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Gospel in Castor 
Village, 

Peterborough  
10 August 2006. 

 
Built in C. 1128, the magnificent St. Kyneburgha 
church in the village of Castor, Lincolnshire., 
hosted another successful Gerard Homan USA 

roots music promotion, with Ethel Caffie-Austin 

and Delnora Roberts from West Virginia. 
Advertised as a gospel evening, Gerard was quick 
to point out that this was without the popular 
“R&B” feel but would be a musical educational 
introduction to the many variations of this secular 
music.  
 
The seating in the cavernous church soon filled up 
including my chauffeur for the evening Dave 
Carroll, and local Woodie, Paul Waring.  
 

 
Ethel Caffie-Austin 

 
So with Ethel at the vintage piano, which 
somehow survived the pounding of Little Willie 
Littlefield a couple of months previous, and 
Delnora standing by her side, this was to be the 
setting for the evening.  Both ladies were 
obviously quite over-awed in the magnificent 
surroundings by giving occasional reference to the 
“cathedral”, but Ethel was quite at ease explaining 
her ancestral slave and musical background.  
 
However when the music started, Delnora, singing 
with no accompaniment, was off key, and I 
became a little uncomfortable believing she was 
not going to hit those loud high notes – but 

somehow she did. Delnora’s voice also was quite 
high and operatic sounding, and rode way over 
the top of Ethel’s voice which was more urban, 
and I am sure would not sound out of place on an 
early Atlantic or Specialty label compilation.  
 
When Ethel mentioned she had been chosen to 
play Mahalia Jackson for a large production stage 
autobiography the audience “congregation” 
showed their appreciation. To say the ladies sang 
with gusto would not be an exaggeration, and 
before the first half had finished with “Joshua” and 
the tumbling walls, their confidence was up and 
we were all singing along.   
 
A refreshment table had been set up centre 
church and it was quite novel to see the queue 
lining up for beer and sandwiches! 
 

 
Delnora Roberts 

 
Come the second half, and accompanying the 
cacophony of their voices and amplified piano, 
Delnora was now beating and shaking the 
tambourine, and zipping the wooden washboard. 
Delnora explained that just 3 years previously she 
had suffered a life threatening illness and had 
been told that that would she not sing again. After 
one particularly emotional song she did eventually 
break down.  
 
Ethel introduced us to many gospel styles, and 
with a rolling piano introduction to “Gospel Train” 
we got as near as we were to get to an “R&B” 
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mover ‘n’ groover.  
 
It was interesting to learn that “Gospel Train” as 
often quoted in many sacred songs, actually 
refers to the underground train tunnels built by the 
slaves as means of escape, for example to the 
Mississippi levees. Many of the “shouts and 
hollers” were coded communications across the 
cotton fields that a “gospel train” would be leaving 
that night – “Climb aboard”!   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

As an aside, an underground tunnel still exists in 
Memphis which is open to tourists, although I 
doubt that you will see it advertised by the city 
fathers.   
 
The evening, as expected, included many sacred 
“black” songs and “white” hymns originating from 
the Deep South, and I for one came away, 
perhaps not “saved” but a little more educated in 
the origins of gospel music. 

Ken Major 
 
 
 

                   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Wee Willie Harris  

Eastside Skiffle Band 

Rick Richards and his 
Skiffle Group 
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Dan Brown 

says, “HOLD 

DA THIRD 

PAGE!” 
 
 
 
 
 

 

Good morning folks. Welcome to Issue 50 of 
'Tales From The Woods'. If someone had said to 
me when we put out Issue 1 on a single A4 sheet 
that in not too many years we would be putting out 
a sixty plus page magazine with a small array of 
regular contributors and a couple of dedicated 
behind-the-scenes helpers who devote so much 
of their time, and indeed energy, to this bible of 
roots music, I would have no doubt laughed it off, 
not believing for a second it was possible (I recall 
saying that it was a total waste of time and nobody 
would be interested– H). If that isn’t enough to 
take in, to actually celebrate the 50th issue with a 
party at a West End pub that has a private 
upstairs room reserved for 'Tales From The 
Woods' functions… pinch me folks… I'm 
dreaming. 
 
Issue 50 is very much dedicated to the great Jerry 

Lee Lewis with a 
number of his recent 
UK/European shows 
reviewed; in particular 
we welcome aboard 

young Daniel White to 
the 'Tales From The 
Woods' family, whose 
Parisian review of Jerry 
Lee features in the 
issue’s prime spot. 
Yours truly was at the 
Paris show and I can 
vouch for its brilliance, 
one whole hour of near-
vintage Jerry Lee. 
Wonderful too to be in 
L’Olympia, a venue of 
so much history, 

virtually all of roots 
music’s greats have 
played L’Olympia over 
the years. The scene of a 
famous Rock'n'Roll riot at 
the birth of the sixties 
when the legendary 

Gene Vincent, at the 
peak of his powers, 
drove the audience into 
such a Rock'n'Roll 
hysteria that they had to 
be hosed down by the 

gendarmes providing an excuse for the then 
president of France, General DeGaulle, to ban 
Rock'n'Roll shows from the 
stages of Parisian theatres 
although eventually, albeit 
reluctantly, changing his mind 
upon being persuaded by the 

French Elvis, Johnny 

Halliday.  
 
British born American 

rocker Vince Taylor who, 
frustrated by making no 
headway in the States, fled 
to London in the late fifties 
to try his luck, a regular 
sight seen performing in 
Soho’s “2is” coffee bar and 
other like-minded 
establishments. He would 
find his most appreciative 
audience in France where 
he would settle for some considerable time. Till 
this day, many half-decent establishments that 
stock second hand records in French towns and 
cities lay testimony to Taylor’s brief but glorious 
time spent in the French spotlight. 
 

Of course the doyenne 
of the tragedy, the little 
sparrow, the lady who 
suffered in her little black 

dress, Edith Piaf, no 
doubt performed at this 
historical venue more 
times than could be 
covered on many hands, 
tearing out her heart to 
her adoring public and 
whose untimely death in 
the early sixties created 
the biggest funeral ever 
witnessed in a European 

city, completely stopping the Parisian traffic from 
north to south, east to west, the grief stricken 
French public paying their farewells to a national 
institution.  
 
Scenes not repeated until many 
years later in that pretty 
traditionally mindset Sussex 
seaside town of Eastbourne, 
when thousands thronged the 
streets to pay their last respects 

to The Great Goosetti, the 
mystical goose from the vaults 
of British music hall history 
(check out the 'Tales From The 
Woods' website) or troll back through your back 
issues … can’t remember when it was. Can you 
Harry? (Issues 6 and 11 Keith – H). Bloody long 
time ago, I know that… the road has been rocky 
for some of us since then. 
 

 



4 

I need to apologise yet again for the late arrival of 
Issue 50. It should have been falling through your 
letter boxes a month ago but bear with me folks, I 
do my best; there has simply been so much going 
on in the world of 'Tales From The Woods' with all 
the gigs, social events etc. I just sort of ran out of 
time. I promise to do better with the Christmas 
issue which will definitely be out around the 
Christmas/New Year period. In fact, as you read 
this I will be preparing my pieces for issue 51. Still, 
lots to talk about. 
 
The year of 2006 has certainly seen a whole lotta 
expansion going on for 'Tales From The Woods' 
meaning its promotions side. On a hot steamy 
evening in London’s Covent Garden at the 
Freemason’s Arms (despite the name of the 
venue none of the folks were requested to roll up 
their left trouser leg) whilst paying homage to 
British Rock'n'Roll music heritage in the presence 

of Wee Willie Harris. 

 
More than one review in our glossy competitors 
and friends suggested in their opinions that 73 
year old Wee Willie was a hit of the Skiffle night 
way back in January. For those that did turn out, 
no doubt such words were justified; it was obvious 
by the reaction of the sparse but highly 
appreciative audience that you had a ball. I know 
also that Wee Willie holds a place especially 
reserved in your hearts. To illustrate that fact a 
kind soul amongst you picked up the tab for 
Willie’s parking fine, bestowed upon him by some 
merciless Jobsworth whilst we were unloading 
Willie’s equipment from his car before dragging it 
up two flights of stairs.  
 

 
A couple of weeks later, just inside the month of 
August, a couple of miles across town to the 
larger purpose provided venue The Water Rats to 
spend an evening in the company of another first 

generation British Rock'n'Roll hero Vince Eager 

and his band Rockola, composed mostly of 
members of his family. A rare gig by the obscure 
but semi-legendary pioneer of British Rock'n'Roll 
– a treat not to be missed. It seems that a vast 
percentage of the rockin’ crowd in London chose 

to do so. A sparse crowd, embarrassingly 
noticeable in the surroundings of the Rats. Vince 
put on a wonderful show lasting a little under two 
hours.  

 
The following week at the official 'Tales From The 
Woods' function room at the King & Queen, we 
were proud to host the daughter of Linda Gail 
Lewis, niece of the legendary Jerry Lee Lewis. 
Tickets sold out a little over two weeks in 
advance. With Jerry Lee playing in town the 
following night capturing a number of European 
and nationwide UK fans we could not fail on this 

one. MaryJean enraptured the packed bar for 
over 90 minutes - a 'Tales From The Woods' 
success story. 

 
“Gig of the weekend” our friends at TimeOut 
promised; an inventive and passionate guitarist 
and songwriter, praised via the blues websites, 
former B B King sideman playing our capital city, 
starved of blues. I counted around fifty heads. The 
bar manager had to send a couple of his staff 
home as they had no work to do. I had a call from 
a blues fan upon the eve of the said bluesman, 

Robert Penn, ordering six tickets with much 
enthusiasm… they remained uncollected all night. 
The Midlands based band The Blues Crusaders 
provided sterling support for the up and coming 
man from Detroit. A small but appreciative 
audience… hang on a minute folks, I detect a 
pattern here… repetition is definitely setting in. A 
tough lesson is being learnt, school ain’t out, I am 
about to learn another. 
 
Come the week that followed the Robert Penn 
non-event, upon being contacted by a promoter of 
blues gigs who is based south of the River 
Thames (for reasons that will become clear,  lets 
refer to him as Mr X) who invited 'Tales From The 
Woods' for a beer to discuss the possibility of joint 
ventures at The Water Rats. We bounced ideas 
across the table for an hour before agreeing to 
meet up the following Tuesday to discuss 
business matters with the bar manager at the 

© Paul Harris 

© Paul Harris 

© Tony Annis 
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aforementioned Water Rats. A couple of days 
passed and, upon contacting the bar manager, 
only to discover that Mr X had called into The 
Water Rats at 10am the morning after our 
meeting, with Mrs X at his side, claiming that 
Tuesday was out of the question, he was far too 
busy “Did he not tell you?” the bar manager 
enquired. “Err… no, he did not” replied I, naturally 
a little put out. You know what folks? Mr X did not 
return any more of my calls. 
 

Gary U.S. Bonds 
Ronnie Scott’s Jazz Café, Frith Street 

Friday 25th August 

 
First time back for a few years to the historical 
venue in the centre of London’s Soho; aware of 
the much-publicised revamp of course, heard 
about it on the radio. Leo Green, the sax blowing 
partner in this new business spoke at some 
considerable length about it to daytime gem of a 
jockey on BBC Radio London, Robert Elms. As I 
recall, a full page spread inside London’s Evening 
Standard (the Daily Mail in an evening gown), 
quoted some astronomical figure that was 
required to bring the venue up to scratch.  
 
Upon arriving in the company of the 'Tales From 
The Woods' webmeister genius Alan Lloyd, DJ 
extraordinaire, reviewer and loyal Woodie 
HardRock Bunter, the little dynamo that is 
Bouncing Brian Jessup and land-owning laird, the 
wealthy Tony Papard, not only did bags, cameras, 
jackets etc have to be left in the cloakroom at £1 a 

throw but HATS as well! HATS! I hear you cry, not 
allowed in the new, revamped Ronnie Scott’s; 
likely to hide a concealed weapon. “You look like 
the generation that carried razors in your hats” 
remarked the polite but firm security man.  
 
Once inside one is met by an orgy of pink velvet 
upholstery, nicely accentuated by the soft red 
lighting resembling, as near as damn it, a clip joint 
(and, of course, Keith would know all about those 
– H). The prices bore a remarkable resemblance - 
£3.50 for a small Czech beer – have mercy on 
these poor Woodies! Another loyal Woodie 
subscriber, Ian, had travelled all the way from the 
Cotswolds for this gig, finding the expenses 

increased by a hefty £25 plus for a two course 
meal. What happened to the bangers & mash and 
coffee for around a tenner? Not any more in the 
revamped Ronnie Scott’s. (Liking it so far then 
Keith – H) 
 
You should have seen Tony Papard’s face upon 
ordering what is laughably described as a cheese 
board to be confronted by a large white dinner 
plate containing a few crackers of various shapes 
and sizes with strips of that expensive and rare 
cheese known as cheddar, four grapes and a tiny 
block of Edam. That’s it folks. A snip at £7.30, 
don’t you think?  
 
Many of our party, what with the entrance price of 
£25, had already parted with £50 to see the 
Rock'n'Roll man from Norfolk, Virginia who blew 
us all away at the Borderline a while ago; through 
the eyes of many, the gig of that particular year.  
 
Once Gary was on stage it was pretty obvious 
from the start that this wasn’t going to be no 
Borderline. Why? Because at the Borderline Gary 
had his American band. Apart from his lead 
guitarist, this was Leo Green’s band. In other 
words, Ronnie Scott’s Jazz Club House band. Not 
difficult to notice – the keyboard man and 
drummer were the support act.  
 
Gary though was in both great voice and humour, 
obviously tasting the delights of nearby Old 
Compton Street, a little unsteady on his feet, glass 
of red wine in hand, a couple of near the knuckle 
jokes one of which caused the expression on his 
American lead guitarist’s face to suggest “Are you 
sure about this Gary?” A double entendre 
concerning water sports which might have brought 
a blush to the faces of the late Peter Cook and 
Dudley Moore’s alter egos Derek and Clive. 
 
In fine voice throughout his hits of course ‘New 
Orleans’ and ‘Quarter To Three’, from his later 
period his Bruce Springsteen produced and 
inspired renaissance, the wonderful ‘The Little 
Girl’, his unique take on ‘Jolie Bion’, the 
Springsteen penned ‘Out Of Work’ and 
‘Rendesvouz’ and Gary’s own ‘Bring Her Back’, all 
lifted from his 1982 album ‘On The Line’. His 
soulful workout on Otis Redding’s ‘Dreams To 
Remember’ brought many a whoop of satisfaction 
from the seated Woodies. 
 
Leo provided the odd calculated histrionics; to me 
from the band the excitement was forced, at times 
downright pedestrian I thought, particularly 
noticeable on the aforementioned ‘Out Of Work’. 
The main man’s guitar picker provided the only 
continuous spark. 
 
I spotted a man of a certain age to my left wearing 
a hat, no doubt not of a generation that put razor 
blades inside. Now what if 'Tales From The 
Woods' had put this gig on? Now that would have 
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been something else; for a start he would have 
had his own band with him. Well, at least 50 
people would have had a good night. 
 

 
Monday 18th September, yours truly along with 
the main man behind the monthly fifties 

Rock'n'Roll magazine UK Rock, John Howard, 
Ken Major, the marketing manager, in company 
with our loyal retainer Sparky Brian Jessup, found 
ourselves invited by Westminster City Council to 
attend what was, without doubt, the most 
important event for Rock'n'Roll this century, and 
decades for its British counterpart, that is the 
placing of a green plaque at 59 Old Compton 
Street which is, of course, the birth place of British 
Rock'n'Roll and, in the words of Robert Mandry 
the organiser and benefactor of the plaque, “Site 
of the 2i’s coffee bar 1956-1970, Birthplace of 
British Rock'n'Roll and the popular music 
industry.”  
 
A fine selection of fans turned out for the event, 
despite the fact that it was a Monday afternoon 
and most people would be at work, ranging from a 
convoy of bikers who rode up from the Ace Café 
through to ladies of a certain age who, in previous 
incarnations, were regular faces amongst the 
massed throng that filled the basement venue. I 
was indeed happy to sign autographs for a few 
'Tales From The Woods' fans who have attended 
a number of our promotions.  
 
 

 
Paul Lincoln who opened the coffee bar way back 
in 1956 made a brief speech for the attending 
media saying it was a bit of a struggle at first but 
once they tied live music the place took off and 
would be packed every night.  Sir Cliff Richard 
also spoke at some considerable length on the 
importance of this venue and it’s often overlooked 
relevance. Many of the acts who either performed 
at the 2i’s or a number of other Soho venues of 

that period i.e. BreadBasket, Skiffle Cellar, Freight 
Train etc. were present, like Vince Eager, Wee 
Willie Harris, Rick Hardy (who incidentally played 
more than 300 gigs at the 2i’s), Chas McDevitt, 
Big Jim Sullivan, Russ Sainty, Buddy Britten, John 
Pilgrim (of the Vipers), Danny Rivers, Bruce 
Welch (along with other members of the 
Shadows), Bobby Woodman (like Big Jim Sullivan 
from the Wildcats), John Allison (one half of the 
Allisons).  
 
Many of the above came back to the King & 
Queen in Foley Street where 'Tales From The 
Woods' very generously laid on a buffet in 
appreciation that so many of these legendary 
names would agree to perform at what will be the 
most prestigious event yet staged by 'Tales From 
The Woods'; the tribute show to the 2i’s and the 
1950’s Soho Coffee Bar Scene which will take 
place at the 100 Club, Oxford Street on Sunday 
28th January 2007. If the plaque placing was the 
most important event to hit British Rock'n'Roll for 
decades this, dear rockin’ Woodies, will be the gig 
of two centuries. Naturally we will update all you 
loyal folks in the next issue which will be out 
between Christmas and the New Year but you 
definitely need to check out the website virtually 
on a daily basis for up to the minute information. 
To say I'm looking forward to this event would, to 
say the least, be an understatement. Kats, this is 
gonna be something else! 

 

 
What a great day we had back on Sunday 1st 
October on the official 'Tales From The Woods' 
canal cruise. Despite one or two little hitches the 
day could not have been more perfect, even the 
weather was reasonably kind. The versatile guitar 
picking John Hills provided the musical backdrop 
for much of our trip. The amount of glowing emails 
the following day lay testimony to the fact how 
much all you good folks enjoyed the human juke 
box that is Johhn Hills’ performance. John of 
course will be performing at the up-coming 2i’s 
Tribute Show and will be one of the three MCs. 
 
Finally, before I go I would like to apologise for not 
providing any obituaries in this issue/ we have 
altered the format of Page 3/Buzz to 
accommodate this but we will be back to our usual 
format in Issue 51. Simply what with all that has 
been going on in the world of 'Tales From The 
Woods', we just ran out of time.  
 
So raise a glass with the editorial board to say 
farewell to far too many legendary names of roots 
music who have passed over in the last few 

months – Johnny Paris, sax blowing leader of 
Johnny and the Hurricanes, loyal sideman of the 
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late Bill Haley and a Comet for as many decades 

that Rock'n'Roll has existed Johnny Grande, the 
gravelly voice of one time market porter and all 

round genuine geezer Tommy Bruce, the Texan 

jump-blues singer and pianist Floyd Dixon. We 
lost another purveyor of that hypnotic north 

Mississippi hill country blues Jessie Mae 

Hemphill, tex-mex country rocker and one-time 

Texas tornado Freddy Fender and at the time of 
printing we hear of more through our tireless 
webmeister, the man who constantly howls at the 
Hornsey moon, Alan Lloyd. We will try and do 
them all justice in the next issue. 
 

 
 

Tony Annis was one time member of the Blue 
Jeans, one of the first acts ever to play at the 2i’s 
back in 1956. Tony of course will be hitting the 
skins come the 28th January with his band. Check 
out Tony’s t-shirt devised specially for this 
occasion. No doubt Tony will be happy to take 
your order if you can’t or dare not wait to buy from 
the 'Tales From The Woods' merchandise table 
come the 28th. 

 
'Tales From The Woods' will naturally have a 
unique design especially for the event… we’ll tell 
you more next issue. Take care Kats. Keep 
young, keep rockin’ 

 

Keith Woods 

                   

 

GIG REVIEW 
Robert Penn at the Water Rats  

24
th

 September 2006 
 

Yet another great TFTW presentation! Robert 
Penn is a class act. The Detroit-based bluesman 
played two hour-long sets which included both 
original material and a varied selection of other 
peoples’ songs. As he names BB King as one of 
his major influences, it was fitting that he opened 
with BB’s “Why I Sing The Blues”.   
 
Robert is an excellent guitarist, playing stinging 
guitar solos or slowing it down to a laid-back 
groove. He was ably supported by the Blues 
Crusaders rhythm section, consisting of guitar, 
bass, drums and keyboards. One of the highlights 
was “(Take Off Your Shoes) If You’re Gonna Walk 
On My Love” from his CD “Live And Mighty”. From 
the same source came the Soul medley including 
“Walking The Dog” “Mustang Sally” and “I Know 
I’m Losing You”. 

 
The performance included blues (“Baby What You 
Want Me To Do”) R&B (“What’d I Say”), ballads 
(Louis Armstrong’s “Wonderful World”) and 
Detroit Soul (Marvin Gaye’s “Let’s Get In On”). On 
the latter, he engaged with the audience in a long 
spoken introduction, and throughout the evening 
he showed great humour and personality. 
 
The only disappointment of the evening was the 
size of the crowd. Robert Penn’s name is not well-
known, even in blues circles, but those that 
missed him missed a real treat. 
 
Congrats to TFTW Promotions for putting on 
another fine show. Also credit is due to Gerard 
Homan’s “Shakedown Blues” for bringing Robert 
to the UK. Look out for future “Shakedown” events 
in Stamford and Peterborough. 

Alan Lloyd 
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Breathless Dan Writes 
(brief briefs, short shorts and rockin’ ramblings) 

 
“Mod King” Sir Keithly sure knows how to pick 
‘em. He wants me to do reviews when I'm outta 
news! Well, I ain’t braggin’ (‘tis understood) but 
when I reviews ‘em, I sure nuff does ‘em good. I 
could always pick out the good boogie woogie 
rhythm be-bop beat better ‘n anybody I've ever 
known – that is my main gift for sure – I was born 
with da golden ears enough. But I can brag a bit 
now I'm an old aged pensioner without too much 
conceitedness harming anybody else’s ego… 
think about that.  
 

Okay, down to the CD vibes you must just 
somehow try ‘n’ buy.  

 
On this sunny day I’m drinking beer (Grolsch 
lager… gulp, burp, belch) and playing this great 

CD by Baby Boy Warren on Official 5901, “Stop 

Breakin’ Down”. Now all CDs are mostly 
bootlegs; even major labels as we all know have 
used repros to master from. All I can say is, if they 
sound proper, they’re ace high, jumpin’, shoutin’, 
poundin’, or stompin’, that makes me bearish. 
Then I get buffalo bopped and Dixie fried like that 
Rock'n'Rollin’ gypsy chief who’d not been so lucky 
but did his best, “Ooh Danny Boy”… aww shucks, 
I thought that was my song. Star club records, 
he’s got it west side boogie and edsel woogie, I'll 
get it (that’s the 1937 “Stormy Weather” film stuff 
you gotta watch.  
 
Back to Baby Boy – man, this is my meat and this 
is my beat. I love rockin’ piano blues like Champ 
Jack Dupree with a Little Walter/Sonny Boy 
Williamson harmonica and an Elmore James type 
saxy blues band which riffs and rocks. The guitar 
is first class too. Also the vocal which sounds very 
modern age (e.g. fifties) for an earlyish blues 
master. As a vocalist Baby Boy Warren is more 
appealing to my ear than most – even Muddy 
Waters. The entire rhythm is medium tempo 
Rock'n'Roll/blues, and I've always loved my 
Rock'n'Roll boogie-woogie blues. Not a fault can 
be found here, I love this and I'm rhythm bound 
and moving to the beat of “Santa Fe” as I write 
this. Blues that rocks is what Baby Boy is about; 
great down home boogie rhythm on every track, 
fabulous harmonica played like Little 

Walter/Sonny Boy Williamson play and strong 
bass, solid rhythm. This CD is just fantastic so buy 
it today… even if you die tomorrow. 
 
What do I review next? What can… oh, I see… 

Bobby ‘Fats’ Mizzell on that years ago Huron CD 
that John Beecher of Rollercoaster Records has 
the rights to re-issue now. What a piano player! 
Bobby Mizzell ranks in there with Jerry Lee Lewis, 
Carl McVoy, Mickey Gilley, Jimmy Lee Swaggert, 
Linda Gail Lewis and Jerry Woodard. Bobby is as 
good as any including Roy ‘The Hound’ Hall and 
much more Rock'n'Roll than Merrill ‘Boogie 
Woogie’ Moore – he plays fine piano behind Jerry 
Woodard on tracks like “You are My Sunshine” 
etc. and was his piano mentor. The CD is titled 

“My Lonely Room” but aside from that bearable 
slow beater all the other 25 tracks are 
Rock'n'Roll/boogie woogie/blues. Dig “Juice On 
The Loose” (Breathless Dan Rock'n'Roll) which is 
as good as any for my tombstone. Also “They 
Raided The Joint” which is as sung in the film “All 
Night Rock”. This CD was recorded in 1993 and is 
re-cuts of 45s often out during the 1980s on Kim 
Records. Hadda Brooks sings on “The House Of 
Boogie Woogie” and helped produce the CD.  
 
Bobby was born in Alabama in 1937 then much 
later (‘70s) moved to California where he was re-
scoring old films in the ‘80s prior to cutting his 
fantastic piano Rock'n'Roll CD – recommended 
unconditionally. 

 
The same goes for his ‘50s Rock'n'Roll pal Jerry 

Woodard, Classics CD 706 (PO Box 4018, SE-

46104, Trollattan, Sweden)  “Who’s Gonna Rock 

My Baby?” Jerry is a fine Rock'n'Roll vocalist in 
the vein of Ronnie Self, Eddie Cochran or Roddy 
Jackson. He could have sung “A-Bomb Bop” 
(Mike Fern) very well (I thought Mike Fern was 
really Ronnie Self under an alias). Jerry was born 
on 25th May 1941 and is three weeks my senior. 
He’d never sleep, they say, and that killed him by 
1980 with the pills/drugs but dig this great 
Birmingham, Alabama cat… he was in the Rockin’ 
Ronnie Dawson class, both just naturally rockin’ 
and driven. The ‘live’ bit at the end (track 19) 
shows just how wild and crazy fun he really was – 
great! Dig “Who’s Gonna Rock My Baby?”, 
“Downbeat”, “You Are My Sunshine”, “Pappy’s 
Club” etc etc. I’d have liked to hear him sing Eddie 
Cochran songs like “Twenty Flight Rock” southern 
drawl styled. 
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“Chuck Willis Wails” U.S. Sundazed (2 CD) 
#11122. All 51 tracks from his exactly five year 
recording term with Columbia-Okeh January 1951 
to January 1956 from my man… the great Chuck 
Willis. I made sure that he got well covered in 
“Rock'n'Roll News” also on my many rockin’ 
record hops in London etc. I also always picked 
up every disc I ever found by him on U.S. trips 
even if I could not sell them very often via my lists. 
I’d simply put them on there anyway just like with 
Larry Williams and Big Maybelle discs so that I 
could constantly give them rave reviews and keep 
them hot. 

 
So it comes as no surprise to me that his LP box 
set (Official) or CDs rarely see a release in Britain 
(even Europe) only in “the good ole U.S.A.” 
(guess I love the name “Chuck”, its sound even, 
just as I do “Hank” and “Lee” and so say all of us). 
 
What more can now still be done to hip people to 
Chuck Willis? It’s not enough for me to just tell 
them I love his songs, vocal and alla his music. 
Maybe now that Elvis is so popular again (ha, ha, 
ha) a lotta his fans will notice”(I) Feel So Bad” and 
compare them, then come to realise that Elvis just 
copied as close as he could get both vocally and 
arrangement wise. 
 
Man, if’n that ain’t enough then Chuck has written 
enough great songs for top star artists like The 
Five Keys’ “Close Your Eyes”, The Cardinals’ “The 
Door Is Still Open (To My Heart)”, The Clovers’ 
“From The Bottom Of My Heart”, also recorded by 
The Five Keys, Thurston Harris and by Chuck 
Willis himself. Ruth Brown asked Chuck to write a 
song for her while travelling on a tour bus with him 
and he wrote “Oh What A Dream” for her. Other 
artists as diverse as Patti Page, Lula Reed, Floyd 
Dixon, Margie Day etc. etc. recorded his songs 
then. Later it would be Jerry Lee Lewis with “Hang 
Up My Rock'n'Roll Shoes” and “C C Rider” which 
became one of Jerry’s better slow Rock'n'Roll 
stage numbers. Lavern Baker also did “C C Rider” 
Chuck Willis style (Elvis ruined his totally too fast 
version which lacked any feel).  
 
Mickey Gilley did well on “Don’t Deceive me”, 
Charlie Rich recorded a bunch of Chuck’s songs 
like “It’s Too Late”, “Ease The Pain”, “C C Rider”, 
“Juanita” etc. Carl McVoy (on Hi #2054 “It’s A 
Crime”) cut “What Am I Living For” as did others 
like Conway Twitty and Jack Scott. Ronnie 
Hawkins re-worded “Whatcha Gonna Do When 

Your Baby Leaves You” for his “Southern Love”. 
Billy Lee Riley and Sonny Burgess took his 
adaptation/arrangement of the old blues song 
“Betty And Dupree” and copied it well. The list 
goes on into ‘60s, ‘70s music too but it’s fair to 
compare Chuck Willis as a lesser black Hank 
Williams. 
 
Also like Hank, Chuck’s life was harsh and full of 
heartache. Born into poverty in 1928 he suffered 
intestinal problems all his life eventually to die at 
age 30 of ulcers which were aggravated by drink. 
Both had ironically titled hits upon their deaths by 
mere fate itself but these fateful facts did really 
happen. If only both these fantastic artists could 
have lived a few more years what an almighty 
difference it would have had on Rock'n'Roll music. 
 
