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THE RUMBLE MAN

Hi guys!

A combined issue this time,
including the May and June editions of your
favourite mag. Unfortunately, due to an
unavoidable calamity (someone nameless leaving
their bag on the bus and having to wait for an
eternity to retrieve the said bag from London
Transport – see Hold The Third Page for intimate
details) we were unable to finish the May issue off
on time. The good news is that you get a
supersized package to keep you occupied for the
foreseeable future. Incidentally, I can guarantee
that this hiccup has nothing whatsoever to do with
the favourable report on the mag in the last issue
of ‘Record Collector’ and Keith has not been
otherwise occupied signing autographs. Honest.
Anyway, we hope you enjoy your bumper
May/June issue and we’ll be back on track in July.
Enjoy.







Before the Funkster, along came the Linkster.
Born Frederick Lincoln Wray Jr in Dunn, North
Carolina to his Shawnee Indian mother and halfbreed father, Link Wray turned seventy-four on
nd
the 2 May 2003.
At the age of eight Link was
taught some blues licks by
an old black guitar player
known as Hambone, and
five years later the family
moved
to
Portsmouth,
Virginia where his father got
a job in the naval yard.
During the Korean War
Link served as a medic in
the US army, and on his
tour of Germany contracted
tuberculosis.



SHAKY LEE'S MAY
MUSICOLOGY
Here’s how the Record Mirror chart looked on 26
May 1956.
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Together
with
younger
sibling Doug on drums, he
joined older brother Vernon
(aka Lucky or Ray) in Lucky Wray and the Lazy
Pine Wranglers, a typical country & western outfit
of the day. In 1953 his introduction to the
emerging rockabilly sound came about when the
band (now augmented by Brantley ‘Shorty’ Horton
on bass) played behind Curtis Gordon in Mobile,
Alabama. A name change to Lucky Wray and the
Palomino Ranch Gang, and a move to
Washington DC in 1955 led to half a dozen titles
being leased to Starday the following year.

th

No Other Love – Ronnie Hilton (HMV)
A Tear Fell – Teresa Brewer (Vogue/Coral)
I’ll Be Home – Pat Boone (London)
My September Love – David Whitfield (Decca)
Poor People Of Paris – Winifred Atwell (Decca)
Lost John – Lonnie Donegan (Nixa)
Rock And Roll Waltz – Kay Starr (HMV)
The Happy Whistler – Don Robertson (Capitol)
Main Title – Billy May (Capitol)
Only You – The Hilltoppers (London)
Heartbreak Hotel – Elvis Presley (HMV)
It’s Almost Tomorrow – The Dream Weavers
(Brunswick)
Theme From The Threepenny Opera – Louis
Armstrong (Philips)
You Can’t Be True To Two – Dave King (Decca)
Blue Suede Shoes – Carl Perkins (London)
Rock Island Line – Lonnie Donegan (Decca)
Too Young To Go Steady – Nat ‘King’ Cole
(Capitol)
Memories Are Made Of This – Dean Martin
(Capitol)
See You Later Alligator – Bill Haley (Brunswick)
Hot Diggity – Perry Como (HMV)

Meanwhile Link was hospitalised for more than a
year due to his TB, and he was forced to have his
left lung removed. Wisely he took the doctors’
advice to leave the singing to others and
concentrate on his guitar playing. In 1957 Link
played on several sides recorded by his elder
brother as Ray Vernon on Cameo, including
‘Remember You’re Mine’ which Pat Boone
covered and charted with in both the US and the
UK.
Local celebrity DJ Milt Grant was promoting
record hops in and around a 100 mile radius of
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Gordon, resulting in two fine albums, ‘Robert
Gordon & Link Wray’ and ‘Fresh Fish Special’.
The former even gave Link a little chart action
when one of the singles taken from it, ‘Red Hot’,
crept up to No.83.

Washington and, now known as Link Wray and
the Raymen, they gigged for him frequently.
Allegedly it was on one such night in
Fredericksburg, Virginia that Rumble was born
when Grant asked them to play a stroll. Doug
started laying down the beat and, in Link’s own
words, “God zapped Rumble right in my head”.
With his guitar amp cranked up to the maximum
and the vocal mike placed on it, the rattling and
shaking helped create that infamous fuzzy sound.

The early eighties saw Link move to Denmark with
new wife Olive Julie, who bore him a son, Oliver
Christian. Towards the end of the decade two
albums on Ace Records- ‘Apache’ and ‘Wild Side
Of The City Lights’ – brought Link’s name to the
fore once more, as did the critically acclaimed
‘Shadowman’ CD in the mid-nineties.

When they got around to making the studio
recording the sound was too clean, so Link
punched holes in his speakers with a pen to
replicate the distortion. Vern took the demo to
Cadence Records’ chief Archie Bleyer who wasn’t
crazy about it, but was persuaded by his teenage
daughter to put it out as it reminded her of a
rumble in West Side Story. So titled, ‘Rumble’
reached No.16 on the Billboard chart, despite
being banned by radio stations in several cities for
encouraging juvenile delinquency.

Two of Link’s live shows about this time stick in
st
my mind. On Saturday 21 October 1995 myself
and ‘Red Ted’ Tony Papard turned up at
Shepherds Bush Bottom Line to find it was
completely sold out. As we lingered outside, bass
player Dave Lagnado from support act James
Hunter and the Jokers dashed up and asked me
where the artistes’ entrance was. Showing him to
the side door and explaining our predicament he
simply said, “They’re with me” and we trooped in
behind him. When Link hit the stage the sound
was so loud that after a few numbers I retreated to
the bar at the rear of the hall, and at the
culmination of a powerhouse performance the
leather clad rebel blew out one of the speakers.

In spite of this success Bleyer suggested a return
to the Wray’s C&W roots, so they left and signed
st
a three year contract with Epic. On 31 January
1959 Link Wray and the Raymen appeared on the
same bill as Buddy Holly, Ritchie Valens, and the
Big Bopper at the National Guard Armory in
Duluth, Minnesota.
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On Wednesday 15 January 1997 our illustrious
editor and I ventured to the even smaller Garage
at Highbury Corner where Link pounced on stage
and launched into a four letter tirade of abuse
aimed at the airline that brought him to London
and sent his luggage elsewhere. Leading into an
aggressive power chord attack he prowled the
stage menacingly like a caged tiger, pounding and
pointing his Gibson threateningly as if it was a
lethal weapon.

Their new single ‘Rawhide’ was released a couple
of weeks later and spent thirteen weeks in the
charts, peaking at No.23. The excellent follow-up
‘Comanche’ failed to sell significantly after which
Epic attempted to turn Link into a gun-toting
Duane Eddy with orchestral accompaniment. Vern
had begun to operate his own recording studio,
and the brothers formed their own small
independent label, putting down a new number,
‘Jack The Ripper’.

The following morning I awoke to find that I was
totally deaf in one ear, and the next day I had to
visit my GP to alleviate the problem caused by this
growling guitar maniac.

Around this time Vern co-produced Marvin
Rainwater’s ‘Boo Hoo’ (on which Link delivers a
tasty guitar break), and managed the lung-busting
Bunker Hill whose manic ‘Hide & Go Seek’
featured the Raymen as his backing band.
Landing a contract with the Philadelphia based
Swan label, the haunting ‘Jack The Ripper’
became Link’s first single for them in 1963 and
rose to No.64 in the national listings. Further
worthy releases such as ‘Run Chicken Run’, the
propelling ‘Deuces Wild’, and the ‘Batman Theme’
failed to repeat the success, leaving Link
somewhat disillusioned so that he went into semiretirement and took up farming.

With numerous Link Wray CD’s on the market
there is no excuse for any Rock’n’Roll guitar fan to
be without at least a little Linkster in their
collection. It may not all be essential stuff, but the
good far outweighs the mediocre. If you haven’t
witnessed this guitar hoodlum (as Keith so aptly
described him last year) in a live environment I
urge you to do so if you get the opportunity. No
need to light the blue touchpaper – just stand well
back!
Born To Be Wild Wilkinson

However in the early seventies he roared back
with an eponymous album recorded at his home
three track farm studio, and another couple of
releases on Polydor and Virgin. In 1977 Link
hooked-up with rockabilly revivalist vocalist Robert
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A 414
BUS SAYS
“HOLD
THE
THIRD
PAGE!”

