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JAZZ JUNCTION
Eric Alexander & Vincent Herring Quintet
at Ronnie Scott’s 14 January 2013
When it’s cold outside, nothing is more likely to send the blood coursing to
the extremities than an evening of hard bop inside the warmth of Ronnie’s.
Co-leaders of this quintet were Eric Alexander (tenor sax) and Vincent
Herring (alto sax). The former has firmly established himself in the jazz
world since finishing second to Joshua Redman in the 1991 Thelonious
Monk International Saxophone Competition, and the latter is best known for his ten-year
tenure with Nat Adderley. Supplying rhythmic support were Milan Nikolic (bass), Joris Dudli
(drums) and Harold Mabern (piano), now a senior figure, who was formerly a tutor to Eric
Alexander.
The band began at breakneck speed, launching into Nemesis
(written by Eric Alexander) like greyhounds out of the traps, the
intensity and invention of the twin saxes devouring the ground in
front of them. Vincent Herring assumed the role of compère,
announcing each “song”, whereas Eric Alexander struck a
diffident figure, yet somehow that of the leader, as he left the
stage when finishing his solos. Then again, it may have been to
attend to the sore throat from which he was suffering.
In spite of the music being billed as “In the spirit of Coltrane and
Cannonball”, the cement shoes of the tribute band were avoided,
as there seemed to be only one number with a direct connection,
that being Wabash, written by John Coltrane, which was recorded
by the Cannonball Adderley Quintet on the album In Chicago, on
which Coltrane also appeared.
The pace slackened only twice to allow Eric Alexander to excel on the beautiful ballad The
Way He Makes Me Feel, written by Michel Legrand and notably sung by Barbra Streisand
in the film Yentl. And in the second set it was the turn of Vincent Herring with the Thelonious
Monk standard Round Midnight.
But overall it was hard bop that was predominant with energetic
workouts of two Vincent Herring compositions. These were
followed by a piece of soul-jazz, You Got Soul, written by drummer
Joris Dudli, on which Harold Mabern, a major component of the
group, exhibited some fine, bluesy Memphis piano.
Undemonstrative throughout, he proudly came forward at the end
of the show to effusively praise his former pupil, respect that Eric
Alexander fully deserved.

Dave Carroll
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Nipper the HMV dog howls:

“I had a good run but
now they’ve chucked me
out with the rubbish,
so... HOLD THE THIRD
PAGE!”
Hi Gang.
What a show we had at the Borderline back on January 27th. As you read through the magazine you
will be able to view the many flattering comments expressed by loyal Woodies and gig attendees
who, I am so proud to say, return year after year from most corners of the UK as well as flying in
from Europe, in particular France and Norway.
Even when Robb Shenton opened the live music proceedings at 5:15pm we
were already heading towards a capacity filled venue and, within a short while,
it was indeed just that. I won’t go into detail here about the show; there are
reviews contained within written by our erudite contributors which make this
magazine the admired tome that it is. Suffice to say I just want to say a massive
“Thank you” to all you folks who came out on a cold January evening to support
us; to the artists who performed sets that were indeed stunning; to the incredibly
hard working Houseband who, apart from learning arrangements for over 70
songs, attended rehearsals with most of the artists in the weeks and months
leading up to 2is/British Rock’n’Roll Heritage Show No 7.

Robb Shenton
© Paul Harris

To the stage manager Nick Sands and MC Rockin’ Ricky who worked in perfect timing together so
that there could be no possible over-run, making sure that no Rock’n’Roll fan who had travelled
often great distances had to miss one minute of what they wished to witness on stage.
To Kieran, TFTW roadie, who worked so hard yet again, once more earning much praise from all
the performers; to Elena who helped to promote the TFTW brand in her usual elegant and
unassuming way, answering questions, and handing out our membership forms to all who enquired;
to photographers Paul Harris and Tony Annis whose contributions will soon be gracing our website
and have already been circulated internally.
To all those Woodies who so kindly gave their time to help out in any way they could; To DJ John
‘Mr Angry’ Howard who kept the breaks between the live music flowing unobtrusively whilst
maintaining the party atmosphere.
All the above combined helped to make this a night to remember and certainly one which will go
down in the annals of TFTW history as one of its finest evenings.
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Come Sunday 21st April, Tales From The Woods will be at the Borderline for another great rockin’
show. Word of mouth suggests that it has certainly created quite a buzz.
British Rock’n’Roll Heritage Show No 8 is very much a celebration of the legendary Star Club
Hamburg and Liverpool scene of the late fifties and early sixties.
Tickets are now on sale via the usual methods, either through us at Tales From The Woods or
directly from the venue. Interest in this event is very high, so I do urge all you loyal Woodies to get
your orders in as soon as possible to avoid any disappointment.
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Apologies for both the delay in issue 71 as well as this much truncated page three column, due to
the fact that, within not too many hours after our gig on 27th January, I went down with a severe
case of bronchitis, making sitting at the computer to compose this column for any length of time
virtually an impossibility. All that I had planned but was forced to cut out will be included in future
issues including obituaries to our musical heroes who have passed on over these past few months.
V

V

V

V

V

V

V

V

V

V

V

V

It is my extremely sad duty to announce the passing of two very loyal Woodies, John McManus and
Tony Wilkinson.
John McManus had been with Tales From The Woods since the earliest days of our promotions,
over the years attending most of our gigs and the odd social event, often attending with his wife Viv,
the last time being our Lazy Lester gig. We chatted briefly on this warm and sunny summer evening,
nothing seemed to be amiss but, within a few short months, life for John dramatically changed in
tragic proportions.
A card arrived containing two returned tickets; John had been diagnosed with lung cancer. Signing
off the card he wrote, to include all Woodies, that if he did not get the chance to see any of us again
"It has been fun knowing us". Sadly John was not able to join us again, passing away from this
terrible disease on 26th January.
Tony Wilkinson’s name will be familiar to virtually everyone involved in Rock’n’Roll/rockabilly
through the countless years of his much admired writings on the subject. I was privileged to count
Tony as a friend for around twenty years plus, attending gang meet ups, Hemsby, Rhythm Riots etc.
throughout many of these years. Tony, as you will read in John Howard’s heartfelt obituary and
tribute to his lifelong friend, was diagnosed with cancer eighteen months ago.
Tony, despite being so terribly ill, bravely travelled up from his Southend home to join us at the
Borderline upon 27th January for 2is 7. I can’t even begin to express in words how proud I am of
this fact as, despite everything, he wanted to be there because he enjoyed our shows so much.
It would prove to be Tony’s final venture out but what greater accolade could we here at TFTW have;
we made a very, very sick man, very happy in his twilight hours amongst us.
Both Tony and John will be in our thoughts when we all meet up again upon 21st April for another
great evening of rockin’ entertainment.
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Back in 2006 for our Skiffle 50 show at the Water Rats, John Davensac was so excited to be joining
his former boss, singer, guitarist Rick Hardy and original bass man Tex Makin to reform for one night
only, reliving their days in the glory of their youth in the legendary 2is Coffee Bar at Old Compton
Street, Soho as the Rik Richards Skiffle Group. It proved to be a highly successful and emotionally
rewarding evening for them. Of course it would prove to be an impossible event to repeat as, before
that year was out, Rick would lose his life in a tragic road accident, his life taken by that of a drunken
driver.
In the years that followed, John would prove to be a loyal Woodie and friend, attending many gigs,
even travelling the considerable distance to deepest rural Essex for our Empire Theatre Halstead
shows, along the way taking in many of our last Friday of each month gang meet ups in central
London and parties. It was at the latter that will be the abiding memory of John jiving with his wife
Jean at Danny Rivers’ 70th birthday party a year and a month ago, John became ill whilst on holiday,
his life ending in a way so sudden it shocked us all.
I will miss John like all the friends we have lost over these past tragic months; I still find it difficult to
believe that I will not be standing and chatting to them with a beer in hand at any given event.
John’s family have kindly provided and given permission to print the eulogy that was read out at his
funeral which can tell you more of the life and times of John Davensac than we could ever begin to
express.
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John Davensac (by son Rod)
Golders Green Crematorium, November 15th 2012.
Firstly, John would be touched to see so many of his friends and family here today. I would like to
say although this day will be difficult for many of us and filled with mixed emotions John would have
wanted you all to reminisce on the good times you shared with him and not be sad. Rest assured,
John is already writing his welcoming joke for when he rekindles his relations with his old friends.
I have tried to summarise John’s life in two pages but as you can appreciate this is extremely difficult
for someone who was as popular and active as John.
John was born in 1938 to the proud parents Paul and Rose; Paul was a French Chef working in
some of London’s finer eateries, and this is where John picked up his passion for cooking and taste
which he passed down to his children Julia, Lee, myself Rod, and of course not forgetting Jean who
invented her own signature dish “stewed elastic bands”.
From his early years John also showed a passion for his music and started playing his famous skiffle
tones with a group of friends. On leaving school John started his career as a tool maker and quickly
found he had a sharp eye for quality and perfection, second best would never be acceptable!
John met Jean, his wife of 51 years, ironically today 55 years ago in 1957. John was called for
national service soon after they met and after a short stint in the regular army he was deployed to
the 16th battalion of the Parachute regiment, army number 23446007. Dad was our Mr Bond and
would share the moments of his army adventures and his remembrances of the war with both his
children and grandchildren and would often be volunteered by us to visit their schools to tell his
stories.
Last Sunday was the first remembrance service John had missed as he would always ensure he
showed his respects and would dress as he was on parade.
John was an excellent sportsman; in the army he played football for his regiment, his love for football
stayed with him and, on leaving the army after his service was complete, he took up supporting
Queens Park Rangers. The players of his era were the likes of Gerry Francis, Stan Bowles and
Rodney Marsh - although Mum and Dad named me after this legend my football skills were not up
to scratch. In fact Dad would often describe my football skills as “you could not hit a cow’s backside
with a banjo”
John loved to travel and contributed to building the Virgin empire as he travelled to America more
than 30 times in twenty years. Whilst he was in Paris with Mum in the late ‘90s he came across a
guitar shop which had a Django Reinhardt Maccaferri cut-away guitar displayed. From his early
years as a tool maker, coupled with his passion for music, he had to have one of these guitars but,
John being John, he would not just buy one of these master pieces; no, he wanted to make one. He
sourced the blue prints and discussed the project with me. I told him he was mad and suggested
speaking to the bank manager to buy the one he had seen in Paris. “No,” he said “I am going to
make it” and he did.
This was the start of his hobby and over the next twelve years he became a regular at Martin Guitars
in America where he would source some of his raw products. On his visits he would often speak for
hours and would share his experiences and methods of construction with them and, in turn, he
became a skilled and recognised Luthier. For those of you who have seen or played his guitars I am
sure you will agree they look and sound amazing; the sad thing is although I must thank Dad for
teaching me my profession as a joiner, I am not a musician and do not possess the skills to produce
the fine D’Avensac Guitar. Dad continued to play his guitars and would meet up with his original
friends to have a Jam session; he also joined the guitar club in the Duck In The Pond where we will
toast his life later today.
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Most of you here today in one way or another had the opportunity to have spent time with John, from
the 55 years spent with my Mum to times spent with the grandchildren reading them books or giving
them guidance for the world ahead and of course riding roller coasters whilst on holiday with them.
He also spent many years in the Scouts as a Leader and commissioner, passing down his core army
skills form cooking to climbing to survival techniques to name just a few. He also took many of us
canoeing and camping in Wales and Ross on Wye where we would often share a pint or the
occasional bottle of Moet in the Saracen’s Head.
We all know John was very humorous and would always share a joke, sometimes at the expense
of my Mum but that was how he was and what we loved. Here is a short reading from a birthday
card to he gave to my Mum on her 70th Birthday!
American Idol!
That’s you through and through,
But nothing compares with an older rocker like you.
You sing and you dance
You jive and you prance
Come on Missus give the young ones a chance
Sir Cliff he can croon
Bruce Welch makes you swoon
Your turn Missus gives us a tune.
I could speak for hours about the man he was and how proud he was of his family but you all know
that I am sure. I have missed many years and moments of his life but I hope I have reflected on
some of the good times and memories of a kind and generous man.
My Dad John!
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Tony Wilkinson
When it was announced that the last 150 surviving Rock’n’Roll acts from the fifties would be
appearing on the same bill in the obscure Wisconsin town of Green Bay, most fans thought it was
pie in the sky. Not Tony Wilkinson. Off he went, had the week of his life, and then had the good grace
not to gloat too much to those who missed the opportunity.
Obviously, when that same show was repeated twice more, I joined him, as I had at Hemsby, the
Rhythm Riot, and many other concerts and festivals over the years.
He won’t be going to any of them, ever again. Tony Wilkinson passed away on Thursday February
14 after an 18 month battle with cancer. His daughter Tracey Lee was with him.
I had known Tony since I was six, and we used to swap comics. We went to the same junior and
senior schools, and even the same cub scouts. When Rock’n’Roll erupted, we used to meet every
Sunday morning to play our new releases to one another. Later, when we were old enough, we did
the same, and then went to the pub.
The night after he met future wife Pam, he invited her to join us for a drink, to introduce me to her. I
think he knew immediately she was the one for him.
He only had one job, and one employer. He was the longest serving employee they had ever had
in their 100 year history, and they prized him for his loyalty. As did his friends.
When it was announced in 1962 that his all-time favourite Jerry Lee Lewis was returning to the UK,
he organised the trip to Norwich to see him. We actually met the man for the first time. Travelling in
his dad’s Ford Anglia, we also saw James Brown, Sam Cooke, Little Richard, Gene Vincent, Chuck
Berry and almost every idol we could in the sixties.
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Back home in Southend, it was Tony who supplied the records that made The Shades club jukebox
a Mecca for Rock’n’Roll fans, and gave resident group The Paramounts half their setlist.
This interest in fifties Rock’n’Roll never left him. In the last book I read, Sheree Homer’s biography
of Rick Nelson, he is mentioned in the credits for supplying information. The last record I bought,
Rockin’ Rhythm’n’Blues from Memphis on the Stompertime label, had his well-researched and
well-written sleeve notes.
He was an oracle so far as fifties music was concerned, and never let up on his record and CD
buying. When he moved back to Southend after 18 years working in the north, he would not transfer
his record collection until iron bars had been put on the windows of his music room.
He was always prepared to share his wealth of knowledge, and his informed reviews appeared in
specialist magazines including Now Dig This and UK Rock. He was the UK representative of
Sweden’s American Music Magazine and a contributor to the Shakin’ All Over internet newsgroup.
Many of the Rock’n’Roll pioneers became friends, particularly Hayden Thompson, the Mississippi
native who recorded at Sun Studios, and Tony and Hayden chatted almost weekly.