There are three un-issued songs, “You Win This 
Time”, “Peace and Love” and “Search My Heart” 
on the 51 track “Chuck Willis Wails”. Four of 
these were issued on a Fontana EP late in the 
fifties and that’s where I first heard his Okeh stuff. 
It’s interesting to note that Okeh decided to have 
Chuck cover Fats Domino’s “Going To The River” 
as it came out; amazingly it was a close race too, 
Chuck getting to #4 in ‘Race/R&B’ top ten and 
Fats just ahead at #2  
 
While the above CD came on the market in 2003 
the next by Chuck Willis came out as far back as 
1994 on Razor and Tie #854 “Stroll On: The 
Chuck Willis Collection. All 25 Atlantic Recordings 
From 1956-58”. Man, listening to “Love Me 
Cherry”, part written by Roy ‘Guitar’ Gaines 
reminds me that Roy, who spent two years as the 
leader of Chuck’s band from 1954, should be 
interviewed by somebody. What a great riff it has; 
very like “Blueberry Hill” in mood, great drums 
from Panama Francis puts that N.O. stamp on it. 
As with the Bo Diddley type rocker “My Baby” 
which I played at record hops.  
 
Atlantic Records showed how Chuck Willis should 
be recorded; it’s too bad Jerry Lee Lewis never 
took their offer in 1963 when he instead accepted 
the ‘big’ advance against his future royalties 
(nothin’s for nothin’) from those tin-eared tin horns 
at Smash Mercury. Atlantic knew how to make 
even Bobby Darin Rock’n’Roll very nicely 
compared to his awful previous Decca efforts. It’s 
too sad to think how Atlantic tried so in vain to get 
other soul filled super raw talents like Professor 
Longhair only to lose out again to Mercury. 
Eventually they did get Prof Longhair but he’d 
been hurt via many rip-offs from labels by then. 
Mercury also fouled up Bennie Hess until he 
decided to press up his second 78 release himself 
and was dropped for trying to help himself get 
something from his own music efforts.  
 
I spent five or six hours, maybe longer, talking 
with Bennie in Nashville in 1972. You bet he was 
bitter and angry at Mercury records ruining his 
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career. It’s the same or similar story with others 
like Bill Nettles’ “Hadicol Boogie” (Bill and Norman 
Nettles of the Louisiana Nettle Brothers fame) 
who was such an inspiration to a young Jerry Lee 
Lewis as Neil Foster rightly wrote in issue 48 of 
this mag. Mercury ruined others or were downright 
tight fisted and mean to artists like The Platters 
who had to buy their own singles while they were 
selling millions and ditching Phil Phillips’ career by 
not issuing his LP. No doubt they ran into George 
Khoury of Khoury/Lyric Records and could not 
crook him. Tom Phillips always said S S Singleton 
was as crooked as a barrel of snakes so he suited 
Mercury. 
 
“There’s got to be a way”, which kicks off this CD 
by Chuck, starts abruptly and is clipped. The rest 
of the tracks sound fine afterwards. “Sugar Sugar” 
is a first Rock'n'Roll worded take on “Lovey 
Dovey” by The Drifters – just a try out, not meant 
for release I'm sure. “Love Of Loves“ is similar but 
in typical wistful slower rock-a-balled style as 
Chuck did so well. 

 
Bennie Hess - Wild Hog Hop! Hydra BCK 
#27129. The sound on some of these 30 tracks is 
poorish, dull as dishwater and overcast but, 
allowing for this, it’s nice to hear these rare old 
recordings on Opera and all. No one, I agree, 
really plays over 90% of all the 
records/CDs/DVDs/videos that they own – now 
that is the truth and nobody can. It’s a kick just to 
try to stay alive long enough to hear more and 
more of it all. Today as I write this thanks to Bill 
Millar, I’ve heard Jerry Lee’s 1952 J&M Studios 
New Orleans, “Let’s Boogie Woogie”. “Please 
don’t stay away so long darling, don’t stay away 
until love grows cold”. Played it nine times already 
– ain’t heard it since my stay with Cecil Harrelson 
in his Ferriday home back in 1970 (36 years ago). 
It is fantastic as it shows how fine a boogie-
woogie pianist Jerry Lee Lewis was at age 16-17. 
Too bad that tin-eared Cosimo Matassa (some 
talent scout he turned out to be) just let the king of 
boogie-woogie Rock'n'Roll walk! 
 
Today tears came from my eyes at the first play, 
not because it’s been so long since I last heard it, 
but because once again I thought about those lost 
four years when Jerry Lee might have been 
recorded so beautifully. At last it’s out on a Time 
Life box set. I'll bet Bennie Hess would have hired 
Jerry Lee back then (1952) if he’d gone to 
Houston, Texas. Roy Hall, a superb piano cat 

himself surely took to Jerry Lee in Nashville 
1954/5 as did the kinder pianist Del Wood but 
again those ‘pop’ country-cubish record 
companies let Jerry Lee walk and sleep in ditches 
right back to old Loozieanna. 
 
Some CDs sound muzzy, even fuzzy or muddy as 
do a lot of boring non-collectible LP records (ha, 
ha) for the completely compulsive amasser! Very 
sorry sound quality that fails to impart any 
acoustics, deadening of sound, unnatural loss of 
the very soul and integrity of the music. This 
comes about by placing too much emphasis on 
the filtering via Dolby to remove surface noise and 
worn grooves thus the whole music sounds dead, 
no highs tonally and dynamically, compared to the 
first pressing or 78s. (My hops had a lotta 78s 
play) 
 
“It’s a hillbilly boogie, but they call it country style 
now” - what fabulous lyrics and way true in Bennie 
Hess’s ”Country Styled Boogie” and what piano! 
Back in the ‘40s I grew up on the farm - suddenly 
in Newport in the ‘50s they said don’t call it hillbilly. 
But, I ever did - I've proved it on my old auction 
lists - I kept on keepin’ on about hillbilly until they 
are using it everywhere proudly without stigma 
now again. I hated Nashville ‘C&W’ and all its 
tinselled, fake cowboy dudes too – they hated all I 
stood for and Jerry Lee too, even drums; they 
were and still are the enemy like that cube Gene 
Punkney (silly pop/mainline pop mags who claim 
to be 100% Rock'n'Roll actually mourned his 
death – hell I mourn his birth!). 
 
“Some kinda earthquake” this here review of 
Bennie Hess’s fantastic CD on Hydra has turned 
out to be. Just buy it. Some tracks are so fantastic 
from the six foot six inch Hessie Hustler. That 
“Bennie Hess Boogie”, “Wild Hog Hop” or “Boppin' 
The Rock” are so good… we don’t live long 
enough to play it enough. 30 fine tracks, many in 
Jimmie Rodgers classic blue yodeller style. Yes, 
Bennie had me hold his Jimmie Rodgers guitar 
(and he loved Jerry Lee) you can only get so close 
to any other human creature being and I believe 

we were that close. 
 

H-Bomb Ferguson - Rock, H-Bomb, Rock !!! 
U.S. Stargazer #CDS0021. Rock H-Bomb, Rock | 
I Love My Baby | I Need You Baby | My Baby’s 
Blues| New Way Blues | Hot Kisses | Preachin' 
The Blues | Big City Blues | Life Is Hard | My 
Brown Frame Baby | Work For My Baby | Tortured 
Love (duet with Varetta Dillard) | Slowly Going 
Crazy | Good Lovin' | Give It Up | Sundown Blues | 
Crying Over You | Little Tiger | No Sackie Sack | 
Mary, Little Mary | Midnight Ramblin' Tonight - a 
total of 22 gassers! Another to just buy as this is 
where it’s at cats… fantastic! Yeah, that word 
again, but it really is. I love every track, pity he 
was not recorded ten times more often by the 
various labels.  
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His stage show at Rhythm Riot was also great – 
H-Bomb was a Rock'n'Roll version of Wynonie 
Harris and it’s a pity Atlantic Records never signed 
him to a long-term Big Joe Turner type contract. 
He could have sold millions and had super star hit 
quality recordings evident here in abundance. It’s 
hard to think how many James Brown or Ray 
Charles (often quite bland) sold when you listen to 
this. There the similarities end as H-Bomb had 
real talent like so few really do. He deserved to be 
a bigger Rock'n'Roll star than greats like even 
Larry Williams/Screamin’ Jay Hawkins and we all 
know how full of Rock'n'Roll sound and rhythm 
Larry’s crazy backing band on Specialty (not 
Chess) was. Too much to keep up with as you 
grow old, like “too pooped to pop” or to bop too. 
Well, H-Bomb is as good and better than both 
these greats… if you don’t believe it, then just 
listen to this CD. I love “My Brown Frame Baby” 
and “Give It Up” and played these at hops. Also 
crazy man, crazy are “Midnight Ramblin' Tonight”, 
“Little Tiger” and “No Sackie Sack”. 
 

Harmonica Frank Floyd - Rock A Little Baby 
HF01. Rock A Little Baby | Rocking Chair Daddy | 
Swamp Root | Step It Up & Go | Howlin' Tomcat | 
The Great Medical Menagerist | She Done Moved 
| Goin’ Away Walkin’ | Shampoo | Mosquito Bar 
Britches | Blue Yodel #6 | Movement Like an Elgin 
| Knot Hole Blues | Tour de Floyd | Blue Yodel #7 | 
Moonshiner's Daughter | Shoop-a-boop-a-doodler 
| What Are You Squawkin’ About | Deep Elum 
Blues | Sitting On Top of the World | From 
Memphis To New Orleans | It Ain't Gonna Rain No 
Mo | Sweet Farm Girl | You Don't Know My Mind – 
24 great early tracks from Chess/Sun and F&L.  
 
Speaking of F&L, I found that 45 in Selecto-Hits in 
1966 and it was to lead to his rediscovery, but 
sadly not by me as I lived overseas and it all got 
taken away from me after I left in 1968. I had 
Harmonica Frank’s Chess 78s on tape and one 
78 thanks to Blues Unlimited years before I got to 
Memphis. I noticed that the F&L disc was the 
same artist even if it was Rock'n'Roll/rockabilly 
styled and no harmonica either by name or by 
sound was on “Rock A Little Baby”. I’d then known 
Marshall Ellis of Erwin/Stompertime/Zone etc and 
was familiar with his East Music pub. Soon as I 
returned to Memphis I asked Mr Ellis if this was 
Harmonica Frank Floyd who’d recorded at Sun 
and he said it was. Also that he still had the 

master if I wanted it pressed up again. I did and 
300 were paid for with my Newport Rock House 
address on.  
 
The F stood for Frank and the L stood for the 
Buddy Holly-like Larry Kennon who sang on the 
flip side. I only received 75 copies out of 300 paid 
for and was then told that a chap called Steve 
Lavere had bought the rest and he’d pay my loss. 
Well, later on I got an angry few letters from Frank 
Floyd claiming that I owed him thousands of 
dollars for sales in Europe. He died thinking this of 
me. Obviously he’d seen a 45 of the re-issue and 
not spoken with Mr Ellis and Lavere had misled 
him into believing I’d sold a lot of his 45s that I 
never even had. Plus I was sick from my nerve 
severing coccyx/intestinal awful fall in November 
’73 so I was out of it all in Ireland.  
 
Next the creep put out an LP that accused me and 
Don Kent by name of ripping off Harmonica Frank 
using the poorly educated hobos words. We are 
linked together still on the internet yet totally 
innocent of any charges made. At least I am in 
illustrious company for Don Kent is as topmost a 
blues fan as exists and I am also inked to his 
honest dealings and integrity in all time thus. 
 
Even if this CD is Laveer the snide sneer’s, it’s 
good as he ain’t the singer. Most of the wild gas 
on this CD is newer stuff e.g. after the F&L 45. 
Also on other CDs - he has three in total all well 
worth getting, the one on U.K. Edsel long deleted 
now. Anything to cut me out of the picture for 
leading to the rediscovery of Frank Floyd. But be 
that as it may, the shadow knows. It’s about time I 
set the record straight for I’m straight arrow; I 
never made a fake. I even turned Henry and Art 
Mariano down when they asked me to be the sole 
distributor of their repros on a visit to their homes 
and they to the Rock House all way back in the 
‘70s. (Fay really wanted me to do this bad too. 
Just imagine the easy money – she then might 
have took off with much , much more than the 150 
grand. She blew it all when she awarded our 
savings to herself… out of court of course) 
 
 

Does anybody want to buy half a house 
in the Rye area? If anyone wants out of 
the London area but can’t afford the full 

mortgage price, I’d be interested in 
hearing from them. Get in touch via the 

usual TFTW channels. 
 
 

Yours in Rock’n’Roll 

Breathless Dan O’Coffey 
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Bo Diddley, Jazz Cafe, 

Monday July 17th 2006 
 
The show was a sell-out, even though Bo had also 
played there the day before. I didn't see anybody I 
knew, Keith was unable to get in as all tickets 
were sold by the time he got there. I was lucky in 
managing to get a ticket on the night, but the price 
had gone up since last year. £32 no less, and over 
£3 for a pint of lager! 
 
But it was worth it as I got a place at the centre 
front of the stage about two feet from Bo.  If I 
reached out I could touch him, or his unique 
square guitar (no, I didn't!). A couple of guys to my 
left reached out to shake his hand, which was 
pretty annoying as Bo was in the middle of his act. 
He not so much shook the first guy's hand as 
slapped it away, and when he wanted a second 
handshake Bo quite rightly refused. How can he 
play his guitar when he's shaking hands?  
 
To Bo's extreme left a young man sat on the edge 
of the stage in the yoga position thoroughly 
enjoying the show, but looking like a throwback 
from the psychedelic ‘60s. Very dark shades, and 
frizzy long black hair down all over his face and 
cascading down over his shoulders. Reminded 
me of the caricature in the old IT magazine. Not 
many Teds or old rockers were visible, Bo seems 
to have an entirely new audience nowadays, 
which is good. 
 
It was fascinating being so close and seeing 
exactly how Bo gets those 
fantastic sounds out of his very strange guitar. He 
doesn't use a pick, just his bare fingers. He clips 
something on the strings for certain songs, I'd 
seen this before. But he also has a switch which 
when he hits it makes the guitar go from bass 
sound to a kind of distorted high sound, I don't 
know the technical terms, but it was most 
interesting to watch at close hand. 
 
Bo's performance, backed up by his very tight 
New York band (strangely all white, and including 
two females) lasted one and three quarter hours. 
It consisted mainly of bluesy songs and guitar 
riffs, or slower versions of his older recordings like 
“Crackin' Up”. (“Roadrunner” was on the song list, 
but he didn't do it Monday night.). He did do 
“Mona”, “I'm A Man”, “Hey Bo Diddley” and “Who 
Do You Love”, plus lots of others I was less 
familiar with.  
 
I find it quite refreshing to hear Bo do different 
stuff, including his rap-type number and “Bad 
Scene”. There was probably more guitar playing 
than actual singing, and Bo also talked quite a bit 
and told a joke ('to give the drummer a rest, as he 
works even harder than I do'). The drummer 

certainly gets that Bo Diddley beat going, as do 
the rest of the band members. Bo said he'd been 
in Rock’n’Roll for 51 years now, and sung the 
song where he mentions many famous people 
he'd been on stage with, many like Elvis, Janis 
Joplin and Jimi Hendrix no longer with us. A 
member of the Dave Clark Five was apparently in 
the audience, according to Bo. Sorry, didn't catch 
the name. 
 
Then, when we all thought it was the end of the 
show after “Who Do You Love”, Bo got up from 
his seat and handed his guitar to the guy who sits 
on the stage and makes sure everything runs like 
clockwork (very professional - Jerry Lee could do 
with someone like this). But instead of leaving the 
stage he stood and joined the drummer for quite 
some time, with both of them playing percussion 
together. Then he moved over to the woman on 
electronic keyboards, and sat down next to her 
and they both played the instrument in organ, 
rather than piano, mode. 
 
I could have got some fantastic photos being so 
close when Bo was sitting down singing and 
playing, but I didn't have my camera on me. In any 
case I was far too close, it would have been 
literally 'in your face' to take a flash of Bo when he 
was about two feet from me. A camera flash 
would have temporarily blinded him at that close 
range, so I wouldn't have done it. 
 
As a finale, Bo sat down on the seat again, 
without his guitar, and sang some more, including 
the message, to the Bo Diddley beat, 'if you drink 
don't drive, if you drive don't drink'. And added if 
they did drink and drive, it might be Bo Diddley 
who they hit. 
 
He assured us he'd be back, even if he came 
back as a vampire, saying you might have 
difficulty seeing him in the dark, but he'd be there 
'I can fly'. He cracked some good, un-p.c. jokes, 
such as telling one guy if he didn't behave he'd 
move into his neighbourhood and instantly lower 
the value of his house! 
 
Maybe the new laid-back Bo isn't everyone's cup 
of tea, but I always enjoy his shows. His voice and 
guitar playing are as good as ever, he just takes 
things at a slower tempo than in the old days. 
Expect funky blues, rather than wild Rock’n’Roll, 
and you wont' be disappointed. 
 
Considering his state of health (diabetes I believe) 
and age, Bo looked to be in remarkably good 
shape. Like some of those other old Blues guys, 
let's hope he's around for years yet. 

 

Tony Papard 
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Party At The Priory 
(Words and pics Tony Annis) 

 
Not praying at the Priory, rather swinging with the 
sixties; not only the music but also that magic age 
of sixty, the start of middle age.  The start of the 
rest of the big adventure as Keith says, 
“Remember – you’re only young twice”.  

 

The twins John, (record Blues & Rock collector) 

and Jean (the Jiver) decided to start this new life 
with a real ‘Rock’n Roll’ band ‘City Heat’ plus DJ 
John Cavendish with some of John’s early rock 
records.  So it was great to see all these guys and 
gals jiving and partying the night away but as John 
said, “For the eightieth party, we will need a 
Zimmer-frame park instead of a car park”. 

 
City Heat 

 

  
Alan and Vanessa 

 

 
Vanessa belly dancing 

 

 
T  M jiving 

 
T  F Jiving 

 
Mimosa  Vanessa dancing 

 
 

Tony Annis  
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MY GREATEST LIVE SHOW ON 

EARTH - THE KILLER IN PARIS 

 
To begin, I would like to share with you a little on 
how I became a fan of the greatest musical talent 
ever to grace our planet, The Killer, Jerry Lee 
Lewis. From the very first second I was born, I 
was brought up on '50's Rock'n'Roll music - the 
music that is such a huge part of my life and am 
addicted to today! I was rocked to sleep in a 
cradle to it as a baby and would celebrate with it at 
every Christmas and birthday and would play it 
every single day in between. You could say I 
started listening to 'Rock 'n' Roll' and Jerry's music 
nine months before I was born.  
 
Growing up, I had four favourite artists; Jerry Lee, 
Chuck Berry, Little Richard and Fats Domino and 
was also lucky enough to listen to other fantastic 
legends such as Elvis Presley, Bill Haley, Buddy 
Holly, Johnny Cash, Bo Diddley, Carl Perkins, 
Sonny Burgess, Gene Vincent, Roy Orbison, 
Frankie Lymon And The Teenagers, Lloyd Price, 
Billy Lee Riley, Larry Williams, Wanda Jackson, 
Brenda Lee, Connie Francis, Janis Martin, and the 
list could go on and on. I remember how my family 
(now four generations) from my Mom and Dad to 
my great grandparents, who are all Rock'n'Roll 
nuts, would tell me such great stories about the 
good old days and how they had met all of the 
stars, including Jerry, and all of the classic shows 
they were lucky enough to go to.  
 
Stories like, Bill Haley breaking through with 
Rock'n'Roll in England, Chuck Berry breaking his 
guitar strings and then reciting poetry whilst still 
fixing them, Little Richard having things thrown at 
him and being booed at the famed 'London 
Rock'n'Roll Show' in '72, Bo Diddley famously 
playing his self-made guitar as if it could talk or 
were walking down some stairs, Johnny Cash 
announcing to the audience on one particular 
tour(s) that he had brought a very close friend to 
come and pick with him and out walks none other 
than Carl Perkins himself, Fats Domino pushing 
the piano across the stage with his belly whilst still 
playing it - They really were and still are so brilliant 
and they'll stay with me forever!  
 
My Nan and Uncle would always tell me of their 
first Jerry Lee show, which was in the spring of '64 
at The Town Hall, here in Birmingham, which to 
me is absolutely amazing, as it was the day after 
my all-time favourite Jerry Lee Lewis show, Jerry's 
Granada TV special. Chuck was always the 
favourite of our family, apart from my Dad who 
loved Jerry and who my brother and me follow 
after. My six year old brother Shane truly loves 
Jerry's music and has already seen Jerry live once 
and has had the chance to meet him and knows 
the words to over at least fifty and probably more 
of Jerry's songs and can even play the piano to 
some of these too, which is really quite incredible!  

 
My brother Shane (at age 4) kicking the stool away 

to 'Whole Lotta Shakin' 

 
My favourite song growing up was 'I'm On Fire' 
and I remember having a cassette tape that 
repeatedly played Jerry's alternate take at least 
forty times. With the exception of 'Whole Lotta 
Shakin...' now, 'I'm On Fire' is still my favourite 
Jerry Lee Lewis song. 

 
I didn't really have a favourite going to my first 
show at Wembley Arena in 1998 at the age of ten, 
to see "The Legends Of Rock'n'Roll," Jerry, Chuck 
and Richard. I remember getting there late and 
becoming quite sad because I had missed Jerry's 
daughter Phoebe singing 'Hang Up My Rock'n'Roll 
Shoes' and yes, 'I'm On Fire' (The closest I would 
ever come to seeing Jerry perform it) and most of 
Jerry's opener 'Down The Line,' which now 
happens to be one of my favourite versions of the 
song.  
 
I couldn't believe how so amazingly great it was 
seeing Jerry Lee Lewis, Little Richard and Chuck 
Berry perform for the first time, one after the 
other, all on the same night! Leaving one of the 
best nights of my life, I still didn't really have a 
favourite, but by the time of my second show at 
Wembley Arena in 2000, at the age of twelve, 
Jerry had become my hero and undoubtedly the 
greatest. Since then, I've had the honour and 
privilege of seeing Jerry perform another eleven 
times; Blackpool 2004, Wolverhampton 2004, 
Bristol 2004, Amsterdam 2005, Farum 2006, 
Munich 2006, Bocholt 2006, Paris 2006, Clapham 
2006, Wolverhampton 2006 and London 2006 and 
meeting Jerry four times and having the 
experience of seven cancelled shows, and will be 
going to Jerry's New York show in January of next 
year - Not bad for an 18 year old!!! 
 
The Amsterdam show at The Paradiso last year 
was out of this world and the greatest live show 
I've ever been to, or so I thought, until I went to 
Jerry's recent Paris show a few months ago (16th 
June). It was simply THE GREATEST LIVE 
SHOW ON EARTH! Jerry was absolutely superb - 
It really was pure mind blowing and breathtaking! 
Due to work commitments, my Dad wasn't able to 
come with me to this show as he usually does, or 
again so I thought. 
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I arrived in the centre of Paris two days earlier 
than the show to try and see what Paris was really 
like and as everyone says, it really is a beautiful 
and magnificent city. Of all the European cities 
I've visited to date, Paris is by far the most 
impressive. When I got there, it was brilliant to see 
Jerry's name in big, bright red neon lights on the 
entrance of The Olympia.  
 

 
Entrance to L'Olympia 

 
I've always wanted to visit the world famous 
European venue, L'Olympia, ever since reading 
about Jerry's wild and quite famous shows there 
in '63. As far as I know, Jerry has appeared there 
a total of seven times now; 1963 (2 shows), 1966, 
1972 (2 shows), 1995 and 2006. On the second 
day, I had the great surprise of meeting Phoebe. I 
was just walking down one of the shopping 
boulevards and Phoebe was just strolling along, 
shopping, very casually dressed, I couldn't believe 
it.  

 

 
Phoebe and me in Paris 

 
It was really great to be able to meet her properly 
for the first time away from all the stress and 
worry of showtime. She is ever so friendly and 
kind and was really nice to be able to talk to. She 
told me how Jerry was feeling very tired from all 

the travelling, but still felt GREAT and was ready 
to Rock'n'Roll and was happy and in good spirits. 
We talked for a while about Jerry's new album 
(www.jerryleelewis.com and www.jerryleelewis.nl) 
and of course, Jerry's new 3-CD Time Life box set 
which was released that week and (thanks to 
Cecil) includes Jerry's two very first recordings at 
Cosimo Matassa's J & M Studios in New Orleans 
in 1952, 'New Orleans Boogie' and 'Don't Stay 
Away ('Til Love Grows Cold).'  
 
By this time, I had another surprise, my Dad had 
phoned me up to say that he was on his way and 
to go and buy him a ticket before they sold out. 
Luckily, they still had some left and the show was 
sold out the following night.  
 
On the day of the show, it was good to meet and 
see many legendary and hardcore fans again and 
some for the first time; Terry Adams, Peter 
Hayman and Pam Green, Barrie Gamblin, Tex 
(The Travellin' Man), Wim and Freddy De Boer, 
Rob Swinnerton, Rolf Bresser and his good friend 
Bruno, Folke Myrvang, Tony Papard, Jean-Pierre 
Gilabert, Wolfgang Guhl, Per Kallin, Sebastian 
Roelands, Daniel Rossing, Martin Bates, Keith 
Woods, Svein Admundsen, promoter Patrick 
Rocher and many, many more.  
 
I was surprised to learn that the following German 
shows on the tour had unfortunately been 
cancelled again and felt very sorry once again for 
Jerry, Phoebe, J.W., the Band, Patrick and all of 
the fans who were planning to go. However, I 
couldn't help but feel we were in for a real treat 
now, being the only show on the tour and oh boy, 
was I right! 
 
As the doors of The Olympia opened at around 
19.00, I was glad to see that they were selling 
some merchandise for the show. From programs 
to large posters to t-shirts and even CDs. I 
thought the concert hall itself was perfect for 
Jerry, quite small and intimate and the audience 
were wild right from the very start, chanting "Jerry! 
Jerry!" and "Jerry Lee!" You could hear the thuds 
on the floor to the chants and the echoes of the 
roars through the hall.  
 
As I sat down in perfect line with the piano, I saw 
J.W. near the stage, so knew that Jerry was 
already here. My Dad had bought his ticket later 
so unfortunately we weren't sitting together. 
Although I didn't know at the time, but soon did, I 
was sitting right next to Keith, good friend of Tony 
Papard's, editor of 'Tales From The Woods' and 
promoter of the very successful MaryJean gig in 
London in August. MaryJean has one beautifully 
stunning CD out at the moment and another truly 
superb and unique album, check them out at 
www.maryjeanworld.com.  
 
At about 20.30, the opening act, Thomas Kieffer 
came out and began to play. At first, the audience 
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were quite reserved but in between and as each 
song went on, they wanted Jerry and started 
chanting "Jerry! Jerry!" once more, and you could 
hear the thuds and the echoes again and then 
even started booing and only really applauded 
when he had left the stage after what seemed to 
be quite a while. He was kind of rock with an 
ocean sort of sound.  
 
After a small break, 'The Killer Band,' consisting of 
Kenny, Buck, B.B. and Robert came on stage, all 
looking very smart and sharply dressed as always. 

Kenny kicked off with the expected 'COLUMBUS 

STOCKADE BLUES,' which is a song I like more 
and more with every show and is on Kenny's new 
CD 'Back To Rock'n'Roll,' 
(www.kenlovelace.com), and after their 

introductions, Robert followed with 'HONEY 

DON'T,' B.B. with 'SICK AND TIRED' and Buck 

with 'BOPPIN' THE BLUES.' The Band are so 
very tight now and are a pleasure to watch 
altogether. I thought they were different tonight, all 
were rockin' from the start, each playing different 
solos to normal and with a slightly different sound. 
I like it, it's better, it's more exciting - YEAH!!!  
 
Then it was time. At 21.39, Kenny introduced 
"...The Legendary, The Killer, Mr Jerry Lee Lewis" 
and to the standing ovation, on walked Jerry in a 
black polo t-shirt, black trouser jeans and 
sparkling black boots, looking very happy, all 
smiles and having lost quite a bit of weight, 
looking very fit and healthy! I was about to write 
down 'Roll Over Beethoven' as the opening song 

but Jerry launched straight into 'DOWN THE 

LINE,' just like at my first show at Wembley Arena 
in '98. What a surprise!  
 
I immediately thought of and was so happy for my 
Dad who had been playing this version non-stop 
for about a month before, and Folke, who had 
been requesting it for such a long time and still 
hadn't heard it live at the many shows he'd been 
to. It was fast, there were no sound problems, the 
piano was loud with both some amazing left and 
right hand work - Jerry was on top form!  
 
To my surprise, next was another fast number, 

'SWEET LITTLE SIXTEEN,' complete with the 
now standard, fantastic piano break from Jerry. 
Following was one of the most beautiful versions I 

have ever heard of 'GEORGIA ON MY MIND.' 
This was performed with particularly strong vocals 
and what must have been at least three 
magnificent solos and some beautiful guitar licks 
from both Kenny and Buck. Jerry introduced this 
song as having learned it when he was about 
twelve years old from Maureen Calhoun, who I 
believe is either Jerry's aunt or cousin (I can't 
quite remember which), back in ol' Ferriday, 
Louisiana and even extended it too.  
 
Next was the highlight of all highlights for me on 

the night, 'ROCKIN' MY LIFE AWAY.' This was 

the best version I've ever heard live of any song! It 
started off fast with some very powerful piano 
playing and was becoming faster and faster, 
better and better, with some fierce guitar playing 
from Kenny and Buck and some unbelievable left 
hand work and multiple solos from Jerry. During 
and after the third verse, Jerry just left me 
breathless with some absolutely mind blowing 
piano playing and even put his foot up on the 
piano at the end - "Jerry Lee Lewis is darn sure 
here to stay!" This was so brilliant. This was more 
than wild. I think B.B. and Robert were finding it 
really hard to keep up.  
 
After this, Jerry said "Rockin' My Life Away: This 
is kind of rambunctious!" and continued with 
something to the effect of "I think we should slow 
it down a little bit now... so that we can make the 
show longer than we have to... because, if I'm not 
on stage long enough... I won't get paid... I don't 
get paid anyway! " (Ha Ha!) (Most likely referring 
to the cancelled German shows), with Jerry 

laughing and smiling, before going into 'YOU 

BELONG TO ME.' Like 'Georgia...' this was so 
very beautiful and performed with such great effort 
and feeling. Jerry was in such a happy mood and 
was thoroughly enjoying himself, regularly 
laughing and smiling and talking to the audience 
between numbers. He looked like he could carry 
on playing all night long. 
 
