’s role at the Cambridge Theatre in 1999.
Also a few guys I had not seen since Woodie Dave Webb’s great Jerry Lee Lewis Conventions in
the Kings Hotel, Newport, back in the early to mid-1990s, not so long back in the scheme of things
I guess.
Mike Reid, compere of the show stated the evening was important because it would be the last
show in the UK by a Rock’n’Roll pioneer. By “pioneer” Mike was of course referring to the handful
of established “A List” legendary American performers. Later, just us this fabulous show was
finishing, Mike had to say we may just see Jerry again on his 90th anniversary. This got me
reflecting that when the “last man standing” really does hang up his white bucks, then equally as
important, it would be the last meet-up of fans at a show headlined by a Rock’n’Roll pioneer, and
at some point in time there will be a “last fan standing”.
My reflection is not so much a memory of those early shows, but the enthusiasm and loyalty of the
fans who paid their dues over the years. Hitching a lift to the venue, arriving and looking for a
familiar or friendly face, eager to share some tad of information, and debate what might be in store
that evening. Much of this anticipation was played out on the steps of a cinema/theatre, in the box
office queue, in the bar, and anywhere else if somebody cared to listen before the curtains were
raised, this created the electric atmosphere, i.e. the “buzz”. Sitting on the edge of our theatre
seats, the excitement would be fever pitched, particularly if it was Jerry, with fans yelling “Jerry
Jerry Jerry”. Those who were at the London Palladium, both shows’ years, know what happened
when the Killer walked on stage; that incredible packed house response, with fans leaping in the
air whistling, shouting, cheering. The first time I saw Jerry Lee I naively thought I was the only fan
in the country, and going to that show I was amazed how many fans there were, and how
prepared they were to travel the length and breadth of Great Britain to join likeminded brethren.
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These first fan acquaintances were usually greeted at a second show with a knowing nod, and the
real serious fan could be identified carrying a record, a scrap book, or a pocket size autograph
album with its pastel coloured pages. I got to know many of these acquaintances, whom I am now
proud to call friends, providing a “lifetime” of parties, gigs, meet-ups, record collecting and even
holidays.
Many a fan who paid his/her dues went on to run fan clubs, publish fanzines, open collectors’
record shops, form specialist record companies, even run Rock’n’Roll Weekenders, and for the
musically talented, became a Rock’n’Roll singer. From the steps of the Nelson Imperial, the
Mitcham Majestic, the Brighton Essoldo, the Regal Edmonton, the Birmingham Town Hall, the
Kilburn State, the Bristol Colston Hall, or the Wigan Empress, the Rock’n’Roll journey may have
been a staggering duration of 58 years or more, and just one purchase of an LP per year would be
enough for a quality record collection.
Maybe, and hopefully there will be another seated theatre meet up again to see a legendary
Rock’n’Roll pioneer, and that would have to be Jerry, or perhaps a theatre show akin to the 1977
Sun Sound Show (tickets £3.50) at the Finsbury Park Empire. There are plenty of record labels we
can hang a show on, and those guys we nodded to on the steps, whose names we never knew,
may just re-appear, and will equally wonder with curiosity who we were. What ever happened to
“Stampin’ Stan,” “Sideburns Andy,” “Gaspin’ Gus“ and “Greasy Pete”? I bet you can add a few
more names. Let’s hope this “silent majority” eventually become Woodies, and their reminiscences
will abound in the magazine. ‘Til then see you at the next TFTW gig this month on the 27th.
Ken Major

A SLIGHTLY “DIFFERENT” VIEW
From the moment Jerry appeared from the right wing of the London Palladium stage, in a bright
red, single button link drape, we knew we were in for a treat. Assisted for a few yards, Jerry broke
free from the H&S team, and hurled his zimmer up to the balcony where Bob, manager of the
Black Raven pub, caught it to the cheers of the now standing audience. Bob returned the
compliment by throwing down a miniature bottle of whiskey which Jerry promptly caught, took a
swig and placed it in an ex-Army & Navy Surplus Stores ruck-sack. Breaking into a run Jerry
hurled himself on to the top of the white Steinway (lid down), slid over the keyboard backwards on
to the piano stool, and with his hands outspread behind him, immediately broke into “Milkshake
Mademoiselle”.
Springing up and kicking the piano stool into the left wing, Jerry dropped to his knees, slipped
under the piano, removed his white bucks and silver socks, and without missing a note did a
swooping piano solo with his toes. In the meantime the chair came hurtling back, just missing a
film camera man, and the audience went crazy. Jerry then stood up, took off his drape to reveal an
armpit gun holster, removed the Smith & Wesson, and with the gold plated handle beat out the
intro to the unreleased Sun track “One Eyed Boogie Boy”, with pieces of shattered ivory spraying
the hallowed stage.
During James Burton’s guitar solo, Jerry appeared to remove a glass eye and place it in a glass of
Pepsi, what that was about I don’t know, most odd. Anyway, “Deep Elem Blues” followed, then “A
Whole Lotta Shakin’ Goin’ On” which resulted in the £40 a seat oiks storming the stage.
Surrounding the piano, the overweight fans attempted, with help from carers, to leap up and down
and shake their regulation school caps, sorry baseball caps, but by the time Jerry had reached the
“barn,” the St. Johns Ambulance squad were picking up the dentures sprawled across the stage
and bringing out the stretchers. One by one these old fans, m/f, were retired to the first aid office
for some milk and biscuits.
A young fan from the direction of the Royal Box sitting with Jess Conrad, William I think, yelled out
“Mum wants Great Balls Of Fire,” so Jerry did a popular stunt he only does at the occasional USA
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gig. He produced a half gallon jerryleecan of petrol (gas) from his ex-Army & Navy Surplus Stores
ruck sack, and splashed the contents over the piano. A box of Bryant & May was pitched from the
stalls, ALW we think, but after 6 attempts the matches would not ignite. Bingo Planet who was on
drums came to the rescue with a pair of Chinese wooden chopsticks. With Albert Lee breaking into
a country rock version of “Ging Gang Gooli”, Bingo, a cub pack leader, quickly rubbed the sticks
together, producing a spark, igniting a paper cup which was used to fire up the fuelled up Joanna.
So, to “I’m On Fire” Jerry proceeded to push the glowing pianoforte across the stage, dropping it
into the middle aisle. With help from patrons in the first row, which included a Beefeater, a London
red bus driver (the bus was red, the driver black), a black cab London taxi driver (the taxi driver
was white, and like all taxi drivers a huge JLL fan), a red telephone and pillar box, two bobbies and
three little rosy red cheeked children (bless ‘em) from the Albert Dock Road, the piano was ejected
into Argyle Street. The front row by the way was sponsored by USA Fox News.
With Jerry now beating the smoking piano he was joined by a crowd of Chinese tourists, “Jelly
Jelly Jelly” they shouted “play Hong Kong Blues”, but Jerry repeatedly replied “I’m on fire damn it I
really am on fire”. Noting the plight, all was saved when fans poured out of the theatre to help push
the piano down Regent Street to the Victoria Embankment, fanning the flames with their £10
programmes (£125 stalls), then tossing both the piano and a smouldering Jerry over the wall into
the Thames. Fortunately for Jerry the tide was out, but a tad unfortunate for some members of the
Society of the Thames Mudlarks who were underneath, preferring quietly to take notes than
receive them. Chuck Berry tells me the banks of the Mississippi are full of derelict burnt out
pianos.
Jerry did make it back to his hotel, and I understand his final show in Glasgow was even wilder; I
look forward to the review.
Ben Minor