Hayden Thompson

Tony

Lloyd Price

Tony was a regular visitor to the United States, and attended the annual doo-wop convention in
Long Island for five straight years, and was at this year’s Rockers’ Reunion in Reading, and only
weeks ago at the 2is Reunion at London’s Borderline, organised by The Woodies, a loose-knit social
group he had helped to found.
Colinda, his second daughter, was a Down’s Syndrome baby, and she and Tony were particularly
attached, and he encouraged her CD buying and knew her tastes precisely. He led her by the hand,
literally and figuratively.
His other daughter Tracey made him a
grandfather with her husband Tom,
and they have two boys, Marcus and
Rory.
I was with him on the afternoon he
passed on, and I had planned to give
him a new EP he wanted today by The
Trashmen with Deke Dickerson.
Sadly, he will now never hear it.
Tony was 69 and the best friend I
could ever hope to have.
John Howard

Gang meet up at the start of the century
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Letters to the Editor
Egg On Face
Hi Keith,
A question to an Eggheads
competitor January 4th:
Q: "I don't want to be a tiger 'cause
tigers play too rough" is from which
Elvis song; Wooden Heart, Teddy
Bear or Hound Dog?
A: "Wooden Heart"
Roll over Mann & Lowe
Cheers.Ken

Issue 70
We just wanted to say how much we enjoy every issue of your magazine:
Tales from the Woods!
The information is so diverse and all-encompassing of the theme of music.
Each issue is a treasure! It's absolutely a joy to read, and re-read, and refer
to later on as well.
Thank you for this incredible source of music history, tidbits, details,
recommendations, information, and entertainment, especially about an era of
rock music we all love so much!
The photos are always a treat too, illustrating the various interesting people,
faces, places, snippets, reviews, stories... Just absolutely wonderful!
Each writer has a unique viewpoint, and each column is delivered with such
an honest desire to impart music news that your readers can surely enjoy.
There is something for everybody!
Thank you Ken for getting us involved in TFTW as well as becoming your New
Orleans Woodies! We've enjoyed the experiences and look forward to many
more! And Harry, you are a Saint to be dealing with the Saint Martins of New
Orleans when we are always behind schedule.
Keith, you always are gracious and we can't say thank you enough. Great job
guys! What a delightful magazine to savor each issue!
Happy Day!
Patty and Armand
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CHAIRMAN OF THE BORED
By Neil Foster
Rummaging in the attic recently, I discovered a very old tape-recorder
– the Boche 1945 (you know; the one with the Bakelite ear-trumpet and
the huge plastic horn). There was a battered and dusty tape still in the
machine. It was just about playable, albeit with a lot of crackling (left
over from last Christmas).
It turned out to be a recording of the BBC’s “Any Questions” from 1955.
The panel were discussing “This menace that stalks our streets – the
Teddy Boy”. I give below a transcription which I hope you will find of
interest.
(Chairman): “Good evening, Ladies and Gentlemen. We present ‘Any
Questions’, a topical discussion, featuring a panel consisting of a
Professor, a Bishop and a General.”
(Chairman): “Your views, please, Professor.”
(Professor): “I- I-I-I” (the audience bursts into the Laurie Johnson song “Sucu Sucu”, apart from
one nonconformist who does a bad imitation of Jimmy Wheeler, ending with his catch-phrase “Aye,
Aye, that’s your lot!”)
(Professor): “I-I-I-I, er, er, I think that er, erm, what I dislike most about these er, young men is that
they er, look so smart. They er, make me look like an old tramp. And they, er, enjoy themselves.
Surely, this is, erm, against the law?”
(Shouts from the audience: “Hear! Hear!” Shout from a deaf OAP: “Where? Where?”)
(Chairman): “Thank you, Professor. Now we come to you, Bishop.”
(Bishop): (Thumping the table with a large, heavy book) “The Bible tells us…”
(He stops suddenly and there is the sound of a large, heavy person crashing to the floor).
(Chairman): “Oh, dear. His Worship has dropped dead from boredom. Our Lord has obviously
called him to a better place (that is, without any priests). Wheel him out, somebody, before he
decomposes and stinks the place out!”
There is the sound of shuffling feet and muffled curses (“Jesus Christ! He weighs a ton! Heave that
trolley over here, Fred.” Loud squeaking of wobbly wheels.)
(Chairman): One good thing: “The BBC has saved his attendance fee of 10/6!”
(Chairman): “General, we come to you, now. I know that you have been involved in many violent
and dangerous incidents, notably your fight with the Chairman of your local Golf Club when he
turned down your application for membership. His reasons were that you were a notorious drunkard,
foul-mouthed philanderer and gerbil-strangler.”
(General): IT’S A DAMN LIE!” I INTEND TO SUE THE BBC FOR DEFAMATION OF CHARACTER!!”
(Chairman): “You can’t afford to, General. You lost all your money defending your reputation in
court, remember? You were discovered in the bedroom of the local gym mistress, wearing just your
underpants. You claimed to be a gas-meter reader on piece-work.”
(General): IT’S A DAMN LIE!
(Chairman): Yes it was General. You lost the case. However, it is true that you had an extinguished
record fighting the Italians in Abyssinia.”
General (proudly): “Yes, I did, and I have two campaign medals to prove it.”
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(Chairman): “Both from Italy”.
(General): “IT’S A DAMN LIE! I fought for my country. I was shot three times”
(Chairman): “All in the back. Surely, that proves that you were retreating, not advancing?”
(General): Never! I put my uniform on back to front, by mistake.”
(Chairman): “Very well, General, but we are straying from the subject, which is this menace that
stalks our streets - the Teddy Boy. How would you deal with these young thugs?”
(General): “Flog ‘em! Cut their goolies off and throw them off cliffs! Strangle them with barbed wire!
Drown them in vats of sulphuric acid! Run over them with tanks! Barbecue them with bayonets!
Amputate their legs and fine them for hobbling!! (His voice rises to a scream and he begins to pound
the table). I HATE VIOLENCE! (Unless I am doing it, in which case it is all right!”)
(Chairman): “Quite, General. I am sure there are lots of people in the audience who would agree
with you, even the ones cowering under their chairs.”
“Next week, we have decided to broadcast a special programme discussing this menace that stalks
the BBC: inarticulate Professors, boring, sanctimonious Bishops and dissolute military men.
Goodnight and sleep tight (like the Bishop)”.

I seem to have missed this book, even though it’s been in
existence for 17 years. It’s a guide to how to dance to
1950s Rock’n’Roll (glad to see the author knows the
difference between this and “Rock”). He grew up in the
Fifties.
His qualifications are MIDTA/MUKAPTD/MGTD. I haven’t
a clue what these letters stand for except that the “D” in all
of them must stand for “Dance”. (After hours of research I
have found two of them - IDTA International Dance
Teachers Association and UKAPTD United Kingdom
Alliance of Professional Teachers of Dance - H)
Starting with “What to Wear”, the author gives advice on
such moves as “The Throwaway”, “American or Push
Spin”, “Half Catapult” (have done that a few times when I
tripped!), “Jig Walk”, “Chicken Walk”, “Link and Wrap” and
“Arm Breaker.”
I have related elsewhere that I learned how not to jive at the Victor Silvester Dance Studio in
Liverpool. I don’t recall being taught any of the above moves.
There are a few “music suggestions” accompanying the moves; not just the well-known ones like
“Shake, Rattle and Roll” and “See You Alligator” but some known only to the RNR aficionado like
Wanda Jackson’s “Let’s Have A Party” and Johnny Burnette’s “Cincinnati Fireball”.
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From November 10, 1960

(LARRY PARNES -- LMP ENTERTAINMENTS LTD)

after which they are

until early May
You will appreciate it is essential to book these artists well in advance

Immediate bookings Ring REG 4778
Future bookings

Ring GER 5994

LMP Entertainments Ltd., 37-39 Oxford Street, London, W.1

11

Was There A Band Here Tonight?
Fifty years in the wonderful world of music by Lee Dresser
During my recent interview with Lee Dresser (see TFTW 70) I asked him
to tell us about his book, to which his response was “Why don’t I send you
a copy and then you can tell everyone a bit about it, okay?” Well, the book
duly arrived from Kansas, so here goes…
Firstly the technical details: A 9” x 6” paperback with 160 pages of writing
plus a dozen pages of pictures.
As for the narrative, this is a thoroughly entertaining read with the author
relating his account of a lifetime spent in the world of Rock’n’Roll. So we
hear about the good times, the bad times, and the sad times - they are all
here as Dresser tells his tale, warts and all.
Fortunately, he seems to have been blessed with a good memory, besides possessing a great
sense of humour. He also has a penchant for noting and keeping details of the thousands of gigs
he has played, most of them with his band the Krazy Kats. From a 1957 Valentine’s Day debut show
through half-a-century of musical appearances, the story is fascinating.
Dresser mentions some of the “stars” of showbiz he has been fortunate to befriend over the years,
and comes across as a sincere guy who counts his blessings, seemingly almost in awe of some of
the well-known names he has met during his career.
His good friends include the Crickets, Jimmy Bowen and Glenn Sutton. The latter wrote several
best-selling country songs for Jerry Lee Lewis including What’s Made Milwaukee Famous (Has
Made A Loser Out Of Me) and She Still Comes Around (To Love What’s Left Of Me), but perhaps
rather oddly Dresser doesn’t mention this fact.
The photos range from a 14 year old Lee Dresser with guitar and flattop to appealing later shots of
him with Fats Domino, the Killer, Bo Diddley, Frankie Ford and others.
His recording career was fitful and largely unsuccessful in terms of financial gain and record sales,
but the author is able to laugh at himself and recall some of his brushes with fate, which are both
interesting and amusing
This book is well written and can be easily digested in segments or all at one sitting, and I would
recommend it to anyone with an interest in Rock’n’Roll and American popular music of the last
fifty-odd years.
Was There A Band Here Tonight? can be obtained via http://www.krazykats.00band.com/
Shaky Lee Wilkinson

For Cool Cats and Shabby Tabbies
Paul Barrett
Rock'n'Roll Enterprises
(est. circa 1960)

For all pre-Beatles Rock'n'Roll, coast to coast and world wide.
From the Jets to Crazy Cavan, Si Cranstoun and Band to Matchbox, Wee Willie Harris
to The Atlantics. With Gene Summers, Roddy Jackson, Linda Gail Lewis, Jack Scott,
Ray Campi, Mac Curtis, Charlie Gracie,
As well as the Incredible Roy Young and Band, Alvin Stardust, Shane Fenton and,
from Germany, the Lennerockers

One call, book 'em all.
Tel: 02920 704279, Fax: 02920 709989
e-mail: barrettrocknroll@ntlworld.com
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Pictures provided by Paul Harris
It’s hats off to hat-wearing eccentric entrepreneur Keith Woods whose 2is
Reunion concerts in London have finally hit critical mass after no less than
seven years.
The shows, initially at London’s 100 Club in Oxford Street, and now at the
refurbished Borderline off Charing Cross Road, have always been musically
satisfying and successful enough in terms of punter turn-out to make another
show worthwhile.
But this first of a series of reunion shows of 2013 was so successful that House Keith Woods
Full notices were placed outside the venue, disappointed visitors were turned © Paul Harris
away, and the venue was so crowded that moving around while an act was
performing was well-nigh impossible.
But it’s good news and good news so far as these shows are concerned. A second show is promised
on April 21 at the same venue – but early booking is advised.
The 2is, of course, was the Soho coffee bar whose cellar was the cradle of the British Rock’n’Roll
and skiffle boom. It featured the first public appearances of artists like Tommy Steele, Cliff Richard,
the future Shadows, Terry Dene, Adam Faith and even Gary Glitter.
When a plaque was erected on the wall of the Old Compton Street venue in
2006, singer, guitarist and record company boss Dave Travis suggested to
Keith Woods that a concert should be staged to mark the event.

What
a blast last night...
We all thoroughly
enjoyed it!!
Cheers!
Dart Carson

Keith ran with the idea, and the shows have now become legendary, and as
he strolled through the venue in his Sandeman Port wide-brimmed titfer, like a
slimmer version of Orson Welles, he could be forgiven a secret smile of satisfaction.