Following in similar sensational style, were five 

outstanding versions of 'BEFORE THE NIGHT IS 

OVER,' 'TROUBLE IN MIND,' 'CHANTILLY 

LACE,' 'MEXICALI ROSE' and 'NO 

HEADSTONE ON MY GRAVE.' 'Before The Night 
Is Over' was introduced as a song from the new 
album, "Here's a song from my new album, which 
will be released in… September... finally!" with 
some excellent precision playing from Jerry and 
the boys, and quite a fast version. I love this 
version of the song, especially compared to the 
Mercury cut (which I've never quite liked), as did 
all of the audience - I can't wait for it on the new 
CD!  
 
'Trouble In Mind' was a very tight, touching 
version with some superb blues riffs from Buck on 
the guitar, "Play me some blues, Buck"... 
"Hellooooo, you good looking thang you... yes this 
is The Killer speaking..." Yes, it was 'Chantilly 
Lace.' This was really cookin' hot with some wild 
piano playing and the audience jumping up, going 
wild, applauding Jerry and loving every second. 
Jerry made the yapping sign and the phone 
actions in the right places, which was brilliant and 
produced some great improvised lyrics - certainly 
a crowd favourite.  
 
Next followed 'Mexicali Rose' in very fast pace 
and with some amazing, creative piano solos from 
Jerry and Kenny on guitar. Obviously a favourite 
of Jerry's and one of mine too. Another crowd 
favourite was next and my all-time favourite blues 
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song, 'No Headstone On My Grave' with some 
incredible double handed patterns on the higher 
end of the piano and with Jerry rightfully finishing 
with, "I want a monument!"  
 
Following was an extended, fast boogie-woogie 

version of 'DRINKIN' WINE SPO-DEE-O-DEE.' 
This was rockin', with Jerry taking a solo, then 
calling out for Buck to take one, then Kenny and 
then together. "Take one Buck!"... "Kenny!"... 
"Let's hear both those guitars a little bit now!" 
Jerry was having a great time, always smiling and 
really did look very fit. Jerry would regularly show 
his appreciation to B.B. throughout the show by 
putting his thumb up and saying thank you to 
Kenny and Buck and smiling to Robert. And let us 
not forget some unimaginable piano work and 
strong vocals.  
 

'YOU WIN AGAIN' was next in usual classic 
fashion. However, Jerry's voice had become a 
little hoarse and so launched straight into 

'WHOLE LOTTA SHAKIN' GOING ON.' As 
always, this was one of the best versions I have 
ever heard, with Jerry pounding the piano and 
putting his foot up once again at the end - 
WOW!!! I couldn't believe it! I was speechless!  
 
By this time, the audience had gone crazy with 
everyone 'shakin,' going wild, giving yet another 
more than deserved standing ovation and then 
ran for the stage. I think Jerry loves it when the 
audience are like this and I think he really does 
appreciate it. Jerry finished the show with a very 

powerful 'GREAT BALLS OF FIRE,' before 
kicking the stool away and playing a note with his 
behind (Ha Ha). Saluting the audience and 
thanking the band, Jerry was greeted by Patrick at 
the side of the stage and left into the still of the 
night in an awaiting limo. 
 
14 songs, 56 'KILLER' minutes. As Kenny has 
said after the show, Paris was "A Thing." And it 
really was! THE KILLER ROCKS ON!!! 

By Daniel White (Birmingham, aged 18) 
 

 

All you gotta do honey is stand there in one little 

spot wiggle it around just a little bit... 
 

                   

BOOK REVIEW 
 by Neil Foster 

 

FIFTIES BRITAIN – Post War life 

by Nigel Perryman 
Bounty Books, a division of Octopus 

Publishing Group, 2-4 Heron Quays, 

London E14 4JP (2006) 

ISBN 0-7537-1403-5          £12.99 

 
 
The numerous photographs in this book are from 
the Francis Frith Postcard Collection, which 
featured 7,000 cities, towns and villages 
throughout the UK and by 1970, the number of 
views had reached a third of a million. 
 
Unfortunately, none of those here are dated so 
you have to guess the year in which they were 
taken. 
 
The introduction reminds us that since the 19th 
century 75% of the working population had been 
unemployed on an average day and in the early 
1930s this was still one in five. Even those in work 
had little job security. Health provision was non-
existent until the establishment of the Welfare 
State from 1947 onwards. Paid holidays for the 
working population were only introduced in 1948. 
 
The book traces the slow rise of prosperity from 
then on. There are many intriguing insights into 
the massive social changes of the 1950s. The 
two-piece bathing suit was created during WWII to 
save fabric but the one-piece was later re-
introduced; the post-war “baby boom” increased 
the population by a third; there were only 14 zoos 
when WWII finished but by the end of the 1970s 
there were 250 (shame!); during the “export or 
die” period just after the war, all coloured pottery 
was reserved for export: only white cups and 
saucers were allowed to be sold in Britain; third 
class on British Rail was only abolished in June 
1956; war production brought unemployment 
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figures down to only 54,000 and average earnings 
increased by 80%. 
 
In the ‘50s, young people dressed up, not down 
for a day at the seaside and to prove it, there is an 
evocative photo of very formally dressed 
teenagers around a cockles, whelks and jellied 
eels stall at Folkestone. 
 
Belisha beacons, prefabs, the early motorways, 
traffic police on point duty, new towns, the first 
supermarkets – they are all here.  A fascinating 
social survey. 

THE END 

 

                   
 

BOOK REVIEW 
 by Neil Foster 

 

COLLECTING THE 1950s 
by Madeleine Marsh 

(New Revised Paperback Edition) 2004 

ISBN 1 84000 936 5       £12.99 

Published by Miller’s, a division of 

Mitchell Beazley, both imprints of 

Octopus, Publishing Group Ltd, address 

as above. 

 
 
A very well illustrated (in colour) and 
comprehensive guide to collecting anything from 
the 1950s from clothes to furniture to books to 
records and just about everything else.  
Bibliography, index and useful addresses. 
 
Regarding records, “grind your teeth” time for me 
occurs on page 126 which informs me that a mint 
copy of “Carl Perkins Dance Album” is now worth 
between £75-£100.  Well, I had two copies of that 
LP, both of which I bought for £1.50 in 1971! 
 
In passing, on page 128 I notice that the author 
perpetuates the myth that Jayne Mansfield was 
decapitated in the car accident that killed her in 

1967.  I believe that she was scalped and/or that a 
blonde wig photographed in the wreckage was 
wrongly assumed to be her head. 
 
PS  Why didn’t I put those Carl Perkins LPs in the 
bank? 
 
I quote the cover price but that is not what I paid 
as I bought both of these books for at least 50% 
off in branches of “The Works” bookshop chain. 
Readers should be advised to check these 
bookshops as they often have discounted books 
of interest to us Rock’n’Rollers. 
 

THE END 

 

                   
 

BOOK REVIEW 
 by Neil Foster 

 

THE LONDON AMERICAN LEGEND 

A History of the label 
by David M. McKee  Vols 1 and 2 

Vol 1: ISBN 1-84401-192-5 and Vol 2: 1-

84401-373-1 

Both £15.99 

Published by Athena Press, Queen’s 

House, 2 Holly Road, Twickenham TW1 

4EG 

   
 
In the USA in the 1950s there were over 9,500 
record labels.  In the UK there was only one that 
mattered (to me, anyway).  That was the London 
American label. 
 
Apart from Elvis, who of any importance in 
Rock’n’Roll did not appear on that simple silver 
and black piece of vinyl that gave me such high 
blood pressure? 
 
Vol. 1 goes up to 1961 so obviously it contains 
most of the Rock’n’Roll but Vol 2 is interesting, 
too.  Loads of biographical and discographical 
information, tiny little photos of the artists, index. 
 

THE END 
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VICTOR 

SILVESTER 

TAUGHT ME HOW 

NOT TO JIVE! 
by Neil Foster 

 
In 1958 (rather late in the day) I persuaded my 
best friend, Charlie Richmond, to come with me to 
the Victor Silvester Dance Studio in London Road, 

Liverpool. 

 
I had seen an advertisement for a beginner’s 
ballroom dancing course which in six weeks 
claimed to teach you the rudiments of the waltz, 
the quickstep, the foxtrot, rumba, samba, cha cha 

cha and ROCK’N’ROLL! 
 
We had begun to realise how limited our social life 
was: neither of us had a girl friend and neither of 
us could jive. I remember going with some 
workmates in 1956 for a day out in Blackpool.  
They ended up in the Tower Ballroom and I just 
stood watching them dance, feeling like the 
proverbial spare prick at a wedding. 
 
We had seen some great jiving sequences in 
dozens of Rock’n’Roll films since 1956 but had 
never taken the plunge and tried to learn the 
steps.   
 
The Victor Silvester course was on a weekday but 
Saturday night was practice night when you 
performed all the steps to all the dances you had 
(hopefully) learned. There was no band, of 
course, just records, and I have to say that the 
Victor Silvester organisation, though considered 
hopelessly square by teenagers, had impeccable 
taste in the Rock’n’Roll records they chose.  
“C’mon Everybody” with its throbbing bass beat 
was an irresistible dance record, as was  
“Bullmoose”, the B-side of Bobby Darin’s “Dream 
Lover”, “Topsy” by Cozy Cole, and one 
instrumental whose title I never learned until years 
later: “Cerveza” by Boots Brown and his 
Blockbusters, a sly skit on “Tequila” (“cerveza” is 
Spanish for “beer” but I didn’t know that then, 
either.) 
 
However, there was a problem. I couldn’t jive the 
Victor Silvester way! My friend could and still does 
but I could not. I was very depressed by this until I 
realised an important secret: it doesn’t matter 
what steps you do to Rock’n’Roll as long as you 
never lose the beat and are always in time to the 
music!   
 
Soon, I was relishing those Saturday nights when I 
could do my own thing, regardless of Mr Silvester.  
However, one night, during a fast jive, both my 
feet suddenly shot up into the air and I landed on 
my coccyx (that’s the little bone at the base of the 
spine) and the girl I was dancing with walked off, 
laughing hysterically. 
 
The big dancehalls in Liverpool had differing 
attitudes to jiving.  I was once jiving to a quickstep 
(in a corner, so as not to get in the way of the 
other dancers) at the “Harlequin”, one of the many 
dancehalls in the UK that were over a branch of 
Burton’s, the menswear shop, when a large 
bouncer quietly appeared behind me and said, 
politely but firmly, “Sorry, sir, no jiving allowed.” 
 

THE 
NEW 
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At another dancehall, “Reece’s”, the bandleader 
(who was so old that he might have been a lindy 
hopper himself in his youth) used to announce, 
“And now we come to that time of 
the night that we call ‘Dixieland’ 
or ‘those who want to jive’. 

 
At the “Rialto”, in Upper 
Parliament Street (burned down 
in the 1981 riots) the big sprung 
dance-floor was wonderful to 
dance on and the bandleader 
there, dressed in a scarlet jacket, 
used to shout “Up the Reds!” at 
regular intervals.  There would 
always be someone requesting the drummer to 
play “Skin Deep” and I remember it as a great 
place for a jive. 
 
If you were a Jazz fan then, of 
course, you had always jived to 
your music. Jiving had been 
introduced to the UK by the 
millions of free-spending GIs who 
invaded the UK in the 1940s and 
they had turned the stuffy 
ballrooms of Britain upside-down 
with their uninhibited dancing to 
the swing music of the day. 

 
The British Jazz fans of the time were 
overwhelmingly devoted to the 
music of New Orleans and 
London clubs like the famous 100 
in Oxford Street hosted the early 
UK traditional Jazz bands like 
Humphrey Lyttelton, Chris Barber 
and Ken Colyer. 
 
In Liverpool, the Cavern started 
as a purely Jazz venue in 1957 
and stayed that way until 1960/1.  
Even then, you would still 
sometimes have a Jazz group on the same bill as 
a beat group (e.g. the Red River Jazz Men and 
Gerry and the Pacemakers).  
 
By now, I was so obsessed by jiving that if I had 
had a particularly good dance I often used to walk 
out of the ballroom and go home!  The fear was 
that the next girl you jived with would not be as 
good as the previous one and I was on such a 
fantastic emotional high that I couldn’t bear the 
thought of coming down to earth again. 
 
A sexologist once wrote that it takes the average 
couple seven years before they are completely 
sexually compatible.  In contrast, if you meet a girl 
who jives your way, it takes only seven seconds 
for you to dance together perfectly! 

 
Surfers (sea, not PC) dream of the perfect wave 
and women dream of meeting the perfect man, Mr 
Right (why do they all assume, though, that if they 

meet this male paragon he will immediately 
assume they are Mrs Right?) 
 

I dreamed of meeting the Perfect 
Jiver.  Amazingly, I found her!  
This was in 1970 at the Caxton 
Hall Ballroom, Central London 
(there was a registry office there, 
too, the site of many showbiz 
weddings). The girl was a 
wonderful dancer, instantly 
responsive to my every move.  
Not only that, she was very good-
looking with a great face, figure 
and legs. To cut a long story 

short, we danced all night and danced down the 
aisle six months later. 

 
IN MY DREAMS!  What actually 
happened was that I asked her for 
another dance and she (politely) 
refused. I never saw her again. 
Never forgot her, though… 
 
As the Fifties ended and the 
Sixties began, the dances, as well 
as the music, changed. The 
Twist, to me, was not only 
musically the fag-end of 

Rock’n’Roll but ruined dancing as it separated the 
traditional couple so that in effect, you were 

dancing on your own. 
 
Yes, I did the Twist (it was 
sometimes the only way to pick 
up a girl in 1963) but I hated it. By 
the late-‘60s disco dancing was in 
vogue and that’s when I 
completely lost interest. 
 
However, I haven’t lost hope.  I 
am still looking for the Perfect 
Jiver! 

 

THE END 
 

 
A photo of me taken at my 60th birthday party, 
jiving with my ex-fiancée, Jean.  She used to 
complain I was “too wild” but her face says “I’m 
enjoying this!” doesn’t it?  Went on the Net and 
found that Victor Silvester was the idol of Nelson 
Mandela!  Honest, I am not making this up. 
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MUSIC MENTOR BOOKS –  

We’re gonna teach you to 
rock! 

by Neil Foster 
 
Have you ever looked at the “Music” section of 
Waterstones or W.H.Smith or just about any other 
bookshop in the UK?  You won’t find anything on 
real Rock’n’Roll/R & B but there seem to be loads 
of books on the Rolling Stones (“The World’s 
Greatest Blues Rip-off Band”), The Smiths, Bob 
Dylan, the latest kids’ group, Metallica, Neuralgia, 

Punk and just about every other 
variety of something called “Rock”, which as far as 
I am concerned, is purely a creation of the 
constipated, pretentious, humourless writers on 
the sad pop scene of today.   
 
That is why I am so glad that publishers like 
George Groom-White, the owner of Music Mentor 
Books, offer an alternative oasis in this literary 
desert.  For some years now George has been 
issuing well-produced, well-written, well-
researched books on 1950s/1960s Rock’n’Roll/R 
& B and the neglected byways and little-known 
paths of such music. 

      
He now has an impressive catalogue of 
publications, all the way from “Long Distance 
Information” (Chuck Berry) to “On The Road 
Again” and his latest, “Daynce of the 

Peckerwoods”, is devoted to an exploration of all 
kinds of Texas music. 
 
Other titles are in the pipeline, including “Back on 
the Road Again”, “Railroadin’ Some” and “The 
Chuck Berry International Directory Vol. 1”.  For 
full details on these, please go to the website 
http://musicmentor0.tripod.com and note that: mail 
order postage prices are coming down because of 
the changes caused by the Post Office’s new 
“pricing in proportion” rates, with effect from 
21/8/06! Music Mentor Books have also reduced 
the cover price of some books. 
 
Let me give Music Mentor Books a personal 

recommendation. Quite apart from the quality and 
interest of their publications, I owe George 
Groom-White a very great deal, as he helped me 
to achieve what had seemed to be an impossible 
dream – to have my Merseybeat/1950s 
Rock’n’Roll novel “Cradle of Rock” published 
professionally after 40 years of failure (enough 
alliteration there). 
 
I knew very little about “print on demand”, the new 
system of self-publishing today, which means that 
anyone can be a publisher.  You still have to sell 
and promote the stuff, though! 
 
When George sent me a complimentary copy of 
his book “American Rock’n’Roll: The UK Tours” 
just before Christmas 2003, I rang him up to thank 
him and commented that such a well-produced 
book must have cost a lot of money to publish. 

    

http://musicmentor0.tripod.com/
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He then told me about the realities of “print on 
demand”: the author himself does all the work of 
proofreading etc and sends the computerised 
text/illustrations to a publisher who specializes in 
this kind of work.  The key point is that the author 
only orders as many books as he knows he can 
sell or for which he has orders.   
 
In the bad old days, the author first had to 
convince a publisher that his work was worth 
publishing.  If it did not sell, he found that he 
couldn’t get his car into his garage as it was full of 
literary turkeys! 
 
In my ignorance, when I first heard about Music 
Mentor Books, I imagined it was in a large office, 
with a staff of helpers, phones, fax machines etc 
but George explained: “I am Music Mentor 
Books”. 
 
I am glad he is.  If it was someone else, there 
might be even more stuff in the bookshops about 
the Rolling Stones, Bob Dylan, The Arctic 
Monkeys, Spiggy Tope and the Turds (That’s a 
“Private Eye” spoof group, or is it?) 
 
So, my thanks to him (and to all the dedicated 
authors who write the books he publishes) and I 
look forward eagerly to his next titles. Whether 
you want information or entertainment (you can, of 
course, have both!) you won’t go wrong with 
anything put out by MUSIC MENTOR BOOKS. 
(Drum roll, dancing girls, MGM lion roars out and 
Neil Foster puts the Guinness empties in the re-
cycling bag.) 
 

Music Mentor Books contact details 
69 Station Road 
Upper Poppleton 
YORK YO26 6PZ 

England 
Telephone + Fax:  (01904) 330308 

http://musicmentor0.tripod.com 

 

THE END 

 

                   
 

PREVIEW OF JERRY LEE'S 

NEW DUETS CD 'LAST MAN 

STANDING' 
by Tony Papard  

 (Released in USA on September 26th. 
Available via Amazon and other outlets) 

 
1. Rock and Roll - Jerry Lee Lewis, Jimmy Page   
2. Before the Night Is Over - B.B. King, Jerry Lee Lewis   
3. Pink Cadillac - Jerry Lee Lewis, Bruce Springsteen   
4. Evening Gown - Mick Jagger, Jerry Lee Lewis, 

Ronnie Wood   
5. You Don't Have to Go - Jerry Lee Lewis, Neil Young   
6. Twilight - Jerry Lee Lewis, Robbie Robertson   
7. Travelin' Band - John Fogerty, Jerry Lee Lewis   

8. That Kind of Fool - Jerry Lee Lewis, Keith Richards   
9. Sweet Little 16 - Jerry Lee Lewis, Ringo Starr   
10. Just a Bummin' Around - Merle Haggard, Jerry Lee 

Lewis   
11. Honky Tonk Woman - Kid Rock, Jerry Lee Lewis   
12. What's Made Milwaukee Famous - Jerry Lee Lewis, 

Rod Stewart   
13. Don't Be Ashamed of Your Age - George Jones, 

Jerry Lee Lewis   
14. Couple More Years - Jerry Lee Lewis, Willie Nelson   
15. Old Glory - Toby Keith, Jerry Lee Lewis   
16. Trouble in Mind - Eric Clapton, Jerry Lee Lewis   
17. I Saw Her Standing There - Jerry Lee Lewis, Little 

Richard   
18. Lost Highway - Delaney Bramlett, Jerry Lee Lewis   
19. Hadacohl Boogie - Buddy Guy, Jerry Lee Lewis   
20. Irish Heart Beat - Don Henley, Jerry Lee Lewis   
21. Pilgrim CH.33 - Kris Kristofferson, Jerry Lee Lewis   

 
This fantastic album has been played on 
radio/internet stations in the States prior to 
release. All Memphis Music, an internet radio 
station, has played many tracks from it, and the 
complete album twice a day for a week! Hence my 
ability to review it for Tales From The Woods prior 
to its release. 

 
 
The CD opens with what will be the single release 
in the States - 'Rock and Roll', the old Led 
Zeppelin number. Jerry and Jimmy Page really 
rock this one, with some great piano work. 
  
Then comes 'Before The Night Is Over' with B. B. 
King on guitar. When Jerry was watching B. B. as 
a teenager at Haney's Big House back in Ferriday, 
I bet he never thought nearly 60 years later he'd 
have an album out with B. B. backing him on 
guitar! This is a great version of a song Jerry has 
recorded before, but this is better. A solid, almost 
funky beat. Great! 
  
'Pink Cadillac' with The Boss, Bruce Springsteen. 
Great rockin' piano on this, and honkin' sax. Bruce 
and Jerry really rock this one. 
  
'Evening Gown' is a slow ballad, almost Country. It 
opens with Jerry talking to some woman - 
Phoebe? 'If you get on the piana I'm leavin''. 
That's what's so good about this album, it's like a 
big jam session. It is sort of 'rough cut' - Jimmy 
Rip has left a lot of the before and after 
talk/comments/adlibs in. So it comes across as 
pure Jerry Lee Lewis, who very much dominates 
the album. In fact Mick Jagger sounds so like 

http://musicmentor0.tripod.com/
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Jerry on this cut, it's difficult for me to distinguish 
the two voices - apparently Mick was putting on 
his 'Country Boy' voice. This track contains the 
great line 'waiting for your blonde hair to turn gray'.  
  
'You Don't Have To Go', a duet with Neil Young, is 
a real bluesy number. There is a namecheck by 
Jerry for Neil, and also a Jerry Lee namecheck. 
Even a 'mutha humpin'' is thrown in there. Duets 
or no duets, this is a 100% Jerry Lee style album! 
  
'Twilight' with Robbie Robertson comes next - a 
lovely ballad with beautiful words. About 
loneliness basically. 
  
Creedance Clearwater's Revival's 'Travelin' Band' 
is rocked so fast, maybe a little too fast, by Jerry 
and John Fogerty that it rocks like crazy. Jerry 
spitting out the lyrics at machine-gun speed, along 
with John, a pumpin' piano solo, wailin' sax - Jerry 
even does his famous 'Mean Woman Blues' type 
growl. Great stuff! 
  
'That Kind Of Fool' was, of course, recorded by 
Jerry on a Mercury album in the 1970s. This 
version is remarkably similar - Jerry can still hit 
those high notes. Keith Richards tries to sing 
along, but maybe he should have stuck to guitar, 
he adds nothing worthwhile to the vocals, except 
for Stones fans I guess. But this is a good version 
nevertheless, with Jerry giving himself many 
namechecks as on the original version he 
recorded.. It lasts over 4 minutes, as do several 
songs on this great CD. A nice piano solo near the 
end. 
  
'Sweet Little 16', a song Jerry has recorded 
several times before, but this one features ex-
Beatle Ringo Starr, and there's a namecheck for 
him from Jerry. Ringo is singing on this track 
along with Jerry, and they end up sort of 
answering each other. A good piano solo. Great 
version! 
  
Then The Hag (Merle Haggard) and The Killer 
team up for 'Just a-Bummin' Around', which is a 
sort of old fashioned ballad which somehow 
reminded me of Flanagan and Allen's 'Underneath 
The Arches'. Not the tune, just that sort of feel 
about it. It includes whistling from either Merle or 
Jerry and some very melodic piano work. Yes, 
there's a name check for Jerry from Merle. 
  
Oh my - a completely different version of the 
Stones 'Honky Tonk Woman' from Jerry and Kid 
Rock. This one is manic! It has a saucy opening 
about a hooker taking Jerry upstairs 'for a ride'. 
They really rock this one to bits. Don't know why 
they didn't get Mick Jagger to duet with Jerry on 
this, but perhaps he couldn't keep up the pace! 
'Gimme gimme gimme the Honky Tonk Blues' 
sung at breakneck speed by the two of them. At 
the end Jerry says that 'blew my mind!' 
  

Years ago Rod Stewart recorded Jerry's big 
Country hit 'What Made Milwaukee Famous', and 
gave it a quite different interpretation with his 
husky voice. This duet of Jerry with Rod really 
works for me, but some Jerry Lee fans don't like 
Rod's clapped out voice, nor Willie Nelson's (see 
below). I think this is a fantastic coupling. Rod 
really sounds as if he's been around the bars for 
years enjoying free rounds of beers (and 
whiskies!). His voice is perfect for this song. Jerry 
introduces it: 'I did this especially for Rod Stewart'. 
There are loads of mutual namechecks in this one 
- Rod sings 'every time I start to leave they play 
another Jerry Lee song'. A good piano solo from 
Jerry, and when Jerry's singing Rod's shouting 
comments like: 'Don't go, Jerry!' and 'You're to 
blame, Jerry!' Absolute FANTASTIC! 
  
But it just gets better and better - now The 
Possum (George Jones) and The Killer team up 
for 'Don't Be Ashamed Of Your Age', which Jerry 
has sung on TV with cousin Mickey Gilley on more 
than one occasion. This version is fantastic, they 
give each other name checks. Jerry refers to Mr 
George Jones, and the song ends with a Jerry 
Lee yodel, and George asking if it was 'too high 
for you?' This album is FUN! They were obviously 
having fun making it, and it's fun listening to it. 
  
But there are some serious moments too, as in 'A 
Couple More Years' in which the legend which is 
Jerry Lee Lewis teams up with another living 
legend, Willie Nelson. This is the longest track on 
the album, at 5 minutes 14 seconds. It is 
absolutely out of this world, in my opinion 
(although some JLL fans don't like Willie's voice - 
I love it!) Hey, I'm running out of adjectives for the 
tracks on this album - this one is beautiful, 
fantastic, magic! Pure magic! A great, bluesy 
ballad. 
  
Then we come to a number Jerry apparently 
penned himself - 'Old Glory', sung by Jerry with 
New Country singer Toby Keith. This would be the 
one I would have picked for a U.S. single - 
perhaps a future single? It would go down well in 
Bushland right now, but although of course it's 
patriotic it's not too jingoistic, and is as much 
religious as anything. It's a lovely tune, and the 
song bears some similarities to Hank Snow's 
World War II song 'There's A Star Spangled 
Banner Waving Somewhere', but 'Old Glory' is 
better in my opinion. I can see this track, if 
released as a single, or possibly the whole album, 
getting a CMA nomination and hopefully an 
award. There's quite a bit of Country on the album 
after all, even though it's aimed at the pop/rock 
charts. Great piano solo. I love this track - it's 
enough to make an old Commie like me stand up 
and salute Uncle Sam!  
  
Can it get any better? How about 'Trouble In Mind' 
with the great Eric Clapton playing gut-bucket 
blues licks on his guitar, and singing along with 



24 

Jerry? Yes, there's the usual Jerry Lee 
namechecks, and this has got to be up to the 
standard of Jerry's other versions, especially with 
Eric's guitar. At the end Jerry sings 'one of these 
mutha humpin' days' then remarks: 'I probably 
shouldn't have said that, it accidentally came out'. 
Jimmy Rip knew what he was doing leaving things 
like this in. Another less wise producer might have 
created a bland album with no name checks, no 
adlibs, and definitely no before and after 
comments.  
  
Next comes the old Beatles' song 'I Saw Her 
Standing There' which has become a standard 
part of Little Richard's repertoire, but this is slightly 
disappointing for Little Richard fans. He's on 
there, with Jerry Lee, who rocks the song, but 
you'd hardly know it was Little Richard. He sounds 
very subdued, and Jerry's voice is dominant 
throughout. Little Richard can he heard doing the 
high-pitched 'oooh's, and singing along, but not in 
his rasping voice. For this reason alone, probably 
one of the weaker tracks on the album, though 
they are all great. 
  
The Hank Williams' number, 'Lost Highway' is 
next up, with Delaney Bramlett sharing vocals with 
Jerry. This is a good version with a great piano 
solo. Always been a favourite Hank Williams 
number of mine, so glad Jerry's finally recorded it. 
  
Oh my, are you in for a treat when Buddy Guy no 
less teams up with Jerry for 'Hadacol Boogie'. 
This kicks off with Buddy's guitar, and has the 
blues singer shouting out the lyrics along with The 
Killer. There's some good boogie piano on this 
track, and great guitar. This is a good version, 
with a 'Lewis Boogie' type ending, and then Jerry 
saying 'don't know why they called it Hadacol 
Boogie, had a call it somethin'!' (Hadacol, of 
course, was a patent medicine). 
  
'That's What Makes The Irish Heart Beat' is next, 
with Don Henley sharing vocals with Jerry. Irish 
instruments kick this one off - sounds like the 
bagpipes to me. This is a great homesick Irish 
ballad, with references to standing under the 
Wrigley sign, which must be Times Square, New 
York City. Some great Irish fiddle in the middle (I 
don't think it's Kenny Lovelace, but it might be). 
This track too is over 4 minutes long. Great! 
  
One of the best songs, if not the best, is saved till 
last. Kris Kristofferson sings 'The Pilgrim Ch. 33' 
along with Jerry. This is a beautiful song, possibly 
about a hobo, but possibly about Jerry Lee 
himself. It is very poetic, with references to 'losing 
all his love along the way' and being 'a walking 
contradiction'. But there is a repeated line in it 
which Jerry then speaks at the end of the song, to 
close the entire album. It is almost like his epitaph, 
though we all hope this won't be needed for a long 
time yet. 'From the rockin' of the cradle to the 
rolling of the hearse, the going up was worth the 

coming down.' Pure genius! Very moving indeed. 
And that's not all - in the U.S. there are 4 different 
versions of this CD. Outlets like Wal-Mart and 
Target have special versions with bonus tracks 
not included on the main album. There are, in fact, 
three alternate versions including all 21 tracks on 
the main album, each alternate version available 
from a different U.S. outlet (but apparently not for 
shipment abroad). The bonus tracks are 'Why 
You Been Gone So Long?', 'Last Cheater's Waltz' 
and 'Bright Lights'. It is not clear whether these 
are Jerry Lee solo tracks, or duets. There has 
been much controversy about this, but apparently 
it is common practice. We hope these bonus 
tracks will eventually become available outside the 
US. 
  
Meanwhile you can place your order for this 
blockbuster of an album from Amazon.uk 
(http://www.amazon.co.uk/gp/product/B000GRUQ
YW/026-0896815-3682039?v=glance&n=229816 
&v=glance).  
  