The Killer says farewell to London
Jerry Lee Lewis played what he says will be his final show in London last night at the Sunday
Palladium and he bowed out in style. The Killer played for a full hour at the London Palladium,
seemed to enjoy himself (mostly) and, even though his voice is not what it was, his piano playing
certainly is and he still retains a kind of stage magic.
It's 57 years since his disastrous first UK tour which
was cut short when the press learned of his marriage to
his 13 year old cousin (“the good old days” he said,
tongue in cheek). Despite that, his career recovered
and I remember some amazing shows in the early
sixties when he tore concert halls apart. He doesn't
climb on his piano any more or create havoc but he is
still magnetic. The entire audience stood as he began
his set with Drinking Wine Spodie Odie and followed up
with Down The Line, but then he slowed things down
with She Even Woke Me Up To Say Goodbye. Next
came another slowie in the form of Before The Night Is
Over. No Jerry Lee show is complete without a complaint about the piano and he claimed it was
out of tune, and his curmudgeonly side was further exposed when he complained that his long
time guitarist Kenny Lovelace was playing the wrong chord: whether in jest or for real it was hard
to tell.
The Killer moved on to Don't Put No Headstone On My Grave - beginning slowly but quickly
turning it into a rocker. Rather than a headstone, he would appreciate a “gold monument”, he said.
More oldies followed with See See Rider, Sweet Little Sixteen and Why You Been Gone So Long.
“I don't drink no more”, he revealed, but “I don't drink no less either”. Whole Lotta Shakin' followed,
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with Jerry Lee's voice beginning to go off the note even more, and his version of Over The
Rainbow was frankly dire. He recovered with Mexacali Rose before finishing his set with Great
Balls Of Fire - an exciting performance which got the audience on to its feet again.
As his set ended a huge 80th birthday cake
appeared which was presented to him, with Ringo
Starr and Robert Plant on stage. This was hardly
vintage Jerry Lee, but it was a great show and we
can only hope that his farewell tours become regular
events. But, as compere Mike Read rightly said, this
could be the last great rock and roll show that
London will see.
Earlier, the packed hall was entertained by a Swiss
boogie woogie pianist called Ladyva and a couple of
numbers from Peter Asher and Albert Lee - Bye Bye
Love and Peter and Gordon's hit World Without
Love. There was some fine guitar work from James
Burton and Albert Lee on I'm Ready, That's Alright Mama, Hello Mary Lou Goodbye Heart, the
instrumental Only The Young, Susie Q (recorded when James was just
14) and Tear It Up On The Dance Floor, and a good attempt at Delbert
McClinton's Why Me from pianist Elio Pace. Jerry Lee's sister Linda Gail
Lewis gave her usual gutsy show with some rockers including Let's Talk
About Us, Shake Rattle And Roll, Rip It Up, Good Golly Miss Molly and
Old Black Joe, supported by her daughter Annie Marie.
But, good though they were, this was just a warm up for the great man, who, on this occasion
didn't disappoint.
Nick Cobban