Monday 26th May when, hopefully, my bag and I
will be finally reunited. So folks, that is why the
May edition has had to be combined with the June
issue. Items which I had prepared for the May
edition will now not appear until July, these being
the reviews for The American Festival of the Blues
II, Bernard Allison Live at the Borderline, Jonathan
Richman Live at the Shepherds Bush Empire and
the obituary for New Orleans blues legend Earl
King who sadly passed away recently. Please be
patient folks, I’ll catch up eventually.

Good morning folks, Editor speaking. Well, what a
bloody carry on, to leave a bag on a bus! “Lucky
to get it back!” I hear you cry, especially as it
contained the draft for the May edition of the world
famous 'Tales From The Woods'.









'Tales From The Woods' raises a glass and says
“Farewell” to Rock'n'Roll/rhythm and blues legend
th
Dewey Terry who died on the 11 May 2003. I
witnessed Dewey Terry (who the 'Tales From The
Woods'
editorial
board
would not hesitate to
describe as one of the true
greats) four times, the first
being as a wide eyed youth
of around 16 or 17 as the
lead guitarist for Little
Richard when the Georgia
Peach finally made it to our
shores for his first British
tour during the early sixties.

On a rather wet and dismal Tuesday evening I
boarded a 414 bus at Marble Arch after a couple
of beers. “Victoria please,” I said to the driver,
flipping him a £1 coin. What the driver omitted to
tell me before selling me a ticket was that he was
not going anywhere near Victoria, a fact which
became obvious to me when he turned off at
Hyde Park Corner to head speedily towards
Knightsbridge. Jumping off at the first available
bus stop, the penny dropped as I stood helpless in
the drizzle watching the bus recede into the
distance with my bag still on board. I took flight in
pursuit. Folks, you would have been proud of me
(if you could have seen me). “Stop! Stop!” I called
out, “'Tales From The Woods' aboard!” I haven’t
run so fast in years. “Look at him go… f*ck*n’ hell,
can’t he run!” I overheard a couple of youths say
as I sped past, living proof indeed of the virtues of
giving up smoking (three months now and still
going strong). Had I still been addicted to the
weed, no doubt I would have crumpled up on the
pavement (sidewalk to our American readers) in a
breathless heap. Oh yes!

Incidentally, that evening at the long-gone Maton
(or Maitland) Hall, Waltham Cross would be my
first meeting with another callow youth and
fanatical Jerry Lee Lewis aficionado. This youth
would one day become the 'Tales From The
Woods' Marketing Manager and Hall of Fame
creator. I speak, of course, of Ken Major. In those
far off days of my Rock'n'Roll apprenticeship I had
little, if any, idea who Dewey Terry was, my eyes
were fixated on the main man upon the stage who
I could barely comprehend was performing a few
dozen feet from where I stood.

A few hundred yards further down the road I
nearly caught up with the elusive bus before it
sped off again, leaving me wet, knackered and
screaming obscenities. I can tell you, it took quite
a bit of detective work to discover what company
owned the bus, which garage it operated out of
and finally to obtain a 24-hour emergency number
that could deal with my plight. I am indeed
indebted to the good people who constitute the
links in the chain that led to the precious bag
being safely held within the London Transport Lost
Property Office at 200 Baker Street – the operator
who traced the bus, the kind person who handed
the bag in to the driver who in turn took it to the
garage at the end of his shift.

Fast forward around thirty years to the early
nineties; Jack Scott was performing at Battersea
Town Hall. After the gig, veteran 'Tales From The
Woods' contributor Shaky Lee Wilkinson and
yours truly hailed a cab. “Full speed to Kentish
Town!” we demanded for, at the wonderful and
sadly missed Town and Country Club, Kentish
Town, making their British debut were Don and
Dewey with the doo-wop legends the Five Keys.

Naturally, there has to be a final twist of the knife,
and that is the London Transport Lost Property
Office is only open between the hours of 9 a.m.
and 2 p.m. Monday to Friday (I kid you not) which
is totally incompatible with my work pattern until
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It seems inconceivable that just ten years ago it
was possible for three first-generation American
Rock'n'Roll acts to be playing in London at two
different venues on the same night. With each
passing day the chances of that happening
become increasingly unlikely. That night they were
dynamite. “Where the hell do they get the energy
from? I don’t know what they are on but I want
some of it!” I remember Shaky Lee saying.
Likewise, 'Tales From The Woods' second longserving contributor and Hall of Fame winner,
Hardrock Bunter who was in town tonight for the
big show, mouthed similar epithets. Don and
Dewey had left Bunter’s hair standing on end,
certainly a big night for Bunter for he was about to
be transported to doo-wop heaven with the Five
Keys.

in 1956, Terry and Harris formed Don and Dewey
because, as Dewey recalled in an interview a few
years back for a British radio station, there were
too many people in the Squires to make any
sensible money. Being multi-instrumentalists,
capable of writing, arranging and producing, made
Don and Dewey a self-sufficient outfit. Signing to
Specialty Records alongside famous label-mates
such as Little Richard, Lloyd Price and Larry
Williams, over the next three years the duo would
record some of the wildest Rock'n'Roll ever to lay
on wax, none of which sold well outside of the Los
Angeles area. Why? Well, as ever, conflicting
stories exist, one being that their records were
simply too wild for radio play, another being
Specialty Records boss Art Rupe’s reluctance to
indulge in payola. Eventually, of course, history
would prove to be on the duo’s side as these
records became Rock'n'Roll near-classics.

Within a few years they were back to perform at
the Hemsby Rock'n'Roll Weekender and at what,
for me, would not only be one of the great gigs of
the past dozen or so years but of all time, at the
100 Club, Oxford Street, backed up by the Big
Town Playboys. What a show… they took the roof
off! Even Steve Beggs, 100 Club promoter and
blues fan had tears in his eyes and was heard to
remark, “Never seen anything like it”. It was a
stand-in “Don” of course; Don ‘Sugarcane’ Harris
was not in the best of health (he died in 1999).
Stand-in maybe but they were totally in sync with
each other… ‘Jungle Hop’, ‘Farmer John’, ‘Bim
Bam’, ‘Ko Ko Joe’, ‘Justine’; wild Rock'n'Roll at its
raw, primeval best. They did some fine blues.
Dewey knew how to get low and dirty when the
occasion demanded.

They left Specialty Records in 1959 and spent the
early sixties working with other bands (including
the aforementioned Little Richard). As the decade
progressed they spent five years working at The
Dunes nightclub in Las Vegas. Meanwhile in 1964
Dale and Grace had a number one hit with the
duo-penned ‘Leavin’ It All Up To You’ which would
hit the top spot ten years later (1974) in the hands
of Donny and Marie Osmond. Their work was also
recorded by artists as diverse as Freddy Fender,
The Righteous Brothers, Sonny And Cher, Linda
Ronstadt and The Grateful Dead. Don
‘Sugarcane’ Harris left in 1969, spent several
years working in Frank Zappa’s Mothers of
Invention as well as alongside British blues
pioneer John Mayall.

Dewey Steven Terry, guitarist, singer, songwriter,
was born in Los Angeles on
July 17 1937, the son of a
Santa Fe railroad porter.
His family moved to
Pasadena in 1940, soon to
be in a school choir at St
Andrew’s catholic school
and attending piano tuition.
He was fascinated by his
mother’s collection of jazz
78s and, in equal measure,
the gospel groups who
performed each Sunday at
a church caravan behind the family house. 1949
would prove to be the year that fate took a hand.
Whilst wandering the neighbourhood, Dewey
came across a lad of the same age as himself
sitting on his front porch, practising guitar. The
lad, of course, was Don ‘Sugarcane’ Harris. The
forties gave way to the fifties, doo-wop was the
predominant music amongst black teenagers and
in 1955 Terry and Harris, along with four friends,
formed the Squires.