I've ordered 4 copies so far. Some non-Jerry Lee 
fan friends of mine are going to find this in their 
Xmas stocking this year. If this don't convert the 
world to Jerry Lee's genius, nothing will! 
 

MaryJean, King and 

Queen, London August 

11th, 2006 
 

The upstairs Function Room at the King and 
Queen, near Oxford Street, had never been so 
packed for any other Tales From The Wood 
event. The atmosphere was like one of Dave 
Webb's old Jerry Lee Conventions in Newport, 
with fans from all over Europe, though some were 
delayed because of the alleged foiled terrorist plot. 
  
MaryJean was charm itself, and full of self-
confidence. Chatting to the audience about 'Uncle 
Jerry', her dad Cecil, etc. and remaining quite 
unflustered when she made the occasional 
mistake, like starting a song in the wrong key. 
  
I will probably be shot down in flames for saying 
this, but I actually found MaryJean's two sets on 
the Friday more entertaining than her Uncle 
Jerry's 42 minute set at Shepherd's Bush the 
following evening, when he seemed to be on 
automatic pilot much of the time, unlike the great 
show in Paris back in June. 
  
MaryJean sang mainly ballads in her beautiful 
voice, accompanied on some songs by her 
partner Andy. She was certainly appreciated by 
the packed audience, who couldn't wait to have 
their photos taken with MaryJean and buy her two 
CDs. 
  
I loved most of the songs she sang, but stand-out 
numbers for me included He Even Woke Me Up 



25 

To Say Goodbye, He Looked Beyond My Fault, 
Harper Valley PTA, Save The Last Dance For Me, 
Too Much To Gain To Lose, Help Me Make It 
Thru The Nite, God May Forgive You (but I won't, 
Jesus loves you but I don't - great words!), It 
Wasn't God Who Made Honky Tonk Angels, 
Crazy (performed acapella), Too Many Rivers, 
When The Tingle Becomes A Chill, You Ain't 
Woman Enough To Take My Man, Crazy Arms. 
  
Of course, most of these were familiar to me, 
which is probably why they stick in my mind more. 
But the other songs were great too. I think I could 
listen to MaryJean all night.  
  
She would be the first to admit she isn't the 
greatest pianist in the world, and this became 
more noticeable when Niek arrived about 15 
minutes from the end of the show and played 
piano accompaniment for the last two numbers - 
Crazy Arms and Johnny B. Goode. The two of 
them should record together sometime. 
  
A great evening, which will be topped at the much 
bigger Water Rats venue, Gray’s Inn Road (near 
Kings Cross) on Saturday December 9th. Tickets 
£10 in advance from Keith Woods, 25 Queen 
Anne Avenue, Bromley, Kent BR2 0SA. 
Checks/postal orders made out to Tales From 
The Woods Roots Magazine Promotions or via 
PayPal to tftw@blueyonder.co.uk. 

 Tony Papard 
 

                   
 

Marffa's Muffins 
 
 

Reverend Horton Heat 
Mean Fiddler 14/04/06 

 
This gig was originally scheduled for the Garage 
in Highbury, but due to popular demand it was 
moved to the larger, but nowhere near as good, 
Mean Fiddler. 
 
Coming on about 20:40, they were just opening 
with Baddest of the bad when I got there. The 
venue was really full, but it was hardly rocking out 
to Surf/Physcobilly sounds.  
 
It was apparent that getting anywhere near a good 
viewing point on the ground floor was going to be 
impossible, so with that in mind I headed upstairs 
to the viewing gallery. But even in the raised 
position looking down on the stage, it was still nigh 
on impossible to get a view of the performance. 
On top of this, the sound was awful; it was really 
quiet and muddied.  
 
I stayed in that area for some of the Rev’s best 
songs – 400 Bucks, Wigglestick – but even they 

didn’t lift my spirits enough to enjoy it! Venturing 
back downstairs, I found the crowd still a solid 
mass of unyielding bodies, but this time I 
managed to get a view of the stage through the 
sound desk.  
 
The sound turned out to be much better as well. 
Bad reputation, Martini Time, Jimbo song, Five O 
Ford and a variety of others. At one point the Rev 
went off on a sermon about an ‘internet geek’ who 
has accused him of not varying his set list for 10 
years. This was vehemently denied and to prove it 
he went on to insist that the audience choose the 
next few tracks. The country tinged Bales of 
cocaine was the first request from the audience, 
getting the laughs and the crowd a bit more 
animated than they had previously. I shouted out 
for ‘Where in the hell did you go with my 
toothbrush?’ the tale of a relationship breakdown, 
but being right at the back and behind a bloody 
great sound desk, my request went unheard. 
 
A couple of covers had an outing tonight as well. 

Elvis - That’s all right - and Johnny Cash - 
Folsom Prison blues. The encore was a 
Psychobilly freakout with a drum/guitar and 
upright bass solo. 
 
And then it was over. Not the best Rev gig, but 
one that definitely got better the longer they were 
on stage. 
 

Lily Allen – Alright, still. 
 
The debut album from actor Keith Allen’s daughter 
is a pleasant surprise. Light reggae pop mixed 
with cheeky lyrics, has proved a winner for Lily 
and her Chav chic looks. 
 
You would have probably heard Smile by now; it 
has been played a hell of a lot over the summer. 
It’s still a cool song though it reminds me of 

Althea & Donna and Up town top ranking. Don’t 
think that the single is a flash in the pan. The 
album is really good, and is perhaps only let down 
by 2 out of the 11 tracks.  
 
Knock’em out, with its boogie woogie piano and 
snare drum is a top tune. If I shut my eyes, I’m 
sure I’m in the same place that she is singing 
about; she makes the situation seem very familiar. 
 
LDN has a samba beat with horns sampled to 
give an added Caribbean feel. The lyrics all about 
the darker side of London, observed allegedly by 
Lily when she took to cycling around town after 
losing her licence. 
 
Everything is wonderful is quite a bouncing happy 
sounding song, but the lyrics are darker than the 
music lends you to believe. In fact, the lyrics to 
most of tracks are darker than the music betrays. 
There are a fair few tracks on this album that are 
about relationships and the resulting breakdowns. 
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Elements of nursery rhymes and The Specials 
come to the fore. I think I can hear samples from 

Ernest Ranglin on this track too.  
 

The Specials come out again on the following 
track Friday night. Take what you want goes off in 

a Stone Roses direction. Friend or Foe goes 
back to the light reggae formula; it’s quite 
inoffensive, but a maybe a little repetitive. 
 
The last track on the album is called Alfie. It is 
bizarre. The lyrics are all about her heavy dope 

smoking younger brother. It reminds me of Sandy 

Shaw’s Puppet on a string meeting Chas & 

Dave’s Snooker loopy on a drunken night out! 
Like the rest of the album, its clever lyrics and 
quirky musical arrangement is so at odds with 
anything else that is out at the moment, that you 
cannot dislike it.  

 

Pause for humour 
 
A man with a winking problem is applying for a 
position as a sales representative for a large firm. 
The interviewer looks over his papers and says, 
"This is phenomenal. You've graduated from the 
best schools; your references are wonderful, and 
your experience is unparalleled. Normally, we'd 
hire you without a second thought. However, a 
sales representative has a highly visible position, 
and we're afraid that your constant winking will 
scare off potential customers. I'm sorry... we can’t 
hire you." 
 
"But wait," he said. "If I take two aspirin, I'll stop 
winking!" 
 
"Really? Great! Show me!" 
 
So the applicant reaches into his jacket pocket 
and begins pulling out all sorts of condoms: red 
condoms, blue condoms, ribbed condoms, 
flavoured condoms; finally, at the bottom, he finds 
a packet of aspirin. He tears it open, swallows the 
pills, and stops winking. 
 
"Well," said the interviewer, "that's all well and 
good, but this is a respectable company, and we 
will not have our employees womanising all over 
the country!" 
 
"Womanising? What do you mean? I'm a happily 
married man!" 
 
"Well then, how do you explain all these 
condoms?" 
 
 "Oh, that," he sighed. "Have you ever walked into 
a chemist’s, winking, and asked for aspirin?" 
 

MM 
 

For Cool Cats and Shabby 

Tabbies 
 

  Paul Barrett     

  Rock'n'Roll Enterprises    

(est. circa 1960) 
 

For all pre-Beatles Rock'n'Roll, coast to 
coast and world wide. 

From the Jets to Crazy Cavan, the Jive 

Romeros to Matchbox, Wee Willie 

Harris to Darrel Higham. With Linda 

Gail Lewis, Charlie Gracie, 'Big' Al 

Downing, Billy Lee Riley, Jack Scott, 

Ray Campi, Mac Curtis, the '56 Blue 

Caps etc. etc. From Germany, the 

Lennerockers, Big Bad Shakin' and 

from Finland, King Drapes etc. 

One call, book 'em all. 
 

Tel: 02920 704279, Fax: 02920 709989 

e-mail: barrettrocknroll@amserve.com 

 
 

                   
 

Linda Gail Lewis with 

Annie Marie Dolan, Half 

Moon Putney, September 

22nd, 2006 
 
This gig was attended by a good crowd as usual, 
including many Jerry Lee fans. Linda and Annie 
sang several songs from their new CD, Hungry 
Hill, which I bought off Linda but haven't had a 
chance to play yet. By all reports it is very good. 
Certainly judging by the songs they sang from it at 
the Half Moon, it is a good one.  
 
Kicking off her set with Jerry's 'I Don't Wanna Be 
Lonely Tonite' which also kicks off the CD, Linda 
was soon joined on stage by Annie Marie who 
sang a solo song from the album, 'That Much' I 
believe. They harmonized beautifully on Jerry's 'I 
Forgot More Than You'll Ever Know', also on the 
CD. 
  
Most of the time Annie was singing backing 
vocals, but unfortunately was at times almost 
inaudible. The piano could have been a bit louder 
as well.  
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Other songs Linda sang from the new album 
included Chas and Dave's 'I Wonder Where You 
Are Tonite', the title track 'Hungry Hill', which is a 
bluesy number about Louisiana, and the great '88 
Friends' apparently written for Jerry Lee. Linda 
played it with a 'Lewis Boogie' type intro.  
  
The set ended with the usual selection of her 
brother's rockers, kickin' up quite a storm. 
Someone requested 'You Win Again' but having 
sung numbers like 'Shakin'', 'Great Balls of Fire' 
and 'High School Confidential' Linda said that 
song was too slow now they'd got the groove 
going, so it was into her raunchy version of 
'What'd I Say'.  
  
Earlier she'd sung 'Old Black Joe' in memory of 
Ronnie Hills, who always requested that song, 
now 'gone to the fields of a better land I know' as 
the song goes. 
  
Let's hope we can get Linda Gail, Annie Marie and 
MaryJean back together on one of the Tales From 
The Woods gigs sometime in the New Year.  

Tony Papard 
 

                   
 

 

Stop press! 
Charles ‘Lobotomy’ Dale, Dart 

Carson and other legendary hot 
rockers (including Charles’ mentor, 
George ‘The Corpse’ Sams, have 

recently formed a brand new 
Rock'n'Roll .band… 

 

As eminent music critic 
Hardrock Bunter was heard to 
say, “They may be a load of 

sh*t, but at least they’re 
sharing it with everyone…” 

 

                   
 

SHAKY LEE’S OCTOBER 

OFFERING 
 
Well. It’s all happening on the Lewis front. King 
kat Jerry Lee celebrated his 71st birthday (wonder 
what the odds were on that occurring thirty years 
ago?). Time Life has issued A Half Century Of 
Hits containing 66 tracks, two of which had been 
unheard since a teenage Jerry recorded them in 
1952! Not only that but his ‘new’ CD Last Man 
Standing is finally available after five years in the 
making. The Killer is on top form and puts in a 
masterful performance that shows his guest 
artists exactly who is in charge. 
 
Mary Jean put on a superb show at the King & 
Queen the night before Uncle Jerry tore up the 
Shepherds Bush Empire, and is set to return to 
London with her band. 
 
Linda Gail & Annie have recently appeared on a 
number of dates in the UK including a hot boppin’ 
gig at the Half Moon, Putney. (see Tony’s review) 
 
The Lewis 3 have recorded a Christmas album in 
Nashville which is expected to be released next 
month.  
 

CD Reviews 
Hungry Hill – Linda Gail Lewis 

(Benlin Music 0711) 
 

1) I Don’t Wanna Be Lonely Tonight. A lively 
romp through this Baker Knight song which big 
bro’ Jerry included on his Mercury album Odd 
Man In over thirty years ago. A strong take with 
tremendous pumping piano and some tasty pedal 
steel licks. 

2) Love So Real. Linda wrote and recorded this 
one for her 2002 CD Out Of The Shadows. Taken 
at a faster more rocking pace here and dedicated 
to the memory of her dear friend (and mine) 
Ronnie Hill. 

3) Slow Down Brother. A Fred Rose composition 
which features a prodigious piano solo. 

4) Weary Blues Goodbye. Linda says this song 
reminds her of Crazy Arms. Me too. Some 
enjoyable piano playing in evidence. 

5) I Wonder In Whose Arms (You Are Tonight). 
The Chas & Dave number. More fine keyboard 
work and bass sounds. 

6) Hungry Hill. A Jackie Lee Cochran song that I 
haven’t heard before, which sounds evocative of 
Louisiana in a bygone era of moonshining. 
Enhanced by Jerome Van Gasteren’s sparkling 
guitar work and Linda’s earnest vocal. 

7) Love Me The Way I Want To Be Loved. A 
tender ballad sung with sincerity. Nice piano, slide 
guitar and Hammond organ enhance the 
performance. 

8) Hey, Hey Memories. A real good country song, 
which is perfectly suited to Linda Gail’s voice. 
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Excellent piano and pedal steel interplay. 

9) Lonely Heart. I’ve always been fond of this 
Carl Perkins number since discovering it on the 
flipside of his Decca single Big Bad Blues. It rolls 
along like a train, propelled by some groovy guitar. 

10) Just A Little Talk With Jesus. Up-tempo 
gospel to tempt even non-believers into singing 
along.  

11) 88 Friends. Rip Masters apparently wrote this 
for the ol’ Killer and now a Lewis has finally 
recorded it. Baby this is Rock’n’Roll. 

12) Big Black Cadillac. Written by the talented 
and vastly underrated Mickey Jupp. A classic 
rockin’ car song, of course. 
 
Two bonus tracks complete the album, 
showcasing daughter Annie Marie Dolan on lead 
vocals. 

13) I Forgot More Than You’ll Ever Know. Jerry 
Lee paid his respects to this country tune on his 
There Must Be More To Love Than This LP. 
Annie shows her vocal prowess with Linda in a 
supporting role. 

14) That Much. I’m looking forward to seeing 
Swedish rockabilly gal Eva Eastwood at Hemsby. 
She wrote this terrific song and Annie really 
sounds at home with it. A great catchy swinging 
number. 
 
Although I don’t have every Linda Gail Lewis CD I 
do own most of them and I rate this one as 
probably the best of the bunch. Highly 
recommended. Available from 
www.lindagaillewis.net 
 

Our Way –  

Jonny Williams & Mary Jean 
 
We Live In Two Different Worlds/Make The World 
Go Away/Cowboy Rides Again/Walk Through This 
World/Swinging Doors/The Blues 
Man/Jackson/Jealous Heart/Help Me Make It 
Through The Night/Together Again/When The 
Tingle Becomes A Chill/Wild Side Of Life/Honky 
Tonk Angels 
 
Hot on the heels of Mary Jean’s debut album It’s 
About Me (reviewed last issue) comes this 
collaboration with Jonny Williams, an experienced 
country music recording artist. 
 
This is, essentially, a collection of duets from 
Jonny on acoustic guitar and MJ on piano, 
accompanied by our good friend Peter 
Checksfield on bass guitar. 
 
Jonny and Mary Jean’s voices blend together 
nicely on a well thought out choice of material. 
Most of the songs will be familiar to many of you, 
but some of them sound refreshingly different. 
 
The highlights for me are Help Me Make It 
Through The Night with Jonny and MJ singing 
alternately which works well. We Live In Two 

Different Worlds on which MJ doesn’t sing as high 
as her mom did with Jerry in the late sixties. 
Swinging Doors is taken at a quicker lick than 
usual and swings along in grand style with a great 
piano solo. When The Tingle Becomes A Chill is a 
slow moody song sung with sincerity while 
Cowboy Rides Again was co-written by Sonny 
Throckmorton who penned Middle Age Crazy and 
The Last Cheaters Waltz for the Killer. The 
combination of Wild Side Of Life and the answer 
record Honky Tonk Angels is cleverly performed 
and has a pretty neat piano opening. 
 
All in all this is a very pleasant offering and should 
particularly suit those with more catholic country 
music tastes. Other music fans may well find it 
worth checking out too. Available from 
www.maryjeanworld.com 

 

Wild & Woolly Wilkinson 
 

The Great British R&B 

Festival  

Municipal Hall, Colne 

August 25-28  
 
Rather a fragment of a report this year as I was 
struck down with a nasty bout of food poisoning 
on the eve of the festival. So on opening night 
Linda and I spent a couple of hours in the 
company of Linda Gail Lewis and her daughter 
Annie at the hotel where they were staying. We 
then headed home early thus foregoing the 
chance to see Taste, Nine Below Zero and The 
Blues Bishops. 
 
The first full day was an all American affair 
commencing at 2pm with Linda Gail Lewis and 
The Country Blues Band. At the sound check 
Linda Gail ran through Whole Lotta Shakin’ Goin’ 
On whilst Annie tendered a lovely rendition of 
Wynona Carr’s Should I Ever Love Again. The 
band, including ace lead guitarist Jerry Donahue 
and the Blues Band’s Gary Fletcher, opened up 
with an instrumental and a song from an old Blues 
Band LP. 
 
Enter Linda, plus Annie on backing vocals, with a 
rockin’ Roll Over Beethoven and a robust You 
Can Have My Husband. Two of her own 
compositions followed, the vigorous Lie & Deny 
and the bluesy I’ll Take Memphis. Then it was 
Rock’n’Roll classics all the way. Annie duetted on 
Good Golly Miss Molly and Johnny B Goode and 
Linda romped her way through Shake Rattle & 
Roll. High School Confidential and Whole Lotta 
Shakin’ Goin’ On. Called back for an encore 
boppin’ versions of Great Balls Of Fire and What’d 
I Say wound up a fine contribution from the 
effulgent Lewis ladies. 
 

http://www.lindagaillewis.net/
http://www.maryjeanworld.com/
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Due to aforementioned circumstances I missed 
blues guitarists Lurrie Bell and Jimmy Burns, but 
managed to catch the last few numbers from John 
Primer who displayed some fine guitar phrasing 
and a strong vocal delivery. 
 
He was followed by the well-drilled Matthew 
Skoller Band from Chicago. Skoller exhibited his 
own throaty vocal prowess and imaginative 
harmonica playing on several self-penned songs 
giving out a meaningful message, including Wired 
World, Handful Of People and Get Paid from his 
last album. Lurrie Bell guested with the band for 
much of the set and injected some telling guitar 
licks into the mix. Again I slipped home early 
thereby missing guitar stars Carlos Johnson and 
the Carvin Jones Band. 
 
I was back at 2pm on Sunday for the Steve 
Gibbons Band who proved to be a tight musical 
outfit with Gibbons himself showing some 
charisma, a gritty guitar sound, and singing some 
of his own witty songs. He also played a good 
selection of covers such as Dylan’s Absolutely 
Sweet Marie, Holly’s That Makes It Tough, The 
Who’s My Generation and Chuck’s You Can’t 
Catch Me plus his hit version of Tulane, of course. 
 
The Revolutionaires had a nice line in ‘50s R&B 
and had the dancers showing off their best moves 
to timeless classics such as Mess Around, 
Jambalaya, Route 66 and Matchbox. In fact that 
was why I didn’t really appreciate them, a lack of 
originality, even though what they did they did well.  
 
Having only seen Dave Edmunds perform solo I 
was really looking forward to seeing him with his 
band, and he did not disappoint. With long time 
collaborator Billy Bremner on guitar – who slotted 
in a gutsy Mess Of Blues – Edmunds whisked 
through most of his hits. In between the Berry 
opener and closer – It Wasn’t Me and Let It Rock 
– the set included Singing The Blues, King Of 
Love, The Race Is On, Girls Talk, Queen Of 
Hearts, I Hear You Knocking and I Knew The 
Bride.  
 
The remains of The Spencer Davis Group opened 
with Somebody Help Me followed by Gimme 
Some Loving, and no doubt ended the night with 
Keep On Running but I was long gone by then. 
 
For the final day I disregarded the afternoon and 
early evening slots but did catch some of Connie 
Lush’s act. She is a big voiced talented British 
blues belter with a personality to match. I also saw 
a small part of Roger Chapman’s set, the highlight 
of which was a grand version of Nobody Can Sing 
The Blues Like Blind Willie McTell with Micky 
Moody guesting on guitar. 
 
The Pirates gave a powerhouse performance with 
Mick Green still capable of some wonderful guitar 
picking, Johnny Spence as tough as ever on bass 

and vocals and a new young drummer laying 
down a solid beat. They blasted their way through 
Milk Cow Blues, Please Don’t Touch, I Can Tell, 
Linda Lou, Drinkin’ Wine Spo-Dee-O-Dee, 
Lonesome Train, Peter Gunn and Casting My 
Spell. Green’s composition Gibson Martin Fender 
was tasty before they rocked out with Honey 
Hush, Shakin’ All Over and Baby Please Don’t Go. 
 
Wilko Johnson pranced around the stage, eyes 
staring and guitar pointing in his usual startling 
manner with ex-Blockhead Norman Watt-Roy 
pounding his bass guitar on the beaty Dr Dupree 
and several more before I sloped off. 
 
All in all a fine fun festival as usual, although not 
one perhaps for the blues purists, but there was 
something for everyone in an eclectic mix of 
musical styles. 
 

Gastro-EnterWilkin-itis 
 

                   
 

A Major Bargain 
 

With thanks to the generosity of Brian “Bunter” 
Clark, my meagre 78rpm record and C&W 
collection has escalated in number by the discs 
shown below. With a brilliant sense of timing, 
Brian decided to spend a little of his lunch break in 
his local charity shop, and spotted the batch 
looking for an appreciative owner with a 78rpm 
stylus. Leaving the records there, Brian phoned 
me and asked if I was interested.  Suggesting to 
Brian that he may be able to negotiate a bulk deal 
with the charity shop, another call from Brian 
confirmed they were mine. Total sum for the 
fifteen 78s was £3.75 which, although 
representing my pension income for the day, I 
thought was worth the investment.   
 
So last week I switched on the computer, cranked 
up my 1959 Decca Stereogram and spent a very 
enjoyable evening playing “sound engineer” - 
pushing the switches, turning the knobs and 
watching with glee as the record machine came to 
life.   
 
To share a little trivia with you the earliest release 
of the bundle, all UK releases, is the Hank 
Williams “Fly Trouble” (4.8.47),the Frizell “Shine, 
Shave…” was his 3rd release in 1950, the Arnold 
“Anything That’s…” was a 1952 release, and the 
Snow “I’m Moving On” was a No. 1 in 1950. 
Interestingly all the HMV records are export 
copies.  
 

Brian’s treasure trove: MGM- Hank Williams 269 

Lovesick Blues/Wedding Bells 405 Dear John/ Fly 

Trouble 505 Honky Tonk Blues/I’m Sorry For You 

My Friend 527 Long Gone Lonesome Blues/Half 

As Much 566 Jambalaya/Settin’ The Woods On 
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Fire 585 I’ll Never Get Out Of This World Alive/I 

Could Never Be Ashamed Of You 630 I Saw The 
Light/Arthur (Guitar Boogie) Smith-In Memory Of 

Hank Williams 733 There’ll Be No Tear Drops 

Tonight/Crazy Heart HMV- Hank Snow 146 I’m 

Moving On/With This Ring I Thee Wed 151 The 

Golden Rocket/The Rhumba Boogie Eddy 

Arnold-165 Anything That’s Part Of You/Easy On 

The Eyes 400 I’ll Never Get Over You/I Really 

Don’t Want To Know Columbia-Lefty Frizell 

3412 Shine Shave Shower-(It’s Saturday)/Look 

What Thoughts Will Do 3422 Travelin’ Blues/I 

Want To Be With You Always Frankie Lymon 

3772 Why Do Fools Fall In Love/Please Be Mine. 
 
Thanks Brian for your thoughtfulness and may the 
charity shops bring you further success. 
 
Also a quick plug that I am selling many of my 
vinyl American blues and R&B records. These are 
mainly duplicates to those I am still retaining. If 
interested, I am happy to discuss for quantities of 
one and up! 

Ken Major 

                   
 

 

Colin Taub 
Exclusive Tailor for Edwardian Teds 

Specialising in mainly Teddy Boys Suits 

 
 
 

Colin Taub is a 
specialist tailors and 

has been long 
established as a 

family business for 
over 30 years in the 

east of London 
 
 

Edwardian Suits          Drapes and Drainpipes 
Western Jackets                          Box Jackets 
Gambler Coats                                Tail Coats 
Ladies’ Jackets                            Pencil Skirts 

We may also create from your own design 

 

Unit 11, Broadway Market Mews, Hackney E8 4TS 

Tel: 020 7275 9735 Mobile: 07801 549251 

 

'Tales From The Web' 

As I type this, Alan Lloyd is updating and 
improving the 'Tales From The Woods' website. If 
you wanna take a look, the web address is; 

www.tftw.freeuk.com 
Keep your eyes peeled for further developments. 

 

                   
 

 
 

OBITUARIES 
 
Since the last issue of “Tales From The Woods” 
we have lost a number of prominent people in the 
blues world. We raise a glass to Sam Myers, 
Jessie Mae Hemphill, Floyd Dixon, Etta Baker and 
Henry Townsend. 
 

Sam Myers 1936-2006 
 
Blues legend Sam 
Myers died 
unexpectedly at his 
home in Dallas, 
Texas on the 17th 
July 2006. The 
singer/guitarist had 
recently undergone 

an operation for throat cancer which had required 
the removal of his larynx, but his doctors had 
expected him to live many more years. 



31 

Sam was born in Laurel, Mississippi in 1936. At an 
early age he suffered from cataracts which left 
him with eyesight so poor that he was classified 
as legally blind. It was at a school for the blind that 
Sam got his first experience of performing music, 
learning to play trumpet and drums. After leaving 
school, he decided to make his career in music, 
and like many of his fellow Mississippians, 
travelled north to Chicago in the early fifties, 
performing alongside Muddy Waters, Howling 
Wolf and Little Walter. 
 
He became drummer for Elmore James’ band in 
1952, and held that post for more than a decade. 
In 1956 he recorded his own song “Sleeping In 
The Ground”, which has been recorded by many 
artists including Blind Faith and Robert Cray, 
though Sam has said he “didn’t get a dime” for the 
song.  
 
He returned south in the sixties and made his 
living on the “chitlin’ circuit” around Jackson, MS. 
In 1986 he was invited to replace vocalist Darrell 
Nulisch in Texas band Anson Funderburgh and 
the Rockets. His partnership with guitarist 
Funderburgh produced 8 albums, the last being 
“Which Way Is Texas?” in 2003, and he released 
“Coming From The Old School” under his own 
name in 2004. 
 
In December of that year his cancer was 
diagnosed, probably caused by his heavy smoking 
habit which anyone who has seen him live will 
have observed.  
 
Sam had a gruff manner, but he was well liked by 
those that knew him. Although he could barely 
see, he learnt to sign his autograph for his fans. 
He sometimes said he was “just doing a job”, but 
he clearly loved performing. He is survived by a 
brother, a sister, a son and two grandchildren. 
 
A biography SAM MYERS: THE BLUES IS MY 
STORY, co-written with Jeff Horton, has just been 
published. 
 
Recommended listening: Coming From The Old 
School (Electro-Fi Records 2004). 

 

                   
 

Jessie Mae Hemphill 1934-2006 
 
Jessie Mae Hemphill, 
blues singer, 
songwriter, guitarist 
and drummer has 
died in a Memphis 
hospital on the 23rd 
of July 2006, 
following a 
perforated ulcer. 
 

Jessie Mae came from a distinguished Mississippi 

blues family. Her great-grandfather was a 
musician; her grandfather Sid Hemphill, who was 
blind, was a talented musician who could play 
guitar, banjo, fiddle, piano, quills and cane fife and 
other instruments. He played in the style that is 
unique to the northern counties of Mississippi 
around Como and Senatobia, in the tradition 
carried on by Othar Turner, and was first recorded 
in 1942 when he was in his sixties by blues 
researcher Alan Lomax.  
 
Sid’s daughter Rosa Lee Hill was also recorded by 
Lomax, 20 years after her father, and her sisters 
Sidney Lee and Virgie Lee were also musical. 
Jessie Mae was Sidney Lee’s daughter, and 
inherited the family’s musical talent. It is known 
that her birthday was October 18th, but the year is 
uncertain, various sources place it between 1923 
and 1937.  
 
Like so many Mississippi musicians she learnt to 
play on a one-string diddley-bow, graduating to 
guitar at around age seven. She learnt to play 
bass drum and snare at an early age, and later 
played in her grandfather’s fife and drum band, 
which in the local tradition played at communal 
picnics. Her drumming skills outshone all others, 
male or female, in her community, and earned her 
the opportunity to tour with Napoleon Strickland’s 
fife and drum band.  
 
In the fifties Jessie Mae moved to Memphis where 
she played in various bands in her spare time. In 
the early seventies she returned to Mississippi. 
The other family members were no longer 
musically active, so she decided to carry on the 
family musical tradition, encouraged by blues 
scholar and musician David Evans. By this time 
she had forsaken drums for guitar. Her style was 
typical of the region, using open tunings, and 
using the repetitive, hypnotic riffs associated with 
other artists from that area, from Fred McDowell 
to Junior Kimborough and R L Burnside. She 
managed to maintain contact with the oldest 
traditions of African-American music, while adding 
her own personal touch. 
 
In 1980 Jessie Mae recorded the album “She-
Wolf” for the French “Vogue” label, not released in 
the US. She toured Europe several times. In the 
US, she was gaining recognition. Jessie Mae was 
voted Best Traditional Female Blues Artist in the 
WC Handy awards in 1987 and 1988. Her first US 
release, “Feelin’ Good”, also won a Handy in 
1991. There are a number of other recordings 
available on several compilation albums. 
 