A PERSONAL VIEW
When news of a U.K. visit by Jerry Lee in 2015 was first rumoured I was as sceptical as many fans
probably were and thought “I’ll believe it when it happens”. As more information filtered through I
began to become more hopeful but was then agonising over the wisdom of attending for fear of
Jerry being a huge disappointment due to the natural slowing down process of a man of his age.
Maybe, I thought, I would be better remembering those many exciting shows I had attended over
the years, going back to my very first Jerry Lee live experience at the West Ham Public Baths on
22nd. March 1964, and just treasuring those memories.
When all the details were finally known and the tickets went on sale back in March, I dragged my
heels instead of rushing to book in the first day or two. The desire to go finally got the better of me
and I came to my senses and booked my seat at the London Palladium on the first of April (April
Fool’s Day, no less), and am I glad I did! It’s easy to say now, but I wouldn’t have missed it for the
world.
Come the big day I made sure of arriving in good time at the Kings Head pub in Westmoreland St.
to meet up with friends old and new, sharing a common interest (and a beer or two). The pub was
buzzing with anticipation and before long we wandered down to the London Palladium.
The atmosphere there was tremendous as I took my seat in the third row of the circle. I had not
read up on who else was appearing on the night other than being aware of Albert Lee, James
Burton, Linda Gail and Annie Marie. No doubt, like many others I hadn’t a clue who or what
“Ladyva” was and like those others was mighty surprised and impressed by this very attractive
young lady walking out on the stage and belting out a couple of good old Albert Ammons/Pete
Johnson–style boogie numbers on the piano. (Check her out on YouTube; you won’t be
disappointed).
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I didn’t make any written notes or expect to be asked by Keith to submit an article for Tales From
The Woods so the detail eludes me now on the order of the artistes’ appearance or their songs.
Suffice it to say that both Albert Lee and James Burton were well received. I was familiar with Elio
Pace having bought his CD for the sake of the track Addicted to the Phone a couple of years ago.
I saw his show more recently so I was aware that he mostly performed in a Billy Joel style and was
therefore delighted to see that he was just as at home doing good old Rock’n’Roll. Peter Asher
was also a surprise guest performing two songs.
Now, as much as we all love Linda, Annie, Kenny et al, the night was really all going to be about
Jerry, and the enthusiasm and encouragement in the theatre for him was palpable. I know that
reviews of the individual songs he performed will be well documented by others so all I need to
say is that as soon as Jerry was seated at the piano he had the theatre in the palm of his hand
and those hands can still perform magic on the keyboard. It’s fair to say that his voice may not be
as crisp and he doesn’t leap up and kick away the piano stool but, hey, he’s still the greatest to
me, and I loved it and so did everyone around me. The atmosphere was electric and it was truly a
night to remember.
I am convinced that if that birthday cake hadn’t been wheeled out on to the stage behind his back
Jerry was about to do another song in spite of just having played Great Balls of Fire which would
often finish his set – but we will never know!
Martin McClure

As Keith used to say “another triumph for TFTW” and indeed
what a great night. Not a sell out by any means, but a quick
reduction before the show started encouraged a few more
punters. There were plenty of seats at tables and much chatting
created the usual nice Spice atmosphere. Quite a few Jerry Lee
fans were there who had attended the London Palladium and
Glasgow shows, so some common banter included in the buzz.
The unique DJ Wheeliebag had collated a stack of automobile
themed tunes, and to “Maybelline” held a competition to find the
best musician to play along on a Stylophone. Mrs Tony Annis
was the first to volunteer, although Danny Rivers was probably
the best on the night; however
Mrs Annis was declared the
winner for her “bravery”. Later
Denys handed out packs of hot
rod kits with an invitation to
construct the best model, and to ride their hot rod. It was not until
the long balloons were blown up and masks adorned that we
realised these hot rods did not run on gasoline! Well done Denys
for yet again turning the evening into another TFTW party.
So to the band - vocals, harmonica, slide guitar, Mike Thomas, lead guitar, vocals: Mal Barclay:
piano, accordion, vocals, Tim Penn: vocals, Roy Webber: double bass: Paul Cuff.
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The rhythm section have nailed the New Orleans beat to a T, and this Louisiana sound is the
difference between the Caddy Kings and every other R&B jump jive band. The lads took to the
stage about 9pm and it was not long before several dancers found some space to do their thing.
The band opened with the hard rockin’ TV Slim’s “Flatfoot Sam” and finished one and a half hours
and 18 songs later. In between we had some gems, so concentrating on a few pegs where the
lads hung their hat, we had B.B. King’s “Hard Riding Mama” and Crudup’s “Mean Old Frisco” both
sung by Mal. Little Willie’s “Kanas City” sung by Tim and Kenner’s “Sick and Tired” sung by Roy.
The rest were sung by Woodie band leader Mike who is a prolific R&B song writer, and we
Woodies support those Woodies whose talents must be revealed.
Mike penned the following played on the night; “Left
Handed Woman” - which is a Louisianan rocker, Slim
Harpo style with Mike giving the harp a wail and Tim on
accordion. “Everybody’s Out For Themselves These
Days” – a Charleston number which had the thumbs up
from the dancers. “One Step Forward” – a great Bo
Diddley beat number which had a certain Welsh veteran
whispering “follow that” in my ear, and the wonderfully
named “Youth Is Wasted On The Young”. Tim’s first
accordion solo brought whoops of delight from the
audience as did Mike’s slide guitar work, but the drums
and bass were a real solid substance throughout. The
pounding “Mary Lou Bought Her Last Pair Of Shoes”
was the encore, and a nice touch when Mike offered free
copies of the 45rpm.
The Spice Of Life is the perfect location to be able to sit
at a table and listen without the distraction of too many dancers, but a few, as on this night, do add
to the atmosphere.
Mike Thomas is a natural comedian, as attested in his
songs, and cracked some funny one-liners in between the
tunes. The band came over as very relaxed, and in fact
they did enjoy the night, possibly because TFTW has the
reputation of knowing a thing or two about the music, just
read the magazine! See you at the Spice in 2016 guys.
Ken Major (words)
Tony Annis (pictures)
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Further to my piece last time about ‘streaming’ music instead of buying hardware, my list of
streamers (Spotify, Lost, Pandora, Amazon, Beats and Tidal) omitted a big player, Apple. That
was because their system was still in preparation. I read in the Radio Times that Apple Music is
now with us with their incredibly vast library. You get three months free then it’s £9.99 a month for
a single subscription but you can discontinue providing you remember to turn off the auto-renew
after the three months. Unlike the other systems in play, Apple uses real people often to enhance
your choices of music to offer you new artists and better playlists. Apple gets to know your
collection and can suggest tracks you’ve never heard but might probably enjoy.
No, I haven’t tried it yet and am still clinging to my old fashioned ideas of ‘Hard Copy Rules OK’
but then again…
I included this item because it affects all forms of music including Blues