This January’s show featured Cliff Bennett, Mike Berry, Beryl Marsden, Vince Eager,
Robb Shenton, and special guest Wee Willie Harris. Others have featured Terry Dene, Terry
Wayne, Tony Sheridan, Roy Young, Kingsize Taylor and many other veterans of the fifties.
Advance ticket sales for the January show were strong, but there was no real indication that this was
going to be, as we used to say, a burster. Even the BBC sent a film crew to record the event for
posterity.
The audience was a roll call of celebrities, among them famed disc
jockey Dell Richardson and his lovely wife Karen, Lord Peter
Stockton, Graham Fenton, Rockers Reunion promoter Ian Wallis
and a couple of minor Royals who have asked not to be publicly
identified.
Not only did they come from all over England for the show, but some
flew in from Sweden, France, Wales and Brazil, as fame of the
shows has spread.
Some say Wee Willie Harris stole the night against fierce
competition.

Wee Willie Harris
© Paul Harris

Willie, who has more claim than most to 2is nostalgia since he
actually recorded a song celebrating the Soho cellar, was striking in
a green drape jacket with his name in huge yellow letters on the back
and a bootlace tie.
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A big
Some of his between-songs jokes were near the
thanks for last night’s
knuckle but vocally he was on target as he ran
2is no 7, just brilliant. My
through Rock’n’Roll standards plus his own
party of six loved every minute.
Thanks for all your hard work. Rockin’ at the 2is, cut for Decca all those years
ago.
Ed and Liz Evans

When slick compere Rockin’ Ricky Stevens
revealed Willie was due to turn 80, making him the oldest
British Rock’n’Roller, the crowd gave the diminutive Londoner Wee Willie Harris
an enthusiastic response. Willie’s career was prolonged thanks to a © Paul Harris
zany appearance in the film World by Night when he wore a fright wig, and a
leopard skin caveman outfit to perform I Go Ape. “That film was seen throughout the world, and kept
me going,” Willie has said. At the Borderline, his musical success was aided by a superb team of
backing musicians led by guitarist John Spencely,
Willie opened his account with Be My Guest, and continued with Rockin’ at the 2is, Bill Monroe’s
Blue Moon of Kentucky, Elvis’ take on Hound Dog, Bobby Darin’s Splish Splash, back to Elvis for
Party, a nod to Bill Haley on See You Later, Alligator, and then Red Hot Mama to close.
First act up was Robb Shenton, a Joe Meek
I really
enjoyed the gig, and
act about whom little was known in advance.
meeting so many new people,
The super-confident front-man in a blue
as well as renewing friendships - a
wonderful evening, and I’m so jacket, black shirt and white tie showed not
pleased for Keith that it was such a only that he has retained his powerful voice
but that the backing from the TFTW
success. Onwards Woodies!
Robb Shenton
Houseband would support him all the way.
These are the aforementioned
John Spencely, drummer Brian
“Bunter” Clark, keyboardist Claire Hamlin,
Robb Shenton
bassist
Robb Davis and saxman Alex Bland.
© Paul Harris
Considering they’d had to learn 70 plus new songs,
and backed every act but one, four knighthoods should
be in order. And one dame hood.

Alex Bland
Robb’s Down the Line was fine, Cecil Gant’s We’re Gonna Rock did just that,
© Paul Harris
Jesse Belvin’s I’m in Love and Hayden Thompson’s Pretty Little Love Song
were among a series of wise song choices, but Cincinnati Fireball, a Johnny Burnette B side, rocked
considerably harder than the original.
Females are a rarity on these bills, so it was a special welcome for Beryl
Marsden, a Liverpudlian lass who played with The Undertakers and
Howie Casey and the Seniors, before moving to London to sing alongside
Rod Stewart, Mick Fleetwood and Peter Green in Shotgun Express. She
did a series of worthwhile covers, a fair bit of telly but household name
fame was elusive.

Beryl Marsden
© Paul Harris

Still, her voice retains its bluesy edge as she
worked through sixties fare like The Shirelles’
Boys, Doris Day’s Everybody Loves a Lover, Irma
Thomas’ Breakaway and a storming version of
Tommy Tucker’s Hi Heel Sneakers, the last
named notable because keyboard queen Claire
proved herself as adept on the organ as she is on

piano.
Vince Eager started in skiffle at the 2is, was signed to pop Svengali Larry
Parnes, toured with Eddie Cochran and Gene Vincent, and made dozens of
TV appearances on Wham!, Oh Boy, Drumbeat and Boy Meets Girls without
nailing that elusive big hit.
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Vince Eager
© Paul Harris

Just a
You've
He has kept his career going by
line to say what a
pulled
it
off again. What
continuing to write and record, and
great evening it was last
can you say about last night except,
touring with his own band The BRILLIANT. All the acts were the dog’s
night -- sorry I had to leave
Memphis Tones, who backed bollocks which equals well above excellent.
before the end but Sunday
him admirably here, adding a To me Mike Berry just edged it. And what a
trains etc.
Andrew Ings
superb job the house band did, they
touch of tasteful mandolin when
deserve a big bonus.
required, but able to rock full-on when
John Jolliffe

required on tracks like Never Too Old to
Rock’n’Roll, and revivals of Johnny Ray’s Yes
Tonight Josephine and Charlie Rich’s Lonely Weekends.

Some say he drifts from the lighter touch of Rock’n’Roll in the direction of
hard rock, but since he has sustained a 50 year career; he must be given
credit for knowing what he is going.
I just
wanted to thank you again for
inviting myself and for last night's gig
at the Borderline. The turnout was brilliant
and everyone played very well. Please do
keep us in mind for future gigs; myself and
Danny always enjoy working for you.
Kevin, Maria, Danny & Emily

His tour de force is No Other Baby taken at half speed, but
particularly apt in these surroundings since it was written by
skiffler Dickie Bishop. Vince has a strong, versatile voice,
apparently undiminished by time.

As both actor and
singer, Mike Berry,
another
Joe
Meek
protégé, has a nice line in
self-deprecating humour and
retains a youthful appearance and a

playful manner.
He mixed classic rockers like Something Else, Move It, High
School Confidential and Red Cadillac and a Black
Mike Berry
Moustache with his own Meek-produced material like his
© Paul Harris
biggest hit Tribute to Buddy Holly, and his early B-side My
Baby Doll, which also featured The Outlaws and Chas
Hodges. His take on Elvis’ Don’cha Think It’s Time was definitive, and he got a laugh out of the Joe
Meek composition Loneliness, explaining why the late Joe was likely to be lonely.
Although he talked the audience through his career, there was no mention of his stint on the Jon
Pertwee starring Worzel Gummidge, his four years on Are You Being Served or his memorable
appearance on TV adverts yowling for Blue Riband biscuits. C’mon Mike, you could have had a go
at Tommy Sands Blue Ribbon Baby, and we’d all know what you meant.
Last on was gritty-voiced Cliff Bennett, re-united
with his fifties saxman in The Rebel Rousers, Sid
Phillips. In black shirt and suit, the now a little
tubbier, sixties hitmaker has always referred to his
black-leather-jacketed Rock’n’Roll roots, offering
fine versions of Sun label staples Lovin’ Up a Storm,
Ubangi Stomp and When I Get Paid, alongside
Robert Parker’s Watch Your Step, Fats Domino’s
Hello Josephine and Delbert McLinton’s Why Me.
Cliff Bennett
© Paul Harris

One slight irritation was his constant reference to his
Sid Phillips
lack of rehearsal with the band. Why tell the paying
© Paul Harris
public this? The band followed him precisely, there
were no false starts or finishes, and it was a highly polished performance from both singer and band.
To reveal they have just met diminishes the magic.
Cliff’s apparent fate as a footnote in the history of Rock’n’Roll seems not to worry him at all. He can
still do it, and people still want to hear him do it, which is probably all that matters.
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Can
A special nod to Rockin’ Ricky Stevens,
you please pass on to
the compere who started off serving
all the Woodies a very big
coffee to the future stars at the 2is back
thank you for turning up last
Sunday, but I would like to thank Ken in 1959. Not only did he keep things
and Keith and the team for having me as moving along, but proved he is a
M.C. for the last four years. It really has worthwhile act in his own right, doing
been an honour to do the shows,
justice to Tommy Roe’s Sheila, and
everybody was great.
Johnny Crawford’s Angela Jones.
Rockin’ Ricky Stevens
and Hilary
British Rock’n’Roll Heritage Show number

Ricky Stevens
© Paul Harris

eight rolls into town as early as April 21 this year
at the Borderline when we will find out if MC for that
show Shaky Lee Wilkinson is as fine a vocalist. It
features Chas Hodges, Roy Young, Kingsize Taylor and
more. Early booking is advised.
John Howard

Sound Check
© Paul Harris

Sound Check
© Paul Harris

Sound Check
© Paul Harris

Thanks to you and all
involved in last night’s 2i's event. It was a really enjoyable show and many agreed it was
the best one yet. The house band excelled themselves and both Beryl Marsden and Mike Berry were a
revelation too. A great night to remember. Thanks again Keith - hope it was worth it for you as well!!
Martin and Marie

Well I'm sure the last 24 hours has assured you that
you're on the right track, EVERYONE said last night was a huge
success.
Plaudits from everyone at The Borderline all night long, and they continued today whoever you
talk with. From me, I must say I am really impressed with how the whole thing went, but of course last
night was no doubt the end of a lot of constant work over almost a year.
People are now looking on the Heritage Shows TFTW package as a seriously good outfit. Every show has been
better than the last, and last night was the first show I can recall that people spoke well of EVERY ACT, Robb's
opening setting the tone for a great night.
That's the best 30 minutes Willie's done in five years. Mike's High School Confidential showed the quality, power and
class of the House Band. Problem is, you've raised the bar to a height where the next big London shows will be
compared to last night. But looking at the line up for April, the artists should match up or even top last night's line
up which will build on the TFTW reputation.
Hopefully most of the people there grasped the news via announcement from the stage that there's
another Heritage Show soon. But for sure maximum publicity must continue.
Well done Keith
Bill Haynes
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Just
Hi Keith,
Keith
a note to say how
hope you have recovered from
thanks
for
great the show was
all the organising and dashing about
putting on another
Sunday - how are you going
making sure the show ran smoothly [which of
great evening at the
to top it? But you always
course it did]. Just a brief note to say a big thank you
borderline
looking
come up with the goods.
for the gig - I really enjoyed every minute [apart from
forward to the April bash
See you soon.
nerves prior to going on-stage]. Thanks for your faith in
Perry Smith
Ray Davies
booking me. John and 'The Houseband' were truly
exceptional;what a pleasure it was to sing with band of great
musicians gelling into a really tight and knockout unit - they were
marvellous.
In conversation with Ken Major, he said wouldn't it be a great idea
for Keith to perhaps put on a Star Club Tribute Show; I'd love to
be considered for opening the show on that one Keith. My
sincere and grateful thanks Keith - for the opportunity of
Hi
'Strutting My Stuff' in such hallowed Rock'n'Roll
Keith
company, at such an important venue.
Harry and Carol Blackwell
Robb Shenton
came down from Darwen,
Lancs for their first TFTW gig and
enjoyed it so much that at the
end they gave me cash for two
Congratulations on putting on a great RnR show at
tickets for the April show.
The Borderline on Sunday.
Shaky Lee
It was nice to see a full house and great atmosphere. All the artists performed
superbly well, my personal favourites being Beryl Marsden and Mike Berry. Both
did cracking sets, and there were some songs not heard very often on live
shows. I love "Mailman bring me no more blues" which I cannot ever
recall see being done live before.
The Houseband performed well and really rocked. I think Alex
I would
Bland is a great addition to the band (and a nice guy). I
like
to
thank
you and your
have congratulated the musical director. This I
team
for
making
the 7th 2i's
think was the best show yet and enjoyed by
Reunion/British
Rock'n'Roll
Heritage Show
everyone. It was also great to see you
one
of
the
best
shows
we
have seen.
as well Keith.
The
attendance
was
excellent
and
the atmosphere
Pat and I are looking forward
was
great
and
all
the
acts
performed
at their best,
to April’s show.
specially
John,
Brian
&
the
House
Band,
all my
John & Pat
friends
who
attended
and
I
myself
are
still
talking
Spencely
about the show, thanks for a fabulous evening.
If I can help you in any way just get in touch.
Keep Rockin'
John Fisher

Just a
quick line to thank you again
for a great show on Sunday! Certainly
felt knackered getting up for work Monday
morning, but excited about the previous night’s
events. Really enjoyed everyone on the show,
particularly Beryl, so good to see her on a London stage!
I know Cliff Bennett and Mike Berry have been on your hit list
for some time, so was good to finally add them to the club.
Enjoyed them both, particular Mike's patter.
So congratulations to everyone involved (the house band
particularly) and yourself for organising so well again!
They just keep getting better and better! Here's to
April, really looking forward to seeing Karl Terry
again!
Gary & Clive
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SOUL KITCHEN
“Required reading” - John Broven.