In 1993 she suffered a stroke which left her 
partially paralysed, and she was confined to a 
wheelchair. She could no longer play guitar, and 
retired to a trailer in Senatobia. Despite her ill 
health, she recorded a double album of gospel 
standards, “Dare You To Do It Again”, in 2004, 
singing and playing a tambourine. “I’m singing for 
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the Lord now”, she said. 
 
Jessie Mae Hemphill was an exceptional talent in 
her field.  
 
Recommended listening: She Wolf (Hightone 
Records 1998). 

 

                   
 

Floyd Dixon 1929-2006 
 
In the post-war years, a 
popular form of blues 
was a smooth piano-
based music influenced 
by the highly successful 
Nat King Cole Trio. 
Prominent among them 
were Charles Brown, 
Amos Milburn and Ray 
Charles. Floyd Dixon, 

who died on the 26th July 2006 in Orange, 
California, was another player in this mould, 
learning from Charles Brown and in turn 
influencing the emerging Ray Charles. 
 
Dixon was born on the 8th February 1929 in 
Marshall, Texas, and at age 13 moved with his 
family to Los Angeles. He taught himself piano, 
and in his early days as a performer he modelled 
himself on Charles Brown. Brown heard the 
youngster play and was impressed by his talent, 
and offered him advice and encouragement. 
 
Dixon’s recording career began in 1947 when he 
recorded a couple of sides for Supreme records. 
Over the next few years he recorded for a host of 
labels including Modern, Peacock, Aladdin, 
Specialty and Atlantic. In this period he achieved 
regional success with hits like “Dallas Blues”, 
“Telephone Blues”, “Wine, Wine, Wine” and “Too 
Much Jelly Roll”, but it was his Cat recording of 
“Hey Bartender” that brought him national 
recognition. Unlike his mentor Charles Brown, he 
varied his repertoire with more up-tempo songs 
and humorous or bawdy blues. 
 
He toured extensively for several years with the 
likes of Ruth Brown, BB King and Ray Charles. By 
now Dixon was including more gospel and rhythm 
and blues influences in his music, while Ray 
Charles was still performing in the smoother Nat 
Cole/Charles Brown style. He became a mentor to 
Charles (around 18 months younger than him) 
and has claimed that it was on his advice that 
Charles developed the style that made him one of 
the pioneers of R&B and soul.    
 
The success that Charles was to achieve in the 
‘60s and ‘70s eluded Dixon, and although he 
never gave up performing he went into semi-
retirement. Interest from Europe led him to tour 
there in 1975, and he made several return visits. 

In 1984 his career was given a boost when “Hey 
Bartender” was recorded by the Blues Brothers. 
The following year a country version of the same 
song by Johnny Lee won him more acclaim. Also 
in 1984, he was invited to write a blues to 
celebrate the Olympic Games in L.A. 
 
In the nineties he made many festival 
appearances, including the Monterey Jazz 
Festival, the Sacramento Blues Festival and the 
Chicago Blues Festival. His live album “Wake Up 
and Live!” won a WC Handy award in 1997. In 
2006 he recorded a CD and DVD with fellow 
pianists Pinetop Perkins and Henry Grey, yet to be 
released. 
 
Dixon never married. He is survived by two 
cousins. 
 
Recommended listening: Wake Up and Live! 
(Alligator Records 1996). 

 

                   
 

Etta Baker 1913-2006 
 
Etta Baker, who died on 
September 23rd 2006, 
aged 93,

 
was a late 

starter as a professional 
musician, but her interest 
in music started when 
she first picked up a 
guitar at 3 years old. She 

was born Etta Lucille Reid on March 31st, 1913, in 
rural Caldwell County in the western part of North 
Carolina, not too many miles from the Tennessee 
border. She came from a large family, all of whom 
also played music, and at a young age she played 
dance music for family and friends. 
 
She learnt to play blues in the Piedmont style 
which was popular in the East Coast states, a 
style that relies in finger-picking rather than the 
more percussive slide guitar style popular in the 
Mississippi Delta. Though she was a skilful player 
of both 6-string and 12-string guitar, she spent her 
time first raising a family of nine children and later 
working in a textile factory. It was not until 1956 
that she made her first recordings, including “One 
Dime Blues” and “Railroad Bill” which were 
released on a compilation LP “Instrumental Music 
of the Southern Appalachians”. She turned down 
invitations to appear on the folk festival circuit, but 
still managed to make an impression in folk 
circles, including inspiring the young Bob Dylan 
(check the similarity between “Railroad Bill” and 
“Don’t Think Twice It’s All Right”).  
 
Her husband Lee died in 1967 following a stroke 
three years earlier, one of a number of tragedies 
to hit her family in the mid-sixties. In 1973, aged 
60, she quit her factory job and turned 
professional. Without the family obligations which 
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had once prevented her from touring, she at last 
started playing her instrumental music at the folk 
festivals, appearing all over America and in 
Europe. Over the years won several awards and 
lots of admiration, both for her playing and for her 
warm, witty personality. 
 
Her first album “One Dime Blues” was released in 
1991, followed by “Railroad Bill” (1999), “Etta 
Baker with Taj Mahal” (2004) and “Carolina 
Breakdown” with Cora Phillips (2005). Still to be 
released are an album with Kenny Wayne 
Shepherd and an album of banjo tunes. 
 
Etta died while visiting her daughter in Fairfax, 
Virginia. 
 
Recommended listening: One Dime Blues 
(Rounder Records 1995). 

 

                   
 

Henry Townsend 1909-2006 
 
Henry Townsend first 
travelled to Grafton, 
Wisconsin in 1930 to 
record for Paramount 
records. 76 years later 
he was invited back to 
Grafton as guest of 

honour at the first Paramount blues festival, and 
as the first inductee into the Paramount Plaza 
Walk of Fame. The day after he arrived in town he 
was taken ill and was unable to perform or attend 
the ceremonies, but a presentation was made to 
him in the hospital to which he had been admitted. 
Sadly, he died that evening, September 24th 
2006, a few weeks short of his 97th birthday. His 
son Alonzo was with him. 
 
Henry was born in Shelby, Mississippi on October 
27th 1909. His first memories are of Future City, a 
shanty town near Cairo, Illinois, where his family 
had moved. At 9 years old he ran away to St Louis 
after a family dispute, initially staying with his 
friend whose father was said to be “the only black 
man in town owning a Rolls-Royce”.  Before long, 
he found a job as a shining shoes outside a 
speakeasy in Short Market. He developed an 
interest in music, influenced by his friend David 
Perchfield from Cairo, who had by then moved to 
St Louis, and Henry Spaulding a barber who also 
was a bluesman. He bought his guitar when he 
was 15 and soaked up influences from whomever 
he heard, but his special favourite was Lonnie 
Johnson. He played with many local and travelling 
bluesmen including John Lee “Sonny Boy” 
Williamson and Robert Johnson, but his long time 
musical partners were Roosevelt Sykes and 
Walter Davis. He also wrote many of the songs 
that he performed. 
 
He signed to Columbia Records in 1929, and later 

recorded for Victor and Paramount, but because 
of the Depression record sales were poor. Some 
of the records he made have been lost to 
posterity. He managed to make a living playing 
music, and added piano to his skills. When the 
record business picked up in the middle thirties, 
he played on records by Robert Nighthawk, 
Walter Davis, and Big Joe Williams (including Big 
Joe’s first recording of “Baby Please Don’t Go”). 
After a stint in the army, he moved to Chicago, 
where he often played on Maxwell Street, 
competing with the likes of Little Walter. He soon 
returned to St Louis, and has admitted that he 
may have had greater success if he had remained 
in Chicago, but he continued to play music while 
taking other jobs to make ends meet. 
 
In the 1960s like many other bluesmen, he was 
“rediscovered” and recorded his first album for 
Prestige, which contained “Cairo Blues”, a song 
he had loved as a young boy. Unfortunately his 
new-found success did not last, and he performed 
only occasionally. He made a couple of albums in 
the late seventies, and in 1980 he recorded “Mule” 
(his nickname), which includes contributions by 
mandolin player Yank Rachell, one of Henry’s 
favourite musicians, and Henry’s wife Vernell, a 
fine singer in her own right. 
 
In his later years, he became part of the Delta 
Blues Cartel, along with Homesick James, David 
“Honeyboy” Edwards and Robert Jr. Lockwood. 
They played together at many blues festivals and 
concert halls in North America and Europe. Before 
his death, he was said to be the oldest living 
bluesman. He was certainly the only living 
bluesman to have recorded for Paramount 
Records, and recorded in every decade from the 
1920s to the 2000s. 
  
His wife Vernell pre-deceased him, but he is 
survived by three children. 
 
His autobiography “A Blues Life”, co-written with 
Bill Greensmith was published in 1999. 
 
Recommended listening: Mule (Nighthawk 
Records 1980). 
 
Just as this issue of Tales From The Woods went 
to press, we learnt of the passing of Snooky Pryor 
and Stanley Mitchell. 
 
Snooky, who was 85, made his name in Chicago 
in the 1940’s; he made many excellent records 
with Homesick James; and after a period of 
retirement, he made a recording comeback in 
recent years. 
 
Stanley Mitchell was one of the Motor City Rhythm 
and Blues Pioneers, who impressed many of us a 
few years ago at the Blues Estafette.  Following 
the recent death of Joe Weaver (see last issue of 
TFTW), the only surviving Pioneer is Kenny 
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Martin. 
 
We will pay a full tribute in the next issue of Tales 
From The Woods. 

 

                   
 

CD REVIEWS 
Willie “Big Eyes” Smith: Way Back (Hightone) 

Big George Brock and the Houserockers (Cat 
Head) 

 

During the TFTW trip to the USA last year, Ken, 
Nick and I saw Willie “Big Eyes” Smith performing 
at Hopson’s Plantation in Clarksdale. Also looking 
on was Pinetop Perkins, who plays on Willie 
Smith’s CD, and Roger Stolle of Cat Head 
Records, who just a few days later went into the 
studio to produce the George Brock CD. 
 
These two releases have much in common: both 
hark back to the heyday of Chicago Blues, and 
each contains songs by Jimmy Reed, Muddy 
Waters and Sonny Boy Williamson No.2 alongside 
original compositions; each contains a song 
associated with Little Walter. 
 
Willie was born in Arkansas in 1936, and moved 
to Chicago where he started out as a harmonica 
player. He toured and recorded as drummer with 
Muddy Waters’ last great band which also 
included Pinetop and Bob Margolin, who guests 
on this record. Here Willie plays drums on a 
couple of tracks, but mostly concentrates on 
vocals and harmonica. James Cotton takes 
harmonica duty on a couple of tracks. 
 
Highlights include Sonny Boy Williamson’s “Don’t 
Start Me Talkin’”, “Woman’s World” which sounds 
Howlin’ Wolf-ish, and “Blues and Trouble” with 
some nice slide work by Bob Margolin. 
 
George Brock was born in 1932, and grew up in 
the Clarksdale area (he is uncle to Clarksdale 
bluesman Super Chikan). Like Willie Smith, he 
moved to Chicago, and moved in the same circles 
as Muddy Waters, Howlin’ Wolf and Jimmy Reed, 
but this is his first recording (he has a second CD 
out now in the USA).  He combined his performing 
career with ownership of a number of nightclubs, 
and although the success that contemporaries 
found eluded him, he is an excellent harmonica 
player and singer. Brock’s main singing influence 
seems to be Muddy Waters; he often achieves 
those same rounded vocal tones. 
 
The Houserockers are guitarist Riley Coatie and 
three of his children; they provide a more sparse 
backing than the musicians on the Willie Smith 
CD, but this suits the bluesy stylings of Brock.  
 
Jimmy Reed’s “Honest I Do” has a lovely swamp 
blues feel; the only shame is that it fades after 
1’47”.  Willie Dixon’s “Little Baby” is a barely-

disguised “My Babe”, “Hard Times” has some nice 
acoustic guitar, and “Club Caravan” is a slow 
instrumental blues celebrating one of the clubs he 
owned. 
 
Highly recommended.   
 

Dion: Bronx in Blue (Razor and Tie) 
 
Dion’s New York tones are a long way from the 
Deep South/Chicago sound; but the blues suits 
his plaintive voice. As a youngster his favourite 
music embraced Hank Williams and the blues; 
this CD contains one Hank Williams song, a 
selection of well-known blues songs and two 
original compositions. The blues tunes chosen 
include several Robert Johnson songs, a couple 
by Howlin’ Wolf, Jimmy Reed’s “Baby What You 
Want Me To Do”, Lightnin’ Hopkins’ “You Better 
Watch Yourself” and Blind Willie McTell’s 
“Statesboro Blues”. The Hank Williams selection 
is “Honky Tonk Blues” which fits in well with the 
mood of the CD. 
 
Dion has recorded blues songs before, during his 
Columbia period. Here he gets another chance to 
pay tribute to his early heroes, accompanied only 
by his own guitar and drummer Bob Guertin.  
 
Enjoyable. 

Alan Lloyd 
 

                   
 

1950s song lyrics 
 
Just came back from a Flyin' Saucers gig at The 
Pavilion, Battersea. A bit of a sad tinge to it as old 
Battersea Teddy Boy Tommy Hogan had just 
buried his wife, Linda. So some Teds were there 
wearing black ties. 
  
But it was a rockin' nite as always when the 
Saucers play. I kept saying to my friend Angie, an 
ex-Battersea girl, 'Is it me, or have a lot of these 
songs got filthy lyrics?' 
Apart from the mild suggestion of homosexuality 
in 'Jailhouse Rock', we have Leiber and Stoller's 
other masterpiece 'Charlie Brown' with the words 
'that's him on his knees, I know that's him, getting 
7 come 11 down in the boy's gym'. What on Earth 
could our Charlie be getting down on his knees I 
wonder? Certainly not a beating, he'd be bent over 
a table or someone's knee. Think about it.  
  
Then there's Warren Smith's 'Got Love If You 
Want It'. 'We can make honey, let me come 
inside'. Hmmm, yes - now what's that all about? 
Seems pretty obvious to me! 
  
Tonite Sandy Ford sung Charlie Feather's 'One 
Hand Loose' with the line 'give me one hand loose 
and I'll be satisfied'. Sounds as if this is about the 
same subject as 'Willy and the Hand Jive'. Sandy 
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then followed 'One Hand Loose' with 'Get 
Rhythm'. Yes, you certainly need rhythm for that 
activity I'd say. 
  
We then had 'Old Black Joe' - 'I'm comin', I'm 
comin', my head is bending low'. And he ended, 
as usual, with 'Keep on Comin'' 
  
Absolute filth! No wonder they wanted to ban 
Rock’n’Roll. And I haven't even mentioned any of 
Jerry Lee's suggestive titles/lyrics! 

Tony Papard 
 

                   
 

SOUL KITCHEN 
“Required reading” - John Broven. 

 

TWENTY FROM A FAVOURITE SOUL 
ARTIST SO.....  
          GET MY HAT I'M CHECKING OUT...  

GENE CHANDLER 
The Duke of Soul, 
Eugene Dixon was 
born July 6th 1937 on 
the south side of 
Chicago. From an 
early age, encouraged 
by his parents his 
interest in music 
germinated in church, 
singing at private 
parties and listening to 
doo-wop groups, like 
the Spaniels and El-
Dorados. He attended 
Englewood High 
School where he grew 

up in a variety of school doo wop groups, playing 
college hops, windy city clubs, and every talent 
show he got wind of. His final school group, The 
Gaytones, in 1955, won a talent contest at 
Chicago's Trianon Ballroom, which resulted in a 
singing gig on a local radio station.  
 
Another neighbourhood R&B vocal group The 
Dukays asked Dixon to be their lead singer, which 
he accepted, appearing with them at local 
nightclubs, and generally perfecting his trade. But 
only a few months later, in 1957, Uncle Sam calls, 
so he had to step down from the group while he 
served his time in the US army.  
 
After his three-year stint he returned to the group. 
One night local businesswoman Berniece 
Williams came to see them perform, she 
approached the group about managing them. She 
took them to meet agent 'Bill 'Bunky' Sheppard, 
who immediately snapped them up, with the group 
signing a recording contract with Nat Records.  
 
The group’s first recording session in 1961 yielded 
the R&B charter, 'The Girl’s A Devil'. The group 

also cut a Don Covay song called 'Night Owl' and 
a song Dixon had written, called 'Duke Of Earl'. 
Calvin Carter of Vee Jay records flipped over the 
voice and the Duke song. Dixon was contracted to 
Nat Records as a member of the Dukays, but 
Carter persuaded Dixon to leave the group and go 
on as a solo artist with Vee Jay records, along the 
way somehow bagging the Dukays’ potential hit 
from under their noses, and a name change, in 
which producer Carl Davis shortened his name to 
Gene and taking his last name from Hollywood 
film star Jeff Chandler.  
 
By early 1962 he had a number one song in both 
the American R&B and Pop charts, with the 
eccentric classic 'Duke Of Earl', which went onto 
become the first million seller for Vee Jay 
Records, eventually selling in excess of two 
million, and the biggest selling disc in the US in 
1962. Chandler rocketed to fame, taking on the 
identity of a dandy Duke. Sporting a monocle, top 
hat, white gloves, cape and cane for public 
appearances, including a role in the movie, Don't 
Knock The Twist. His follow up single 'Walk On 
With The Duke' and the album THE DUKE OF 
EARL were released under the name Duke Of 
Earl, rather than Gene Chandler. But the gimmick 
soon wore thin.  
 
It's not until the double sided hit 'You Threw A 
Lucky Punch' and the first of three 'Rainbows', 
that he reverted to his real name, dispensing with 
Dookishness, and going onto become one of 
Chicago's significant soul stars.  
 
When Ewart Abner left Vee Jay in 1963 to form 
Constellation Records, Chandler went with him 
and so began his golden soul period, benefiting 
from the great material and production skills of 
fellow Chicagoan Curtis Mayfield, who wrote a 
bundle of top notch tunes for Mr C. Undoubtedly 
his relationship with Mayfield made a profound 
impression upon his career, charting nine times 
for the label, with such wonderful tunes as 'Just 
Be True', 'Nothing Can Stop Me', 'What Now', 
'Think Nothing About It' and many others. The 
1965 album LIVE ON STAGE captures this soul 
giant at the top of his game.  
 
Constellation closed its door in 1966. Manager 
Carl Davis moved Chandler to Brunswick 
Records. Chess records purchased his 
outstanding catalogue from the now defunct 
Constellation label and by agreement between 
1966 and 1969 the two labels alternated releases. 
For whatever reason Brunswick were not getting 
the results that Chess was.  
 
By 1969 Chandler was tiring of touring and with no 
viable new hits, he began devoting more time to 
the business end of the music industry. He 
became President of Bamboo Records, founded 
Mr. Chand Records, formed two music publishing 
companies and a production business. His first 
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success was for the duo Mel & Tim, who had a 
huge hit with 'Backfield In Motion', which Chandler 
selected and produced. Simtec & Wylie were 
another Chandler act that had minor success, if 
not chart wise, with the quality of their records and 
song writing. 
 
Signing with Chicago based Mercury Records in 
1970 delivered his second biggest hit to date, the 
million seller 'Groovy Situation', went twelve pop 
and number one on the R&B charts. Based on his 
success with Mel & Tim, and his latest Mercury 
hit, he received the award producer of the year by 
NATRA, (National Association of Television and 
Radio Announcers). An album with label mate 
Jerry Butler ONE ON ONE finished his Mercury 
contract.  
 
From 1961 to 1972 the name Gene Chandler 
barely seemed out of the charts, with an incredible 
nineteen R&B hits, and always in the public eye. 
But for whatever reason the hits stopped coming. 
In 1976 he had a one off for Marsel Records with 
Aaron Neville's 'Tell It Like It Is'.  
 
In 1973 he rejoined Mayfield as he passed 
through Curtom Records without success. Now 
without a record deal his personal problems were 
biting into his soul and he became involved with 
drugs, that culminated in his arrest for attempting 
to sell heroin to an undercover cop. Chandler 
actually went to prison for four months on a 
misdemeanour charge.  
 
After these lean times old friend, producer Carl 
Davis, offered him in late 1978 a chance to join 
his new and expanding Chi-Sound label. Within 
weeks of being back in circulation Chandler would 
find himself at the top of the charts world wide 
with his biggest and his first international hit. The 
high energy 'Get Down' brought him to a new 
generation of record buyers, with the single and 
the same titled album going gold which earned 
him a seat as vice president at Chi-Sound.  
 
By the time he had finished his next album he had 
firmly made the move from an oldies artist to a 
fresh disco star. Once again he became a 
dependable charter with albums as well as 
singles. His follow up, the 1979 album and single 
'When Your # 1' followed the successful route 
taken by the previous release. From his third Chi-
Sound album came his last cross over and 
notable hit 'Does She Have A Friend For Me'. One 
further album was released in 1981 HERE'S TO 
LOVE before Chi-Sound closed its door in 1983.  
 
He moved to Salsoul for a solitary release, then in 
1985 to the Fastfire label for the album, YOUR 
LOVE LOOKS GOOD ON ME and a couple of 
singles. A remake of Lionel Richie’s 'Lucy' would 
be his last generic release and R&B chart entry. 
Which as of today ended an impressive thirty six 
US R&B chart hits, with twenty five crossing over 

to Pop.  
 
His popularity remains unabated today. He still 
resides in Chicago and continues to tour.  

 
 

Twenty favourite 45's in chronological order.  
 

DUKE OF EARL Vee Jay 1962  
So the story goes the Dukays would warm up their 
vocal cords by singing "doo dook doo". Chandler 
turned it into "duke duke duke", lyrics were added, 
melodies began to form, adding fellow member 
Earl Edwards first name, gave birth to 'Duke Of 
Earl'. Duke took the elements of street corner doo 
wop to the top, well after its sell by date, together 
with gospel phrasing, formed the rudiments of 
what was to become soul, that still to this day 
stands the test of time.    
 

YOU THREW A LUCKY PUNCH Vee Jay 1962  
Adapted from the Mary Wells hit, 'You Beat Me To 
The Punch'. Written by Robinson, White and 
Covay, this is typical and redolent of his 
Chicagoon uptown soul style that he would go on 
to claim all to himself. Dreamy vocal back up and 
chugging rhythm compliment Chandlers vocals.  

 

THINK NOTHING ABOUT IT Constellation 1964  
Curtis Mayfield’s writing style suited him to a tee, 
creating a distinctive sound, although on this one 
it could easily pass for Mayfield’s legendary group 
the Impressions. A lesser-known item which is as 
good as anything he cut for the label. This number 
has been recorded by a number of artists, one of 
the most notable covers being Major Lance. For 
me though, Chandler’s interpretation is tops as he 
tries to play down the fact that his girl has broken 
his heart. It's a superb mellow sounding mid 
tempo smoocher, at around the same pace as 
'Nothing Can Stop Me'. He’s cool about his 
predicament, "You hurt me, so what" he shrugs.  
 

JUST BE TRUE Constellation 1964  
Curtis Mayfield's songs made Chandler a first-rate 
ballad singer, as demonstrated here on this 
emotional winning ballad. Mr C lays down, on 
these hair raising grooves, his undying love job 
description to his Lady, but woe betide her if she 
cant be true to him.  
 

SONG CALLED SOUL Constellation 1964  
B-side to 'Just Be True' finds our man as a 
surrogate Major Lance on this Billy Butler penned 
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number. Mr C is curious about a song he’s heard 
an old man, then a girl singing, and wanting to 
learn the words. "What's that you’re singing, 
sounds like soul". Toe tapping, tight harmonising 
and chock-a-block with soul, it's enough to make 
anyone a believer, amen.    
 

WHAT NOW Constellation 1965  
Another dynamic quality performance from our 
man, whose disillusionment in his relationship, 
results in a faultless and powerful performance on 
this impeccable prime Mayfield ballad. One of his 
best.  
 

NOTHING CAN STOP ME Constellation 1965  
Created from the magic ink of Mr Mayfield, a true 
masterpiece ever to grace vinyl. Chandler reached 
his artistic climax with this stunning electrifying 
windy city soul slammer. Swinging horns, driving 
drum fills, harmonious girlie backing 
endorsements, with Chandler sounding like he 
really means it, as the guy walking out on his gal. 
Sad lyrics maybe, but this will get your feet moving 
and feel real good inside, as you triumphantly 
swing along with him. This coruscating piece of 
bewitching soul is my all time favourite forty five. 
One for my funeral.    
 

I CAN TAKE CARE OF MYSELF Constellation 

1966  
Chandler’s warm and persuasive vocals blend 
perfectly with the magical arrangement of vibes, 
sax and back up vocals, which all add up to a very 
catchy and totally memorable uptown Chicago 
soul outing. Written by Van McCoy this joyous up-
tempo swirler found favour on the Northern dance 
floors.  
 

I FOOLED YOU THIS TIME Checker 1966  
Mid point of his golden years. A man in his 
dazzling prime on this absolutely enthralling 
humdinger. There's an intensity of emotion in his 
tenor voice, as he turns the table on his ladies 
indecisive behaviour. Written by Keni Lewis and 
Chandler (Dixon), this tear jerking ballad is an 
awesome piece of soul music.  

AFTER THE LAUGHTER Checker 1967  
Written by Billy Butler and Carl Davis, who also 
produced this up-beatish delight. Chandler’s tenor 
literally throbs with heartache on this sad tale, with 
the male backing singers, oooh oohing at the 
appropriate moments, adding to atmosphere.  
 

THERE GOES THE LOVER Brunswick 1967  
Otis Leavill and Carl Davis are responsible for this 
bright melodic breezy up-tempo item, with bongos 
propelling the beat. Great back up repeats of the 
punchy title line on this top quality Northernish mid 
pacer. He’s bragging how he’s needed by the 
ladies, "Here’s what they be saying, there goes 
the lover, and they need me".  
 

THERE WAS A TIME Brunswick 1968  
Gene doing the James. By heck big north of 

Watford this was. Chandler sings and wails the 
lyric over a bemusing racing brassy double time 
jam, on this infectious cover version of the James 
Brown dancer.  
 

FROM THE TEACHER TO THE PREACHER 

Brunswick 1968  
This sublime duet with Barbara Acklin, a classic 
tale of teenage love, was a sizeable hit. It's a 
gorgeous floating mid tempo duet which smacks 
of the class you would expect from such 
accomplished performers. Gene 'n' Bab's gently 
reminding each other how they made the whole 
trip from school to church, and generally doing OK 
together.  
 

GROOVY SITUATION Mercury 1970  
Eight years on from the Duke before this his next 
million seller, which returns him to the R&B charts 
after a slight absence. This lovely absorbent Lewis 
and Davis roller is perhaps more commercial than 
the majority of his previous material, but it's a 
contagious sing a long.  
 

TOMORROW I MAY NOT FEEL THE SAME Chi-

Sound 1978  
His Chi-Sound debut is as good as it gets. 
Chandler returns from the wilderness under the 
aegis of Carl Davis, which Chandler co wrote with 
old pal James Thompson. Opening with dramatic 
blasts of horns, before Chandler aggressively tells 
his lady to stop playing foolish games or tomorrow 
may see her get the chop.  
 

GET DOWN Chi-Sound 1978  
Eight years on from 'Groovy' Mr C gets his next 
million seller, when he moves over to the bionic 
disco beat. This record said more about dancing 
and the hedonistic spirit of the times than any 
other. Chandler revitalized, globally rocked the 
disco revolution with this. In fairness most of the 
work is done by drummer, percussionist, bassist, 
synthesizer, keyboards and backing vocals, while 
Chandler triumphantly growls and rasps "Get 
down baby bopper get down". Class disco.  
 

PLEASE SUNRISE Chi-Sound 1979  
Carl Davis production creates a melodic 
showcase for Chandler’s black velvet style vocals, 
on this superb atmospheric lost love ballad.  
 

DOES SHE HAVE A FRIEND Chi-sound 1980  
About a guy who's sick of playing gooseberry on 
dates. An artistically infectious finger snapping 
number with a powerful hook line, strident vocals 
and energetic arrangements. A flavoursome 
performance from Chandler, whereby its graceful 
simplicity being its finest quality. A fair cross over 
hit into the bargain, on this James Thompson 
composition.  
 

RAINBOW 80 Chi-Sound 1981  
'Rainbow' is the only tune Chandler recorded 
three times. First out in 1962 as the b side to 'You 
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Threw A Lucky Punch', then a live version in 1965 
as 'Rainbow 65 and finally as 'Rainbow 80'.  
 
This marvellous, emotive, almost neurotic lilting 
soul wailer, he composed with Mayfield, makes 
this one of the definitive soul ballad performances 
of the sixties. This has become his recognised 
signature tune to this day. Witness his 
tremendous uproarious live recording of 'Rainbow' 
in 1965 at Chicago's Regal Theatre. A truly 
electrifying experience making his LIVE ON 
STAGE a necessary addition to anyone's 
collection. Chandlers falsetto slides, now with 
added ad-libbing from the original forty five 1962 
version, which sent ripples of excitement through 
the ladies in his audience. The tasteful 
orchestration proving a driving inspiration for 
Chandler’s perching heartfelt vocal, which 
simmers beautifully, as he pours out his soul. All 
his 'Rainbows' saw successful chart action.  
 

I'LL MAKE THE LIVING, IF YOU IF YOU MAKE 

THE LOVING WORTHWHILE Chi-Sound 1982  
This is a lovely melancholy loping wistful soul 
groove, containing a perfect blend of sugary 
strings, horns, handclasps, synths and able 
backing singers. It walks along fairly slowly, giving 
the listener a feeling of contentment, as Chandler 
tells his lady if he’s kept satisfied, um um, he'll 
make the living good for her. Catchy title hook, 
with an appealing melody makes this classy 
floater one of Soulboy's fav Chi's.        
 

CD REVIEWS  
 

MILLIE JACKSON...CAUGHT UP...Southbound    
 
I'm sure this has been re 
released many times 
before, but not in the life 
of the soul kitchen. So as 
this is a definitely a 
Soulboy top five all time 
fav LP, its my duty to 
bring this to your 
attention. Anyway I 

cannot imagine anyone not already owning this 
slice of soul gold, it’s your duty to do so.    
 
This time around the sound has been re-mastered 
from the original Southbound tapes, although I 
cannot detect any difference from the vinyl, and 
padded with four bonuses, including one 
instrumental, which to me seems irrelevant. Ace 
intend to re-issue all Jackson's Spring catalogue 
as solo albums plus some fillers. I wonder if they 
have heard of two-fers, as they also seem to be 
unnecessarily stretching out Walter Jackson.  
 