Never properly rewarded, the pair had signed
publishing contracts that gave Art Rupe the
majority of their royalties. During the mid-eighties,
Dewey joined Little Richard in picketing
Specialty’s Los Angeles office in an attempt to
regain some of their just rewards. The duo
reformed in 1975 to work the blues circuit and the
occasional Rock'n'Roll show. Dewey remained
active in the music business until ill health forced
him off the road relatively recently. With his
formidable guitar and piano skills and strong
voice, the man indeed was raw power.





'Tales From The Woods'
raises a glass also to
songwriter Felice Bryant
nd
who died on the 22 April,
aged 77. Born Matilda
Genevieve Scaduto on
th
August
7
1925
in
Milwaukee, as a young girl

Several unsuccessful records were released until,
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during the Second World War she sang on a local
radio station. In 1945 she met the man with whom
she would share a life-long relationship and
songwriting partnership, Boudleaux Bryant, who
was a violinist in a touring jazz band. Within three
weeks they were married. Boudleaux had worked
for several years in hillbilly bands before joining a
jazz outfit. The immediate post war years would
see a considerable growth in country music and,
naturally, they began to write country songs
together. Around the same period she adopted
the nickname her husband had given her (Felice)
professionally.

wander amongst the highlands and islands,
picking at weekends in bars in the major towns
before heading off to Germany to try his luck with
endless fledgling bands in Hamburg.
Soon after arriving back in London in 1966 he
auditioned as a guitarist for Eric Burdon’s new
Animals (the original Animals dissolved at the end
of the U.S. 1966 tour). Redding was not offered
the job but former Animal’s bassist Chas Chandler
asked if he could or would play bass. Redding
was reluctant to say the least but eventually he
was convinced to try out as a bassist in a band
that Chandler was shaping around a black
American musician that he had recently brought
over from New York. Redding auditioned for
Hendrix and accepted his offer to join the Jimi
Hendrix experience on condition that Hendrix
gave him his train fare home. Soon afterwards
Mitch Mitchell was hired as a drummer and the
rest, as they say, is history.

Their first real success came in 1949 when Little
Jimmy Dickens took their song ‘Country Boy’ high
into the country charts. Encouraged by the
veteran songwriter Fred Rose they settled in
Nashville and devoted themselves to writing. As a
partnership they were flexible; both wrote tunes,
both wrote words. The following year, 1950, Carl
Smith recorded the Bryant’s composition ‘Hey Joe’
which was soon covered for the pop market by
Frankie Laine and sold a million. Eddy Arnold also
scored well with their songs. They hit real pay-dirt
in the mid-fifties after they were introduced to the
Everly Brothers by Fred Rose’s son Wesley, who
was Don and Phil’s manager. ‘Bye Bye Love’,
‘Wake Up Little Susie’, ‘All I Have To Do Is Dream’
to name but a few for the Everlys. They became a
hit machine and, along the way, they penned
‘Raining In My Heart’ for Buddy Holly, ‘Let’s Think
About Livin’ for Bob Luman and ‘Love Hurts’ for
Roy Orbison.

There can be little doubt
that it was Redding’s
elemental bass playing
and the percussive attack
of
Mitchell
that
underpinned so perfectly
the
pyrotechnics
of
Hendrix. It has also been
suggested that Redding’s perm and granny
glasses played a part in getting him the job.
Chandler, of course, wise to the mechanics of
hype, was dedicated to making sure that the
Hendrix trio looked as outlandish as possible. For
a short period Redding’s star burnt brightly;
indeed by late 1967 Hendrix was an international
star deluged by huge adulation but by then
Hendrix and Redding were barely on speaking
terms.

Come 1968 they wrote the most famous, although
some would say notorious, bluegrass tune ‘Rocky
Top’, performed by the Osborne Brothers. In
bluegrass circles the tune is loved and hated in
equal measure; despised so much by some that
they will not allow it to be performed at festivals or
equally some bands refuse to play it. It certainly
did no harm to the Bryants for they retired in 1978,
settled in the mountains of Tennessee at
Gatlinburg, owning and operating the Rocky Top
Village Inn. Inducted into the Nashville
Songwriter’s Hall of Fame in 1972 and the
Country Music Hall of Fame in 1991, Boudleaux
died in 1987.







By 1969 Redding was part of another band, Fat
Mattress, although he was still officially part of the
Experience.
Despite
their
considerable
differences, Jimi allowed Fat Mattress to support
the Experience’s 1969 tour of the U.S. The same
year would see Redding finally quit Hendrix, his
personality problems, fuelled by drug addiction
found him subsequently fired by the rest of Fat
Mattress. By 1972 Redding had got himself
together enough to form the heavy rock band
Road which managed one album before falling
apart. Around a similar period he played bass on
albums by Randy Crawford and Screaming Lord
Sutch. By the mid-seventies he had formed the
Noel Redding Band and released two albums.



Raise a glass as well to Noel Redding, bass
th
guitarist, who died on the 12 May aged 57. Born
on Christmas Day 1945 in Folkestone, Kent he
was a musically inclined child who took up violin
and mandolin, playing in the school orchestra as a
child. By the age of 14 the guitar had become his
chosen instrument, turning semi professional at
16 with his first serious band, The Lonely Ones.
When the disillusioned outfit broke up after two
years in 1963, he retreated at first to Scotland to

Poverty through drug addiction forced him to sign
away future royalties from the Experience for the
sum of $100,000. Eventually the bass guitar he
used during his days with Jimi went for $16,000.
As the years wore on he became an increasingly
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embittered man, as can be born out in his
autobiography ‘Are You Experienced’ (1996). In
1992 Redding and Mitchell, along with their late
boss, were inducted into Cleveland’s Rock'n'Roll
Hall of Fame. In February this year Redding
threatened to sue the company that manages the
Hendrix catalogue for up to $5m in lost earnings.
The estate rejected his claim.

3.
4.
5.
6.
7.
8.









9.
10.
11.
12.
13.

June Carter.
At the time of going to
press we received the sad
news of the passing of
one of country music’s
true legends from one of
America’s oldest singing
families, the Carter family,
and for over forty years
the wife of Johnny Cash. Next month 'Tales From
The Woods' will try to do justice to June Carter but
in the meantime the 'Tales From The Woods'
editorial board wishes to send our sincerest
condolences to Johnny Cash on his devastating
loss.

14.
15.
16.
17.
18.
19.
20.

As can be seen, Marty Wilde fills two slots in the
above top twenty, so let’s briefly check out his
Rock’n’Roll credentials.

Keith Woods






th

Born Reginald Leonard Smith on 15 April 1939 in
Greenwich, he was spotted by songwriter Lionel
Bart whilst singing under the name of Reg
Patterson at London’s Condor Club, who
recommended him to impresario Larry Parnes.



SHAKY LEE'S JUNE
JAMBOREE

With a change of name,
Parnes
secured
a
recording deal with Philips.
Marty
Wilde’s
early
releases
were
cover
versions
of
American
discs, the first three of
which failed to chart. His
fourth single, however, a
moody reading of Jody
Reynolds’ ‘Endless Sleep’
(with Bert Weedon on
guitar) reached No 4 in the
hit parade in July 1958.

I first came across the awesome Avengers this
month in 1990 when they played our local
Rock’n’Roll night at the Tacklers club in Nelson,
then, as now, fronted by impassionate vocalist
Cliff Edmonds with the enthusiastic Pete Pritchard
plucking the strings of his upright bass in fine
fashion. I also saw them in June five years later
when they impressed those present at
Sunglasses Ron’s birthday bash at the Horse &
Dray in Ponders End.
Still a top draw on the Rock’n’Roll circuit, our dear
editor hosted a Christmas party that same year in
Ilford where the Avengers performed in their usual
hot boppin’ manner. I’m sure some of you cats will
have caught them with our favourite rockin’ piano
gal Linda Gail Lewis last month at the Half Moon
in Putney whilst I was tripping Stateside.