LOST SOULS
MAJOR HARRIS
Major Harris was born February 9 1947, in Richmond, Virginia. Born
into a musical family, his father was a professional guitarist and his
mother sang and led the church choir. During the sixties, Harris paid
his dues, singing with various vocal groups, including The Charmers,
was briefly a member of Frankie Lymon's Teenagers, recorded with
the Jarmels and latterly sang with Nat Turner’s Rebellions.
Harris was crisscrossing Philadelphia, scuffling what gigs he could get,
always looking for that break. He began to build up a local reputation,
as a must see singer around town. He was approached by Stan
Watson, who owned Philly Groove Records, who at the time were big
with the Delfonics. Harris signed with the label and released a couple
of forty fives, which fell by the wayside.
In 1971 Harris's big moment came when he joined the Philadelphia
legends, The Delfonics, replacing Randy Cain, who decided he had had enough of touring. He
remained with the group until he left in 1974. He is featured on the groups albums, TELL ME THIS
IS A DREAM and ALIVE AND KICKING.
In 1975 he formed, the Major Harris Boogie Blues Band, achieving a minor hit with, 'Each Morning
I Wake Up' on Atlantic records. But it was as a solo act that he finally found success. His next single
release was colossal with, 'Love Won’t Let Me Wait'. This laid back, haunting smoochy ballad,
complete with Barbara Ingram's moaning and gasping her way towards orgasm, is definitely one of
the all-time great soul sides. Subsequent Atlantic hits followed in 1975/1976, 'I Got Over Love',
'Jealousy', and 'It's Got To Be Magic', all following the same laid back sensual formula. He then
switched to W-M-O-T (We Men Of Talent), an Atlantic distributed label, which finds one chart entry
in 1976 with 'Laid Back Love'. His career faltered until 1983 when 'All My Life', was a minor R&B hit
on the Pop Art label. This was his final chart entry.
When his success as a soloist subsided, Harris during the eighties and onwards, rejoined either one
of two groups doing the rounds as the Delfonics. His final performance was at a Delfonics reunion
show in 2011.
He died November 9 2012, from congestive heart and lung failure.
FONTELLA BASS
Fontella Bass, vocalist and pianist, was born March 7 1940, in
St Louis, Missouri. The daughter of gospel star Martha Bass,
who was a member of the famed Clara Ward Troupe. Bass’s
first forays into singing were, naturally, within the church,
singing with a variety of church choirs, before joining and
touring, as keyboard player and singer, with the Little Milton
band, during the early sixties. Simultaneously she made several
solo records for Bobbin records, Ike Turner's Sonja label, and
the Prann label.
When Milton's band leader, Oliver Sain, left to form his own
touring revue, he took Bass with him, and teamed her with
another featured vocalist, Bobby McClure.
The duo split from Sain and were subsequently signed to Chess records’ subsidiary label Checker,
on which the forty fives 'Don't Mess Up A Good Thing' and 'You'll Miss Me (When I'm Gone)', were
sizable R&B and pop in 1965.
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In the same year Bass, as a soloist, succeeded in her own right, with the classic million selling
'Rescue Me'. This achieved an R&B number one and top twenty pop in both the USA and the UK.
Other solo hits followed on Checker, including 'Recovery', 'I Can’t Rest' and 'You'll Never Ever Know'.
Married to jazz trumpeter Lester Bowie, both were disillusioned with the music industry in America,
so in 1969 they turned their back on the US, relocating to Paris, France.
When they later returned to America in 1971, Bass re-connected with Oliver Sain, and recorded a
series of fine records for the Sheveport based Ronn/Jewel/Paula complex. No longer in the
spotlight, apart from localised action, there were to be no more chart appearances.
Although Bass gigged both in her own right and with hubby, her own recordings became somewhat
few and far between. She semi-retired, spending much of her time raising her children.
Bass also worked with Lester Bowie's avant garde group, the Art Ensemble Of Chicago. In Milan in
1982 Bass recorded a 'back to basics' gospel album, in the company of her mother Martha, her
brother and fellow soul artist David Peaston and Amina Myers. In 1985 she had resumed working
for Oliver Sain in St Louis.
Through the nineties Bass released gospel albums, and provided guest vocals on various jazz
albums.
In May 2000 Bass got her own star on the St Louis Walk Of Fame, and in 2001 she received a
pioneer award from the Rhythm & Blues foundation.
Fontella Bass died on December 26 2012, from complications after suffering a heart attack.
TERRY CALLIER
Terrence Orlando Callier was born May 24 1945, in Chicago, Illinois. A
childhood friend of Curtis Mayfield, Major Lance and Jerry Butler, Callier grew
up as a member of several doo-wop groups. In 1962 he took an audition at
Chess Records, which results in his 1963 debut single, a one-off 7", 'Look At
Me Now'. In 1964 he met Samuel Charters of Prestige Records, which results
in the following year his debut album, THE NEW FOLK SOUND OF TERRY
CALLIER. Its release was delayed for almost four years, when the errant
producer, Charters, disappeared into the Mexican desert with the master
tapes. When it was eventually released in 1968, the carefully crafted blend of
soul, folk and jazz styles, marked the arrival of a gifted musician and songwriter.
Callier continued to perform around Chicago. In 1970 he joined the Chicago
salaried songwriters workshop set up by Jerry Butler. This contact won Callier
his own recording contract with Cadet records, as a singer-songwriter. Three
critically acclaimed, but commercially unsuccessful, albums followed, all
merging jazz with folk-blues roots; 1972 OCASIONAL RAIN, 1973 WHAT
COLOUR IS LOVE, and in 1974 I JUST CAN’T HELP MYSELF.
Callier was dropped by Cadet, and the songwriters’ workshop closed in 1976. The following year he
signed on the dotted line with Elektra Records, releasing the albums 1977 FIRE AND ICE and 1978
TURN YOU TO LOVE. A track lifted from the latter album, 'Sign Of The Times', was to be his only
chart success, a modest 78 placing on the R&B charts.
Callier never received the wider acclaim that seemed his due, despite a series of strong albums for
Cadet and Elektra in the seventies. In 1983 he retired from the music business, to become a
computer programmer at the University of Chicago.
As fate would have it, he re-emerged from obscurity in the late eighties, when his recordings were
picked up by the soul-jazz scene, echoing his earlier popularity on the seventies Northern Soul scene.
Drawn back to performing in Europe, including many remarkable nights at the Jazz Cafe, which he
undertook during his vacation time from his job. His status snowballed, and was soon able to quit
his job, and once again take up music full time, touring internationally.
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Callier recorded TIME PEACE, his first album of new material in over twenty years, for the London
based Talk 'N' Loud label. He continued to tour and release acclaimed albums up until his illness.
He died October 27 2012, after a lengthy battle with throat cancer.
CHUCK BROWN
Chuck Brown, guitarist and singer, was called the
Godfather of Go-Go. Go-Go was a soul pot
containing a mixture of funk, soul, and Latin styles,
along with funky horns and lively percussion, all
stirred to create a non-stop unrelenting infectious
grove.
Charles Louis Brown was born August 22 1936, in
Gaston, North Carolina, moving to Washington DC
very shortly after. It was here he would spend most
of his life.
In his early twenties he was jailed for murder, a shooting he claimed to be self-defence. It was in jail
he got his first guitar, by trading cigarettes. On his release from prison, he played guitar on the club
circuit in and around Washington.
By 1970 he had formed his own band, the Soul Searchers. In 1972 he signed to Sussex Records,
quickly gaining the group’s first R&B chart entry with 'We The People'. A further three Sussex R&B
hits followed, before the group moved to Polydor in 1975, achieving a minor R&B chart listing with
'Boogie Up The Nation'.
in 1978, now on the Source label, renamed Chuck Brown & the Soul Searchers, Brown scored his
biggest hit with 'Bustin' Loose', which went to the top of the R&B charts and 34 pop. Further R&B
hits followed, the last being in 1984 with 'We Need Some Money (Bout Money)'.
In 2009 a section of Washington's 7th Street West was renamed Chuck Brown Way. In 2010 he
received a Grammy nomination in the category of ‘Best performance by a duo or group’ with vocals
for 'Love', which featured Jill Scott and Marcus Miller, from his album WE GOT LOVE.
Washington's very own legend was a major influence on so many other groups, including Trouble
Funk, and sampled countless times to this day.
Chuck Brown live was breath-taking, which I had the fortune to witness once at the long missed
Town & Country club. His style of music was amazingly infectious, as the groove built layer upon
layer, never letting up, until reaching a climactic peak. It truly left one soulfully funked out, after
absorbing his blistering hypnotic explosion. Awesome.
Brown continued to work and record prolifically until just prior to his hospitalisation for pneumonia.
Brown’s performances continued non-stop with no breaks between songs, using percussion to stitch
songs together and could go on for a marathon several hours. He said the music style was named
Go-Go because "the music just goes and goes". He died May 16 2012, from complications with
sepsis.
LIZ LANDS
Multi octave Elizabeth Lands was born February 11 1939, in the Georgia
Sea Islands. She grow up in New York City. From a young age she
studied classical singing. She married gospel-jazz singer Tommy Brown
in the early fifties.
Lands came to the attention of Motown's Berry Gordy, who signed her in
1963 to his short lived Gospel label, Divinity. Unfortunately the Divinity
imprint was out of business before Lands had any releases. The same
year she was relocated to Motown's Gordy label, where she released four
singles, notable 'Midnight Johnny', which she shared with the
Temptations. She also provided back-up vocals on many Motown ditties,
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notable on Mary Wells’ earlier hits. Her lack of success resulted in her being dropped by the
company.
Her next label outing was a one off in 1967 for Chicago's One-Derful label, 'One Man's Poison'. Four
forty fives followed on T&L Records, before disappearing from the recording scene.
Lands made a brief comeback in 1980, as guest vocalist, on two Hamilton Bohannon (pretty good)
albums, MUSIC IN THE AIR and ONE STEP AHEAD. Once again Lands faded from view.
In 1990 she reappears, recording, as one of many ex Motown acts did, for UK's Ian Levine's Motor
city label. She died on January 11 2013.
FRANK WILSON
Legendary Motown singer-composer-producer Frank Wilson
worked with all the greats, including the Supremes, the
Temptations, Stevie Wonder and Marvin Gaye.
As a singer in 1965 he released, or nearly, his only record, 'Do
I Love You (Indeed I Do)', on the Motown subsidiary label Soul.
And what a recording that was. A monster on the Northern soul
scene. This genuine classic is often cited as the greatest
Northern soul track ever. I do not disagree.
Supposedly 250 demo forty fives were pressed. But Wilson decided he would rather focus on
producing and had the demos destroyed. A few escaped, and these originals are so rare. In 2009
one of the few remaining copies was sold at an auction in the USA for more than $40,000.
In 1966 'Do I Love You (Indeed I Do)' was released on Motown by Chris Clark.
Frank Edward Wilson was born December 5 1940. In his teens he moved to Los Angeles. In 1965
Berry Gordy set up an office in LA. Wilson accepted an offer to join the team there. Wilson outside
of Motown, also produced a gold disc album by Lenny Williams, CHOOSING YOU, and worked with
many other acts, including New Birth, Marilyn McCoo and Billy Davis.
Wilson left Motown in 1976 and became a minister, travelling and writing books. In 2004 he was
awarded an Honorary Doctorate of Divinity from Vision International University in Ramona,
California and founded the New Dawn Christian Village in Los Angeles. He died September 27
2012, after a long battle with prostate cancer.
MARVA WHITNEY
Marva Whitney, best known for her featured singing role with the James
Brown revue, and her funky answer recording, 'It's My Thing', being her
answer to the Isley Brothers, 'It's Your Thing'.
Born Marva Ann Manning May 1 1944 in Kansas City. She died
December 22 2012, following complications from pneumonia.

Soulsssssssssssssssssssssssssoulssssssssssssssssssoulssssssssssssssssoul
SOUL/R&B SINGLES released in the UK by label. 1970. Catalogue numbers in brackets. (Part 3)
BELL
Bell records was an American record label founded in 1952, specialising in budget generic pop
music. The British branch was established in 1967. Apart from established pop artists, including the
Piglets, there was a certain amount of soul released on the label. In 1975 the label adopted the
Arista name.
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Bob Brady & the Con Chords - Everybody's Goin' To A Love In/It's Been A Long Time Between
Kisses (1025)
The Delfonics - Didn't I Blow Your Mind This Time/Down Is Up, Down Is Down (1099)
The Delfonics - Trying To Make A Fool Of Me/Baby I Love You (1116)
The Delfonics - When You Get Right Down To It/Think About Me (1127)
The 5th Diension - The Declaration/A Change Is Gonna Come/People Got
To Be Free (1098)
The 5th Dimension - On The Beach/This Is Your Life (1122)
Five Flights Up - Do What You Wanna Do/Black Cat (1123)
Johnny Johnson & the Bandwagon - Sweet Inspiration/Pride Goes Before
A Fall (1111)
Johnny Johnson & the Bandwagon - Blame It On The Pony Express/Never
Let Her Go (1128)
BLUE HORIZON
Blue Horizon was the UK's most influential blues label. The label was
founded by vinyl record importer and producer Mike Vernon in 1965. For the
first two years, Vernon operated the label as a mail order business, with
small numbers of records being pressed.
In fact the first Blues Horizon single release was Hubert Sumlin, 'Across The
Board' b/w 'Sumlin Boogie', of which only 99 copies were pressed, at 8/6d
each, plus 1/- for post and packing.
Needless to say these early releases are rare and hard to find. From 1967
until the label’s demise they were distributed by CBS.
Slim Harpo - Folsom Prison Blues/Mutual Friend (57.3175)
The Kelly Brothers - That's What You Mean To Me/Comin' On In (57.3177)
George Smith - Someday You're Gonna Learn/Before You Do Your Thing (7-63856)
BLUE NOTE
Lou Donaldson - Everything I Do Gonna Be Funky/Minor Bash (sbn 1956)
BUDDAH
Buddah's roots began in 1964 when the Kama Sutra label was formed,
signing a distribution deal with MGM records. The label did well for three
years, but decided to begin extricating themselves from the MGM deal, by
forming a satellite label in 1967. Thus Buddah was born, steered by ex-MGM
Records executive Neil Bogart.
The hits had dried up, and in 1986 Buddah was finished, and the label and
back catalogue was sold to to Essex Entertainment Group, which in turn was
sold to BMG, who began re-issuing Buddah material in 1996, revising the
logo.
Apart from Edwin Hawkins, the genius that was Curtis Mayfield was involved in all the others listed
below.
The 5 Stairsteps - Dear Prudence/O-O Child (201083)
The 5 Stairsteps - O-O-H Child/Who Do You Belong To? (2011.036)
The 5 Stairsteps - Because I Love You/America Standing (2011.53)
Edwin Hawkins Singers - To My Father’s House/Blowin' In The Wind (2011.042)
The Impressions - Check Out Your Mind/Can't You See (2011.030)
The Impressions - Baby Turn On to Me/Soulful Love (2011.045)
Remember you're in
Major Lance - Stay Away From Me/Gypsy Woman (2011.046)
safe soul hands with....
Curtis Mayfield - If There's Hell Below/The Makings Of You (2011.055)