That aside, so what's all the fuss about? CAUGHT 
UP is a superlative Southern soul landmark 
concept album, where Jackson is trapped in that 
eternal love triangle, and telling it like it is from 

both the wife's and the other woman's point of 
view. The mistress, the husband’s philandering 
and the wife are all in here somewhere, 
highlighted by a series of songs and monologues, 
all portrayed in such a frank and unexpurgated 
manner. This album rocketed Millie Jackson into 
notoriety overnight.  
 
Slow and soulful, dripping with soul and oozing 
with feeling, Bobby Womack's tender and wistful 
ballad, 'I'm Through Trying To Prove My Love To 
You' has to take top marks. The monologue 
opening adds a different dimension to Bob's, 
before Jackson tears into the subtle lyric, which 
you find hard not sympathising with her as she 
moans out the tale of woe, opening her soul to the 
world, as she pleads and berates her man. The 
same goes for Philip Mitchell's lovely, lilting and 
melodic 'It's Easy Going', which is another wistful 
sad story that Jackson handles with so much 
passion and depth to curl any toes. The other 
Philip Mitchell song 'I'm Tired Of Hiding', sees the 
other woman spewing venom in only the way 
Millie can, her muscular fiery style is aloof to the 
consequences of her actions, as she lets all the 
two timing out into the open.  
 
Her eleven minute amazingly soulful re-working of 
Luther Ingram's, already deep, 'If Loving You Is 
Wrong' gets deeper as Jackson deals specifically 
with the eternal triangle, and the rap, wow. From 
the funky up-tempo side of things, immaculate 
Jackson vocalising on the seductive 'It's All Over 
But The Shouting' and the wives in law (her 
words) confront each other over the guy in the 
triangle on 'All I Want Is A fighting Chance'. Both 
showcase her penchant for strident emotive 
country inflected material. Bobby Goldsboro's 
sentimental and haunting 'Summer (The First 
Time)' gets her fiery interpretation on these class 
lyrics. The results are simply astounding.        
 
Recorded at the Muscle Shoals studio with 
producer Brad Shapiro, along with a gang of 
heavy weight backing musicians, the whole set is 
a smouldering mass of emotions, that threaten to 
explode into the pyrotechnics that we know as 
deep soul. This stupendous record still sounds as 
fresh today as when I first played its all those 
years ago in 1974.  
 

BOBBY TAYLOR... THE MOTOWN 

ANTHOLOGY. Motown 983851  
 
Bobby Taylor and the 
Vancouver were a 
multiracial Canadian 
pop soul band from 
Vancouver, who were 
discovered by the 
Supremes, Florence 
Ballard and Mary 
Wilson and 

subsequently awarded a Motown Contract.  
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This is a tremendous double CD anthology 
comprising of 47 tracks, including a secret live 
bonus, that features all the singles, most of the 
album tracks, and oodles of unissued rarities, that 
were released either with the Vancouvers, or as a 
solo artist.  
 
The group’s only hit was their 1968 Motown debut, 
the sophisticated, string laden 'Does Your Mother 
Know About Me', a stark ballad dealing with an 
interracial love affair, written by Tom Baird along 
with group guitarist Tommy Chong, who went on 
to team with Cheech Marin as one half of the 
comedy team Cheech & Chong. This stupendous 
track gets the show on the road, which includes 
the group’s only Motown album, titled after the hit 
single, and Taylor’s very rare solo debut album, 
TAYLOR MADE SOUL, which fills up CD 1 nicely.  
 
Truly stunning numbers such as a lovely pair from 
Frank Wilson's pen, 'How Long Has That Evening 
Train Been Gone' and the Northern favourite 'Oh 
I've Been Blessed'. The heart rendering Ashford 
and Simpson composition ballad 'I Am Your Man', 
the very minor hit 'Malinda', and the scintillating 'It 
Should Have Been Me Loving Her' are all gems.  
 
The second disc features an incredible array of 
unissued and previously unheard Taylor sides, 
besides some obscure non album forty fives. 
Opening with the brisk mover 'Blackmail' with an 
interesting story line. The following menu 
showcases many other delights, such as 'So This 
Is Love' an eerie tail of lost love, with ghostly girlie 
back up vocals haunting the grooves in all the 
right places. Then there's Taylor’s terrific 
rendering of the Temptations 'All I Need', a stirring 
beat ballad in 'Hey Lordy', a catchy up-tempo 'Just 
A Little Bit Closer', a stunning plodder 'The Bigger 
You Love The Harder You Fall', and two ace beat 
ballads in 'A Little Too Much' and ' Two Sides Of 
Love'. Taylor tackles multiple covers, I partially 
like Mayfield's 'Meeting Over Yonder', but sorry I 
can't go with 'Eleanor Rigby' no matter how much 
he tries to camouflage it.  
 
Taylor didn't have great success at Hitsville, but 
his wonderful undervalued music stands 
comparison with anything coming out of the label 
at the time. Tamla Motown at it's very best. Highly 
recommended.  
 

SOUL CELLAR 2.. Metro 599  
 
I like these bargainous 
Metro Doubles. 
Respected DJ Peter 
Young pops into his 
sixties cellar, as I 
would my pantry, to 
select a pot pourri of 
treasures, which sort 

of relate to his Soul Cellar radio programme, 
which he has hosted for many moons on various 

radio stations. I suppose in reality it’s the sort of 
compilation you could knock up at home.  
 
The concept behind this pair is simply a wealth of 
desirable music, representing some of the finest 
of black music, crossing many boundaries and 
styles. There is nothing really new on display, all 
familiar names, just thirty pearls covering an 
amazing musical diversity, from sweet Windy city 
soul, head nodding blues, sixties through eighties 
soul, a pinch of funk, and a dash of New Orleans, 
resulting in a spicy soul hot pot.    
 
Curtis Mayfield is well represented with his clippy 
''Tripping Out', and as writer or producer for tracks 
by Gene Chandler 'Nothing Can Stop Me', the 5 
Stairsteps 'Stay Close To Me', Jerry Butler 'Find 
Yourself Another Girl', the Fascinations 'Girls Are 
Out To Get You' and the Staple Singers 'Let's Do 
It Again'.  
 
There's no shortage of highlights, for me, Walter 
Jackson's gorgeous heartbreak wasted love 
ballad 'Living Without You', Johnnie Taylor's 
startlingly soulful 'Your Love Is Rated X' and Billy 
Stewarts emotional firework 'Temptation 'Bout To 
Get Me', which are all corkers. It's always nice to 
see Phyllis Hyman featured, and her infectious 
dancer from 1981 'Don't Tell Me, Tell Her' is very 
welcome indeed.  
 
This is a good starter kit for the wannabee Souly 
or trainee mods. Legends from different arenas of 
R&B all nestle together very satisfactory, not one 
track fails. Well done Metro, I await volume 3  
 

LOST SOULS  
 
Sadly the soul undertaker has been busy again, 
as we lose more greats to heavens turntable.  
 

FREDDIE GORMAN singer, songwriter and 
producer, was a founder member of Motown's 
best kept secret, the ORIGINALS.  
 

Freddie Gorman was 
born on April 11 1939 in 
Detroit, Michigan. His 
first vocal group at the 
age of eleven was the 
Dynatones, just singing 
around school for fun. 
Next Gorman around 
fifteen joined a group 
called the Quailtones, 
which featured Eddie 
Holland for a short 
while. In 1955 they 

released a ballad 'Tears Of Love' b/w an up-
tempo jumping 'Roxanne' on Josie Records. The 
record did quite well locally.  
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Through Eddie Holland, Gorman becomes 
acquainted with Berry Gordy in 1958. Gordy 
wanted a vocal group, so the Fidelitones were 
formed in 1959, which featured Eddie Holland, his 
brother Brian Holland, Sonny Sanders, and 
Gorman. They had one single 'Pretty Girl'/'Game 
Of Love' out on Aladdin Records. In the late fifties 
Gorman finally signed to Motown as a solo artist, 
having just the one release, a mid-paced 'The Day 
Will Come' on Miracle Records, a Motown 
subsidiary.  
 
He and Brian Holland started to write songs 
together, the most well known would be 'Please 
Mr Postman' for the Marvelettes. But frustration 
over being unable to pursue a solo career sees 
Gorman quitting Motown, and moving to another 
Detroit label, Golden World, were he initially 
teamed up with Bob Hamilton as a writing partner. 
They were responsible for the 1964 monumental 
pop hit by the Reflections, '(Just Like) Romeo & 
Juliet'. In 1965 Gorman finally releases two solo 
forty fives on the Ric Tic Label, 'In A Bad Way' 
and 'Take Me Back'.  
 
The original line up of The Originals when they 
officially formed in late 1965 was Freddie Gorman 
(bass), Walter Gaines (baritone), Henry (Hank) 
Dixon (tenor), Crathman (C P) Spencer (tenor). In 
late 1965 through the help of Lamont Dozier, they 
signed with Motown Records, and assigned to 
their Soul Label.  
 
The group’s first single was released in December 
1966, a soulful updated version of Leadbelly's 
'Goodnight Irene', whereby the B-side sees the 
group’s first involvement with Marvin Gaye. Marvin 
wrote and produced, 'Need Your Lovin' (Want You 
Back), very much along similar lines to Gaye’s hit 
'Hitch Hike'. This first release bombed, so the 
group were relegated to the Motown assembly line 
and spent three years as primarily background 
singers. Their vocal flexibility and harmonizing can 
be heard on hundreds of Motown releases. They 
also occasionally doubled as Bobby Taylor's 
Vancouvers, helping out whenever he needed 
voices on record or backing on tours.  
 
It was not until January 1969 that the group had 
their next release. The Holland Dozier Holland 
composition 'We've Got A Way Out Love'. The 
Marvin Gaye co written B-side 'You're The One', is 
a sensational ballad laced with so much soul 
depth and perfection, it snaps back. Someone at 
Motown must have liked it too, as it reappears on 
the B-side of their next release, 'Green Grow The 
Lilacs', which became the title of their first album. 
Hidden away on that album and released as the 
next single in August 1969 was, 'Baby I'm For 
Real', which went on to top the R&B charts and 14 
pop. This perfect blend of group doo-wop based 
lush vocal harmonising needs no introduction, and 
is one of souls music's most beautiful moments.  
 

As a writer Marvin Gaye's name can be found on 
many of the great early Motown records, but he 
never took his writing seriously, with key 
collaborator Elgie Stover they set about writing in 
earnest, along with Marvin's wife Anna Gaye. One 
of the songs they churned out was 'Baby I'm For 
Real'. It clearly called for a group and Marvin 
thought of The Originals. Motown released 'Green 
Grow The Lilacs', convinced it was going to be hit 
assembled an album of the group’s unreleased 
sessions around it. The hit never materialized, but 
the album still came out some five weeks later. 
Unanimously Detroit Disc Jockeys picked up on 
the 'Baby I'm For Real' track. This was hastily 
released as a single, becoming an overnight 
smash. The album was hastily recalled, and re 
packaged as BABY I'M FOR REAL, without any 
changes to the art work, except for the title.  
 
'The Bells' their gorgeous follow up to the million 
seller was another big hit, again written by Gaye, 
Stover, Gaye. Tucked away on the B-side is a 
monumental 'I'll Wait For You', co written by Gaye 
and Charles Laskey. It's an off mid pace ballad 
that builds oozing with ultra soulfulness, 
accompaniment by an absolutely brilliant musical 
arrangement. There are so many levels on here 
that repeated plays bring forth new discoveries. 
The single nearly repeated the success of Baby, 
peaking 4 R&B and 12 pop.  
 
Through the seventies the group’s Motown forty 
fives and albums struggled to achieve a few minor 
hits. Freddie Gorman was moving into the 
production side of the business and by 1975 he 
was producing the majority of the group’s work, 
but it seemed the group had slipped out of favour, 
along with Motown's lack of interest the group 
slowly fading from public view.    
 
In 1975 in steps Lamont Dozier to try and save the 
group’s fortunes. He wrote all the tracks and 
produced the album CALIFORNIA SUNSET. 
What emerged was basically an extension of 
Dozier’s solo work at the time, a master at his 
creative best. One single from the album 'Good 
Lovin Is Just A Dime Away' crept into the R&B 
charts.  
 
In 1976 the writing /production team of Frank 'Do I 
Love You' Wilson' and Michael B Sutton were next 
to try to kick start the group’s fortunes with the 
album COMMUNIQUE. One particular track 
'Down To Love Town' was gaining major air play, 
so it was rapidly released as a single. This 
infectious humdinger sees the group top the disco 
charts overnight, along with a sizeable R&B and 
Pop hit. It's a brilliant off disco item, driving string 
arrangement briskly galloping with the electro 
rhythm, and a hook line to die for "going down, 
down to love town".  
 
The group left the Gordy empire in 1977 after their 
final release 'Call On Your Six Million Dollar Man'. 
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A fruitless move to Fantasy. Two albums and a 
handful of singles all produced by Gorman, who 
also co-wrote the majority of titles, failed to do the 
business, as was the case when they linked up 
with disco guru Hamilton Bohannon. After this the 
group kinda drifted apart.  
 
Freddie Gorman opted to return to a solo career. 
In 1980 he founded Rene Records where he 
released just the one single, a ballad 'Alive Again'. 
Gorman reappears again in 1983 with a disco 
offering on Airwave, 'Get Up Off The Funk', 
neither made noise. It appears after this he went 
to work for the post office.  
 
They reform in 1990 for Ian Levine's rather sad 
attempt at re-creating the early Motown sound 
with his Motorcity set up. The Originals along with 
other faded Motown artists at least got a chance 
to record again, alas to no avail. In 1997 Gorman 
revived the Rene label for the album IT’S ALL 
ABOUT LOVE, which he released under the name 
of Freddie G.  
 
They continued to work the oldies circuit, and 
were particular favourites within the Carolina 
beach scene. He died on the 13th June 2006, 
causes unknown.  

 

                   
 

 
CHARLES SMITH guitarist, songwriter and 
producer was involved in some of the best funk 
ever committed to record. He was a founder 
member of one of the most popular soul groups of 
all time, Kool & the Gang with an impressive run 
of seventeen Top Forty singles in the UK between 
1979 and 1986. Equally successful in the States, 
clocking up an impressive forty-one R&B hits 
including nine number ones (only seven other acts 
can better this). Monsters like 'Ladies Night', 'Get 
Down On It', 'Take My Heart', 'Joanna', 'Cherish' 
and 'Celebration' still fill dance floors the world 
over. 
 
Claydes Smith was born on the 6 September 1948 
in Jersey City, New Jersey. His father was eager 
for his son to tread the music path, so when Smith 
moved into his teens he was gifted with his first 
guitar from his father. In 1963 his father financed 
the recording of his first single, with a group called 
Claydes & the Rhythms, which Smith had formed 
with a couple of school friends, George Brown 
and Richard Westfield. The record 'I Can't Go 

Without You' was rudimentary.  
 
Smith left Lincoln High School in New Jersey in 
1965 and along with Brown and Westfield hook up 
with the Jazziacs, who consisted of 
neighbourhood friends, including brothers Robert 
'Kool' Bell and Ronald Bell, along with Robert 
Mickens and Dennis Thomas, to become the Soul 
Train Band.  
 
The group were playing a unique fusion of earthy 
sweaty soul inspired jazz improvisation, with R&B 
rhythms, began gigging around New York. Their 
stature was gathering memento and now billed as 
Kool and the Gang managed to get a deal with 
De-Lite Records.  
 
The group’s 1969 self titled debut album was a hit, 
with their first forty five 'Kool And The Gang' 
debuting on both the R&B and Pop charts. 
Subsequent jazz based, horn driven funk yielded 
a number of influential singles, 'The Gang's Back 
Again', 'Let The Music Take Your Mind' and 
'Funky Man' were all minor hits. Suave rhythms 
along with brassy horns mixed with the raw funk 
power that meets the jazz sensibilities, propelled 
the group into the major league, with notable R&B 
smash hits as 'Jungle Boogie', 'Funky Stuff' and 
their fist R&B number one ''Hollywood Swinging', 
all do owe a lot to Manu Dibango's 'Soul 
Makossa'.    
 
Now at the height of their funk powers other 
monsters followed. In 1974 'Higher Plane', 1975 
'Spirit Of The Boogie', 1976 'Open Sesame', 
which was part of the soundtrack of the film 
Saturday Night Fever. Around that time 'Summer 
Madness' was used in the film Rocky.  
 
In 1979 the group changed direction, they brought 
in producer Eumir Deodato, added vocalist James 
T Taylor. Out went the hard funk, replaced with 
smooth melodies and a mellowed down discoish 
sound, which results in a string of international 
hits, 'Ladies Night', 'Too Hot', 'Tonight's The Night' 
and 'If You Feel Like Dancin' All these singles 
came from the platinum album LADIES NIGHT, 
on which Smith’s lead guitar shone.  
 
In 1981 the group achieved their first number one 
pop single with 'Celebration' which ruled the 
charts for almost a year. Kool & the Gang 
remained continually on the charts over the next 
few years, as one dropped out it was replaced by 
the next smash, 'Take My Heart (You Can Have 
It)', Joanna', both written by Smith, 'Steppin' Out', 
'Get Down On It', and 'Cherish' were all 
commercial block busters  
 
In 1984 the Gang's fifteen year association with 
De-Lite ended. The group impressively charted 
each of those fifteen years. They moved to 
Mercury where the hits slowed down, 'Forever' is 
notable. In 1989 things changed drastically for the 
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group when lead singer J T Taylor departed. 
Without this exceptional troubadour the sound 
was gone and further releases were drab and 
faceless. The group sank without him and 
attempts with various lead singers failed to ignite, 
although the group’s instantly recognisable 
grooves were consistently in demand for live 
appearances.  
 
Smith was forced to stop touring earlier this year 
through illness. He died in Maplewood New Jersey 
20 June 2006.  

 

                   
 

 
EMANUEL LASKEY has sadly joined the gone for 
good brigade. A Northern Soul legend and star of 
sixties Detroit, he had an active recording career 
in excess of twenty years, yet remained a great 
unknown to all but the soul cognoscenti. He 
recorded for various Detroit labels over this 
period.  
 
Emanuel Laskey was born on the 20th June 1945 
on the East side of Detroit. In 1960 his family 
move across the city to the West side of Detroit, 
and went to school at the North Western High 
School, which incidentally was opposite the 
Thelma records office.  
 
His first appearance on record was in 1963 on the 
Thelma label, with 'The Monkey', written and 
produced by Don Davis, who was very much 
involved in Laskey's early recording career, 'The 
Monkey' achieved considerable local air play, but 
sales remained trapped in Michigan. The B-side to 
his debut release, the witty, 'The Welfare Cheese' 
gained him the nickname Cheese, a name that 
stuck with him for years.  
 
The release did bring his name to the forefront 
and relative success around the Detroit area. He 
became an attraction at Detroit's swath of 
nightclubs. All his excellent Thelma soul material 
output was fairly successful locally, regularly 
featuring on local radio pop charts, but none 
would break nationally. One of his most rewarding 
offerings was the 1964 release on Pittsburgh 
based NPC records, again written by Davis, 'I 
Need Somebody'. This mid-tempo wailer made in 
roads to many regional R&B charts. Laskey's final 
product with Davies at the helm was on Detroit's 
Wild Deuce label, 'Lucky To Be Loved By You', 
alas this catchy item suffered the same fate as the 

previous releases. Reputably the releases on 
NPC and Wild Deuce were recorded prior to his 
signing with Thelma, but not released until later.  
 
In 1969 Laskey secured a deal with Westbound, 
and came under the experienced hand of Mike 
Hanks, who produced his Westbound debut, the 
punchy ballad, 'More Love (Where This Came 
From)' / 'A Letter From Vietnam', achieving a near 
hit. He popped into Music Now Records for a best 
forgotten release.  
 
Nothing more was released by him for four years 
until Stag records issued the Dennis Talley 
penned, 'Remember Me Always' in 1973. It was 
probably through this association with Talley in the 
early seventies which enabled Laskey to record 
his brilliant flirtation with disco, 'I'd Rather Leave 
On My Feet' for Talley's own DT logo in 1980. 
This appears to be his final release.  
 
Laskey generally drifted away from the music 
scene, although he no longer recorded, he still 
made the occasional odd appearance around 
Detroit, including local soul festivals, and as late 
as 2002 he appeared along side a host of Detroit 
soul legends, J J Barnes, Sir Mack Rice etc, in a 
Detroit Legends Reunion Show. Laskey was a 
cofounder of Musical Historical Society of Detroit.  
 
Also there is a brief glimpse of Laskey in the 
rather clumsy The Northern Soul Story video, 
released around 2000. Now out on DVD I believe. 
Laskey’s sole contribution is, "I'm very pleased my 
songs have always been a part of the Northern 
soul scene. I've heard a lot about the Northern 
soul scene and um hopefully with God’s blessing 
I'll be a part of it sooner or later".  
 
Emanuel Laskey had an engaging distinctive 
unique au lait vocal style, think of Jimmy Ruffin's 
lilting tenor, with hints of falsetto. A neglected soul 
great that yearned to be showcased to a wider 
audience, maybe now after his death he will. He 
died on June 23 2006 from cancer of the larynx.  

 

BARBARA GEORGE 
is best remembered 
for her 1961 self 
composed, 'I Know 
(You Don't Love Me 
No More)', which 
journeyed to the top 
of the R&B charts and 
number three US pop 
in January 1962.  
 
Barbara Ann Smith 
was born in Cameron 
County, Louisiana, on 
the 16 August 1942. 

Raised in New Orleans she sang in church, on the 
streets of New Orleans and often, when she could 
get away with it, in some of the back street clubs. 
She began writing religious and secular material. 
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One particular tune, based loosely around the 
gospel song 'Just A Closer Walk With Thee', was 
'I Know', with the lyrics directed purportedly at the 
husband she had married at 16.  
 
Barely out of school she was discovered by Jessie 
'Ooh Poo Pah Doo' Hill after seeing her perform at 
the Dew Drop Inn. Hill brought George to AFO (All 
For One) Records, where she auditioned for label 
boss Harold Battiste. He gave her the chance to 
record, and a new name. In 1961 they recorded 
the immortal 'I Know (You Don't Love Me No 
More)', which featured George's vulnerable 
pleading delivery, backed by the cream of New 
Orleans session musicians and featuring a 
forceful cornet solo by Melvin Lastie. Sue Records 
owner Juggy Murray agrees to distribute the 
record. A good decision as previously mentioned 
the record went onto become a smash. Her follow 
up single 'You Talk About Love', only managed to 
nibble the charts and an album titled after the hit 
failed to move.  
 
She signed directly to Sue Records in 1962, 
where she had just the four releases, but was 
never able to follow her hit back to the charts. 
George subsequently issued a few sides on Lana, 
Seven B, and Hep Me in the sixties and early 
seventies. By now her career had stalled, retiring 
from music to look after her family. She rarely 
wandered into the limelight for an odd live local 
appearance. She was persuaded to sing 'I Know' 
at Ernie K-Doe's funeral in 2001.  
 
'I Know (You Don't Love Me No More)' is one of 
the historical songs which put the Crescent City 
on the musical map, often covered, including 
Marie Boubarere, Bonnie Raitt, Rufus Thomas, 
Fats Domino, Ike and Tina Turner, Cher and 
became the staple diet of many of the sixties UK 
beat groups. It was performed by Marisela 
Esqueda in the 1988 film musical SALSA. She 
died on the 10th August 2006, from an infection in 
her lungs and hepatitis C in Chauvin, Louisiana.  
 

SOUL FOCUS Bits and bobs 
 

THE COVER VERSIONS  
This time Six soul Gents whose classic soul hits 
got butchered by.......  
Robert Knight My Rainbow Valley 

 The Love Affair  
Maurice Williams Stay   

 The Hollies  
Marv Johnson  You Got What It Takes  
   Showaddywaddy  
Bobby Marchan Get Down Get With It  

 Slade  
Jimmy Hughes Goodbye My Love  

 The Searchers  
Sam Cooke Bring It On Home To Me

 The Animals  

 

ONE HIT WONDERS  
Another 10 soul acts who hit the Billboard R&B 

top 50 charts only one time. Although they all 
failed to drop in on the charts again, the majority 
hung around to knock out some pretty decent 
soul, except perhaps for Harold Dorman who 
must have got lost on his mountain. 'Mountain Of 
Love' was also a hit for Johnny Rivers in 1964.    

 

H  R&B POP 
Harold Dorman Mountain Of Love 1960 Rita 

  07 21  
Mable John Your Good Thing (is about to 

come to an end) 1966 Stax

 06 95  
Al Kent You've Got To Pay The Price 
  1967 Ric Tic 

  22 49  
Knight Brothers Temptation 'Bout To Get Me  
  1965 Checker

  12 70  
Derek Martin You Better Go 1965 Rolette 

  25 78  
Jeff Perry Love Don't Come No Stronger 
  1975 Arista 

  19 108  
Dooley Silverspoon Bump Me Baby 1975 Cotton 

  20 80  
Willie Tee Teasin' You 1965 Atlantic 

  12 97  
Spyder Turner Stand By Me 1966 MGM 

  03 12  
Ella Washington He Called Me Baby    
                             1969 S/Stage 7

  38 77  
Plus a bonus one for Martyn Harvey  
Doc Sausage & his Mad Lads Rag Mop 1950 Regal

 04  

I guess the Doc's, 'Sausage Rock' stayed in the 
fridge.  
 

 Remember you're in safe soul 
hands with.... 

    SOULBOY  

Keep on keeping on 

 

                   
 

Letters to the Editor 

 

River Boat Shuffle 
Hi Keith, 
 
Thanks again for a great Regents Canal Birthday 
River Boat Shuffle and good to see a well 
attended event and several new faces although a 
shame many of the usual names had other 
commitments. 
 
I think I have to say on behalf of all that John Hills 
and Pete Baxter provided a wonderful sing-a-long-
a-cruise that turned the afternoon into a floating 
party. Reminds me of the days when a charabanc, 
a boot full of beer and a street full of neighbours 
used to make the annual pilgrimage to Southend, 
my folks’ Off Licence providing the booze. 
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Probably the last time I sang Bye Bye Blackbird, 
Red Red Robin and Swannee River!  
 
For those that don't know John and Pat were 
"discovered" at the Jerry Lee Lewis concert in 
Blackpool a couple of years ago (no not on stage 
but at the B&B where I was staying), and both, 
plus friends Pete and Marian, quickly signed up 
for my USA trip where John and Pete performed 
an impromptu slot at the Grand Ole Opry, and 
then asked to do a repeat performance!  
 
John has since performed at the Skiffle 50 show 
last January and at one or two other TFTW 
shows. John has also appeared a few times in 
Ken Cooke's Eastside skiffle band at venues in 
Essex. Both couples are off to the USA next 
Tuesday (including) Vegas where I will be asking 
our American Woodie cousin Chuck Baker to roll 
out some red carpet. 
 
Have a great holiday folks, and again Keith, well 
done for organising a memorable afternoon, we all 
thoroughly enjoyed it. 
Cheers, 

Ken Major 
 
May I endorse Ken's comments, with thanks to 
Keith, John and Pete. It was a great Sunday 
afternoon/evening, and my mother, aged 92, and I 
thoroughly enjoyed it. She was singing along with 
some of the older songs, i.e. those more than 
about 50 years old! Even the rain stopped and the 
sun came out for the canal boat ride; Keith has 
friends in high places! 
  
Some of us then ended up in a Malaysian 
restaurant where they had a good choice of 
Malaysian food, which, as could be expected, was 
similar to Thai cuisine, a mixture of 
Indian/Chinese, so something for everybody. I 
opted for a sweet and sour dish, whilst my mother 
had a curry. The meal took about three hours and 
there was so much food left over, we asked for 
doggy bags! Excellent value, and we struggled in 
at gone midnight. (Are 92 year olds allowed out at 
this time of night? I thought it compulsory they are 
tucked up in bed with a good book and a cup of 
cocoa? There's hope for all of us to be burning the 
midnite oil in 30 years time!) 
  
What my mum really appreciated was the 
smoking area. A delight which will be denied to 
smokers in restaurants, etc. this time next year, 
and quite right too. But it was an experience to 
watch her and fellow smoker Charles moving to 
the smoking section and then shouting at each 
other, both being slightly audially impaired. 
  
Specially appreciated by Dorothy (mum) was 
Pete's alternative version of Are You Lonesome 
Tonite?  
Can we book now for next year? 

Tony Papard 
 

Folks, 
 
The below sent with Ian's blessing: 
  
Ian Hamilton (Mr. Mint/Bobble Hat) just phoned 
me and remarked that he was glad he did not 
book for the boat because he could not tolerate 
listening to a British singer(s) particularly as he 
would not have been able to get off. He 
maintained that he would rather have had a DJ 
playing American records. However if it had been 
Clarence Frogman Henry then that would have 
been okay. 
 
I asked if Ian ever gets invited to parties, rarely 
apparently, and he would object anyway if 
somebody played a Cliff Richard record. 
  
I assume therefore that many of you share Ian's 
opinion that the afternoon was spoilt by having live 
music sung by a British musician. I will be happy 
to forward your reply to Ian. 
Cheers 

Ken Major 
 

The 2is 
Dear Keith, 
 
My name is Therese Byrne and I was a part of the 
crew that filmed the unveiling of the plaque on the 
18th September to commemorate the 50th 
anniversary of the 2i's. We also filmed the 
meeting that evening regarding the tribute concert 
you are planning at the 100 club in January. 
 
First of all I would like to say thanks for permitting 
us to film the meeting, and also that the footage 
we obtained that day looks great and we captured 
some fantastic moments.   
 
Along with my colleagues Matt Lynch and Dan 
West we are still keen to pursue more filming as 
we are hoping to do a feature documentary on the 
2i's and its performers.  We are keen to do more 
filming with you guys and perhaps even film the 
concert when it happens in January. 
 
I would be ever so grateful if you could let me 
know how things are progressing with the concert 
and who is likely to be there and any other 
relevant info which would be good to know. 
 