Two further singles that year flopped, but 1959
was Wilde’s year when all four of his issued
singles entered the top ten. His version of Ritchie
Valens’ ‘Donna’ made it to No 3, and ‘A Teenager
In Love’ went one better despite chart competition
from both Dion and the Belmonts’ original and
another cover by Craig Douglas. Wilde may not
have had as good a voice as Dion, but the
arrangement with Big Jim Sullivan’s memorable
guitar riff was excellent.

Now, here for your delectation is the Record
th
Mirror chart from 20 June 1959.
1.
2.

Elvis Presley (RCA)
Dream Lover – Bobby Darin (London)
A Teenager In Love – Marty Wilde (Philips)
I’ve Waited So Long – Anthony Newley
(Decca)
It’s Late/There’ll Never Be Anyone But You –
Ricky Nelson (London)
It Doesn’t Matter Anymore – Buddy Holly
(Coral)
Guitar Boogie Shuffle – Bert Weedon (Top
Rank)
Three Stars – Ruby Wright (Parlophone)
Peter Gunn/Yep – Duane Eddy (London)
Personality – Lloyd Price (HMV)
Side Saddle – Russ Conway (Columbia)
Take A Message To Mary/Poor Jenny – The
Everly Brothers (London)
A Teenager In Love – Craig Douglas (Top
Rank)
Mean Streak/Never Mind – Cliff Richard
(Columbia)
May You Always – Joan Regan (HMV)
I Go Ape – Neil Sedaka (RCA)
Personality – Anthony Newley (Decca)
Goodbye Jimmy Goodbye – Ruby Murray
(Columbia)
Donna – Marty Wilde (Philips)

Roulette – Russ Conway (Columbia)
A Fool Such As I/I Need Your Love Tonight –

Big Jim also contributed to the next two hits, a fine
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rendition of ‘Sea Of Love’, engineered by Joe
Meek, and Wilde’s own terrific composition ‘Bad
Boy’. A dozen records issued during the next
three years failed to repeat this success, although
most of them made the lower reaches of the
charts.

JAZZ JUNCTION
On The Lam
Two visits to Ronnie Scott’s in April were
rewarded with some very fine music. Londoner
Soweto Kinch, now living in Birmingham, was
almost lost to the world of jazz when he graduated
from Oxford University with a BA in Modern
History. But his love of music and the theatrical
background of his West Indian parents helped
ensure that art’s gain was journalism’s loss. He
became a member of Jazz Jamaica, Tomorrow’s
Warriors, and Gary Crosby’s Nu Troop; and fulltime musician is now his chosen career. This was
cemented in 2002 when he won the White
Foundation International Saxophone Competition
at Montreux.

nd

His marriage to Vernon Girl Joyce Baker on 2
December 1959 led to the birth of daughter Kim
the following November, and then a son, Ricky. In
1969 the bouncy ‘Abergavenny’ received
considerable airplay but just failed to make the
charts.
In 1981 Kim launched her own successful career
on both sides of the Atlantic with ‘Kids In America’,
written by her father and her brother.
Marty Wilde continues to tour regularly, and is still
an act worth catching. Included in his favourite
dozen records of all time he cites ‘Ubangi Stomp’
by Jerry Lee Lewis, so this tall genial gent
certainly shows rockin’ good taste.
Wildcat Wilkinson







Soweto is a modern eclectic
and
his
diverse
influences
include
Jamaican music, baroque classical
music and hip-hop. His alto sax playing
drew memories of Joe Harriott and the
intensity of his music was shared with
Femi Temowo (guitar), Michael Olatuja
(bass) and Troy Miller (drums). A tribute to
Ken ‘Snakehips’ Johnson (from his current CD
on Dune Records) was full of rhythmic changes
and the set finished with a Rap about the
imaginary Jazz planet, with questions like “What if
be-bop ruled the world? On a” as the audience
chanted “jazz planet, jazz planet”.



On the other hand, Carmen Lundy graduated
with a degree in Studio Music and Jazz and her
career as a jazz singer was assured. After starting
out working locally in jazz clubs in Miami, she
moved to New York, where she was recognised
critically as a major new talent.
Some twenty years on and she has proved to be
much more than a singer, composing her own
songs, acting on Broadway and TV, and teaching.
And if that wasn’t enough, she has also found
time to design her own clothes and have
exhibitions of her paintings in both New York and
Los Angeles.
Looking very relaxed and smiling, Carmen Lundy
delighted her many fans at Ronnie’s with a
performance which attested to the flexibility of her
voice and individual way with song lyrics. Whether
it be one of her own compositions or standards
such as Spring Fever, words and notes were
selected with a precision which was thoroughly
absorbing.

Friday 20th June 7:45 pm
Tickets : £12.50 & £14.50
Ashcroft Theatre, Fairfield, Croydon
Box office 020 8688 9291 www.fairfield.co.uk







She was ably supported by her brother Curtis
Lundy (bass), Orrin Evans (piano) and Jason
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Brown (drums). Needless to say the music swung
from start to finish.

Lost and Found

Native New Yorker Jon Gordon named his dog
Thelonious but whether it was before or after
winning the 1996 Thelonious Monk International
Saxophone Competition, I do not know. For his
residency at Ronnie’s he was supported by a
group of British musicians in Andy Cleyndert
(bass), John Donaldson (piano) and Steve Brown
(drums). Joe Said So was a regulatory blues, and
the ballad I Should Care was nicely understated.
The set was pleasant rather than exciting but Jon
managed to notch up some more Thelonious
points by ending with Misterioso.

I was unaware of the morbid nature of our
esteemed editor until last November and our
overnight stay in Amsterdam prior to the Blues
Estafette in Utrecht. (For those who do not use
their old copies of TFTW as substitute for cat
litter, please refer to page 3 of issue number 25).
When Keith found out that we were staying in the
same hotel where the legendary jazz trumpeter
Chet Baker was lost to the world in May 1988, he
immediately wanted to know which room he was
staying in at the time and whether he could visit it.
Fortunately the room was occupied and we were
able to continue our search for somewhere to
dine.

Women musicians are something of a rarity in
jazz. But neither this nor being the mother of four
children appears to have held back Californian
born Joanne Brackeen at all. While still in her
early twenties she had played with, amongst
others, Dexter Gordon, Harold Land, Don Cherry
and Charlie Haden. Moving to New York in her
early thirties, she became the only woman to
become a member of Art Blakey’s Jazz
Messengers with whom she remained from 1969
to 1972.

A few years previously I had stayed at the same
hotel and on noticing the framed picture of Chet
Baker on the wall and being aware that he had
died in Amsterdam, I asked the receptionist if this
was the same hotel. There was some speculation
at the time as to how he came to fall to his death
from his hotel room. Was it suicide, or was he
murdered following a dispute with a drug dealer?

Once, when asked whether she had encountered
any resistance as a result of her gender, she
replied that it was not until 1978, when she was
invited to appear at the Women’s Jazz Festival,
had she ever thought she was a woman in
reference to playing Jazz.

Apparently Chet Baker was due to arrive at the
Memphis Hotel in Amsterdam on 12 May but in
the early hours of 13 May his dead body was
found outside the Prins Hendrik Hotel into which
he had checked on the previous day. According to
a police spokesman “Chet Baker was alone in his
room before the accident. His room door was
locked on the inside. The window of his room was
open, though not completely”.

The members of her band were all male and all
black – another aspect which probably never
occurred to her, which is the way it should be.
Javon Jackson (tenor saxophone), Kenny Davis
(bass) and Dion Parson (drums) all merited their
places and complemented the straw-hatted
‘Picasso of Jazz piano’ perfectly.

A medical inspection showed that Chet was under
the influence of heroin and police found quantities
of cocaine and heroin in his room. The police
spokesman continued, “We found that Baker
took a shot of heroin before the accident. We
will never know if he fell or jumped, but we
believe that he jumped under the influence of
heroin”.

Whilst the influences of McCoy Tyner
and Chick Corea could be noted,
Joanne’s
piano
playing
defied
categorisation with its range of styles
and variety of rhythms which
constantly surprised. Someday My
Prince Will Come was wistfully confident and the
solo performance of Body and Soul was
emotionally profound.