SOULBOY

Keep on keeping on
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The

Vinyl Word

Nick Cobban has very kindly allowed TFTW to reproduce articles
from his blog (http://thevinylword.blogspot.com/) so feel free to nip
over and take a look at his many articles. Thanks Nick.
Wednesday, January 16, 2013
Farewell HMV, Blockbuster, Jessops etc etc
The digital revolution has been wreaking havoc on the high street since the
New Year. First it was the camera chain, Jessops, then yesterday the only
remaining high street music retailer HMV went into administration, and now
it's Blockbuster which, in the 80s and 90s was the most popular destination
to buy or rent videos (remember them?)
It's sad to see all of them go to the wall, but especially distressing to see the
decline and possible fall of His Masters Voice. The first HMV shop was
opened in Oxford Street in 1921. It was one of the great record company names in my youth. Elvis
Presley had his early 78s and 45s released in the UK on HMV. Many jazz and middle of the road
artists saw their records issued on the label, but for rock and roll fans it was also the home at various
times to Danny and the Juniors, Joe Bennett and the Sparkletones, Lloyd Price, Fabian, the
Olympics, Sam Cooke, Johnny Kidd, Ray Charles, Mike Berry, Dion, Gene Pitney, the Impressions,
Brian Hyland, the Shirelles, Tommy Roe, Fats Domino, the Tams, Manfred
Mann, B B King and many more.
It's a shame that the likes of Amazon and digital downloads have
undermined the market position of all these High Street names. Meanwhile
Ebay has meant that everyone, including me, can compete with the
remaining independent record shops when it comes to the second hand
market.
Thursday, January 17, 2013
Jazz Fest in decline
It's a sad fact that every year the New Orleans Jazz Fest loses a little of its appeal. The line up was
announced today, but so many of the greats of yesteryear are either dead or no longer performing
that it's a shadow of its former self. Official headliners this year are Fleetwood Mac, the Black Keys,
Billy Joel, the Dave Matthews Band, Frank Ocean, Maroon 5, Widespread Panic, Patti Smith, B.B.
King, Frankie Beverly & Maze, Hall & Oates, John Mayer, Phoenix and Willie Nelson. Yes there are
some big names but also a few that I've never heard of.
Looking further down the list there are a few other highlights over the two weekends. Most of these
are New Orleans regulars, such as Dr John, Irma Thomas, Aaron Neville, the Nevilles (comprising
the other three Neville Brothers as Aaron is pursuing a solo career, no doubt with the aim of
promoting his new doowop album), Allen Toussaint and Walter Wolfman Washington. There is the
usual sprinkling of Cajun and Zydeco acts, including Steve Riley, Geno Delafose, Rockin' Dopsie
Jr, Wayne Toups, C J Chenier and D L Menard. Of the rest there are a few that look interesting,
including Earth Wind and Fire, Charles Bradley, Herb Hardesty, Jimmy Cliff, Ruby Wilson and Taj
Mahal. And of course there are literally hundreds of lesser known acts, some of whom will no doubt
prove to be excellent. The full line up can be found here http://www.nojazzfest.com/
I am currently looking into the possibility of doing a US road trip in the spring, which would take in
part of Jazz Fest, as well as a lot of other festivals and cities. But it is no longer the seven days of
brilliant music that it used to be.
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Monday, January 28, 2013
Two I's show number seven really rocks
The annual Tales From The Woods tribute to the early days of British rock and roll and to Soho's
famous 2is coffee bar has reached its seventh year and, judging by the sell-out crowd at the
Borderline last night, it will be around for many years to come. This was an excellent show from
beginning to end with some lesser known names from the fifties and early sixties holding their own
with some of the bigger names from the period. Once again the TFTW House Band, led by ace
guitarist John Spencely, provided great support for five of the six acts on the bill, and Rockin' Ricky
Stevens acted as MC, also singing three numbers during the evening. John Howard spun the discs
between acts.
First act on shortly after 5pm was Robb Shenton, not a well-known name but a man who was in
demand as a session man with Joe Meek and who has recently made an album of rock and roll
covers. Starting off with Down The Line (one of many Jerry Lee songs on the night), his set included
several tracks from the CD, including Be Bopping Baby, Cincinnati Fireball, Lonely Blue Boy, the
Jesse Belvin original I'm In Love, Pretty Little Love Song and the title track We're Gonna Rock,
before signing off with Mean Woman Blues. Robb has a strong voice and his interesting choice of
songs set the night off to a rocking start.
Next on stage was the diminutive Liverpudlian Beryl Marsden who made her name in Liverpool and
Hamburg and had a minor hit with a cover of Barbara George's I Know in 1963. Her set included
Shotgun, three Shirelles numbers - Baby It's You, Everybody Loves A Lover and Boys - a lively
version of Irma Thomas's Breakaway and finished with Hi Heel Sneakers and Whole Lotta Shakin'
Going On. This was another good set, with great backing again from John Spencely and the House
Band, with Claire Hamlin providing great support on the keyboards, Brian 'Bunter' Clark on drums,
Alex Bland on sax and Robb Davis on bass.
Next on stage was a man billed as 'the oldest rock and roller in Britain' - the irrepressible Wee Willie
Harris, who will be 80 in March. I'm not a fan of Willie's rather basic version of rock and roll but he
looked good in a bright green jacket and rocked through Be My Guest, his one non-cover record
Rockin' at the 2is, Blue Moon of Kentucky, Hound Dog, Splish Splash, Let's Have A Party, See You
Later Alligator and Big Fat Woman. These are all well-known songs and good for a sing along, and
if not exactly great art, were certainly good fun.
The House Band took a break for the next act, Vince Eager and his new band The Memphis
Tones, who provided some excellent harmony during his set. Vince's connection with the 2is goes
back to 1958 and he had a fund of tales about his time there, his links with the notorious Larry
Parnes and how he would have recorded with Eddie Cochran, if Eddie hadn't died. It was a varied
set with a couple of Johnnie Ray numbers (Such A Night and Yes Tonight Josephine), his little
known first recording Gumdrop, Charlie Gracie's Fabulous, a couple of slower dramatic numbers It's Only Make Believe and I Don't Want No Other Baby But You, plus Summertime Blues, Lonely
Weekends and Gene Vincent's Baby Blue. He has a new album out - You're Never Too Old To Rock
and Roll - and he sang the self-penned title song which was really his life story set to music. For an
encore Vince and the band did Mean Woman Blues (second time on the night). Another highly
proficient set by someone who still performs regularly and showed it.
The fifth act of the night was Mike Berry who, for me, provided the highlight, with his choice of
material (John Spencely apparently persuaded
him to do some originals that he hadn't
performed for many years, if at all), great sense
of humour and still intact Buddy Holly style voice.
Kicking off with Somethin' Else he moved on to
his 1962 hit Don't You Think It's Time, the
rockabilly standard Red Cadillac and a Black
Moustache, a couple of Jerry Lee numbers (Put
Me Down and It'll Be Me), Buddy Holly's Mailman
Bring Me No More Blues and Ricky Nelson's A
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Little Too Much, featuring a great James Burton style guitar break by John. Of his own material he
sang My Baby Doll (B side of his first release), his classic Tribute To Buddy Holly and a Joe Meek
produced B Side Loneliness. Mike finished off with a rocking Move It, with High School Confidential
as an encore to complete a highly professional and enjoyable set.
Headlining this 2is 7 heritage show was another big name from the sixties Cliff Bennett, whose
roots go back to 1957 when he formed the Rebel Rousers. He was joined on stage by former Rebel
Rouser Sid Phillips on baritone sax, who combined well with Alex Bland's tenor. Kicking off another
good rocking set Cliff began with Bobby Bland's classic Turn On Your Lovelight before launching
into pure rock and roll with Lovin' Up A Storm, Ubangi Stomp, Good Golly Miss Molly, Bobby
Parker's Watch Your Step, Hello Josephine, Why Me (not sure if
there are one or three 'whys' in the title), Money and his final
number, Slow Down.
This was the best attended 2is show yet, and the format is now
proving so successful that there is another show planned for April
featuring King Size Taylor and Roy Young, among others.
Introduced as the House Band's musical director, here's John
Spencely, whose guitar playing was impressive throughout the
show.
Finally, here's the man who made it all possible, Keith
Woods. His Tales From The Woods magazine provides a
quirky outlet for this loose network of music obsessives and
roots music enthusiasts and is the glue that binds the group
together. Keith struggled to get decent attendances for his
early promotions, but the long queue of people outside the
Borderline must have been very satisfying for him. Well done
Keith.
Nick Cobban

Rock’n’Roll on RADIO CAROLINE
EVERY TUESDAY NIGHT
Between 6pm & 9pm UK time
with your host Dell Richardson & guests!

TO LISTEN ON BROADBAND INTERNET THEN GO TO
EITHER OF OUR WEBSITES ON www.caroline.rockers.co.uk
or www.radiocaroline.co.uk
To tune in your satellite set top box, go here