Lists: The British Blues awards were announced at the beginning of September and here are the
winners
Male Vocal: Alan Nimmo
Female Vocal: Dani Wilde
Blues Band: The Nimmo Brothers
Harmonica Player: Paul Lamb
Guitarist: Aynsley Lister
Acoustic Act: Ian Siegal
Bass Player: Norman Watt Roy
Keyboard Player: Paddy Milner
Drummer: Wayne Proctor
Instrumentalist: Becky Tate
Young Artist: Laurence Jones
Overseas Artist: Walter Trout
Independent Blues Broadcaster: Dave Raven
Blues Album: Going Back Home – Wilko Johnson and Roger Daltrey
Blues Song: Mud Honey – Joanne Shaw Taylor
Blues Festival: Upton Blues Festival
Songwriter(s): Katie Bradley & Dudley Ross
Emerging Artist: Kaz Hawkins
Blues Greats (two awards): John Mayall/Chris Barber
Lifetime Award: Paul Dean (New Crawdaddy Club)
These awards are voted for by anybody who can go to the ‘British Blues’ website and choose from
five who are preselected by a small panel of Blues fans, desperately trying to put British Blues on
an almost international footing. I’m not sure what the criteria is to qualify but I strongly feel that the
above list does not properly represent what is the best of the British Blues scene by a long, long
way.

An A to Z of my favourite Blues Artists: Continuing in the Bs, here are some more;
B is for Chuck Berry. Enough said. I do consider him to be a Blues and R&B artist but there can’t
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be many readers who have never heard of him.

B is for Marcia Ball. Originally from Louisiana, (although born in Texas in 1947) she broke into the
music scene big back in Austin, Texas with her country band, Freda and the Firedogs. She later
switched back to her Louisiana roots playing Blues, R&B and Soul. An accomplished
singer/pianist, she sits cross legged at the piano looking tall, sexy and relaxed. She has a great
band and I fell in love at the 1998 New Orleans Heritage festival both with her and her approach
which is of the ‘Party every night’ style. I was able to speak with her at the Delbert McClinton R&B
Cruise in 2008. She recorded her first album in 1984 and generally each following has improved
with age I can recommend her latest CD, ‘The Tattooed Lady and the Alligator Man’.

B is For Big Bill Broonzy. Lonnie and the Skifflers introduced me to Big Bill and I mean that
because when I spoke with Donegan after one of his sell-out concerts, he suggested I investigate
Broonzy because it was where he found a wealth of his material, so I bought an album. He could
play acoustic country Blues as easily as the electrified urban Blues of Chicago and wrote over 300
songs in both genres before his death in 1958 at the (probable) age of 65. He had a good voice
and was a great guitarist for the time, being rhythmically quite complex with occasional use of
silence to get his message across.
I thought long and hard about including him in my list as his material is varied, His travels are
many and he still hasn’t received the praise he deserves. Choosing a CD is too difficult as there
are many out there but please don’t let that stop you.
Other Bs who missed my cut included Eric Bibb, Bobby ‘Blue’ Bland, Michael Burks, Elvin
Bishop, and The Band.