There are those who still do not subscribe to the
police findings but it would take a Jonathan Creek
to prove otherwise. When I asked the receptionist
how Chet came to die, he replied “He thought he
could fly!” Anyone who has heard one of his
albums or who saw him on a good night will know
that sometimes he did.

Joanne’s compositional excellence has been
extolled by Bill Evans and Stan Getz and the set
included fine examples. Cram ‘N’ Exam (written
for her students at Berklee College) was a
superior romp through be-bop land and the final
number Ghost Butter, also from the Pink Elephant
Magic album, was a jaunty blues as danceable as
anything from Blue Note’s heyday.

Ellis Hooks at the Borderline 28 April 2003
I am often intrigued by the relationship between
audience and artiste, and how this is actually
made up of many individual relationships. When I
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have known the artiste for a long time, have a
large selection of their recordings and have seen
them live on more than one occasion, the
relationship becomes very close – almost as
strong as feeling as if I ‘own’ them so that they
become like a member of my close family. And as
such I will forgive them anything but will always
feel hurt out of all proportion when I feel that they
have let me down. Using programmed
instrumentation
on
recordings,
introducing
‘audience participation time’ to live performance
and singing medleys, however, are all reasonable
grounds for divorce or disowning.

Eddie Hinton. But if that isn’t enough, his voice is
sufficiently soulful for the Soulboy to venture out
from his kitchen when Ellis Hooks pays his next
visit to London.
Dave Carroll

At the opposite end of the spectrum is the artiste I
have never seen or heard but go to see on
recommendation. So for me it is my first
experience but for others in the audience it is not.
A recent example of this is Ellis Hooks whom I
went to see, prompted by a favourable album
review and the comments of the Soulboy,
although he did warn me of the chance of
occasional rock extremes.

Chas and Dave got a tremendous reception from
a packed 100 Club on Sunday April 6th. Starting
off with an acoustic set, with Chas and Dave on
guitars and their drummer on washboard, they
included tributes to Lonnie Donegan, Jerry Lee
(‘You Win Again’) and Gene Vincent (‘Rocky Road
Blues’).









Papard Pops Out
Chas & Dave, 100 Club April 6th.

It was with a little apprehension that I entered the
Borderline and found it sparsely populated with
the majority in the rear area. I hoped that it would
not be a night where liggers outnumbered real
fans. My fears were further aroused when I
noticed the band on stage who were playing far
too loud and not soul. They were replaced by a
solo artiste who was quieter (thank goodness) and
pleasant enough.

After the break they came on with two tenor
saxophonists and one baritone sax plus the
drummer, with Dave on guitar and Chas on piano,
taking turns on the vocals of most of their wellknown numbers. The largely very young audience
were going berserk - scenes reminiscent of a
drunken revelry in an East End pub at New Year
or on VE Day. They just didn't want to let Chas
and Dave go, and the compere had to say that
was it at nearly 11.30pm, they weren't doing any
more encores.

But I should not have worried about Ellis Hooks as
he has been championed by Andy Kershaw and is
signed to Peter Thompson’s Zane Records label.
He turned out to be less than thirty years old and
born in Mobile, Alabama to a Cherokee mother
and Afro-American father.
As soon as he appeared on stage he held the
attention of the audience, whether through the
lithe movements of his body or the sound of his
voice, which was raspy like Otis Redding (one of
his heroes) but not as gravelly as Eddie Hinton.

It was 25 years since the duo played the 100 Club,
but you can bet it won't be 25 years before they
make a return appearance. Frank Walker was
unhappy as there was no room to bop, let alone
jive. Also saw Terry Adams, London taxi driver
and long-time Jerry Lee fan, but no-one else I
knew.

He took every opportunity to sing directly to
different ladies in the house. In fact there were
noticeably more young women than usual and
judging by their response, they were attracted by a
man with more than his fair share of pelvic appeal.

A good fun evening of their unique Rockney
music.
Tony Papard

The songs were original compositions but had all
the familiarity of traditional residents of soul
country. Two numbers, Your Love Is Too Strong
and Hole In My Heart, were standouts on the night
and also appear on his debut CD, Undeniable
(Zane Records), which I am happy to recommend.

Big Bopper Jr, Townhouse,
Enfield, April 7th
A disappointing gig. For a start Big Bopper Jr
didn't come on stage until nearly 11.15 p.m., and
many people who weren't local had to leave by

And what of the rock allegations? Well, musically I
was reminded of the southern garage soul of
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11.30 to catch the last train home. Not that they
missed much; for some reason Big Bopper Jr did
barely 30 minutes in total, much less than the 50
minutes or so he did at the Great Yarmouth
weekender recently.

favours by starting the main acts so late in the
evening.
Tony Papard

Linda Gail Lewis/Avengers,
Putney Half Moon, May 3rd

Most of the numbers he did do
were performed well, but things
went disastrously wrong in
'Running Bear' which he tried to
sing in much too high a key for his
deep voice. The result was
embarrassing, completely off-key
throughout. Those of us still left
who hadn't rushed to catch the last train were
amazed when, after a well-sung ballad, his
father's 'Someone To Watch Over You', Bopper Jr
appeared at the mike with a telephone in his hand.
“It doesn't take a genius to work out what song's
coming next” he joked, and he went into his finale
of 'Chantilly Lace' and then was gone, with only
the briefest of encores (the last few lines of
'Chantilly Lace' again).

A good collection of Jerry Lee fans as usual, and
the rumour mill was working overtime. According
to this, the McCarvers have left the Ranch, and
Jerry's now there with Phoebe. Presumably the
boys, Lee and Derek, are with Kerrie. No news on
whether the on/off divorce is on again. According
to the rumour, the Jerry Lee Birthday Convention
at the ranch won't happen but Jerry will be playing
a concert in Memphis over that weekend.
Whether it will be a full-blown Convention is not
clear.
Also, rumour has it that Jerry was due in the
Phillips Memphis studio again to tidy up a couple
of tracks on his latest album, provisionally titled
'Old Glory'. One of the tracks is reported to have
strong connections with Mick Jagger; not clear if
he's actually duetting with Jerry, but it will be
promoted as a song from an upcoming film
release so sales are potentially huge. Just have to
wait and see how much truth there is in any of
this.

The Townhouse is a very strange venue. I always
get the impression their monthly Monday
Rock’n’Roll sessions are principally attended by
people going to their local dance. The live acts
seem to be tolerated so long as they don't
interfere too much with the serious business of
dancing. Whether this had anything to do with Big
Bopper Jr cutting short his act I don't know, but
certainly nobody clustered around the stage, and
when the compere asked if people wanted an
encore the response was pathetic. One got the
impression even if the original Big Bopper, Ritchie
Valens and Buddy Holly had suddenly appeared
on stage they would have been all but ignored by
the jiving couples and people at the bar and
tables.

The Avengers were good as ever, and whilst Cliff
took a break from singing, pianist Liam sung and
played a great rockin' number called '24-7-365'.
Highlights for me were Cliff's bluesy 'Since I Met
You Baby' and of course his show-stopper 'Can't
Believe You Wanna Leave'.
Linda Gail Lewis looked positively stunning in a
red and black outfit - scarlet jacket, black top and
slacks, and black and white two-tone shoes. She
was also, unusually, behind the keyboards facing
the audience. Trust me to leave my camera at
home, thinking I had enough pictures of Linda
already - but she never looked this good! And I
could have gotten good full-face photos instead of
side-on. (Memo: always slip a camera into your
pocket). Exchanged a few words with her before
the show, and she autographed her new CD
'Rock'n'Roll' for me (see review).

Big Bopper Jr was backed by Ray Thompson and
the Atomic Trio again, and indeed they provided
most of the live music of the evening. I exchanged
a few words with Stuart and his dad Mac, who
was up in the VIP gallery. We discussed the JLL
Conventions held at Mac's King's Hotel in
Newport, but I'm afraid I missed the opportunity to
say how the hotel lost much of its attraction when
the Carvery was replaced by a Chinese
restaurant. I'd actually gone up to the gallery
looking for food, but since I last visited the
Townhouse they have stopped serving food at the
Monday Rock’n’Roll sessions.