The Boat That (still) Rocks!
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Dominique “Imperial” ANGLARES
July 1, 2012
On April 9th, coming on stage after Buddy Attaway, on his Hayride set Elvis played “That’s All Right”,
“I Got A Woman” and “Blue Moon of Kentucky”. He was photographed back stage with a black shirt
and a striped tie, with Jimmie Rodgers Snow, son of Hank Snow, wearing a cowboy hat and not yet
preaching against “the beat, the beat, the beat”. Elvis was now an established act by himself and
played the Big D Jamboree in Dallas the following week taking leave from his Hayride duties. Elvis
may have played in Shreveport on April 19 but this is unconfirmed. The April 23, 1955 Louisiana
Hayride performance was another “remote” broadcast from the Heart O’ Texas Coliseum in Waco
(Texas) with Slim Whitman, Jim Reeves, Jimmy & Wayne, Jimmy Newman, Tibby Edwards, Jack
Ford and a few others. More than 5,000 customers attended that show advertised with a picture of
Elvis Presley. Elvis sang “Blue Moon of Kentucky” and “That’s All Right”. The next day Elvis and the
boys probably played the Magnolia Gardens and the Cook’s Hoedown Club like they used to do
when around Houston and next they did several dates in Texas. On April 30, 1955, back from
Lubbock (Texas), Elvis performed on a remote broadcast of the Louisiana Hayride from Gladewater
High gymnasium (Texas), sponsored by Gladewater Jaycees, with J.E & Maxine Brown, Johnny
Horton, Jim Reeves and Jimmy & Wayne to name a few. He was introduced by Horace Logan to a
crowd of 3,000 to sing one song for the CBS “Saturday Night Country Style” segment. It was
“Tweedle Dee” with Bill & Scotty and the support of Jimmy Day and Floyd Cramer. That recording
survives probablyfrom a KTHS, Little Rock, recording of the broadcast. Elvis also performed “Blue
Moon Of Kentucky”, “That’s All Right” and “I’ve Got a Woman” that night. Nancy Fautheree, Jimmy
Lee’s widow well remembers the show and wrote that Jimmy and Wayne didn’t sing “Seeing Nellie
Home" or "Wait A Little Longer Jesus". That pre-printed program in existence carries a little mistake.
The only gospel songs they did were "This Ole House" and "Down By The Riverside”. She also
stated, “Elvis was there and we fooled around ‘cause he was one of us. It was fun.”
The main reason for those remote broadcasts in April was due to the long “Holiday in Dixie” social
cotillion and festival occupying the Municipal Auditorium as it did each year forcing the Hayride out
on the road. In April 1955, Elvis had a first serious paper in “Country & Western Jamboree”, a
national trade magazine. Around that time he offered his services to Jimmy Day to use him on
records and Jimmy said, “Man you got a sound going you don’t want to spoil it with steel-guitar
because it would make you automatically country and you’re going down a different road”. Pretty
good and friendly advice!
On May 1, 1955, the day after his fourth single (Sun 217) had been released, Elvis and the Blue
Moon Boys joined, as special added attraction, a “Hank Snow’s All Star Jamboree” for a 21 day/20
towns tour. For that tour the “Hank Snow Jamboree Attraction” printed a Hank Snow program with
pictures of Elvis and his sidemen. The opening night of the tour was at the Municipal Auditorium in
New Orleans with three appearances on the same day. Also on the tour were Mother Maybelle and
The Carter Sisters, Faron Young, The Wilburn Brothers (then in Faron’s band) and Hank Snow with
some added attractions like Curtis Gordon, Slim Whitman and Martha Carson. On October 19, 1952
the Municipal Auditorium was the place for Hank Williams and Billie Jean’s wedding celebrations
with performances by Billy Walker, Jimmy Swan, Joe Martin, Jimmy Day, Floyd Cramer and many
other artists and celebs. On May 2, 1955, Elvis played two performances in Baton Rouge High
School Auditorium (Louisiana) on one day, split with Onie Wheeler and Faron Young. Johnny Rivers
saw the show in Baton Rouge. From then, the tour moved to Alabama, Florida, North Carolina,
Virginia and Texas. The boys made their only appearance that month on the Louisiana Hayride on
May 21 and DJ Fontana, who worked directly for and with the Louisiana Hayride, joined the band
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on a part-time basis. Elvis’ parents and his cousin Gene Smith were there too. Around the same
time Elvis traded his Martin D-18 for a Martin D-28 and, soon after, Scotty Moore traded his Gibson
52 ES-295 for a 54 Gibson L5.
On May 25 and 26, Elvis was with a lot of Louisiana Hayride artists at the third Jimmie Rodgers
Memorial Celebration at Meridian (Mississippi). Among those were Jim Ed & Maxine Brown, Hoot
and Curley, Betty Amos, Tibby Edwards, Johnny Horton, Jimmy and Johnny and several hundred
other performers but also politicians, DJs and songs publishers. That event drew between 50 and
75 thousand visitors and the barbecue reached a 15,000 attendance. Here Elvis meet Grelum
Landon, a representative of Hill & Range, a big song publisher. They talked about the possibility of
doing a song sheet folio magazine of his song with promotional pictures to be published by Hill and
Range. That folio was issued mid November 1955 with a white cover and, even if that deal was
negotiated through Bob Neal months before, Colonel Parker got 1,000 of them from Elvis for his own
use and benefit. A new edition with a pink cover, different songs and pictures was printed around
March 1956. The pictures of Bob Neal and The Blue Moon Boys were excluded from that new folio.
On June 4, 1955, they played their regular spot on the Louisiana Hayride before moving to Arkansas
and Texas. Elvis played the Municipal Auditorium each Saturday in June except the 18th when he
played the Big D Jamboree. On the June 25, 1955 performance Elvis sang “Baby Let’s Play House”,
“Good Rockin’ Tonight” and “Blue Moon of Kentucky”. That day George Jones was making his debut
on the Louisiana Hayride and a few pictures of Elvis and Carolyn Bradshaw exist. Other performers
that night were Dido Rowley and Merle Kilgore.
On Friday 1 July, 1955, Elvis played the Casino Club in Plaquemine,
a small town southwest of Baton Rouge, before playing the usual
Hayride gig, and starting a two week break a few days later.
Appearing with Elvis was the club’s owner Lou Millet and his band the
Melody Makers. In the local paper, they misprinted the advert as Elvis
Prestly. In July 7, 1955 Elvis bought a Cadillac Fleetwood Sixty
Special in blue with a black top. Elvis had it repainted in pink but kept
the black top until around March 1956 when the top was painted
white. That one was damaged on September 2, 1955 by an accident
near Texarkana and costs were estimated at more than $1,000. Elvis
also often used to drive friends’ cars when in town so as not to be
bothered by fans. Being too famous for his pink Cadillac, he had a
special fondness for Chevrolet and liked to enjoy anonymous
cruising. On July 11 the band, with Johnny Bernero, was at Sun studios to record “I Forgot To
Remember To Forget”, “Mystery Train”, “Tryin’ To Get To You” and “When It Rains It Really Pours”.
On July 15, 1955, Elvis with Scotty and Bill played on a flatbed truck in front of the Joy Drive-Inn
Theatre in Minden (Louisiana), a place located on the right of Shreveport Road (US 80). Elvis was
wearing a short sleeved shirt, white pants with stripe and cool two tones shoes while Scotty was
playing his new Gibson L 5 that he had only acquired the week before from O.K Houck Piano Co in
Memphis, trading in his Gibson ES-295.
Elvis played all his Louisiana Hayride engagements through July and August (except July 23 and
30 and August 6) singing on his 16 July performance “I’m Left , You’re Right, She’s Gone”, the
B-side of “Baby Let’s Play House”. Issued on Sun 217, in April 26, 1955 the single had just entered
the national Cashbox’s Country and Western charts at number 15. That live recording survives on
a hissy acetate but it’s a real wonder. A recording was made of the Saturday Night Country Style
armed forces broadcast and taped the very same day by someone in KTBS in Little Rock. A few
pictures were taken back stage at the Hayride on July 2, 1955. Around that time Elvis started to use
western leather cloth for his guitar. Colonel Parker continued to worm his way into the affairs of Elvis
Presley and his manager Bob Neal. In July 1955 there was a conference between T. Parker, Tom
Diskin, Bob Neal and Hank Snow about moving Elvis to a major. An offer by RCA to buy out Elvis
from Sun for $12,000 was made to Sam Phillips who rejected the offer. Sam Phillips was determined
to hold onto Elvis’ contract whatever offers came from MGM, Atlantic or Columbia. He knew that
Elvis could help to establish Sun as something bigger than a regional label.
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Back from a long tour started on July
20th, including a performance in
Tupelo and another in Memphis, Elvis
played the Louisiana Hayride on
August 13, 1955. On August 15,
Thomas A. Parker became Elvis and
Bob Neal’s “Special Advisor” while
Bob Neal remained as manager. It
granted Parker and/or Hank Snow
Attractions exclusive territorial rights to
no less than 47 cities, some being real
hot spots, and allowed Parker to book
Elvis in each location and pay him
$200 per show including musicians.
That agreement was limited to 100
personal appearances within one
year. Parker was to receive $2,500 a
year plus refunds for all expenses “to
negotiate and assist in any way
possible the build-up of Elvis Presley
as an artist”. The and/or clause would
allow him to put Hank Snow out of the
picture later that year.
On August 20, 1955, Elvis dropped in
to Shreveport for his weekly
performance and sang “Baby Let’s
Play House” with strong support from
Scotty Moore and before having a ball
introducing
“Maybellene”
in
a
stuttering way. That’s a great and very
early rendition of Chuck Berry’s
classic, Elvis at his best with probably
the vocal support of a real gone Bill Black. After a short speaking introduction and two false starts
worked as a comedy routine, the band goes on a real wild version of “That’s All Right” with more
screams. Real cool and loose! We can hear Horace Logan giving a plug for a forthcoming tour in
Texas and a gig in Bryan.
On August 21, 1955 Elvis began a week-long tour across Texas, headlining a group of Louisiana
Hayride performers including Johnny Horton, David Houston, Betty Amos, Sonny Trammel, Jimmy
and Johnny and a few other acts. That tour was booked by Horace Logan acting as emcee and
Tillman Franks. The contract issued under the “Jamboree Attraction Inc” banner, signed by Elvis,
Scotty Moore and Horace Logan, talks about a “Hillbilly Stage Show” and granted $250 per night to
Elvis and his sidemen. 50 placards and 1250 tickets were printed for each show (except Austin – 25
placards) for a grand total of $51.00.
The first date played was played at Mt. Pleasant’s Legion Hall and the 22nd in Spudder Baseball
Park in Wichita Falls. Bill Mack was booked for that show, a famous country artist who recorded for
“Imperial” and “Starday”, and worked for KWFT radio. Bill Mack’s daughter was born that night and
Elvis and Tillman went to the hospital with Bill to see her. When Elvis arrived back at his car, the
battery was dead. Elvis had left his lights on. The hero of the night turned out to be a local farmer
who came to his aid. On August 23, they very probably played at the G. Rollie White Colliseum in
College Station maybe after a late change of location. For that concert scheduled in Bryan, Tillman
Franks had had printed 50 placards and 1250 tickets for a grand total of $10.50.

To be continued...
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Baker’s Dozen
A dip into 40 years of correspondence from the
Ken Major/Chuck N. Baker (USA) archive cabinet
Contact Ken for the fuller stories.
1. Harry Babbitt was a big band singer, film and radio star, joined Kay Kyser’s band in the late 1930s
and again in the 1940s. During the war where he served in the navy, Harry performed in the
Hollywood Canteen where Bette Davis was waiting on tables. In Kay’s band Harry provided the
laugh for “Woody Woodpecker” and the high pitched voice for “3 Little Fishes”. Famous for “Slow
Boat To China” “White Cliffs Of Dover”. Babbitt died aged 90, 9.4.04. Source: Richard Goldstein,
New York Times 26.4.2004
2. Marino DeSilva, 51, claimed he was nominated for a Grammy award and had the rights to market
the music of The Beatles, Rolling Stones and Jimmy Hendrix. People invested a total $450,000
believing they would receive royalties from album sales. It was a scam; no albums were ever
released although DeSilva did cover “Satisfaction”. DeSilva was jailed for 3 to 8 years and ordered
to pay $132,000 in restitution after he admitted securities fraud. Source: Francis McCabe, L.V.
Review-Journal, 18.9.2012
3. Jan Berry and Dean Torrence had 10 gold records during the 1960s including “Surf City” which
was co-written with Beach Boy Brian Wilson in 1963, and “The Little Old Lady (From Pasadena)” in
1964. William Jan Berry was born 13.4.41 in the Bel Air area of L.A. His father was an engineer who
helped to build Howard Hughes “Spruce Goose”. Jan met Dean when playing High School football
but suffered brain damage when his Corvette hit a parked truck in 1966. Jan died March 2004.
Source: L.A. Times, 29.3.2004
4. Fender has introduced a limited edition Stratocaster to honour Mary
Kaye the leader of the Mary Kaye Trio. The group consisting of
brother Norman Kaye and comedian Frank Ross appeared in
a 1956 Fender advertisement, and according to a local
guitar shop owner, guitarists now refer to the blond finish
and gold hardware as the Mary Kaye Stratocaster. The
limited edition will come with a signed certificate by Kaye
who has signed over 500 certificates. Source: John
Kaye (Nephew), The News, 13.7.2005
5. Norman Kaaihue born 22.9.22 died 17.9.12 aged 89.
Better known as Norman Kaye in the Mary Kaye Trio the
group first played Las Vegas in 1947. By 1954 the trio
moved to Las Vegas appearing at the Last Frontier.
Norman had been the state’s poet laureate for 37 years. NB:
In 1999 the TFTW Stompin USA guys travelled to Las Vegas
and met Norman who was delighted when Woodie-Tony
Wilkinson mentioned he had his one and only rock n’roll record.
Source: Mike Weatherford, Las Vegas Review-Journal 18.9.2012
6. The Epsilons was a Philadelphia group formed by Gene McFadden and John Whitehead,
discovered by Otis Redding and went on to tour with him in the ‘60s. Later, the men formed
McFadden and Whitehead writing several hit songs during the 1970s including “Ain’t No Stoppin’ Us
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Now” which went to No. 1 in the R&B charts and No. 13 on the pop charts. The song became the
unofficial anthem of the Philadelphia Phillies. Whitehead, 55, was shot to death on 11.5.04. Source:
Ass. Press. L.A. Times 13.5.2004
7. Full page interview with Keely Smith and great vintage photo of the Louis Prima Band. Keely at
11 years was a regular on a Saturday morning children’s program in Norfolk “Joe Brown’s Radio
Gang” and became a professional singer when 15 or 16 entertaining servicemen at local bases.
Saw Prima in 1947 in Atlantic City and met him back at Virginia Beach in the Surf Club where she
had suggested the owner to book him. Prima hired Keely during that booking. Source: Jerry Fink,
Las Vegas Sun, 20.3.2005
8. Prima wrote “Sing Sing Sing” for Benny Goodman enabling Prima to form his own big band.
Married his 4th wife Keely Smith when she was 16 to his 34, and set up a race horse stud in La.
Going broke Prima made a call to Bill Miller a promoter on the Strip because Prima used to work
Miller’s Riviera nightclub in New Jersey. Offered the Sahara, but nearly rejected it when discovered
due to segregation Cab Calloway who was closing there could not socialize. Source: Mike
Weatherford, Nevada Magazine, Oct 2001
9. As music producer for the film “Oh Brother Where Art Thou”, T Bone Burnette included “Po’
Lazarus” a chain gang song he heard in the Lomax archives in New York. In 1959 Alan Lomax
recorded James Carter singing this in Parchman Farm penitentiary, Miss. Carter was paroled in
1967. In 2002 the Lomax archives presented Carter with his first royalty cheque for $20,000 and up
to his death in 26.11.04 accumulated $100,000. He is survived by his wife and 3 daughters. Source:
Dennis McCellan L.A. Times 8.12.2004
10. James Dean’s house in Fairmount will be auctioned on Saturday during the 3 day James Dean
Festival. “East Of Eden” “Rebel Without A Cause” and “Giant” have been digitally restored and
released as a DVD box set and film crews from around the world are visiting. Up to 100,000 people
are expected to converge on to Marion, Indiana, which is Dean’s birthplace and has several
buildings dedicated to him. The films will be watched on a giant screen at Marion’s airport. Source:
Ass. Press L.A. Times, 3.6.2005
11. In 1969 BMI announced the Lowery Group as the No. 1 music publishing house in the USA. Its
catalogue of 7000 songs includes Be-Bop-A-Lula and songs by Jerry Reed, Brenda Lee and Ray
Stevens. Bill Lowery was the first person to be inducted into the Georgia Music Hall Of Fame, and
was a leader in industry professional associations. Francis Preston president of BMI. said “he was
one of the best song men in the business” Lowery died October 2004 from cancer. Source: Cox
News Service, 10.6.2004
12. 3 tabloid pages interviewing Betty Barton. Born Betty Champion in Shreveport 1944, later
adopting the recording name of Bettye Swann. A devout Jehovah Witness and living in North Las
Vegas, she suffers from a degenerative spine condition, but attends services at a local Kingdom
Hall. Soul singer Bettye’s last public performance was in 1980 when her husband died. Recorded
for Money and produced by Eddie Schuler’s son Wayne at Capitol. Source: Jarret Keene, Las
Vegas Senior Press, April 2005
13. Frank Martin, 76, has collected more than 6000 photographs of himself with some of the most
famous people in the world. Martin originally from Mississippi now lives in Charlotte N. Carolina and
used to be in the retail business regularly on cross-country trips. His photos include himself with 8
USA presidents, the Dalai Lama, Archbishop Desmond Tutu, Margaret Thatcher and Tony Blair.
Elizabeth Taylor was the hardest to obtain. Source: John L Smith, Las Vegas Review-Journal,
18.9.2012