Who did I last see: I was still in Brittany where the weather has
been generally warm and sunny (although at the moment, it is
raining heavily so I was using the opportunity to stay indoors and
write this) so we have been out and about as much as possible.
In August, it was my second visit to ‘Blues Au Chateau’ at La
Cheze, a small very pretty town in north central Brittany.
This Festival is held over four days and this year featured eight
quality acts in outdoor settings around a very ruined
castle. Parking is close by with plenty of room and the
tree lined walks around a lovely lake offer plenty of
space for picnics and families to roam. Near this lake
was a big ‘circus’ tent in case of inclement weather.
We planned to go Friday and Sunday missing Thursday
(which was wet) and Saturday which was a late concert
(again in the tent because rain threatened). In France,
all the evening concerts that I like to go to start late and
finish at about one in the morning and, as I am about
an hour from La Cheze down minor roads, this is too
late for me.
The Friday afternoon concert started around 4 p.m. in the sunny courtyard of a manor house, with
Slidin’ Slim, a fine slide guitar player whose National Steel (most acts favoured one of these)
could almost talk He played in an expert and varied style closely following Robert Johnson and
other country blues slide players and his hour and a half was soon over but a couple of good
encores followed and he was warmly applauded by the 400 or so crowd.
Next up was Paola Ronci and her Hay Bale Stumpers (not a misprint but not a good name
either). This Italian band with a German guitarist, listed as Blues, Bluegrass and Jazz in the little
programme, were actually a very good swing outfit which included a great boogie pianist, upright
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bass and drums with Paola on vocals performing
songs from Gershwin to Doris Day (‘Sentimental
Journey’) in a nostalgic ‘40s style. The guitarist,
with his National Steel, sang and performed a
couple of Blues standards (including Robert
Johnson’s ‘Red Hot’) that were much enjoyed by
the audience.
Although a great driving band, Swing is not quite
my thing and my attention wandered towards the
bar.
She and her band ended the afternoon session and we had hoped to see the big rhythm and blues
band from Denmark, Thorbjorn Risager and the Black Tornado (8 piece) at the evening session
but we knew they might not start until after 11pm, so we satisfied ourselves with a picnic by the
lake and on to see Britisher, Julian Burdock, and a French pick up band (keyboard, drums and
bass with whom he had played once with the drummer and never with the others) who played
terrific blues and were as tight as the proverbial. Julian, in the UK, is the leader of the very good
blues band, 24 Pesos, who I had seen twice before, and he produced a varied and technically
brilliant set using a Martin, a National, a terrible ‘Cigar Box’, (from which he produced a cigar!) and
a very good ‘Cigar Box’ which had been made for him by a guitar builder in Russia, and finally a
ukulele shaped lap steel guitar. During his show he introduced ‘Clem Beatbox’ a ‘mouth
drummer/percussionist’ who stunned the French audience with his ‘skill’.
I thought, with practically no rehearsal the French backing band played excellently and if I had not
been told, I would not have known this. Overall, a great day.
Sunday. Following heavy rain that had caused Saturday’s performances to be driven undercover,
the organisers decided Sunday’s show would be performed under the ‘Big Top’ so, having got
there in good time and easily parked, we got good seats, ready for the four final acts of this year’s,
their tenth, Festival.
First up was, again, Julian Burdock, solo, but later to be augmented by ‘Clem Beatbox’. Julian
had obviously enjoyed the ambience of the town and Festival as he proceeded to play some
different Blues including some requests which included an unusual Blues version of ‘Superstition’,
Accompanied by Clem (on voice and guitar) and using a recording device which tracked the riffs
so he could solo over them. The organisers had a job to get him off!
Next up was Paola Ronci and the Hay Bale Stumpers again and we enjoyed a tight nostalgic
40’s show this time as she and the band seemed more relaxed with a better choice of songs and a
stunningly fast Boogie Woogie solo from the pianist. Apart from the guitarist the band’s names,
when introduced sounded like a list of Mafia hitmen!
The show was running quite late now but the next artist took his time getting everything right for
his solo performance. This was Ian Parker (UK) who had played Saturday night with his band and
looked a little nervous but started strongly. He has an excellent voice and could easily cross-over
from Blues. He had an array of recording devices controlled by his feet to record riffs and voice
over which he could play guitar and sing. Bob Dylan’s ‘All Along The Watchtower’ was a good
example of this set up working expertly. He is a Dylan fan and played a couple more from his
songbook and many of his own songs had a Dylanesque feel with Blues undertones. It worked for
me and the 400 or so audience. A standout song which brought the French audience to its feet
was Leonard Cohen’s ‘Hallelujah’.
He gave an understated performance and thanked the audience for being so kind. He got the first
and only standing ovation of the festival.
I enjoy these Blues experiments using extra sounds and choosing non Blues tunes, especially
known ones, which are attempts to take the Blues forward. It must not stand still and hopefully
remain a musical force to attract more and younger fans to have a look at its history.
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There was an American band on the bill and Sydney Ellis and her Midnight Preachers were
next on stage, with the whole programme now running well over an hour late but nobody was
counting.
According to her hand out, Sydney sings all types of
Blues, Jazz and Traditional Gospel. She is 68 but
doesn’t look it, has 5 CDs available and belts out the
blues like Aretha Franklin. Her line up, all Americans,
were drums, bass, organ and sax (no guitar). The
drums and bass varied in style from New Orleans,
Funk to Soul and Blues. The sax player was great and
the organist, fast with a ‘choppy’ style’, took lots of
solos. Sydney sounded good on all her material and
slower numbers like ‘Georgia’ and ‘Fever’ were well
received. She covered, with ease, other great singers’
material, Nina Simone, Dinah Washington and Bessie
Smith to list a few. Another artist, enjoying the
ambiance, she just kept going until the organisers
indicated, ‘one more’, and even then she did a medley
plus another to show off her band. I had never heard of
her before but she is on my radar now.
Generally, I had a great time. The organisers, a happy bunch of volunteers proudly wearing the
festivals T-shirts, had found a varied and entertaining group of artists. I didn’t see Pugsley
Buzzard, a Dr. John style pianist from Australia nor Norwegian Guitarist Daniel Ericson who took
his repertoire from B.B. King, John Mayall, and New Orleans style and was another National Steel
player.
The sound was never too loud and the quality of amplification was of the highest degree. Balance
across the bands was very good and every word could be heard clearly. Definitely, my kind of
Blues Festival. If allowed(!) I shall be here next year.
Five of the six concerts were FREE, you could give a donation if you could find a box to put it in.
You can become a member if you write to them, which, as I didn’t find a box, I will become and
send a donation. All these artists can be seen in videos from the festival if you go to ‘Blues au
Chateau La Cheze’ on Google.

What was my last CD: ‘Meet Me In Blues Land’ by The Kentucky
Headhunters with Johnnie Johnson. When I started to play Rock‘n’Roll
piano, although Jerry Lee was my favourite, I really listened to Johnnie
Johnson’s piano behind Chuck Berry and tried to imitate his style and
breaks and he became my mentor without knowing it. Recorded in
2003 it remained unreleased until this year and contains the KH’s
doing their thing around some lovely piano touches by JJ. It’s better
than I’d hoped it would be and I bought it cheaply from a country
music website!

What was on my IPod today: ‘I Yi Yi’ from the album ‘Triumvirate’ with Mike Bloomfield, John
Hammond and Dr.John. At first it looked like this album (1973) would never get made as egos
conflicted but eventually 10 super tracks were laid down and this particular track (written by Dr
John) has a rollicking good New Orleans feel with bags of brass and backing singers. The whole
album is proof of three great bluesmen working together.
Finally, I heard this slogan on an American Blues station: The Blues is the roots, the rest are the
fruits.
Dave Parker
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Now the reason for the late publication of this issue, Nick Cobban’s review of