Please let me know whether you are interested in 
taking part in our documentary and feel free to call 
me at any time. 
Kindest regards 

Therese Byrne 
 

Dear Keith, 
 
Marlene and I would like to thank all those who so 
kindly sent cards and flowers when her health 
deteriorated in April. As some of you know, 
rheumatoid arthritis attacked the first to fifth 
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vertebrae leaving her paralysed from the neck 
down. After a difficult operation) her eleventh in 30 
years) she is doing much better than expected. 
That’s to say she is semi-ambulant although her 
hands remain paralysed. The spinal cord was 
crushed but not severed so the nerves may yet 
regenerate. 
 
We would especially like to thank Bo Berglind, 
John and Shelley Broven, Eric, Dee and Caron 
Dunsdon, Paul and Veronica Harris, Steve and 
Elaine Hooker, John and Mary Howard, Alan 
Lloyd, Ken Major, Breathless Dan O’Coffey, Tony 
Papard, Paul and Lesley Sandford, Dickie Tapp, 
Ian Wallis, Paul Waring, Dave and Chrisitne 
Webb, Lee Wilkinson, Tony Wilkinson and Keith 
Woods. I took photos of the various bouquets so 
that Marlene was able to appreciate them; the 
cards stayed with her at both King’s College 
Hospital and the Sevenoaks Neural Rehabilitation 
Unit. 
 
A lighter moment; 
Huge Nigerian nurse in High dependency Ward, 
“Hello Marlene, my name is Blessing”. Marlene, 
“His name is Curse but he changed it to Bill!” 
 
And finally, as this is the very best magazine for 
vainglorious wankers, I may yet tell you about my 
life as a T.V. star (watch out for Solomon Burke, 
“Everybody Needs Somebody”, soon to be shown 
on BBC2 – aired on Friday 6th October - H) I'll 
think twice before rubbishing talking heads in 
future. 

Bill Millar 
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2i’s Coffee Bar 

Skiffle - It’s Not Just Rock’n’Roll 
  
The still cameras flash, the video cameras turn, 
the crowd presses forward – Old Compton St. in 
Soho half closed off.  Nothing new about this – It 
could be an event anywhere anytime but it wasn’t.  
This was the unveiling of Westminster’s latest 
Green plaque, to show where the original 2i’s 
Coffee Bar was sited, where Skiffle and early 
British Rock’n’Roll was born (1956-1970). 
  

This pack of cameras were not pointing at some 
youthful stars or celebrities but at a grey brigade 
of the young at heart.  Amongst the musicians and 
singers were Sir Cliff Richard, Chas McDevitt, Jim 
Sullivan, Vince Eager, Wee Willie Harris, John 
Pilgrim, Bruce Welch plus too many others to 
mention.  Fans also came from as far away as 
Jersey to relive their days of youthful fun either 
playing or being part of the packed, hot, hand 
jiving audience – a death trap if there had ever 
been a fire and would not now be permitted by 
‘Health and Safety’, but we loved it. 
  

This day was so successful that the ‘Tales From 
The Woods’ Roots Music Magazine has booked 
the 100 Club, in Oxford Street, for the 28th Jan. 
2007 for a tribute to the 2i’s and the Coffee bar 
scene in the 1950’s. 
  

I’m trying to track down some of the ‘Blue Jeans’ 
and their fans. So I need to know - Where are 
they now?  Guitarists, George Plumber, Bob Mills 
(Londoners) and Les Vas (Goa) are the last of the 
group to be contacted as Michael Fogarty (T-
Chest Bass) and I (drums) are already in touch. 
 
As one of my friends says “You are only young 
twice” – So go for it and join us jumping and jiving 
at the 100 Club in Oxford Street – Let the good 
times roll as the rest of our big adventure 
continues into middle age! 

Tony Annis     
 

                   
 

Waxo Wilko’s Tit Bits 
 

Alexander "Pete" Graves, the original first tenor 
in the Moonglows whose soaring voice and unique 
artistry contributed to the Rock and Roll Hall of 
Fame group's 1950’s hits, died Sunday, October 
15 in New York City. He was 76. 
 
Born in Bessemer, Alabama on April 17, 1930, 
Graves, Harvey Fuqua, Bobby Lester (1930-
1980), Prentiss Barnes (1925-2006), and guitarist 
Billy Johnson, formed the original group in 
Cleveland in 1952 where they were known as the 
Crazy Sounds. "Sincerely", a #1 hit in early 1955, 
"Most Of All", "We Go Together", "See Saw", 
"When I'm With You", "In My Diary", and "Please 
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Send Me Someone To Love" all benefited from 
Mr. Graves' powerful tenor. 
 
In later years, Pete Graves lived out his retirement 
in New York City, but would occasionally appear 
at awards events honouring the original group, 
including the 2000 Rock and Roll Hall of Fame 
Awards ceremony, where he performed with 
Fuqua, Barnes, and members of Lester's touring 
Moonglows group.  

--- * --- * --- * --- 

Rock and Roll Hall of Fame Inductee Prentice 

Barnes of the Moonglows died Sunday morning, 
October 1, 2006, at age 81. The group's original 
bass singer, Barnes was born April 25, 1925 in 
Chattewa, MS, and sang on the group's classic 
1950s sides, including "Sincerely", "We Go 
Together", "Secret Love", "See Saw", and "Most 
Of All' with Bobby Lester, Harvey Fuqua, 
Alexander "Pete" Graves, and guitarist Billy 
Johnson. Barnes was involved in a single car 
accident on Saturday, September 30, while driving 
himself to choir practice at his hometown church 
in Magnolia, Mississippi.  

--- * --- * --- * --- 
Another singer whose history stretches back to 
Detroit's legendary rhythm and blues past has 

slipped away, as Stanley Mitchell, a singer with 
the Hamptones, Billy Ward & the Dominoes, 
Stanley and the Tornadoes and, most recently, 
the Motor City Rhythm and Blues Pioneers, died 
early Saturday morning October 14, 2006, in St. 
John Hospital. He was 71. Mitchell, a native 
Detroiter, grew up in that hothouse of Detroit 
music, the north end.  
 
After he passed an audition, Mitchell joined 
vibraphonist/bandleader Lionel Hampton on the 
road in his vocal group the Hamptones. When the 
singer tired of the constant touring and low pay, 
he came back to Detroit and formed Stanley and 
the Tornadoes. The group recorded for Chess, 
hitting No. 5 on the R&B charts with the song 
"Four O’clock in the Morning." 
 
With his high, plaintive tenor voice, Mitchell 
sounded not unlike the legendary Clyde 
McPhatter, and indeed he was hired by 
McPhatter's old group, Billy Ward & the 
Dominoes, one of the top R&B acts of the '50s, 
after Jackie Wilson was fired from the group in 
1957. Mitchell stayed long enough to appear on 
"The Ed Sullivan Show" with the group. 
 
In the mid-'60s Mitchell joined a veteran Detroit 
group, the Royal Jokers. In 2000, Detroit 
musician/manager R.J. Spangler put Mitchell 
together with fellow R&B veterans Joe Weaver 
and Kenny Martin to form the Motor City R&B 
Pioneers. Blue Suit Records released their 
eponymous and only album in 2002. 

--- * --- * --- * --- 

Singer-pianist Jennell Hawkins died in Los 
Angeles on Friday, October 13, 2006 after a long 

illness following a stroke she suffered last year. 
Hawkins, who was born in Los Angeles on April 8, 
1938, was 68 years old. Jennell was the lead 
singer on the Dreamers' "Since You've Been 
Gone"/"Do Not Forget" (Flip, 1957), and worked 
with the group during their time backing Richard 
Berry. She also dueted with Berry (as Ricky & 
Jennell) for Flair, and scored her biggest hit with 
the Berry-written pop hit "Moments to 
Remember," in late 1961. 
 
On the day of her death, she was scheduled to be 
honoured at a "Legends of Central Avenue" 
celebration in Los Angeles. Mayor Antonio 
Villaraigosa was scheduled to present certificates 
of recognition to Ms. Hawkins along with other 
past and present female jazz singers, including 
Etta James and Esther Phillips at a ceremony at 
Los Angeles City Hall.  

--- * --- * --- * --- 

Another L. A. vocal group veteran, Freddie Willis 
of the Calvanes, passed away on Monday, 
October 16 after a bout with cancer. Willis joined 
the group in 1958, replacing the Army-bound 
second tenor Joe Hampton, and sang with 
Herman Pruitt, Bobby Adams, and Stewart Crunk 
on the group's two Deck label releases in 1958 
("Dreamworld" and the Willis-led "Horror 
Pictures").  
 
Willis, Pruitt, Adams and Jaguars tenor Val Poliuto 
also recorded as the Nuggets ("Angel On The 
Dance Floor") for RCA in 1961. In recent years, 
Willis had been an active member of the L. A. 
vocal group scene, serving as a singer, vocal 
harmony arranger and coach.  

Waxo Wilkinson 
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American Music Magazine is published by the 
Swedish Rock’n’Roll Club. We are a non profit 

making organisation devoted to real ‘50s 
Rock’n’Roll music and our intention is to 

document, as far as possible, the early years of 
rock-a-billy, Rock’n’Roll and its related art forms. 

The text of the magazine is in Swedish and 
English. Each issue is crammed full of original 

photographs and discographies. 
American Music Magazine is produced by rock 

fans for the real ‘50s rock fans.  
If you're interested in ‘50s type of rock and country 

music contact American Music Magazine 

  
Our main feature in this issue is about Jimmy Simpson, 

also a very interesting article about Britt Damberg, a 
Swedish singer who was big in the early 1960s. We 

also have reviews from Hemsby, Viva Las Vegas and 
as always loads of record reviews 

 

Housmans 
radical booksellers since 1945  

 

Please visit us if you can - we're at 5 Caledonian Road, 
Kings Cross, London N1 (tel 020-7837 4473). The 
shop is within one block of 6 of the 12 London 
Underground lines (Kings Cross / St Pancras station), 
as well as being convenient for countless bus routes 
and several main line railway stations. We are open 
Monday to Friday 10am to 6.30pm (7.30pm 
Wednesday), Saturday 10am to 6pm, and Sunday 12 
noon to 6pm and we sometimes have extra opening 
hours for special events - or just because we are able 
to - so ring us to check if you ever want to visit after our 
"official" closing time. 
 
For some periodicals Housmans is their only retail 
outlet available in the UK. These magazines offer 
lacunae into opinion and reportage frequently 
unavailable in the mainstream media: viewpoints 
pacifist, libertarian, anarchist, green, socialist, Marxist, 
Trotskyist and more in a broad range of 'left field' 
political opinion journals. We also stock magazines on 
current philosophical trends, literature and the arts.  
 
Please note that we welcome donations to support the 
work of Housmans. Trying to promote and supply 
peace movement and other varieties of radical 
literature is not the most commercially viable activity - 
and that's even without taking into account the 
notoriously unfair competition that all small 
independent shops face from the major high street 
bookshop chains. To support our work, you can send 
us a cheque made payable to Housmans. We also 
welcome donations of any of your unwanted books - 
we can often find them a home with a new generation 
of activists (and raise a little money for the shop at the 
same time). 
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The UK's largest online selection of Drums, 

Percussion, Woodwind, Brass & String 

Instruments! 
 

Opening times: Monday to Friday 9am - 6pm and 
Saturday 9am - 5pm 

 

Chas E Foote Ltd was founded in 1920 by Charles 
Ernest Foote and today is still run for Musicians by 

Musicians. We have on display the largest 
selection of Drums, Percussion, Woodwind Brass 

and String Instruments in Central London. Our 
knowledgeable staff have a great passion for the 
instruments they play and sell and take pride in 

offering good customer service. We always 
recommend visiting the store to try before you 

buy, but if it’s online shopping you’d like for ease 
of ordering through a secure server and fast 

delivery too, check out our website.  
 

http://www.uk250.co.uk/frame/3277/footes-
music.html 

 
We deliver door to door across Europe so if you 

would like a quote for outside UK Mainland please 
contact us. 

 

Suppliers of the drum kit for the ‘TFTW’ 2i’s 

Tribute Show 

 

 
"The International Magazine That Takes YOU and 

The Scenes Of Today Into... TOMORROW!"  
 

Southern & Rocking 
Music, the World's leading 
Rockin' & (cool) Southern 

Roots magazine.  
Published quarterly, 

worldwide, in 3 separate 
language editions (English, 

Spanish and Finnish).  
 

Southern & Rocking Music 
is the most complete 

rockin' scene mag EVER, 
packed full with circa 80 
pages and a staggering 

100,000 words each issue.  

Both Brains and Beauty, all Killer and no Filler. 
 

Southern & Rocking Music MAGAZINE began in 
the 1990s, and was the world's number one 

selling publication for the modern rockin' scene 
thru the '90s. It has now returned in the 2000s, 
larger than ever, with 54 writers from 32 nations 
covering 26 related rockin' & roots music and 33 
national scenes including UK & USA in depth: W. 
Coast, E. Coast, NY/NJ, Texas, TN, LA, WA. Now 
globally published in 3 separate language editions 

worldwide - UK/US/international, Spanish/Latin 
American and Finnish.  

 
Our WRITERS include 5 bassplayers, 11 

guitarists, 17 lead singers & 1 drummer... In 
addition, 3 of our (YOUR) writers have radio 

shows, 9 have record labels, 2 have written books 
and several are involved with other magazines, 
event promotion or run central national websites 
for their nation's scene like Rockabilly America, 

Hillbilly Russia, Rockabilly Hungary, Czech 
Rockabilly Site, etc. It's a hand-picked team of the 
right people in the right places... WORLDWIDE.  
Marc Fenech (editor) has been in "the scene" 
some 30 years, active in a number of ways 

equally throughout the rockabilly, psychobilly, 
teddy boy, surf, blues and roots scenes.  

 
http://www.sr-music.net/ 

26 Berber Road, London, SW11 6RZ, ENGLAND  
Tel: 00358-3255-4416 Email: sr@sr-music.net  

SUBSCRIPTIONS: subs@sr-music.net  
 

All Prices Include Postage & Packing 
Great Britain  

1 Year (4 issues):     £16.50  
(1 copy/sample issue):  £4.25 
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C.D. REVIEWS 

Hard Rock Bunter, a.k.a. Brian Clark) with a look at 
 

 
 

Griff Steel & the Duck’n’Dive Five  - DDF 001 

 
Flip Flop & Fly | Boom Boom Boom | Jockey Full Of 
Bourbon | Down The Road | All Shook Up | Boogie 

Woogie Country Girl | Choo Choo Ch’Boogie | Deep In 
The Heart Of Texas | Don’t You Just Know It | Lovin’ 

Machine | You Never Can Tell | Who Drank My Beer? | 
Nobody 

 
Griff Steel and the 
Duck’n’Dive Five are a 
name new to me, and the 
lack of any kind of sleeve 
notes helps not one whit 
my desire to find out more 
about the band members 
and who they may have 
worked with prior to this 

release. We discover that they comprise Griff 
himself as lead vocalist, Chance Buckman on 
tenor sax, Whip McChord on guitar, Virgil “Ace” 
Hills on keyboards, Dirk Diamond on bass guitar 
and a lovely lady drummer in Lozzie Laslo.  
 
Though this six-piece are extremely capable 
musicians (and I’ll bet they’ll put on a good live 
gig), regrettably I wasn’t too grabbed by this 
album, to me it was largely a great-live-band-
whose-studio-recordings-don’t-quite-match-up 
kind of affair. Maybe it’s because the production 
wasn’t strong enough for me, and the song 
selections are mainly over-familiar (everyone 
seems to do “Flip Flop and Fly” these days).  
 
On the positive side, the Five’s reading of Geraint 
Watkins’ ”Deep In The Heart Of Texas” earns a 
pat on the back for everyone, and well done for 
including Jimmie Vaughan’s “Boom Boom Boom”. 
Despite my negative tone, I’m quite sure this band 
can in time 
turn out an 
excellent 
album, but 
less-obvious 
songs that 
aren’t done 
by 75% of 
rockin’ bands 
will need to 
be on there. 
 
 

Kenny Vance and the Planotones “Soundtrack 

To The Doo-Wop Era; A Kenny Vance 

Collection” - Ace CDCHD 1117 

 
Lonely Way | For Your Precious Love | Sh-Boom | 
Please Say You Want Me | Diamonds and Pearls | 

Hushabye | To Be Loved | Willie and The Hand Jive | 
My Memories Of You | Gloria | Looking For An Echo | 

We Belong Together | Your Way | Devil Or Angel | This 
Magic Moment | Wonderful Girl | Please Be My 

Girlfriend | Lovers Never Say Goodbye | I’m So Happy | 
The Way You Look Tonight | Countdown To Love | 

Stormy Weather | Touch W ill Tell | It’s So Hard To Say 
Goodbye To Yesterday 

 
Kenny Vance first 
recorded with the 
Harbor Lites, and a 
few years after that 
he became one-
fourth of Jay and the 
Americans, a vocal 
group who scored a 
number of hits in the 
States during the 
early-mid ‘60s. He 

and the Planotones came together in the early 
’70s and scored with “Looking For An Echo” in 
1975. For the rest of the ‘70s and throughout the 
‘80s he produced and recorded soundtracks for a 
number of movies (Vance and the Planotones are 
memorably seen in 1978’s “American Hot Wax”), 
and following a break Kenny and the guys 
reformed in 1992 and continue to thrill American 
audiences with their unique brand of doo-wop. 
Anything more to add? Only this; this Ace 
collection of largely acapella doo-wop classics is 
an absolutely essential purchase. Buy it.  
 

The BroadKasters - “Broadcaster Blues” - 

Radio Records RR1 

 
Sugar Sweet | Every Day I Have The Blues | Sweet 

Black Angel | Sittin’On Top Of The World | Blues Ain’t 
Nothin’ | Broadcaster Blues 

 
Singer/guitarist Rob Glazebrook is not only leader 
of the Houserockers, for me the finest Rock’n’Roll 
trio in the land, a view also held by Mark Lamarr 
and Mike Sanchez, but of the BroadKasters, a 
more blues-based trio with the bass and drums 
roles filled more than capably by Del Ryan and 
Nick Simeonen (brother of the Clash’s Paul) 
respectively. This is a 6-track EP, so to speak, 
eventually there’ll be a full album I’m sure, and if 
the musical quality is as high as that presented on 
this CD, well, I can’t wait.  
 
I love the production on this release, such is its 
level of authenticity, it sounds like it was cut at 
Chicago’s Smitty’s Corner. (I believe it was cut in 
equally glamorous South London). Anyhow, 
Muddy’s “Sugar Sweet” is a forceful opener, 
propelled by Nick’s strong, steady drumming. The 
treatments of the Memphis Slim and B.B.King 
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standards are nice’n’easy mid-tempo shuffles, 
very effective, and Wolf’s “Sittin’ On Top Of The 
World” bears a nice groove. “Blues Ain’t Nothin” 
has a Junior Parker “Mystery Train” ambience 
about it; the last track, my personal favourite, is a 
solid rockin’ version of Ida Cox’s “Broadcaster 
Blues”, a great signature song for the band and a 
track which will, I’m positive, become popular with 
the dancers out there. An absolute triumph for this 
tremendous trio, then, I look forward to hearing 
more from them.   
 

Bunter Goes Gigging 
 

John Fogerty is without doubt one of my major 
musical heroes, for he it was who unwittingly 
introduced me to the sound of rockabilly before I 
came to find out what rockabilly actually was. This 
was in 1969, when the band he led, Creedence 
Clearwater Revival, were the hottest band in the 
world, scoring hit after hit worldwide. By the time 
of their apparently acrimonious split in 1973 I had, 
thanks to the three volumes of “Sun Rockabillies”, 
realised that Fogerty was sneaking Carl Perkins 
licks into things like “Bad Moon Rising” and 
“Lookin’ Out My Back Door”. Happily he has 
remained active on stage and in the studio since 
Creedence’s demise just over thirty years ago and 
his occasional solo albums have carried some 
cataclysmic recordings.  
 
To me, he is every bit as important and as 
creative a Rock’n’Roll musician/writer as the 
Chuck’s, the Bo’s, the Gene’s and the Eddie’s; 
just as Chuck Berry inspired “It Came Out Of The 
Sky”, so Little Richard’s influence runs through 
“Travellin’ Band”.  
 
It seemed a packed Hammersmith Apollo crowd 
(which included Paul Ansell) agreed with the last 
statement as Fogerty made, incredibly, only his 
first headlining performance as a solo artist in the 
UK, on June 29th. With a backing band that 
included guitarist Billy Burnette (son of Johnny) 
and the seemingly tireless drummer Kenny 
Aranoff, 60-year-old Fogerty performed a two-
hour set bopping around the stage with all the 
stamina of one 40 years younger. The quality of 
his guitar prowess and of his incredible tenor 
voice remains truly remarkable.  
 
So what did we lucky punters hear? Well, we 
heard a mixture of the hits (”Green River”, ”Up 
Around The Bend”, ”Down On The Corner”, ”Long 
As I Can See The Light”, ”Have You Ever Seen 
The Rain”, “Sweet Hitch Hiker”, “Lookin’ Out My 
Back Door”, and of course, “Proud Mary” and 
“Bad Moon Rising”) songs not performed in some 
years (“Gloomy”, “Commotion”, ”It Came Out Of 
The Sky”, ”Bootleg” and “Keep On Chooglin’”, 
where he produced a harmonica and, well, blew 
the back off it for awhile) classic 
covers(“Cottonfields”, “Midnight Special” and an 
extended “I Heard It Through The Grapevine”) 

long-time Creedence favourites (“Born On The 
Bayou”, a blistering “Fortunate Son”, and ”Who’ll 
Stop The Rain”, which, John told us, was inspired 
by the band’s appearance at Woodstock) and his 
solo successes (“Centrefield”, ”Déjà Vu”, “The Old 
Man Down The Road”, and of course, his own 
composition “Rockin’ All Over The World”). Sadly, 
however, no “Lodi”, a song long highly regarded in 
the Creedence canon. But I went home happy. 
Kats’n’Kittens, I think John Fogerty is a genius 
and want to shout it from the rooftops. As I 
probably won’t make it up there, let me proclaim it 
from my swivel chair. 
 

 
Somewhat patronisingly described by GMTV host 
Kate Garroway as a “crooner from Colchester”, 

James Hunter returned to London, very much the 
conquering hero, to play a show at the Spitz, near 
Liverpool Street, on July 21st. Conquering hero? 
Well, in the previous seven months he has been 
gigging in the States off the back of a promo trip 
connected with his “People Gonna Talk”, and, 
slowly but surely, the big American cities had 
fallen  in love with him; he has been a support act 
to Solomon Burke, Etta James and Aretha 
Franklin, and has made several appearances on 
US TV talk shows (notably Jay Leno’s) and, as I 
write this, it’s rumoured that Bob Dylan has 
become something of a fan. Also, “People Gonna 
Talk” has spent a while atop the Billboard blues 
chart. Armed with this knowledge, a packed crowd 
filled with many long-time fans witnessed a show 
that was truly somethin’ else.  
 
Following a first-rate support set from the UK’s 

finest Chicago-style bluesman, for my money, Big 

Joe Louis, backed superbly by King David’s 

Trio Royale, James, backed by the same line-up 
that graces the Rounder album (Damien Hand 
and Lee Badau on tenor and baritone saxes 
respectively, Carwyn Ellis on organ, Jason Wilson 
on bass and Jonathan Lee on drums), hit the 
stage and delivered an absolute firecracker of a 
set that generally concentrated itself on songs 
from “People Gonna Talk”, such as the title track 
and the driving “Talkin’ Bout My Love”, heard 
twice. What well and truly floated my boat, though, 
were two outstanding tributes to the 5 Royales in 
“Think” and “Baby Don’t Do It”, plus an exciting 
new song that will surely find its way onto the next 
album, “Don’t Do Me No Favours”  
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As I write this, James next treads UK soil early in 
October when he performs four dates, the only 
London stop being Bush Hall, in Uxbridge Road. A 
report on that show will no doubt crop up in the 
next TFTW. So, to conclude, strong contenders 
for gigs of the year so far? You bet!   

 

 
 
Hi folks, I’ve just come back from the Oval. The 
Oval?? Has Bunter joined a cricket team? Nope. 
This Oval is the Oval Tavern, a comfy, homely 
pub situated in Oval Road, a mere five minutes 
walk from East Croydon BR station. The pub 
caters for the blues/soul/ska/reggae fan in every 
respect; run by fans of the aforementioned 
musical styles Graeme and Fiona, its walls are 
festooned with classic album covers from days of 
yore; take time to observe and you will see “Bo 
Diddley Rides Again”, “Club Ska ’67”, Junior 
Wells’ ”Hoodoo Blues Band”, “Tighten Up” and 
many more, all lovingly framed.  
 
Prior to his unprecedented spectacular success in 
the States, James Hunter played many great solo 
sets here, and Shaky Lee and I have witnessed 
most of these. Over the course of 2006 I have 
seen and enjoyed shows by the likes of the 
BroadKasters, a powerful trio led by Rob 
Glazebrook, Gentleman Tim & The Contenders, a 
Chicago-styled outfit, the acoustic gypsy jazzy 
blues of the El Mondo Combo, the unique, Howlin’ 
Wolf-like Giles Headley, and the rockin’ R&B of 
the London Apaches, led by Richie Milton, of 
Lowdown fame. All well worth catching. But for the 
purpose of this article, I’ll dwell on my last two 
visits to this wonderful venue. 
 
To start, let’s look at a show held on August 29th. 

Many of you will fondly recall pianist/singer Diz 

Watson as leader of the great R&B band Diz and 
the Doormen; 20 years ago they were regularly 
featured at then-roots music strongholds, the 
Dublin Castle and Caenarvon Castle in North-
West London. Apart from occasional Doormen 
reunions, Diz usually works as a solo these days 
(his popularity remains high in Europe, so today’s 
gig was a rare treat). However, on this occasion, 
he brought along with him a fine guitarist in Dick 

Madelyn, who played in the last half of each of the 
three sets. Diz is, for the uninitiated, arguably the 
finest interpreter of New Orleans piano in this 
country, and over the course of these three sets, 
every Crescent City great was tributed either 
musically or verbally.  
 
The Fat Man had to feature of course, and we 
heard a top-notch “Blueberry Hill” (mixed in with 
“Only You”), there was a touch of Tuts 
Washington about “Do You Know What It Means 
To Miss New Orleans”, Archibald was 
remembered through “Great Big Eyes”, and Dr. 
John’s “Such A Night” was delivered to perfection. 
There were two delightful readings of Benny 
Spellman’s “Lipstick Traces”, while, elsewhere, 
Diz demonstrated the full range of his virtuosity on 
the 88’s with Liberace’s “I’ll Be Seeing You”, we 
heard singalong renditions of “Goodnight Irene” 
and “Baby Face”, we latched on to some of that 
fine boogie-woogie with Eddie Vinson’s “Kidney 
Stew” and “Flip Flop and Fly”, and there was a 
nod to the Doorman days with “Bluecoat Man”. 
The Jerry Lee fans among you will have loved 
Diz’s tender readings of the Killer’s country 
classics “I Wish I Was 18 Again’, “Lord I’ve Tried 
Everything But You”, “I’d Do It All Again”, and “I 
Get The Blues When It Rains”. All this as part of 
three pukka sets. And all for free admission, de 
rigueur as far the Oval’s concerned.   
 

Lastly, to King David’s Trio Royale, who did their 
thang at the Oval on September 10th. Long, tall 
David Purdey sings and plays guitar, his voice has 
an intense quality about it, while his guitar sound 
reminds one of Tarheel Slim in his Fury period. 
The trio is completed by bassman Orlando 
Shearer and drummer Pete Greaterex, both 
unobtrusive, controlled players in accompaniment, 
entertaining in solo. 
 
It turns out David is quite a fan of Big Joe Turner, 
as both “Chicken and The Hawk” and “Oke-She-
Moke-She-Pop” were included. Outstanding also 
were versions of Johnny Young’s “One More 
Time”, Muddy’s “Blow Wind Blow”, “Baby Please 
Don’t Go”, Leroy Carr’s “In The Evening”, and 
“Angel Child” which I believe was associated with 
Juke Boy Bonner.  
 
Another enjoyable show at probably my favourite 
venue of the moment. In addition to the regulation 
three sets from the featured acts, Graeme spins 
some top blues/soul/ska/reggae sounds in 
between, so a party atmosphere is always 
guaranteed. The beer’s great, the people are 
great, so make the effort! Call the Oval on 0208 
686 6023 for details of upcoming acts appearing 
on the Wednesday evening and Sunday daytime 
sessions. (Yes, daytime, half-5 to about quarter to 
nine!) Hopefully there’ll be a second Oval article in 
the next edition of TFTW. Bye for now!    

Big Blisters Bunter 
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JAZZ JUNCTION 
 

North Sea Jazz Festival – 14-16 July 2006 
 
After thirty years in The Hague the North Sea Jazz 
festival was transferred to Rotterdam and most of 
the regular festival-goers accepted the reasons for 
the change and were open-minded about the 
effect of the move.  But it was still a change.  So it 
was with a mixture of excitement and 
apprehension that the thirty-first festival was 
embarked upon. 

 
The Ahoy, the venue chosen for the festival and 
an appropriate name given Rotterdam’s fame as a 
port, is a larger venue than the Congresgebouw in 
The Hague and is on two floors rather than its 
predecessor’s four.  It is also further out from the 
city centre and a train journey is required from 
most hotels.  However it was the same old crush 
to gain entry on the first day.  
 
A visit to the Hudson, the large hall set aside for 

jazz, to see James Carter was the first point of 
call.  Twenty minutes after the due start time and 
having waited patiently in airless heat, the emcee 
for the room came on to announce that everything 
at this venue was so much better than The 
Hague.  The smugness of these remarks received 
justifiable catcalls and hoots of derision from a 
majority of the clearly more knowledgeable 
audience.  The remarks were ill-judged given the 
fact that there were bound to be teething 
problems on day one at least. 
 
The set was dedicated to the music of the late 
saxophonist Don Byas.  It began as a duo with 
bass, moving through combinations of quartet, 
quintet and sextet before eventually being joined 
by the Jazzorchestra of the Concertgebouw.  
Whatever the combination, James Carter played 
with all the swagger and swing of the 
dedicatee. 
 
Another stifling hall, the Darling, had the 

American Brad Mehldau and his trio 
drawing a large crowd with the 
introspective piano playing of its leader.  
He played crumpled over the piano in an 
almost soporific state, or leaning back with elbows 
tucked in and hands glued to the keys. His choice 

of material continually surprised, as did his 
announcements, which could have been in Dutch 
for all I know.  Knives Out (Radiohead) and 
Wonderwall (Oasis) were mentioned.  I also 
recognised Secret Love. 
 