Chuck N Baker / Ken Major
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In response to the current surge of nostalgia emails and this one in particular, Brenda Guest penned
the following…
I've tried really hard to recall all or any of this and I can't! This is the recall of the much more affluent
Americans who obviously had more disposable income than us post war. I can recall few cars - only
two in my road - one belonging to my wealthy friend. Once her father gave us a ride and we waved
regally out of the window like the young princesses Elizabeth and Margaret.
Later when I did finally buy a second hand car I recall a Morris Traveller
with dodgy brakes and an Austin A40 which was really reliable. As for
customising it was as much as I could afford to run a car. A lot of time was
spent getting people to repair things for me while I helped. I can recall "go
faster" stripes and putting in a roof window but that was later.
Where did I go during my leisure hours? A friend and I set up a duo to
entertain old people in Old Folks Homes. We dressed up and did a naive tap dance/song routine.
Despite the fact we were useless we had the effortless charm of youth (where did it go?) and were
always appreciated.
Mostly there were indoor pursuits. The TV was on for limited times (not 24 hours
a day) after the family bought one for the Coronation in 1953.
I helped my aforementioned friend muck out the greyhound kennels her father
owned and we took the dogs out to exercise over Hilly fields. We took six
greyhounds each on leads and prayed not to meet a cat or other form of wild life.
I recall winkle sandwiches and fish and chips was a great treat
- usually only a bag of chips.
Firework night (only held on November 5th) was a big event - preceded by the
making of a guy and collecting
pennies for the guy.
When coffee bars came in I can
recall an infrequent frothy coffee and leaning
provocatively (or so I thought) over the juke box
playing Tommy Steele.
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e-mail: bo@americanmusicmagazine.com
Internet: www.americanmusicmagazine.com

A lot of socialising happened in Church and Chapel
halls where there were dances (waltzing round and
round) - jiving came later. There were beetle drives,
rummage sales, squashes (a kind of get together for
the young). Missionaries and explorers would give
talks telling of their experiences - mainly in The British
Empire which was a source of national pride then.
Family parties were great fun when we played games
such as musical chairs, charades and the family coach
- to name three. Of course the sing-song was
obligatory and my family had a piano virtuoso who
enthralled us.
I know I've gone on a bit but the contrast is huge with
our American counterparts.
Or perhaps others have very different experiences.
Brenda Guest
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NEW ORLEANS SECOND LINE
by Patty Lee and Armand St. Martin
This column, written by husband-wife team Patty Lee and Armand St. Martin, features Roots News From
The Crescent City - - A flavorful gumbo of who's who and what's what of New Orleans Music

Happy Super Bowl 2013 and Mardi Gras Season from New Orleans! With Super Bowl here,
February 1 - 3, then the big Mardi Gras Day on Fat Tuesday, February 12, 2013, New Orleans is
already teeming with millions of folks, locals and visitors converging together in the Big Easy with
two things in mind: football and partying, then Mardi Gras and partying and in the latter case this is
really one and the same. What is surely guaranteed in the party mix is music, food and fun. This
musical town has again awakened en masse.
To backtrack a bit, Louisiana rang in New Year's Eve 2013 with excited celebrations that ranged
from ultra-chic private parties to funky ones and everything in-between, most-all with live music
around the whole Pelican State. Particularly in New Orleans, special events drew incredible
amounts of crowds of revelers to the French Quarter for the biggest free party of them all. New
Orleans isn't like any other city in the world, and it seems to continually be able to ramp up for
all-night-party-going-people who keep filling up every venue and many major streets with the idea
of having a party in mind. Outdoor festivities in the French Quarter at Jax Brewery included a
midnight "Fleur de Lis Drop" instead of following in the footsteps of the Big Apple with their own "Ball
Drop," followed by impressive fireworks over the Mississippi River which were viewed by throngs on
New Year's Eve. This free public celebration presented in part by the City of New Orleans offered
concert acts throughout town. Over 2000 party-goers
attended "Big Night New Orleans" down the street from the Street musicians set up music anywhere in the
streets! © Patty Lee
French Quarter near the Superdome at the Hyatt Regency
Hotel with multiple dance floors and 10 entertainment acts
all night long. This wasn't an isolated event. Every music
club, hotel ballroom, and the hottest indoor and outdoor
venues in and around New Orleans were jam-packed with
extravagant musical offerings, including special New
Year's Eve cruises with live entertainment on the Creole
Queen and the Steamboat Natchez for up-close and
personal views of the fantastic fireworks on the river. As
always, Frenchman Street was abuzz with music of all
varieties, along with music filling Bourbon Street which is an ongoing affair. The musicians who
performed throughout New Year's Eve and New Year's Day are too many to mention here. At least
it is easy to say that most folks are satisfied with their New Year's experiences in the Bayou State
which include a wealth of local music as well as national music acts. Somehow music just bubbles
up from the streets; it permeates the air.
From January 1st forward, there are festivals literally every weekend in 2013 in our Crescent City
which means music is somewhere all the time. January in Louisiana also brought with it the Fur and
Wildlife Festival in Cameron, Martin Luther King day special events,
the Pussyfooter Blush Ball, the Joan of Arc parade, and Twelfth Night
revelries. Of particular mention are the Phunny Phorty Phellows who
historically party hearty as they, and their guests, ride a festivelydecorated St. Charles Streetcar from the uptown barn which houses
our streetcars, down to Lee Circle and back, to kick off Mardi Gras
season in style! With February this year, New Orleans will greet Super
Bowl and Mardi Gras within a few weeks’ span of time and will be
bringing an amazing amount of people back into our city for days on
end. It's a musician's paradise for entertainment bookings as well as
a musical paradise for fans and visitors. Armand St. Martin is calling
Colorful costumes and
this gumbo, "Mardi Super Gras Bowl!"
everybody's happy! © Patty Lee
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Every news media outlet, national and local, has already arrived and has set up shop. New Orleans
pianoman Armand St. Martin entertains for a private party for Fox network at the Ritz Carlton for
Super Bowl Friday in the French Quarter while
country superstar Garth Brooks entertains for a
private party for CBS at the Contemporary Arts
Center in the American Sector. The music
doesn't end when Super Bowl does, but it
continues into Mardi Gras season with every
parade sporting marching bands, and every
venue again booked solid with music. Block
parties have live music, backyard barbecues
have live music, Mardi Gras parties have music! Mardi Gras Indian Child on
Mardi Gras Indian on
Mardi Gras Day "dancin' in Music is plentiful. There is so much music that it Mardi Gras Day. They work
the streets" with passers-by is literally impossible to put a dent in its coverage. all year on their costumes.
© Patty Lee
© Patty Lee
A few local acts, out of numerous, come to mind:
the Mardi Gras Indians, Eric Traub Trio, James
Rivers Movement, Spencer Bohren and the Whippersnappers, Big Al Carson, Chief Monk
Boudreaux, Brian Jack and the Zydeco Gamblers, Jumbo Shrimp, Tim McLaughlin and the
Crescent City Joymakers, The Preservation Hall Jazz Masters featuring Leroy Jones, Mike Bouvier
and the Strays, Delfeayo Marsalis Sextet, Cajun Country Rockers, The Swamp Donkies, Chicken
and Waffles, Wendell Brunious, Charmaine Neville Band, Danny Burns and Aine O'Doherty,
Invisible Cowboy Band, the Finishmen, Valgamundo, Kermit Ruffins and the BBQ Swingers, Street
Legends Brass Band, Gravy Flavored Kisses, Ernie Vincent & the Top Notes, Soul Rebels, Armand
St. Martin, Deacon John and the Ivories, Jimmy Maxwell Band, Otis Bazoon, Alligator Chomp
Chomp, Orange Kellin, Tony Seville, Honey Island Swamp Band, Deltaville, Washboard Chaz Blues
Trio, Little Freddie King, Lionel Ferbos, and Dr. John, to list just a handful. National acts also tour to
New Orleans regularly all year long, particularly for special seasons like New Year's Eve and Mardi
Gras, as well as for Jazz Fest, with this year's Jazz Fest adding Fleetwood Mac and Billy Joel to the
roster. Mardi Gras season will deliver about 90 parades, full of music!
A particular new CD of interest is 72-year-old Aaron
Neville's "My True Story" released on Blue Note
Records on January 22, 2013. According to sources,
the Nevilles in the 1950's lived in the Calliope Projects
in New Orleans and doo-wop was one of their favorite
styles of music which they could sing together.
Aaron's famous "Tell It Like It Is" and his other
recordings seemed to be flavored with doo-wop
Armand St. Martin is the Roving Reporter for overtones or undertones throughout. Doo-wop seems
Hooah!!! Radio, so he conducts a lot of to always be present as a musical interest for him.
interviews along the parade route and in the
This new CD was co-produced by Keith Richards, a
French Quarter on Mardi Gras Day!
true lover of doo-wop himself. The drummer on
© Patty Lee
Aaron's new CD is none other than New Orleans
native George Receli who also has worked through the years with familiar names including
superstars James Brown and Bob Dylan. A favorite cut off
this recording is called "Money Honey" which comes off
sounding like shades of 1955. Sample of Money Honey
recorded by Aaron Neville.
New Orleans’ famous Allen Toussaint seems to be "making
the rounds" much more than he used to. Pictured here are
two New Orleans piano professors from two generations,
Allen Toussaint and Armand St. Martin, at a booksigning in
the French Quarter of "Ernie K-Doe: The R&B Emperor of
New Orleans".
stay tuned...
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Allen Toussaint with Armand
© Patty Lee

Jiving at the Lodge, the monthly Rock’n’Roll sessions at The West Lodge in
leafy Upminster, enters its third year of operation when the new season kicks
off on Thursday February 28 with a welcome return for ace guitarist, singer and
songwriter Johnny Gunner and his band The Raiders.
The ten year veterans of the national and international fifties Rock’n’Roll scene
have played most major festivals in their rocking decade together, and try and
fit in a few club dates during the course of the year.
The Southend-based musician learned his craft playing with The Jive Aces, the yellow-suited
jump-jive crew who made such a splash with multiple appearances on TV’s Britain’s Got Talent.
Image is also part of the mix that Johnny and his group bring to audiences, and all wear authentic
stage clothing from the fifties.
The line-up includes Mark Hewitt on percussion, Steve Whitworth on upright bass and Cliff Jarman
on vocals and harmonica. It was this line-up that recorded what has become Johnny Gunner and
the Raiders’ signature tune, Grim Reaper, an original that Johnny composed, which was a hit on
YouTube when Johnny uploaded a filmed performance at the now-defunct fifties diner The B-52 at
Southend airport.
A fresh version of the signature song is included on the re-released
Foot Tapping label CD entitled Atom Bomb Love.
“We write our own material, and intersperse these with classics and
obscurities from the fifties at our live concerts,” Johnny explained.
“We have a repertoire of more than 300 songs, originals and
otherwise, but the main criterion for including songs in our set is that
people can dance to them.
“There’s nothing more satisfying to a band like ours than to have a
crowd of 200 jiving away in front of you, enjoying themselves.”
Doors open at 8pm, admission is £8, and there is a free buffet and
raffle included in the admission price. There is also a large car park.
Making music runs in Johnny’s family. His cousin, bassist Steve Harris, founded heavy metal group
Iron Maiden, and is still with them. He now lives in The Bahamas.
On Thursday March 28, The Kingsmen appear at the club.
John Howard

Home of the Blues was the Memphis record shop where Elvis Presley bought 78s like Flip Flop and
Fly by Joe Turner, Such a Night by The Drifters and Blue Moon of Kentucky by Bill Monroe, all of
which he went on to record himself.
So when that retail outlet decided to launch its own record label in 1960, it seemed logical to use the
same name as the shop. Despite that, its output, and the contents of this CD which celebrates the
label, were very much NOT blues.
Most of it is Rock’n’Roll, shading into early soul towards the end and is well worthy of Rock’n’Roll
collectors’ and dancers’ attention.
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Most Memphis labels have been anthologised to the bottom of the
barrel. Not so with Home of the Blues, so what we have here is the
cream.
The label signed up-and-comers and established acts as well, so
alongside The 5 Royales, Roy Brown, Billy Lee Riley, Larry
Birdsong and Willie Mitchell, who had recorded successfully
elsewhere, there are less familiar names like Charles James,
Woodrow Adams and Cleanhead Cootsie.
It’s a tad amazing that Home of the Blues did not have any hits in
the three years of its operation. Willie Mitchell, who dominated the
r’n’b charts from the mid-sixties to the 90s through the Hi label,
was in charge of production and musical direction for HOTB, and
has a steady hand and excellent taste.
The opening track is a real stormer, a won’t-stop romp written and sung by Roy Brown entitled
Rocking All the Time and it rocks all the way through. But the rocking doesn’t stop after two minutes
and 20 seconds. Billy Lee Riley takes two Joe Turner classics, Flip Flop and Fly and Teenage Letter,
and does them in a style that would have won approval from his old boss Sam Phillips at Sun.
A couple of Willie Mitchell instrumentals give a foretaste of such smashes as Green Onions and Last
Night and Hokin’ is particularly excellent, odd that it was left in the can at the time. Considering the
riches at hand, it’s odd that compiler Dave Travis has chosen to include two different covers of The
Clovers’ One Mint Julep by Willie, again, and Charles James, but that is perhaps the only wrong
move in a 32 track compilation which is worth playing again and again. The copious sleevenotes in
a well-illustrated booklet deserve special praise for writer Tony Wilkinson, who has researched his
subject in infinite detail, not only giving a history of Home of the Blues label but also putting its
recordings in both a Memphis, and historical, context, and tracing the back story and future success
of the artists who appear here.
Highly recommended.
John Howard