There was a good turn out of Woodies at the 12th Ponderosa Stomp in New Orleans, including
Nick Cobban, Alan Lloyd, Dave Carroll, Lee Wilkinson, Dave and Julie Thomas and Jay
McCaddin, whilst Armand St Martin played keyboards backing many of the acts. Also there were
John Broven, who interviewed Gene Terry in one of the conference sessions, Dickie Tapp,
Seamus and John McGarvey and Ronnie Cook.
Day one of the 12th Ponderosa Stomp was all I could have hoped for and more, with a wonderfully
varied selection of acts and some great performances. The highlight was soul singer Willie
Hightower, but there was much more to enjoy as well and organiser Dr Ike is to be congratulated
on putting such an imaginative line up together.
The show began with a Blondie type group called Miriam and Nobody's Babies and continued
with blues from Guitar Lightning Lee and R L Boyce. Things really got going with the swamp
pop revue featuring the Mama Mama Mamas, who comprise the nucleus of Lil Band of Gold (the
excellent guitar of C C Adcock, the Cajun styles of Steve Riley and Dickie Landry's sax). C C and
Steve shared leads on Congo Mambo (a tribute to former drummer Jockey Etienne, who died
recently), Cajun Twist and Bobby Charles' Teenagers. Newcomer Michael Hurtt then took the
lead on Lonely Mardi Gras, before swamp pop legend Rod Bernard took the stage.
Now 75, Rod's voice is not what it was, but he was fine on Recorded
in England, his big hits This Should Go On Forever and Colinda,
plus Nobody But You, originally recorded by Lil Bob (and the
Lollipops), who also died recently. Next on was Gene Terry who
absolutely nailed his hit Cindy Lou. Other songs included Never Let
You Go, Sea Cruise (yet another tribute, this time to Frankie Ford),
Fool To Care, Woman I Love and Teardrops In My Eyes. C C sang
the Bobby Charles number Street People, before introducing the
Rod Bernard
white bearded Tommy McLain to the stage. Still sounding good, his
set included Jukebox Songs, the Woodies anthem Before I Grow Too Old, Baby Doll, I'll Change
and Sweet Dreams, before he was joined on stage by Gene for the
Betty Harris
swamp pop classic Mathilde.
Two hours of quality soul followed with the arrival on stage of the
Bo-Keys, including Scott Bomar, the incomparable Howard Grimes
on drums, keyboard player Archie Turner and sax player Scott
Thompson. First of three ladies of soul on stage was Betty Harris,
who looked glamorous in a long turquoise dress. It was a short set,
backed by three backing singers, comprising Mean Man, Cry To Me,
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the funky Break On The Road and a snippet of I'm Gonna Get You - too short in truth - but she
made way for the excellent Willie Hightower, a soul man who I haven't seen perform before. His
voice is reminiscent of Sam Cooke, with a slightly rougher
Willie Hightower
edge, and he was superb on Dee Clark's Nobody But You,
the Cooke-ish Time Has Brought About a Change, It's a
Miracle and Walk a Mile In my Shoes. Personally I could
have done without the sing along on his biggest hit If I Had a
Hammer, but there was no denying Willie's class and he
would be perfect for Porretta.
Next on was Brenda Holloway, looking great in a red gown.
She struggled with the tempo of some of her Motown hits,
including When I'm Gone, Operator, Every Little Bit Hurts and
the rather dreary You Made Me So Very Happy. A pretty
good set, but overshadowed a little
by a sparkling set from 85 year old
Mable John. Wearing a white lacy
'Miss Haversham' style dress, she
wowed the crowd with Able Mable,
Bad Water, from her time with the
Raelets, a delicious Same Time
Same Place, Another Man's Place
and Your Good Thing Is About To
End.

Brenda Holloway

Mable John
Day one continued with P F S loan, another act I have never seen before,
who was playing with the ever excellent Deke Dickerson and Eve and the
Exiles, plus Woodie Armand St Martin on keyboards. After a minute's silence for the latest U.S.
gun slaughter (when will they get real about gun laws?), he kicked off with his best known
composition Eve Of Destruction and looked the part of the sixties folk rocker with his guitar and
harmonica set up. This was a song that changed the law, with its line about being old enough to
kill, but not for voting, he said. He soon proved that he is more of a pop singer at heart though,
with That's Cool, That's Trash and the surf sounds of the Fantastic Baggies' Tell Them I'm Surfing
and Anywhere The Girls Are. Other songs included Kick That Little Foot Sally Ann, Live For
Today, the gay rights favourite Let Me Be, Secret Agent Man and Take Me For What I'm Worth.
An enjoyable and varied set I thought.
Freddie Cannon

It was rock and roll non-stop for the rest of the night, beginning
with a great set from Freddie Cannon, backed by Los
Straitjackets. Freddie was on top form as he roared through
Tallahassee Lassie, Way Down Yonder, Shake Rattle and Roll,
the great Buzz Buzz a Diddle It, Abigail Beecher, Blue Monday,
Palisades Park, Action and a mix of Little Queenie and Roll
Over Beethoven, with enthusiastic input from the crowd. A great
set and better than the one I saw in Spain last year. He said he
had open heart surgery a year ago and it seems to have reenergised him. Very enjoyable.