Linda's set was good as ever, mainly Rock’n’Roll,
including several numbers from her new CD, but
also including a moving version of 'Will The Circle
Be Unbroken' and a well-appreciated version of
'One Night With You'. Her piano playing is more
frantic than ever, and it is just unfortunate that
some of you were in New Orleans for the Jazz
and Blues Festival, whilst others were at the 100
Club to see Mike Sanchez. Too bad two great
pianist/singers were on in London on the same
night, and meanwhile Ms Lewis's brother was due
to be rockin' in the open air at the Beale Street

The very late opening and closing of The
Townhouse in Enfield and the nearby Tennessee
Club at Oakwood do deter all but locals from
attending Rock’n’Roll nights at these remote
venues. As it was I got indoors at gone 1.30 a.m.,
and many people have to be up for work early in
the morning. These venues do themselves no
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Festival in Memphis the same night. May 3rd was
definitely the day to be four places at once!
Tony Papard

because she does these so very well and we only
have odd tracks in these veins on various albums.
Tony Papard

Papard Stays In



CD REVIEW:
Linda Gail Lewis 'Rock'n'Roll'







IT'S NOT ROCK'N'ROLL
(BUT IT IS NOSTALGIA)

Strange Things Happening Every Day, You Can Have
My Husband, Old Black Joe, Goody Goody, Where
Could I Go, I'm On The Loose, Fools Like Me, Old
Time Rock'n'Roll, Boppin' The Blues, Hillbilly Rock, In
The Boogie Woogie Country Mood (Boogie Woogie
Country Man), Am I To Be The One

PART II
TRADITIONAL FOLK MUSIC
In the early 1960s I regularly attended folk song
evenings in a room above a pub in Welwyn
Garden City, where I lived at the time (no, not in
the room above the pub!) The novelty soon wore
off as endless bearded singers with huge beer
guts plucked acoustic guitars and sang macho
songs about lads supping beer, sailing the seas
and eyeing up young lassies, all to the same
boring tune. There were a few exceptions, like the
catchy 'Jug O' Punch' - 'when I die and am in my
grave, no marble tombstone will I crave, just lay
me down in my native peat with a jug o' punch at
my head and feet', which I still love, but when it
comes to folk music I usually preferred the
Scottish, Irish and American varieties to the
English ones. Another folk song I liked was 'Dark
As A Dungeon': 'Come all ye young fellows so fair
and so fine, and seek not your fortune way down
in the mine'... 'for it's dark as a dungeon and
damp as the dew, where the dangers are doubled
and the pleasures are few'. The last verse goes: 'I
hope when I die and the ages shall roll, my body
will blacken and turn into coal. As I look from the
door of my Heavenly home I'll pity the miner, a
slave to my bones.'

This one is strictly for the fans, rather than aiming
for large sales. You'd have to buy it from Linda
personally at one of her gigs I guess. It is
minimalist in the extreme - very simple title, no
label, no catalogue number, and no photos on
front or back (but a nice one inside the liner
notes). It was recorded over three days in early
April in a small studio in South Wales to try and
capture the 'Sun' sound, which they do quite
successfully on some of the numbers. Who but
the Lewis's could follow religious songs like
'Strange Things Happening Every Day' and
'Where Could I Go' with raunchy numbers like
'You Can Have My Husband (But Please Don't
Take My Man)' and 'I'm On The Loose'? 'Where
Could I Go' in particular brings images of the little
Assembly of God Church in Ferriday where the
whole talented family sung and worshipped
together.
Of course 'You Can Have My Husband' is a typical
Linda Gail song though, as the liner notes state, it
was Irma Thomas' originally. Linda's sung it at
gigs for some time, and great to have it on this CD
- an absolute scream, similar sentiments of
unashamed infidelity to 'Hey Lady, Your
Husband's Been Cheatin' On Us' on an earlier
Linda Gail album. Numbers like 'Old Black Joe'
and 'Boppin The Blues' bring favourable
comparisons with the Sun sound, and the one
Country number is an extra slow, but beautiful,
rendition of 'Fools Like Me'. 'Boogie Woogie
Country Man' is here, re-titled 'In The Boogie
Woogie Country Mood' presumably because
'Boogie Woogie Country Girl' is a completely
different song. It rocks, and was Linda's opening
number in her Half Moon, Putney set - the first few
bars being almost identical to Jerry Lee's
instrumental 'In The Mood'. Finally, 'Am I To Be
The One' is the Jerry Lee/Charlie Rich duet, here
performed by Linda Gail and Ray Thompson.

Working alongside me in CND office for a time
was a folk singer who, to the tune of 'The Red
River Valley' (remember Johnny & The
Hurricanes' 'Red River Rock!), wrote the lines 'I
once watched a builder in London laying bricks in
the old Flemish way, he was golden and brown in
the sunshine but he stood in the dole queue
today'. Just why my colleague was watching
'golden and brown' builders he never explained,
but I'm sure it must have all been in the cause of
writing good folk music. Also sung to the tune of
'The Red River Valley' was the Republican
Spanish Civil War song 'The Valley of Jerama',
praising the big battle which took place there
between the International Brigade and Franco's
forces where 'most of our brave comrades fell'.
The song praises the British battalion 'with the rest
of the International column in the fight for the
freedom of Spain, for we vowed at the valley of
Jerama that Fascism never should reign'.

A good, no-nonsense Rock’n’Roll CD that should
please the fans who were clamouring for the
same. Next I think Linda should do an album of
blues and simple traditional Country songs,
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Unfortunately it did reign, for many decades until
Franco's death. My English boss at CND was a
veteran of the International Brigade, and
whenever he got mad he swore in Spanish about
defecating on the Mother of God, apparently a
quite common oath in Catholic Spain, although
being an atheist he personally was quite
unworried about courting eternal damnation.

polite man. I did get his name scribbled on an
envelope, but didn't actually see him write it and
sadly lost it along with many other autographs
over the years.
I mentioned Scottish and Irish folk and traditional
songs, and I have always liked these. Having a
partner who hailed from Glasgow I became very
familiar with and fond of songs like 'Kathleen So
Fair and Bright', 'A Wee Dock'n'Doris', 'When You
And I Were Young, Maggie', 'These Are My
Mountains', 'We're No Awa To Bide Awa’' and
'Bonnie Wee Jeannie McColl' (down at the
Cooperative Hall). I remember my first Hogmanay
in Glasgow where everybody, including friends
and neighbours, had to sing a song, and George's
sister Betty sung a beautiful one entitled 'The
Wedding of Lilly Marlene'. It was about all the
soldiers and sailors, who had 'known' the bighearted German prostitute in the Biblical sense,
breaking down in tears as she finally settled down
and got married. The song was featured in a film
of the same name, but we never knew all the
words, so this led to a big row when the movie
came on daytime TV while we were at work and I
failed to set the VCR timer properly. The recording
cut off before the song came on, and George
screamed at me: 'You wouldn't have got the
timing wrong if it had been Jerry Lee Lewis you
were recording!'