Texas Country Music Entertainer and Louisiana Hayride Star
Tony Douglas passed away on Tuesday, January 22, 2013 in
Athens, Texas. He was suffering from lymphoma and had been
hospitalized for nearly two weeks.
Douglas was born near Athens, Tx, on April 12, 1929, in Martins
Mill, Texas. In March 1949, Tony married Mim Reaves from the
Colfax community and they had three children. In 1952, he was
drafted into the Army and was sent to Kaiserslautern, Germany,
where he served 18 months with the 45th Anti-Aircraft Battalion.
During this time, Tony took every opportunity to learn songs by
some of his favourite performers such as Hank Williams, Lefty
Frizzell and Webb Pierce.
He began performing as a weekly guest on KCUL’s Cowtown
Hoedown in 1956 sharing the stage with Frankie Miller, Leon
Payne, Jackie Lee Cochran, Huelyn Duvall and Dick Hart. The
show, produced by Buddy Starcher, was staged every Saturday
night from the stage of the Majestic Theatre at Fort Worth. He made his first record “Ole Blue
Monday”/”Echoes Of You” (Cowtown Hoedown 779) in August 1957, a song written for its wife while
in Germany. “Ole Blue Monday” is a fast Hillbilly ditty with great blend of steel guitar and fiddle. While
in Fort Worth he met and befriended Lawton Williams who wrote the great foreign inspired song
“Fraulein”, a hit for Bobby Helms. While performing on the Cowtown Hoedown for a special event,
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Johnny Horton’s manager and bass man Tillman
Franks was impressed with Tony. He asked him
to be a guest on the popular Louisiana Hayride
show broadcast by KWKH on October 19, 1957
and after his second appearance at the
Shreveport Municipal Auditorium, Tony signed a
contract to be a regular act like Eddie Bond,
Jimmy and Johnny, Linda Brannon and Carl
Belew. By then Tillman Franks was also
promoting Mitchell Torok, Charlie Phillips, Gary
Bryant and, of course, Johnny Horton.
In 1958, the management of the Grand Ole Opry
in Nashville caught Douglas performing and
offered him a contract. Douglas was ready to
sign when he realized that signing with the Opry
meant an automatic move from Texas to
Tennessee. He gave up the invitation to join the
prestigious show and remain in Texas. He
Horace Logan - Lawton Williams - Ed McLemore - signed to “D” records in 1958, having his first 45
Al Turner - Parker Willson
rpm released in May 1958, recording some of
Tony Douglas - Tillman Franks (January 1961)
Jack Rhodes’ compositions. Three of his “D”
sides, including “Thunder and Lightning” (D
1121 – 1960) were issued on a Top Rank EP in UK on a split release with James O’Gwynn.
In 1961, Douglas struck gold with the song “Shrimpin’” (D 1211) issued in August 1961 and
developed a name for his band, The Shrimps/The Shrimpers. The following year he had a single on
United Artists and two on Custom. Tony Douglas’ guitar player Chuck Jennings penned “His and
Hers” for his boss man and that song, issued on Custom 102 and Vee-Jay 481, became an
immediate hit and landed personal appearances all over the country for Tony Douglas and the
Shrimpers.
Around 1964, Tony joined Russell Sims’ label Sims as did Bobby Lee Trammell and Hal Willis. He
soon had an LP issued on Sims 121 recorded in 1964 at Bradley’s with Autry Inman (bs), Billy
Grammer (gtr), Pig Robbins (pno) and The Jordanaires. Titled “His and Hers”, that LP blended
original songs with some classics like “Slowly” and “Window Up Above”. Another LP for that label,
in 1966, was titled “Mister Nice Guy” (Sims 131). “Don’t Piddle Around A Puddle” (Sims – 1966) and
“Worst of Luck” (Sims – 1966) got good action in the charts. Tony was a non-drinker and nonsmoker but did not condemn others for doing what they enjoy.
The following years he recorded for Stan Lewis’ Paula records in Shreveport and was tagged by Bill
Mack, the great C & W DJ, “Mister Nice Guy”. In 1967 an LP titled “Heart” (Paula 2198) was issued
and in 1969 another one titled accurately “The Versatile Tony Douglas” (Paula 2206) produced by
Don Logan. For that label, he covered “I’m A Woman Man” issued on Paula 290 and a long-time
favourite of his borrowed from George Jones “Seasons of My Heart” (Paula 278). He stayed with
that label, which included Nat Stuckey, Gene Wyatt, The Tillman Franks Singers, Mickey Gilley,
John Fred and Jimmy Fautheree among its large catalogue of Louisiana/Texas artists, until 1971.
Another standout arrived in 1972, when Douglas recorded “Thank You For Touching My Life” issued
on Cochise 100 and Dot picked up the song for an album issued the following year and promoted
all over the country (Dot 26009). The hits would continue to follow including “My Last Day” (Dot –
1973) and “Layin’ In The Sunshine” (Cochise – 1976)
From 1977, Tony had several LPs and singles releases on Cochise one being a cover of “Honky
Tonk Man” in 1975. In 1995, Tony was inducted into the Country Music Association of Texas Hall of
Fame. Of course, several of his “D” sides were featured on “The Complete D Singles” collection
issued by Bear Family Records in 1999.
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Tony Douglas’ last recording was "Saved The Best For Last" which was released in March 2010 on
Cochise. Tony was buried with military honours in Athens Cemetery and the eulogy was given by
his long-time friend Tom Perryman. There will be no more thunder and lightning, storm or rain for
him… but his talent and songs will long be remembered.

Dominique “Imperial” ANGLARES
Jan 29, 2013

Welcome to
The 'Tales From The Woods' round up of gigs
where you really need to show your face.
Yep! We are going back, to the lovely family run Empire Theatre,
Halstead. It has been a popular question on the lips of many a
Woodie, in particular for those who attended and enjoyed our
shows from around Essex across to Suffolk and Norfolk. We shall
be back on Saturday 29th June 2013, tickets at £20 available
from the Theatre box office only on 01787 477001. We don’t deal
with tickets at TFTW for these Theatre events, it is entirely the
responsibility of the theatre. There is however a reduction for
members to £18 which you can claim back on the night from me.
Sorry but we can’t do it via the theatre box office as it would prove
to be an administrative nightmare for them. Until we can dream up a solution to the problem this will
have to suffice.
Headlining will be Chas Hodges who will be performing from both sides of his Rock’n’Roll
credentials so you can expect Rock’n’Roll and no doubt a little Chas & Dave thrown in to the mix.
Terry Wayne, who is no stranger to a Tales From The Woods stage, the only British performer ever
to be elected into the Rockabilly Hall Of Fame, has gone from strength to strength both here and in
his adopted home of Sweden since re-emerging on the first of our 2is shows.
Ray Phillips will be making his debut with us on this show; this Nashville Teens frontman, chosen
after seeing him perform at the 2012 Star Club Hamburg Reunion.
This is going to be quite a show; our ever dependable Rockin’ Gerry will be opening the show, and
come the second half, another party regular Ray Lee will be doing likewise, all backed up of course
by the wonderful Tales From The Woods Houseband.
Not much else to add except try and be there, tell your friends, gather as many as possible because
that is the only way we keep going with shows of such high quality.
That’s all from me for another issue so time now to hand over to Dave Carroll for what has now
become the bible of all roots music gig guides.
Take it away Dave after a word on the Gang Meet Up.
The February gang meet-up will be on Friday 1st March at the following venues....
Drinks from 18.00hrs at the Windsor Castle, 27-29 Crawford Place W1H 4LQ
(Edgware Rd or Marble Arch Tube)
Around 19.45 - 20.00 we shall take a short stroll, for a long over due return, to the
Patogh Persian Restaurant, 8 Crawford Place W1H 5NE
This is a very small restaurant so, as on previous occasions, a booking will be made on the night, BYO. Failing that there are many other eateries, Lebanese, Moroccan, Syrian, Iranian, Egyptian etc, within a short
walking distance from the pub.
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The Gig List
Information is obtained from various sources and is hopefully accurate.
The advice ‘check before travelling’ remains sound.
February 2013
14
Thursday
Jim Moray
Award-winning folk artist from Macclesfield with haunting voice.
Cecil Sharp House, 2 Regent’s Park Road NW1 7AY
£14
15
Friday Betty Wright
Seven months after cleaning up the Jazz Cafe, Betty moves to a larger venue, no doubt with a bit more flash.
Islington Assembly Hall, Upper Street, Islington N1 2UD SOLD OUT
16
Saturday
John Prine
Americana legend and writer of ‘Sam Stone’, a song much-loved by Swamp Dogg.
Barbican
£25 - £32.50
17
Sunday
Betty Wright
Additional night for Betty.
Islington Assembly Hall, Upper Street, Islington N1 2UD £27.50 & £32.50 (+ fees)
17
Sunday
Paul Lamb & The King Snakes
Bravado harmonica man exuding a blithe root. Music 2.00 pm to 4.30 pm.
Hideaway, 2 Empire Mews, Stanthorpe Road, Streatham SW16 2ED
£10
19
Tuesday
Otis Gibbs
Americana artist whose beard and dungarees support an anachronistic view of the world.
The Slaughtered Lamb, 34-35 Great Sutton Street, London EC1V 0DX
£12.50
22
Friday
Mama Rosin
For those who like ‘psychedelic Cajun punk voodoo rockabilly dance music’.
Dingwalls
£12.50 + fees
25
Monday
Alvin Youngblood Hart
Bluesman who has recently been touring with Ian Siegal and Luther Dickinson from the Black Crowes.
The Blues Kitchen, Camden Free
25
Monday
Tommy Womack
From post-punk band Government Cheese to Nashville singer-songwriter, whose songs have been recorded
by Jason Ringenberg and Todd Snider.
Green Note, Camden £8
25
Monday
Richard Thompson
Singer-songwriter and guitarist of prodigious talents. Also teller of Scottish jokes.
Shepherd’s Bush Empire
£27.50
March 2013
1
Friday
Si Cranstoun
This is a standing event. The Dynamo wouldn’t allow otherwise.
Arnhem Gallery, Fairfield Halls
£12
2
Saturday
West Weston’s Bluesonics
It may not be Chicago, but it is a neighbourhood bar.
The Golden Lion, 116 Sydenham Road SE26 5JX Collection
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5
Tuesday
Valerie June
Describing her music as ‘organic moonshine roots music’ and appearing on Jools Holland’s ‘Later’ should
draw the punters.
The 100 Club £10.50 + fees
8
Friday
The Dodge Brothers
Skiffle, Americana and a top film critic to boot. An educational evening.
The Borderline
£12
10-12 Sun-Tue
Larry Graham & Graham Central Station
Expect the funky side of soul from the former Family Stone man.
Jazz Cafe
£25
22
Friday
Maria Muldaur
It was at the oasis, rather than the crossroads, that this smoky singer evolved into a blues artist.
Brooks Blues Bar, Jazz Cafe POSK, 238-246 King Street, W6 0RF £15
25
Monday
Vivian Stanshall’s 70th Birthday Party
A tribute to the Bonzo Dog front man, which will include ‘Sir Henry At Rawlinson End’, his tour de force or
contents of his faithful retainer, depending on your view.
Bloomsbury Theatre £22.50+ fees
28
Thursday
The James Hunter Six
A new name to promote a new album recorded in the USA and produced by Gabriel Roth, co-founder of
Daptone Records. I can’t wait!
Islington Assembly Hall, Upper Street, Islington N1 2UD £18.50 & £20 (+ fees)
28
Thursday
Rico Rodriguez
Legendary Jamaican trombonist performing his outstanding 1976 album ‘Man From Wareika’.
Jazz Cafe
£18.50
30
Saturday
Syleena Johnson
Syl’s daughter returns after eleven months, but fails to help the Governor of the Bank of England as tickets
cost £5 more.
Jazz Cafe
£22.50
31
Sunday
Syleena Johnson
£2.50 extra as you qualify for the ‘After Party Feat Rampage’, whatever that is.
Jazz Cafe
£25
April 2013
6
Saturday
OO Bop Sh’Bam
Ever popular r&b (etc) band, with new vocalist, Robert Wray, having to fill the shoes of the acclaimed Jackson Sloan.
All Saints Arts Centre, Whetstone £10
14
Sunday
Johnny Winter
One for guitar-heads and fans of (very?) white blues.
Shepherd’s Bush Empire
£25 + fees
19
Friday Martha High & Speedometer
Good enough to be one of James Brown’s funky divas for thirty years should be recommendation enough.
Under The Bridge, Stamford Bridge, Fulham Road SW6 1HS
£15 + fees
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If you wish to be placed on our mailing list to receive the free on-line magazine (around six issues per annum),
occasional newsletters/round robin emails which advise all our subscribers of items of interest, reductions on all
TFTW gigs/merchandise, also reductions on other selected promotions, automatic invitations to all TFTW social
events, or if you wish to advertise in the UK’s only on-line roots music magazine, please contact

‘Tales from the Woods’
25 Queen Anne Avenue, Bromley, Kent, BR2 0SA
Telephone/Fax 020 8460 6941
Articles for publication can be e-mailed to

TFTW@blueyonder.co.uk

All subscribers receive a membership card. For those who do not possess a computer we send out black
and white paper copies of the mag which will incur a fee of £10 per year.

Remember - you’re only young twice...... Keith Woods
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