Jim Oertling

Next on was Jim Oertling, a new name to me, who straddled
the line between rockabilly and country. Numbers included Back
Porch, I Love You In My Own Kind of Way, Country Don't Live
Here Any More and his best known number Moss Back. Not
really to my taste, and I had my doubts about the next act,
rockabilly singer Joe Clay. In fact, he was very good with lively
versions of his hits Don't Mess With My Ducktail, 16 Chicks and
Crackerjack, and the obligatory excursion into the crowd.
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Final act of the night was drummer J M Van Eaton, the
driving force behind dozens of Sun hits, including High
School Confidential, Down The Line, Raunchy, Lonely
Weekends, Flying Saucers Rock and Roll, Uranium Rock,
Ubangi Stomp, Great Balls of Fire and Red Hot, not
forgetting Whole Lotta Shaking Going On, recorded in a
single take. Vocals were provided by Deke Dickerson and
there was some great keyboard work by Woodie Armand St
Martin, to bring day one to a rocking close. We start all over
again tonight!
Day two was another excellent one, with many lesser known
acts performing just three or four numbers, each interesting
in their own way. But it was the established artists, especially
Irma Thomas and Barbara Lynn, who stole the show.
First on, backed by Lil Buck and the Top Cats, was
Raymond George, a decent blues guitarist from Houma,
whose sole record was Just Let Me Be. Jimmy 'Pistol'
Jules came next, a soul flavoured NO R&B singer with a
deep voice who recorded several sides for Atlantic including
Nothing Will Ever Change This Love Of Mine, Just One More
Time and Take It Like It Comes, all of which were excellent.
Blind organ player Lynn August played and sang a couple
of soulful numbers - Guilty Of Loving You was particularly
good - and he was followed by some great up tempo soul
from Louisiana born James Alexander, including You've
Got The Power and Slip Away. Then it was the turn of New
Orleans soul man Tony Owens, a big man with a big voice,
whose four numbers (I'll Be There, I Got Soul, Confessin' a
Feeling and the funky Got To Get My Baby Back) went down
well. Swamp pop drummer/singer Warren Storm also
sounded good on Mama Mama Mama, Lonely Lonely Nights
and Prisoners Song. His hair and moustache are still as
black as ever.
The next act, Mack Banks, was a new name to me, an 82
year old who rocked his way through Be Bopping Daddy,
Beer Drinking Blues, They Raided The Joint, Drinking Wine
Spodie Oh Di and Johnny B Goode. Hard driving trucker
music and very solid and enjoyable. Next up was Mike
Waggoner, who appeared at Hemsby a while back. Backed
by the excellent Deke Dickerson he came across quite
strongly on primarily covers, including Good Rockin' Tonight,
Let It Rock and Say Mama. I was interested to see the next
act, Augie Meyers, whose organ playing with Doug Sahm
was so expressive. He didn't disappoint, with rocking
versions of Dirty Dirty Feeling, I'm In Love Again, the Sir
Douglas classic Mendocino (played on keyboard rather than
organ) and the biggie She's About A Mover featuring Speedy
Sparks on vocals. Moving to his accordion, he finished with a
searing If You Got the Dinero.
I didn't know what to expect of the next act, the San Antonio
West Side soul revue with Rudy T Gonzales, Little Henry
Lee, Rudy Palacios, Manuel Bones Aragon and Jack Barber,
some time members of Sunny and the Sunliners. The
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J M van Eaton

Jimmy Jules

Tony Owens

Mack Banks

Augie Meyers

answer was a mix of soft soul, rock and Tex Mex flavoured pop. Numbers included Smile Now Cry
Later, Put Me In Jail If I Fail and Do The Jerk Like Me. It was listenable stuff but didn't really grab
me, unlike the next two acts, left handed guitarist Barbara Lynn and the soul queen of New
Orleans Irma Thomas.

Barbara Lynn

Irma Thomas

Barbara did a couple of her hits We Got A Good Thing Going and You'll Lose A Good Thing but
otherwise it was covers, but her guitar playing and vocals were top notch. Even better though was
Irma Thomas, bubbling with personality as ever, who stuck to her sixties material, including Ruler
Of My Heart, Two Winters Long, Breakaway, Wish a Someone Would care, It's Raining and Time
Is On My Side. A superb set, and not long enough.
Next on stage was Texas wild man Roy Head who was his usual exuberant self on Treat Her
Right, Just A Little Bit, Lucille and Linda Lu and then came rockabilly guitarist Royce Porter, who
was excellent with Yes I Do and Looking among others. Billy Boy Arnold finished the night with
some blues, before Roy Head returned for a second set, this time of rockabilly. Another great night
at the Stomp.
Words and pictures Nick Cobban

Royce Porter

Before we move on to the Buzz, Paul Harris invites you to take a look at the following YouTube
posts of Mike Vernon and The Mighty Combo strutting their stuff on the following numbers;

All By Myself - Goin' Home Tomorrow - Black Night - Shake, Rattle And Roll
Click and enjoy!
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The Buzz
Welcome to The Buzz
The 'Tales From The Woods' round up of gigs where you really need to show
your face.
Hi again gang, just a quick reminder that all you good folks can tune in to our
very good friends Radio Sutch each and every Wednesday at 9pm to catch up with all our
wonderful live shows. If you have missed any shows in the past, you have a wonderful opportunity
to catch up as, at present, the series is being repeated, whilst new material is being prepared
along with shows yet to come.
Denis Hoare presents his Joe Meek hour every Monday at 9pm, certainly a programme not to be
missed by not just fans of the late producer and the sounds he created at his tiny Holloway north
London studio, no doubt many of you will have spotted Denis busily recording most of our shows
at various venues over the last couple of years.
Another very good friend of us all here at TFTW, East End
Mark’s Doo-Wop show is on Saturday at 4pm.
Preceding us on Wednesday evenings at 8pm tune in to
Mr Eddy Bonte in a wonderful
programme
which
he
describes accurately as being
'the roots and branches of
Screaming Lord Sutch, all the
sounds he would have loved’. I
am sure his late Lordship
would very much approve of Eddy’s 'Savage Garden', a show liberally
laced with inspirational R&B, Blues, not forgetting sixties sounds that
you won’t hear on mainstream radio.
Whilst I'm at it, don’t forget radio's longest running
Rock'n'Roll show which runs for an incredible three hours
on Tuesday evening from 6pm on sister pirate from those
golden days, Radio Caroline.
If any of you good folks want us to include a favourite radio programme or indeed TV show (in the
unlikely event such a programme could or would exist) that you think Tales From The Woods
should know about, if you think it will fit our remit, then please don't hesitate to drop us an email or
give us a call. Be it pirate radio, mainstream local or nationwide, if it runs on a regular basis then
we want to hear about it. We all need to give each other as much help and encouragement as
possible, agreed?
Hope you enjoyed issue 87 gang, see you all in 88.
The Gig List
Information is obtained from various sources and is hopefully accurate.
The advice ‘check before travelling’ remains sound.
October 2015
7
Wednesday David Gest’s (I’ve Had) The Time of My Life Tour!
Bill Medley, Deniece Williams, Jean Carne, Dorothy Moore, and many others.
Indigo2
£19 - £95 + fees
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9
Friday
Barrence Whitfield + The Beekays
Recorded two albums with Tom Russell. Who would have thought?
The Blues Kitchen, Shoreditch
Music 10.00 pm Free
12
Monday
Robert Cray
No surprise to anyone who saw his first UK visit (in 198?) that he has become a senior bluesman
Barbican
£32.50 + fees
16
Friday
Bill Kirchen
A second 2015 visit for the Titan of the Telecaster.
Half Moon Putney
£12 + fees (adv), £14 (door)
17
Saturday
The Kokomo Kings
Mississippi- style, laid-back blues meets rock ‘n’ roll. A TFTW promotion.
The Spice of Life
Woodies £12, Adv £15, Door £17
19
Monday
Eilen Jewell
Including Americana, Wikipedia lists seven genres – so something for everyone. Or should that be a
seventh?
Dingwalls
£15.40
21
Wednesday Steve Earle & The Dukes
‘The godfather of alt country’ with new album to promote.
Royal Festival Hall £32.50, £39.50 + fees
22
Thursday
Travis ‘Moonchild’ Haddix
American bluesman unreservedly recommended by those Woodies who made the trip north eight years ago.
Castor Village Hall, Peterborough
£17
24
Saturday
P P Arnold
Just a warm-up for her important appearance at the next year’s TFTW 2is gig.
Jazz Cafe
£17.50 + fees
26
Monday
Sonny Landreth
Promoting new album ‘Bound By The Blues’.
Under The Bridge
£25.12
November 2015
1
Sunday
Chris Smither
New Orleans-born folk/blues singer.
Walthamstow Folk Club