The
Scottish
Ian
Campbell Folk Group
recorded a single for
CND, 'The Sun Is
Burning', all about a
beautiful idyllic day
with the sun finally
going down and 'coming to Earth' as a nuclear
bomb explodes with all the devastating horror
which ensues. I saw this group perform on at least
once occasion. My grandmother said I'd drive my
poor mother mad by playing their anti-war 'Crow
On The Cradle' flip-side track with its very dark
and sombre lines about raising children to be
killed in wars.
I suppose the best non-political English songs in
the broad folk tradition I like are old Cockney
songs, and more modern ones of that ilk such as
those written and performed by that great duo,
Chas and Dave. We had three Chas and Dave
albums, and George was a fully paid-up member
of their fan club. We saw them in concert several
times. Chas Hodges, of course, is a great Jerry
Lee fan, has played guitar as back-up to Jerry,
and is an old school chum of Ken Major. By the
time this is published I hope to have seen them
perform at the 100 Club in April.
Joan Baez was a favourite folk singer of mine, she
has such a clear, pure voice and her songs were
beautiful. My brother got me interested in an early
associate of Joan's, Bob Dylan, and I attended his
concert at the Albert Hall when, after an acoustic
set, he came back for the second half backed by
a full rock band complete with electric guitars.
Many of the folk audience walked out in disgust
muttering 'Traitor!' but I loved it. True, Dylan's
lyrics became more surreal and obscure
compared to his early protest songs like 'The
Times They Are A-Changin', but his rock style
backings and up-tempo lyrics were a welcome
change from the old folk music as I started really
getting into Rock’n’Roll, Chuck Berry and the rest.
I was considered something of a traitor myself
when I announced on a CND coach to Blackpool
to demonstrate at the Labour Party Conference
that I wouldn't be available in the evening to help
out as I'd just discovered Gene Vincent was
appearing in concert on one of the piers. It was a
great show, and I even exchanged a few words
with Gene as he came by me on crutches near
the end of the pier. I tried to get his autograph,
and he said: 'I'll sign it for you later, sir!' Such a

I also love Irish songs (yes you've guessed it - my
first live-in boyfriend, Danny, was an Irishman!) I
remember one occasion when my mother, newly
retired, invited some 'friends' round for Christmas
from her Pensioners' Day Centre in Kilburn. I think
one man and two women came, and it was
evident they weren't close friends of my mother at
all when she went out the room and one woman
whispered to the other guests: 'Last year we had
to pay for our Christmas Day lunch, but this
woman does it for nothing!'. Typical of my mother,
she has a very big heart. One Irish woman,
however, was very surprised when the strains of
the Irish Republican song, 'Kevin Barry', came
over the tape I was playing. Although Hank
Lockin's version, in deference to potential British
sales presumably, changed the lyrics from 'British
soldiers tortured Barry' to 'foreign soldiers' this
Irish woman remarked: 'Sure is very strange to
hear this in an English household!' Irish songs are
very similar to Scottish ones and are virtually
interchangeable. As Keith can vouch, to his
horror, I even have recordings by 'the boy from
Donegal', Daniel O'Donnell, and I just love Irish
songs like 'I'll Take You Home Again, Kathleen',
'My Wild Irish Rose', 'Where The Mountains Of
Mourne Sweep Down To The Sea', 'Rose of
Tralee', 'The Isle of Innisfree', 'If We Only Had Old
Ireland Over Here', 'The Old Bog Road' and of
course Johnny Cash's self-penned Irish classic
'Forty Shades of Green'. This is getting very close
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to traditional American folk and country music,
which springs from Celtic folk music.

You make think he's so happy and free from care,
He's not though he seems to be.
It's sad when you think of his wasted life
For filly 'omies cannot chaver with age.
His bona eek was sold
For an old queen's metzers
He's an 'omy in a gilded cage.

MUSIC HALL/VAUDEVILLE
What other sorts of songs do I like? Well when I'm
doing chores around the flat I'm either singing
weepy Country ballads to myself, old music hall
songs or, wait for it, old advertising jingles! I love
vaudeville and Music Hall songs as did my
partner, George. Songs like 'Are We To Part Like
This, Dear?', 'After The Ball', 'If You Were The
Only Girl In The World', 'You Are The Honey
Honeysuckle', 'If I Were A Blackbird', 'I Wouldn't
Leave My Little Wooden Hut For You', 'Why Did I
Leave My Little Back Room In Bloomsbury'
'Goodbye My Bluebell', 'A Million Dollar Baby (in a
5 and 10 cent store)', 'Joshua' and all the old
numbers Al Jolson sang such as 'Swanee',
'Mammy', 'Waiting For The Robert E. Lee', 'When
You Were Sweet 16', 'I Want A Girl (Just Like The
Girl That Married Dear Old Dad)', 'When I Leave
The World Behind', etc..

(Glossary: Homy - man, dolly - beautiful, vada see, filly - young man/a youth, chaver - make love,
bona - handsome/lovely, eek/ecaf - face,
metzers/measures - money.) Incidentally, polari
terms like 'naff' and 'cod' have now come into
common usage.

PURE NOSTALGIA
I also love some of the old 1930s/40s/50s songs
made famous by people like Anne Shelton, Gracie
Fields, Vera Lynn, etc. 'Sailor, Stop Your
Roaming', 'Lay Down Your Arms', 'Sing As We
Go', 'Sally', 'Come Back To Sorrento', 'We'll Meet
Again', 'When The Lights Go On Again'. And of
course all those early 1950s hits I learned at the
Saturday morning pictures with Uncle on the
Wurlitzer - 'I Love To Go A Wandering', 'Twenty
Tiny Fingers', 'Over The Mountains', 'Que Sera
Sera', 'Where Will The Baby's Dimple Be?', 'How
Much Is That Doggy In The Window',
'Illygillyossenpepper Catch a Nellunbokum By The
Sea'. And you thought being an EastEnders/Corrie
fan was pathetic enough? I guess I'm just into
nostalgia in a big way, even if I'm too young to
remember some of my favourites first time
around. Perhaps I remember the old Music Hall
songs from a past life?

One of my favourite TV programs was The Good
Old Days, especially the sing-a-long parts. In fact,
when I think of it, apart from Bob Dylan and a bit
of New Country,
1950s Rock’n’Roll
is about as modern
as I get in musical
tastes! Of course
the old-style drag
artistes
like
Dockyard
Doris,
Marc 'Auntie Flo' Fleming, Phil Starr and Mrs
Shufflewick
sprang
out
of
the
Music
Hall/pantomime traditions, and although some
Music Hall songs were very saucy, even saucier
versions were heard in the gay pubs. 'All The Nice
Girls Love A Sailor' became 'All The Nice Girls
Love A Candle' and new lines like ''When you're
walking down the front' and 'When you're lying in
the grass' had very funny but vulgar rhymes about
various parts of the human anatomy where a
candle could be inserted. Mmm, better move on
quickly. My partner George was fond of singing a
polari version of 'She Was Only A Bird In A Gilded
Cage'. Polari is the gay slang, originating in the
theatre and owing much to back-slang and Italian,
which gays used as a secret language before and
after the Second World War until we became
partly legal in 1967. Of course Kenneth Williams
and Hugh Paddick as the camp 'Jules and Sandy'
on 'Round The Horne' popularised the once secret
gay language. The polari version of the above
song went something like this, although much of
the rhyme is lost in the translation:

JOLLY JINGLES
Finally, advertising jingles from the 1950s and
1960s are impossible to forget. There were some
great ones. I once drove my friend Brian from
Hastings mad by singing as many as I could
remember on the top deck of a London bus, much
to his embarrassment. They just don't write songs
like that anymore. I'm sure some of you in UK are
old enough to remember favourites like the jingles
for Germolene (prevents infection and keeps
wounds clean), Handy Andy (strong as a gentle
man), 1001 (cleans a big, big carpet for less than
half-a-crown), Windolene (wipe it off, no delay),
Murraymints (the too good to hurry mint), Hoover
(beats as it sweeps as it cleans), Esso (sign
means happy motoring), Mazda (lamps stay
brighter longer), Typhoo Tea (better flavour,
money saver), Omo (adds brightness to
cleanness and whiteness), Pepsodent (you'll
wonder where the yellow went), Punch & Judy
toothpaste (five luvverly flavours), Double
Diamond (works wonders), Camay (a little lovelier
each day), Palmolive (milder with olive oil), Fairy
Liquid (soft as your face. My grandmother hated

'An 'Omy In A Gilded Cage'
---------------------------------------He was only an 'omy in a gilded cage,
A dolly old sight to vada.
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the soppy kids in this advert and said they should
be singing 'soft as your head').