Another tribute session was for Clifford Brown 
under the banner ‘Remembering Clifford’.  This 
was presented by a band led by tenor saxophonist 

and former colleague Benny Golson and 
unsurprisingly called the Benny Golson All Stars.  
Taking the Brownie role were two (not one) 
trumpet/flugelhorn players, Eddie Henderson and 
Roy Hargrove.  Both played with authority and 
individuality, neither choosing to slavishly copy the 
maestro though Roy Hargrove caught the 
tributee’s flavour the most on I Remember 
Clifford, written by Benny Golson after the young 
man’s tragic early death.  Other numbers included 
were Joy Spring (Clifford Brown), Confirmation 
(Charlie Parker), and Jordu (Duke Jordan). 
 
What became one of my favourite venues, the 

Madeira, was where I saw the Pat Martino 

Quartet.  This was a regular working group and it 
showed.  Not wishing to be a fashion failure, Pat 
Martino’s latest album on Blue Note, Remember, 
is a tribute to Wes Montgomery and tasteful 
respect was duly shown. 
 
Pat described how he went to New York and 
learned from Les Paul (who incidentally is still 
playing regularly in New York in his tenth decade).  
One night, during an interval at his own gig, Pat 
took Les to Count Basie’s in Harlem where Wes 
Montgomery was playing and introduced them to 
each other.  Wes said that his two idols were 
Charlie Christian and Les Paul.  Pat Martino had 
to return to his own gig but when it ended he went 
back to look for Les Paul.  The club was closing 
but outside chatting were four guitar greats, Wes 
Montgomery, Les Paul, George Benson and Grant 
Green.  Full House was played as a reminder of 
Count Basie’s and that night. 
 
In the most variable venue for sound, the Maas, 

was Candi Staton, who selected from different 
parts of her career to please all her fans.  I’d 
Rather Be An Old Man’s Sweetheart (Than A 
Young Man’s Fool) and I’m Just A Prisoner (Of 
Your Good Lovin’) – Fame; Young Hearts Run 
Free and Nights On Broadway – Warner; You 
Don’t Have Far To Go and I’ll Sing A Love Song 
For You – latest CD, were all mixed together to 
premium effect. 

 
On the slow numbers her husky 
voice was achingly good but North 
Sea ‘Soul’ audiences prefer to 
dance.  No matter, Candi has the 
perfect number in You Got The 
Love.  As the first few bars were 

heard, there was an avalanche of young females 
to the front of the stage to shake their bodies 
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down to the ground.  I only just managed to avoid 
spilling my drink.  The number went down so well, 
it was served up again as the encore. 
 
Saturday saw the Yukon tent put on a night of 
neo-soul under the title, ‘Bare Naked Brothers’ – 
not a reference to the heat but to the acoustic 
performances, although strictly speaking they 
were not acoustic. 
 

Singer-songwriter Anthony David earned his 
reputation writing songs for India Arie.  
Accompanying himself on guitar, he delivered a 
set with titles such as GA Peach, Part of My Life 
and Cold Turkey selected from his first album.  
His narrow vocal range did not detract from the 
expressiveness of his singing. 
 

The acoustic setting for Donnie was his full 
backing band.  He dipped into The Daily News, 
his new album due out in September.  But he 
stuck mainly to songs from his first album with the 
like of Heaven Sent, Rocketship and Cloud 9.  His 
Stevie Wonder and Donnie Hathaway influences 
were at their most noticeable on the excellent Do 
You Know? 
 
At one point he launched into a sermon on racism 
and every other ‘-ism’ he could think of.  He has 
opinion with a passion and some may see this 
outburst as outdated ‘60s protest.  He contrasted 
his America with the mixed nature of his audience 
and scored match-winning points by passing 
favourable comments on his recent visit to 
London, where he felt so ‘comfortable’ walking 
down the street. 
 
Part of the curtain between the Darling and the 
Murray had been removed so that taking my seat 
early at the Murray, I was able to witness the end 

of the performance by Kenyan group Abbi and 

Kikwetu.  Rhythmic singing guitar drove along 
infectious dance music and unfettered leg 
shaking.  Two rarities were the bass guitarist 
copying a number of lead guitarists by playing it 
behind his head and the other was the white 
female violinist – I don’t recall a violin in any 
African band I’ve seen before. 
 

A piano trio led by senior citizen, Hank Jones, 
effortlessly produced some classy swinging music 
with a short set, which included Lady Luck (written 
by his brother Thad Jones), Rhythm-a-ning 
(Thelonious Monk) and Interface (an original 
composition).  They were then joined onstage by 

talented singer, Roberta Gambarini, who pleased 
with Skylark and some skilful vocalese on Sunny 
Side Of The Street, a tribute to Dizzy Gillespie, 
Sonny Stitt and Sonny Rollins. 
 

The McCoy Tyner All Star Septet made a fiery 
contribution to proceedings with the leader 
displaying his still outstanding qualities on piano, 
whether solo or in a trio or septet.  The final 

number, a blues, had Steve Turre, nominally on 
trombone, showing off his noted ability of blowing 
shells (no fishy jokes please).  He even managed 
two thirds of a Roland Kirk impression when he 
played two shells simultaneously. 
 
Time constraints meant only the briefest of stop-

bys for the reliably very good Tower Of Power.  It 
was an opportune moment as I got to hear Larry 
Braggs (their best vocalist since Lenny Williams) 
give the latter a run for his money on So Very 
Hard To Go and one of the band’s funk classics 
What Is Hip. 
 

Singer/pianist Davell Crawford, the nephew of 
Sugarboy Crawford, whilst a fine pianist and 
acceptable singer left an impression of 
inconsistency.  His set was a typically catholic 
New Orleans affair – Iko Iko, Sleepy Time Down 
South, I’m Walkin’, Please Send Me Someone To 
Love etc.  But numbers such as Bridge Over 
Troubled Water and Strange Fruit did not work so 
well.  The latter song being so indelibly marked 
with the imprint of Billie Holiday that it should not 
be attempted unless it can be done true justice. 
 

Next up was Irma Thomas and it was good to see 
the Soul Queen of New Orleans in excellent form 
even though her home is still not habitable 
following hurricane Katrina.  The first part of her 
set drew entirely on her vast Rounder output, 
highlights being The Story Of My Life and the 
Arthur Alexander weepy, In The Middle Of It All.  
Then it was memory lane time with Ruler of My 
Heart, Time Is On My Side and others, all of which 
sent away both older fans and dancers happy. 
 
The last day began with Canadian-born but long-

time UK resident, Kenny Wheeler, matching the 
pure sound of his flugelhorn with the thoughtful 

playing of the Kenny Werner piano trio and the 

eerie moan of the vocals of Norma Winstone.  
Kenny Wheeler’s Jigsaw was mournfully pieced 
together and Canta No.1 (words by Norma 
Winstone) suggested an Edvard Munch journey 
that some observers were not willing to undertake. 
 

Bettye Lavette, in white slacks and sleeveless 
white top, started her set with gusto, strutting 
about like the ‘rock chick’ sister of Mick Jagger on 
The Stealer.  Her special soul style was to the fore 
on He Made A Woman Out Of Me and Your Turn 
To Cry (Joe Simon).  And she kept her new fans 
happy with Joy and Down To Zero.  However the 
highlight, as usual, was the emotionally draining 
Let Me Down Easy, sung cross-legged from the 
centre of the stage. 
 
The comfortable Madeira room, larger than the 
equivalent piano room at The Hague, was the 
ideal place to see one of my favourite pianists, 

Kenny Barron.  He appeared with his regular trio, 
Kiyoshi Kitagawa on bass and Victor Lewis on 
drums, and as a result there were no rough 
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edges.  Nikara’s Song was just one of several 
pieces to delight and the solo piano tribute to 
Abdullah Ibrahim, Song For Abdullah, 
demonstrated his ability to easily assimilate the 
styles of others into his own playing. 
 

In some ways James Hunter was a surprise star 
at the festival, perhaps because I had not seen 
him live recently and certainly never in front of 
such a sizeable audience.  But you can tell when a 
North Sea crowd takes to someone; they don’t 
drift away during the performance and at the end 
they shout for more. 
 
His brand of r’n’b and soul from the golden ‘50s 
and ‘60s was a winner.  The covers of the 5 
Royales’ Baby Don’t Do It and Think were both 
well onside.  But it was his own songwriting skills 
that were uncanny and his singing showed a real 
feel for the music.  Kick It Around, Don’t Come 
Back and I’ll Walk Away from his latest CD People 
Gonna Talk were the tops.  The album is 
uniformly good and fans of the man can buy 
without fear (see Brian Clarke’s review in the 
previous issue of TFTW). 
 

After this I caught a little of Dr John with Right 
Place Wrong Time and Lazybones.  Sometimes 
the good doctor tends to leave me waiting for 
something to happen.  Fortune sometimes 
favours the patient, as on such a night as this 
there was a stirring solo from guest saxophonist 
Branford Marsalis. 
 
Finally a trip was made to the Nile (the Ahoy’s 
‘aircraft hangar’) to see just how hip some 

people’s hip-hop star Kanye West would be.  He 
was found guilty of using an all-female string 
group, each one dressed in black and sporting 
make-up out of Startrek.  Memories of a certain 
Robert Palmer video came sneaking back.  Kanye 
West went even further back, drawing on the 
strains of Eleanor Rigby with a DJ scratching 
around just beneath the surface.  By this time my 
mind was no longer open to the different as all I 
could hear was the beckoning of a nightcap and 
the chance to catch up with the Soulboy to hear 
his impressions of the festival.  Assuming the role 

of blues spy he reported that Buddy Guy had left 
his clown’s hat at home and had turned in a solid 
set, the highlight being I’ve Got Dreams To 
Remember. 
 
He was also impressed by the attitudes of two of 
today’s newer female stars of modern r’n’b.  

Diminutive diva, Leela James, thanked her 
audience for helping her to get through the 
struggle to reach where she was today.  What the 
trials and tribulations she had to get through were, 
she did not mention.  But if her candyfloss 
hairstyle was anything to go by, it must have been 
shocking. 
 

Erykah Badu on the other hand wore her hair in 

the style of Carmen Miranda but without the fruit.  
Her regal attire befitted the high opinion she had 
of her status as a ‘soul’ diva.  However she must 
have worked really hard as by the end, her top 
was soaked in sweat and she could have passed 
for a cleaning lady. 
 
Conclusion: like all festivals there a good things 
and bad things.  Some rooms/halls are better than 
in The Hague but at those divided by curtains 
there was, on occasion, seepage of sound.  
Overcrowding, especially on Saturday, continued 
to be a problem.  At one point on Friday it felt 
positively dangerous and although it was 
subsequently dealt with, the opinion was that there 
had been insufficient attention to crowd control.  
Overall though the North Sea Jazz Festival 
remains the top European festival to see such a 
large number of artists playing in a wide variety of 
styles. 
 

Porretta Soul Festival – 20-23 July 2006 
 
When the line-up for the 19

th
 Porretta Soul 

Festival was first announced, it included J 
Blackfoot and Shirley Brown.  However, as is 
often the case, by the time the event came around 
a number of changes had taken place.  Not only 
were the aforementioned two soul stars no longer 
listed, but another, James Govan, who remained 
on the bill, was stuck inside Memphis with the 
immobile blues again. 

 
Appearing every night was a young band, the 

South Soul Rhythm Section, led by teenage 
Dwayne Thomas Junior on bass. The style was 
modern and there were signs of promise, 
especially with vocalist Amandra Kneeland and 
her Jill Scott cover. 

 
Another permanent fixture was Millenium 

Madness, a group of four dancers and four 
drummers directed by Andrea ‘Ms Sunshine’ 
Paschal whose ability to shake her not 
inconsiderable bulk around at high speed was 
frightening.  The young dancers, two male and 
two female, were equally impressive, prompted by 

© Paul Harris 

© Paul Harris 



57 

the insistent rhythm of the drumming with its clear 
African roots. 
 

 
Performing on Friday and Saturday was the 

Boogie Blues Band under the leadership of Don 
Chandler on Hammond organ.  He romped 
through Green Onions before being joined by 
another keyboard player Charlie Wood who took 
the vocals on Stax staples Knock On Wood and 
These Arms Of Mine.  This excellent band, which 
had been augmented from the start by Lannie 
McMillan on tenor sax and Wayne Jackson on 
trumpet, rendered Last Night and Shotgun in 
storming fashion. 
 

 
They remained on stage as Bobby Purify (real 
name Ben Moore, who became the second Bobby 
Purify), dressed in blue jacket and dark glasses, 
was slowly helped to the centre of the stage.  His 
first number, I’m Your Puppet, was one of two 
James and Bobby Purify’s hits he included, and 
was sung solo marking a change to a slower 
tempo set.  His rich, slightly gravelly voice gave an 
edge to the song, which can sound a bit ‘poppy’ in 
the hands of others. 
 
As the strains of Dock of The Bay struck up, there 
was the realisation that Bobby had drawn the 
obligatory ‘Otis Imitation’ straw for the festival.  
But he put his own stamp on both this and the 
subsequent I’ve Been Loving You Too Long with 
Picket-like vocal interjections. 
 
The only song from his very nice CD, Better To 
Have It, was Forever Changed written by Dan 
Penn (and others).  It was performed with minimal 
support with Charlie Wood reading the music from 
a laptop.  This moving ballad, with surprising high 
note from Bobby near the end, was sandwiched 
between two dancers.  The first was another Otis 
tribute, I Can’t Turn You Loose.  The second and 
final number was that fine example of sixties 
dance soul, Shake A Tail Feather, and was a 
blast. 

 
The second ever visit of Irma Thomas to Porretta 
was as part of her European tour during which 
she had replaced the sadly ‘unable to travel’ 
Ronnie Spector at the Peer Rhythm and Blues 
Festival in Belgium.  This time she was 
accompanied by her own band The Professionals. 
 
The marvellous Irma started by easing her way 
into If You Want It, Come And Get It.  And 
showing there’s no need to raise hell or sweat to 
capture an audience, seduced all before her with 
that special Irma sway on The Story Of My Life 
and Love Don’t Get No Better Than This. 
 
A monologue giving advice to the partners of 
menopausal women introduced Hold Me While I 
Cry, written by Dan Penn and Irma, and was the 
third number from the album The Story Of My 
Life.  This was followed by two songs from her 
latest CD; firstly one of Arthur Alexander’s best 
songs In The Middle Of It All and then the 
beautiful Stevie Wonder song Shelter In The Rain. 
 
Then we were taken back to the beginning with 
You Can Have My Husband But Please Don’t 
Mess With My Man and some of the best of her 
sixties output such as Ruler Of My Heart and 
Wish Someone Could Care.  Irma’s effortless 
delivery did not hide the emotional intensity from 
the Italian soul fans who fully appreciated the 
dramatic moments.  Enthusiastic ripples of 
applause were a feature during her renditions of I 
Needed Somebody, I’ve Been Loving You Too 
Long and Please, Please, Please. 
 
At this point Irma introduced the band before 
bowing out with the unsoulful Simply The Best and 
encoring with Sing It from the album with Marcia 
Ball and Tracy Nelson. 

 
Saturday saw a repeat of much of Friday except 
that the evening’s star act was the resurgent 

Howard Tate with his own band led by Austin de 
Lone (previously a member of Eggs Over Easy, 
the progenitors of pub rock). 
 
After a longish warm-up by the band, Howard Tate 

© Paul Harris 

© Paul Harris 

© Paul Harris 

© Paul Harris 



58 

appeared, dressed in a powerful red suit and 
sporting a hairstyle reminiscent of one worn by 
Thomas Mapfumo, more on the back than the top 
of his head.  He was straight away into his stride, 
dipping into his classics from the sixties with Part-
time Love, Look At Granny Run, Run, Get It While 
You Can and Ain’t Nobody Home.  His voice, now 
deeper and rougher, and falsetto squeal were all 
intact. 
 
The 2003 album Rediscovered was also touched 
on with an excellent Show Me The Man.  But the 
money song for me was the deep I Learned It All 
The Hard Way which Howard never fails to nail – 
perhaps because of an autobiographical 
resonance 
 
However, good though it was (and there were 
mixed opinions), I would contend that it fell short 
of his 2004 Porretta appearance.  The reason for 
this was the predominance of songs from a very 
new album.  Naturally he wanted to promote the 
album but neither he (he had to read the words on 
some of the songs) nor the band, were sufficiently 
comfortable with them to do them justice.  The 
Randy Newman Louisiana 1927 and Nick Lowe’s 
Gone were ok but the others (and I would stress it 
was on first hearing) did not seem strong enough. 

 
Sunday’s star acts were both from New Orleans 

and the first of these to appear was Davell 

Crawford and The Movement.  Davell Crawford 
is a fine keyboard player and he sat centre stage 
and played and sang an eclectic choice of covers. 
 
Iko Iko saw him off to a good start and he kept the 
entertainment levels up with Big Boss Man, I’m 
Walking and CC Rider, which segued into the late 
Billy Preston’s Will It Go Round In Circles. 
 
It was on the slower numbers that the 
entertainment wavered.  A Change Is Gonna 
Come was afflicted with some strange keyboard 
noises and odd echo on his vocal.  However the 
tribute to James Booker was a nice reminder of 
that extraordinary New Orleans’ pianist and a 
funky number saw him leave the stage for an 
audience walkabout. 
 
Some may think the influence of Donny Hathaway 
on younger singers is not justified but his 
popularity amongst ‘Black’ Americans remains 
unabated by the passage of time.  And Davell 
turned in a creditable Donny Hathaway style 
version of A Song For You.  The encore, 
dedicated to post-hurricane New Orleans, was a 

second appearance of Randy Newman’s 
Louisiana 1927. 

 
The headliners were the Neville Brothers who 
never seem to put on a bad show.  There was 
plenty of New Orleans funk with Go To The Mardi 
Gras and Hey Pocky Way and even Latin funk.  
But the highlight of any Neville Brothers set for 
soul fans is to listen to the bird-like voice of Aaron 
Neville.  A Change Is Gonna Come was simply 
mesmerising and fully appreciated by the Italian 
audience.  During the course of this Sam Cooke 
masterpiece, Bill Withers’ Ain’t No Sunshine and 
his own classic Tell It Like It Is, Aaron’s singing 
drew acclamatory applause. 

 
Then it was back to the funk with Yellow Moon 
and Big Chief with Charles Neville in storming 
form on saxophone (as he had been throughout).  
And the set ended with everyone up on their feet.  
The encore was another Aaron emotional tour de 
force, Amazing Grace, before Nevillisation set the 
seal on another successful Porretta Soul Festival. 
 

REGGAE 

IRREGULAR 
 

Joseph Hill (1949 – 2006) 
 

Before August was out 
the reggae scene was hit 
with the sad news of the 

sudden death of Joseph 

Hill on 19 August in Berlin 
following a heart attack.  
Rather than cancel the 

appearance of Culture at 
the Jazz Café on 24 
August, the gig went 
ahead as a celebration of 
the late leader’s life and 
music.  Replacing the 
lead vocalist at such short 

notice might seem an impossible task but Joseph 
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Hill’s son, Kenyatta, sharing vocal responsibilities 
with Albert Walker and Telford Nelson, fulfilled the 
role remarkably well.  There may be those who 
would question the taste of keeping the tour date 
only five days after his death.  However there is no 
doubt in my mind that had they have been there to 
experience the joyous evening, there would have 
been only one answer. 
 
Joseph Hill was born in the rural Jamaican parish 
of St Catherine in 1949.  During his childhood he 
built a home-made drum and it was in the 1970s 
that he began his musical career at Studio One as 
a percussionist in the band known as the Soul 
Defenders.  The group recorded for the label with 
Joseph as vocalist and also backed Burning 
Spear and Dennis Brown. 
 
In 1976 he formed the vocal trio, Culture, with his 
cousin Albert Walker and Kenneth Paley/Dayes.  
As lead vocalist and songwriter, the group was 
very much a vehicle for this devout Rastafarian 
and his style of roots reggae.  Hits soon followed 
with (Jah Jah) See Them A Come and, in 1977, 
Two Sevens Clash, which was inspired by Marcus 
Garvey’s prediction of chaos on 7 July. 
 
Signed to Virgin’s Front Line label in the late 
seventies saw a number of high quality releases 
but sadly not the crossover success of Bob 
Marley, perhaps because the group was too 
rootsy.  Stop The Fussing And Fighting was a big 
hit at the One Love Peace Concert in 1978 and 
songs such as Natty Never Get Weary, I’m Not 
Ashamed and International Herb also scored well. 
 
Always a distinctive singer and exciting performer, 
he continued to record and tour under the Culture 
name over the next three decades, his last album, 
World Peace, being released by Heartbeat 
Records in 2003. 
 
Joseph Hill’s standing in his homeland was 
confirmed with induction into the Jamaican 
Reggae Walk of Fame and in 2005 he received a 
further honour from the Jamaican government for 
his contribution to the nation’s culture when he 
was presented with the Independence Award by 
the Prime Minister.  

Dave Carroll 
 

                   
 

The Buzz 
 

Welcome to The Buzz 

The 'Tales From The Woods' 
round up of gigs where you 
really need to show your face. 

 
Zydeco is back at Swamp Rock at All Saints Art 
Centre, 122 Oakleigh Road North. London N20, 

on Saturday 18 November with the brand new 

band Zydeco Dark Clouds featuring Chris Hall 
on vocals and accordion, Mitch Proctor on guitar, 
Andy McAllister on drums and, jetting in from 
Cologne especially, will be bassist Michael 
Bentele. Holy smoke! What a line-up! Lil’ Queenie 
will understandably join in on rub board and along 
with Nigel’s Flying Home will be playing Zydeco, 
Cajun and Louisiana floor-fillers on either side of 
the band’s sets. Be there, you’ll only hear just how 
fantastic the gig was if you miss out and end up 
kicking yourselves! 
 
The final Swamp Rock this year is on Saturday 2 
December with the Jumping, Jiving And Rocking 

Party Night with the never-fail Big Boy Bloater 

and his Southside Stompers. It’s Mister 
Bloater’s birthday (and Carole’s too) so a great 
night is promised. 
 

The first Swamp Rock for 2007 will be on 
Saturday 6 January so watch this space for more 

details.  
 

 

I still have a vast number of New Musical 
Expresses in my attic dating somewhere 
between the mid-seventies through to the 
early nineties. If you can come up with 
sensible offers contact via the usual 
channels. I'm sure someone out there 

MUST want these to help complete their 
historical musical knowledge so please 
get in touch. 
 

 

If you want to be added to the T.F.T.W. 
mailing list, just contact us at 

tftw@blueyonder.co,.uk and we will keep 
you advised of any future exciting 

developments – and it’s FREE! 

 

 

ACCOMMODATION 
Looking for accommodation when you are in 
London for a Tales From The Woods gig?  

Keith has negotiated a special TFTW discounted 
rate at the Kings Cross Travelodge hotel. Contact 
him via phone, post or email for information about 

this and other accommodation options. 
 

 

Hey folks, keep your eyes open for a reasonably 
priced, fully functioning photocopier – if you spot 
one, please let us know. H is surfing eBay for a 

likely candidate but if you know of a good one, get 
in touch. 

 

. Keith Woods 
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Wednesday 1 November 

Dingwall’s, Camden Lock 

Chas ‘n’ Dave                                    £20 

 
Wednesday 1 November 

Jackson’s Lane, Archway 

Glenn Tilbrook                      £14.50/£16.50 

 
Thursday 2 November 

Koko, Camden High Street 

Noel Gallagher / Russell Brand           £50 

 
Saturday 4 November 

Albany Theatre, Deptford 

Courtney Pine                                      £15 

 
Saturday/Sunday 4/5 November 

Wembley Arena 

Cliff Richard                                     £45 

 
Keith passing on the details of 'TFTW' to Sir 

Cliff, whilst attempting to negotiate cheap 

rates for Wembley 

 
Tuesday + Thursday 7 + 9 November 

Wembley Arena 

Cliff Richard                                     £45 
 

Sunday 5 November 

Shepherd’s Bush Empire 

Barclay James Harvest, John Lees,  

Woody Wolstenholme                       £20 
 

Monday 6 November 

Jazz Café, Camden Town 

Allen Toussaint                                 £28.50 
 

Monday 6 November  

Purcell Room, South Bank 

Norma Waterson + Martin Carthy         £15 
 

Tuesday 7 November  

Queen Elizabeth Hall, South Bank 

Andy Fairweather Lowe        £18.50/£22.50 
 

Tuesday 7 November  

Electric Ballroom, Camden Town 

The Datsuns                                 £12 
 

Wednesday 8 November  

Royal Albert Hall 

Al Stewart                       £23.50/£32.50 
 

Thursday 9 November  

St James’ Church, Piccadilly 

Sean Lennon                          £19.50 
 

Friday 10 November  

Barbican 

Stan Tracey, Wayne Shorter    £18.50/£27.50 

 
Friday 10 November 

Wembley Arena 

Paul Simon                                     £40/£45 
 

Friday/Saturday 10/11 November 

Shepherd’s Bush Empire 

Lucinda Williams                           £22.50 
 

Saturday 11 November  

Roundhouse, Chalk Farm 

Herbie Hancock                             £25 
 

Saturday 11 November  

100 Club, 100 Oxford Street 

The Troggs                             £19.50 
 

Saturday/Sunday 11/12 November 

Wembley Arena 

Bruce Springsteen                              £55 
 

Sunday 12 November  

Adelphi Theatre, Strand 

Brian Wilson                                   £40/£85 
 

Monday 13 November  

Hackney Empire 

Christy Moore                                   £25 
 

Monday 13 November  

Barbican 

Cassandra Wilson, Lekan Babalola    £15/£30 

 
Monday 13 November 

Shepherd’s Bush Empire 

Nils Lofgren                              £25/£30 
 

Tuesday 14 November  

Borderline, London 

Dale Watson                                    £14 
 

Tuesday/Wednesday 14/15 November  

Forum, Kentish Town 

Paul Weller                                    £32.50 
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Wednesday 15 November  

Cabot Hall, Canary Wharf 

Ruby Turner, Jean Jacques Burnet,  

Chris Difford                                    £12.50 
 

Wednesday/Thursday 15/16 November  

Electric Ballroom, Camden Town 

Christy Moore                                   £TBA 
 

Thursday 16 November  

Queen Elizabeth Hall, South Bank 

Randy Weston & the BBC Big Band    £15/£20 
 

Friday 17 November  

100 Club, 100 Oxford Street 

Fairport Convention                             £19.50 

 
Friday/Saturday 17/18 November 

Shepherd’s Bush Empire 

Bonzo Dog Doo Dah Band                  £35 
 

Sunday 19 November  

Queen Elizabeth Hall, South Bank 

Soweto Kinch, Abram Wilson         £10/£15 
 

Sunday 19 November  

Lyric Theatre 

Shakin’ Stevens                                    £32 

 
Monday 20 November 

Dingwall’s, Camden Lock 

Lee ‘Scratch’ Perry                            £17.50 

 
Wednesday 22 November 

Dingwall’s, Camden Lock 

Jefferson Starship                                    £22 

 
Wednesday 22 November 

Shepherd’s Bush Empire 

John Mayall and the Blues Breakers,  

Stan Webb’s Chicken Shack         £29 
 

Friday 24 November  

Luminaire, Kilburn 

Chip Taylor, Carrie Rodriguez            £12 
 

Friday 24 November  

Hammersmith Apollo 

Primal Scream                                £22.50 
 

Saturday 25 November  

Brixton Academy 

Motorhead                                         £25 

 
Sunday 26 November 

Shepherd’s Bush Empire 

David Essex                                      £35 
 

Sunday 26 November 

Jazz Café, Camden Town 

Bill Wyman’s Rhythm Kings                   £27.50 
 
 

Sunday/Monday 26/27 November  

Arts Theatre, Leicester Square 

Kelly Joe Phelps                          £18.50 
 

Monday/Tuesday 27/28 November 

Jazz Café, Camden Town 

Omar                                           £17.50 
 

Tuesday 28 November 

The Pigalle Club, Piccadilly 

Brian Auger                                  £20/£55 
 

Wednesday 29 November 

Scala, Kings Cross 

Albert Hammond Jr                           £10 
 

Wednesday 29 November  

Hammersmith Apollo 

Beverley Knight                                £23.50 
 

Friday/Saturday 1/2 December  

Brixton Academy 

Primal Scream                                £27.50 
 

Saturday 2 December  

Forum, Kentish Town 

Buzzcocks                                    £15 

 
Friday-Sunday 8-10 December  

Butlins Holiday Camp, Minehead 

Iggy Pop & the Stooges, Sonic Youth 

£115/£135 
 

Saturday 9 December  

Forum, Kentish Town 

Gary Numan                                    £18 
 

Saturday/Sunday 9/10 December  

Troubadour, Old Brompton Road 

Albert Lee and Hogan’s Heroes            £20 
 

Sunday 10 December  

Hackney Empire 

Billy Bragg                                    £15/£18 

 
Sunday 10 December 

Shepherd’s Bush Empire 

The Levellers                             £18.50 

 
Thursday 14 December 

Shepherd’s Bush Empire 

Chas ‘n’ Dave                            £18.50 

 
Saturday 16December 

Wembley Arena 

Status Quo                                     £28.50 
 

Sunday/Monday 17/18 December  

Brixton Academy 

The Pogues                                £27.50 
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Wednesday 20 December  

Astoria, Charing Cross Road 

Hawkwind                                             £20 
 

Wednesday 20 December 

Wembley Arena 

Madness                                        £35 

 
Tuesday 26 December 

Shepherd’s Bush Empire 

Steve Harley & Cockney Rebel            £20 
 

Tuesday-Monday 26-31 December (+ Jan 1 2007) 

Jazz Café, Camden Town 

Roy Ayres                                 £25 
 

Saturday-Wednesday 6-10 January 2007 

Jazz Café, Camden Town 

Ritchie Havens                                 £20 
 

Friday 12 January 2007 

Roundhouse, Chalk Farm 

Bert Jansch                           £13.50/£18.50 

 
Friday 26 January 2007 

Wembley Arena 

Willie Nelson & Family                  £37.50 
 

 
 
 

NEXT GANG MEET-UP 
Our next get-together will be on Friday November 
17th from 6:30pm at the Shakespeare's Head in 
Holborn. We will be departing at around 8:15pm 

for the nearby Korean restaurant. 
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