£5?

1
Sunday
Martha Tilston
Famed folk-singer experiments with trip-hop and electronica.
Half Moon, Putney £12 + fees, £14 door
3
Tuesday
The Grahams
Americana duo appearing as part of the London Folk & Roots Festival.
The Borderline
£12 + fees
4
Wednesday Harry Manx
The bewitching link between music of the East and the West.
Jazz Cafe
£15 + fees
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10
Tuesday
Blind Boy Paxton
Old time blues from young American.
The Blues Kitchen, Camden 7.00 pm to 12.00 am

Music 9.45 pm

Free

12
Thursday
Pokey LaFarge
American roots music practitioner whose star continues to wax.
Union Chapel
£25+ fees

15
Sunday
The Allen Toussaint Band
Appearing as part of the London Jazz Festival.
Barbican
£10 - £35 + fees
23
Monday
Catfish Keith
Foot-stomping delta blues and American roots music that binds by spell.
Half Moon, Putney £12 + fees, £14 door
29
Sunday
Tower Of Power
Legendary funk band now with Ray Greene as lead vocalist.
Koko £33.18
December 2015
3
Thursday
Ronnie Spector
Reportedly still possessing the ‘magic’ last year, she will always be fabulous to her fans.
Barbican
£36.50 & £32.50 + fees
6
Sunday
Mike Sanchez
Early Christmas presence for fans of rhythm and blues at its best.
The 100 Club
£14 + fees, £17 door
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Wed 7th Oct – 7pm to 11pm – Hot Rod Night with DJ Jimmy Guntrip – Entry Free
Sat 10th Oct – 9pm to 2am – Billy Fury Tribute Night with Colin Paul & The Persuaders + DJ Bill
Guntrip – Entry £10. Sorry no under 18’s
Sat 17th Oct – 7pm to 11pm – Soul Night “Out on the Floor” with DJ Little Diane – Entry Free
Sat 31st Oct – 7pm to 11pm – Halloween Rhythm n’ Cruise Rockin’ Record Hop with DJ Flattop
Dave (prizes for best costumes) – Entry Free
Wed 4th Nov – 6pm to 11pm – Hot Rod Night with DJ Jimmy Guntrip – Entry Free
Sat 14th Nov – 9pm to 2am – Johnny Kidd Tribute Night with The Rapiers + DJ Bill Guntrip – Entry
£10. Sorry no under 18s
Sat 28th Nov – 7pm to 11pm – Rhythm n’ Cruise Rockin’ Record Hop with DJ Jimmy Guntrip –
Entry Free
www.ace-cafe-london.com

SUNDAY 11th OCT - BRIGHTONA BIKERS FESTIVAL
We are playing on Marine Drive, Brighton at 1.00pm. Just follow 15,000 motorcycles and we'll be
there!
SUNDAY 18th OCT - RUGBY WORLD CUP FANZONE, OLD DEER PARK, RICHMOND
(Quarter Finals)
We are playing two sessions inside the Hub Centre (a.k.a HUGE Blue Tent!) at 13:30 (1hr 15) and
22:15 (45 mins)
SUNDAY 25th OCT - RUGBY WORLD CUP FANZONE, OLD DEER PARK, RICHMOND (Semi
Finals)
We are playing two sessions inside the Hub Centre at 13:30 (1hr) and 19:45 (1hr)
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If you wish to be placed on our mailing list to receive the free on-line magazine (around six issues per annum),
occasional newsletters/round robin emails which advise all our subscribers of items of interest, reductions on all
TFTW gigs/merchandise, also reductions on selected promotions, automatic invitations to all TFTW social
events, or if you wish to advertise in the UK's only on-line roots music magazine, please contact

'Tales From The Woods'
25 Queen Anne Avenue, Bromley, Kent, BR2 0SA
Telephone/Fax 020 8460 6941
Articles for publication can be e-mailed to TFTW@blueyonder.co.uk
All subscribers receive a membership card. For those who do not possess a computer we send out black
and white paper copies of the mag which will incur a fee of £10 per year.

Remember - you’re only young twice… Keith Woods
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