Booking The Big Beat Since
Johnny Burnette Was In
The Charts

Maybe you even remember the Ovaltinies song
from 1930s Radio Luxemburg (perhaps not!) 'Because we all drink Ovaltine we're happy girls
and boys.' Americans may remember Old Spice
(Look for the painted ship that sails upon the
ocean. Yo-Ho!) And of course the best advert for
spinach I know, the 'Popeye the Sailor' song
which was a firm favourite of mine, being an avid
Popeye fan. A comedian going the rounds gets
audiences to sing along with some of the old
jingles. He only has to say: 'Boom boom boom'
and all the audience over the age of about 40
respond simultaneously: 'Esso Blue'. Now why
can't we have ads like that nowadays instead of all
these obscure, boring commercials; half the time
you don't even know what they're advertising so
they must be a complete waste of money. At least
the old ones were entertaining. Thank Goodness
for Walkers' crisps (chips to you across the pond)
and Jerry Lee's 'Whole Lotta Shakin’ backing, but
it's hardly an original jingle. Full marks to Daz and
a well-known burger chain for trying to recapture
the flavour of the 1950s ads, complete with jingle,
in one of their recent TV campaigns.

Paul Barrett
Rock'n'Roll Enterprises
(est. circa 1960)

For all pre-Beatles Rock'n'Roll, coast to
coast and world wide.
From the Jets to Crazy Cavan, the Jive
Romeros to Matchbox, Wee Willie
Harris to Darrel Higham. With Linda
Gail Lewis, Charlie Gracie, 'Big' Al
Downing, Billy Lee Riley, Jack Scott,
Ray Campi, Mac Curtis, the '56 Blue
Caps etc. etc. From Germany, the
Lennerockers, Big Bad Shakin' and
from Finland, King Drapes etc.

One call, book 'em all.

Well, that's a brief summary of some of my
alternative musical tastes. Just sums me up really
- way out and wacky!
Tony Papard







Tel: 02920 704279, Fax: 02920 709989
e-mail: barrettrocknroll@amserve.com



BIM-BAM RECORDS
MASTER COMPACT DISC CATALOGUE 2002
With over 6000 ROCKIN’ CDs listed covering: - Doo-Wop, Rock-A-Billy, Rock'n'Roll,
Rhythm & Blues, Hillbilly-Country, Male & Female Vocals, Revival-Neo Bands, Jivers &
Strollers, 1950s Easy Listening, RGM etc.
TO RECEIVE THIS FREE CATALOGUE SEND A LARGE £1.00 A4 S.A.E. TO: BIM BAM RECORDS (TFTW)
CHALFONT HOUSE
BOTLEY ROAD, HORTON HEATH, EASTLEIGH, HANTS, SO50 7DN

www.bim-bam.com
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SOUL KITCHEN

'I'm A Fool For You' is a gentle loping number,
with Betty Harris answering his rousing outbursts.
'A Losing Game' is a punchy brass laden uptempo track, echoing Otis Redding. People are
talking all over town, saying he should get rid of
his girl. He prefers to hang on, even though he's
losing. That's our James.
'A Message To Young Lovers'. Uncle Carr is
giving the benefit of his love experience to young
lovers. A powerful ballad.
'Life Turned That Way' is back to country soul.
Plenty of eerie trumpets, on this deep southern
soul style ballad, with out-of-this-world spine
tingling vocals from Carr. Organ and brass brings
this masterly track to a close. Soul perfection.
'Gonna Send You Back To Georgia' a potent
performance on this zippy floater. He brought his
girl up from the South, but is now gonna send her
home. Nasty man.
'Dark End Of The Street' This adulterous tale of
stolen love is the definitive masterpiece of soul
music.
‘I Sowed Love and Reaped A Heartache', with a
title like that I was expecting one of his deep
pleaders, but it’s a disappointing
lumber.
'Let It Happen', is the first appearance
of a Penn/Oldham song, so you can
expect a gem, it is. Soulful keyboards,
guitar, haunting horn section, along
with James preaching vocals, "Don't
run away, let it happen, lets fall in
love" makes for a dynamic piece of
work, as he pleads his case on this
sanctified slow burner.
'You Got To Have Soul'. That's what
Soulboy has been saying for years. Twirling horns
punctuate as James tells us what he wants in his
woman, he's not fussy how they look, but, "If you
want to love me, you've got to have soul", so true.
'You Hurt Me So Good' A stunning deep ballad
with James getting hurt again, but that's the way
he likes it. Pinching guitar to the fore, brass
pumping away in the back, all set alight by James’
staggeringly heartbreaking pleas, "why can't you
be true". Brilliant track.
'You've Got My Mind Messed Up'. You all know
this extraordinary soul classic, the one where
James loses his marbles.

Welcome once again to the latest kitchen(s).
CD OF THE MONTH (MAY)
JAMES CARR.... A MAN
NEEDS A WOMAN. Kent
215
A Man Needs A Woman : Stronger Than Love : More
Love : You Didn't Know It But You Had Me : A Woman
Is A Man's Best Friend : I'm A Fool For You : A Losing
Game : A Message To Young Lovers : Life Turned
That Way : Gonna Send You Back To Georgia : The
Dark End Of The Street : I Sowed Love And Reaped A
Heartache : Let It Happen : You Gotta Have Soul : You
Hurt So Good : You've Got My Mind Messed Up. Bonus
tracks, I Can't Turn You Loose : Let's Face Facts :
Who's Been Warming My Oven : Please Your Woman
: Your Love Made A U-Turn : The Lifetime Of A Man :
Tell Me My Lying Eyes Are Wrong : Ring Of Fire.

There is not much I can add to this CD that hasn't
already been said when reviewing his previous
two releases on Kent, THE COMPLETE
GOLDWAX SINGLES and YOU GOT MY MIND
MESSED UP. Just another helping of
pure unadulterated sixties Southern
soul to die for, awesome emotional
gut bucket soul with a capital S. Sadly
this is the last in the series, as Carr's
Goldwax well has now run dry, which
should now leave our good friends at
Ace time on their hands to
concentrate on The Ovations and
Spencer Wiggins. This CD is a
straight reissue of the UK album on
Bell released in 1968, which had already been
expanded by five tracks from the shorter US
album. Naturally there are once again some
duplication from the previous two, but that's no big
deal.
'A Man Needs A Woman', O B McLinton penned,
is a brilliant country soul ballad, with guitar and
tinkling piano intro, then joined by female
background singers, as our man sings of the
virtues of why we need a woman "Just like rough
hands, need a little lotion, a man needs a woman
to carry on".
'Stronger Than Love', is an upbeat delight, with
sax and female backing complimenting his vocals,
which is simply shimmering with soul.
'More Love' is a smooth swayer, where James is
telling his woman how much better the other
woman is, "She has more love in her little finger,
than you've got in all of your heart", despicable. A
nice gospel feel to this one.
'You Didn't Know But You Had Me' is a catchy
mid-pacer.
'A Woman Is A Man's Best Friend' is Carr at his
deepest best, a passionate ballad, which has a
Percy Sledge feel to it.

The remainder of the CD comprises of previously
only available on Japanese Goldwax CDs and one
unreleased anywhere before track. Although not
quite as strong as the previous bonus tracks, they
all sound pretty good to me. He could sing a
recipe and bring soul to it. The naughty finger
clicking Memphis stormer 'Who's Been Warming
My Oven' is excellent, as is the self pitying
Vietnam war tale 'Let's Face Facts', the most
anguished performance you’re ever likely to hear.
Carr bows out with the perfect outro, previously
un-issued, with Johnny Cash's hit, 'Ring Of Fire'.
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Simply along with, YGMMMU, this album
represents one of the high watermarks of
Southern Soul Music. Essential to everyone's
collection. Phenomenal.
RATING (out of 5) 5 Soulboys

made the top twenty, as did her third release,
returning to a dance format 'Lets Turkey Trot'.
She married James Harris on 18/12/1962. Her
fourth release, a kind of remake of 'On Top Of Old
Smokey', 'Old Smokey Locomotion' was a minor
hit. It was an un-credited duet with Big Dee Irwin
in late 1963, refurbishing an old Bing Crosby hit,
'Swinging On A Star', that turned out to be Eva's
last chart placing, until the reissue of 'Locomotion' in 1972. Further releases on Dimension,
'What I Gotta Do (To Make You Jealous)', 'Lets
Start To Party Again', and ' Making With The
Magilla' failed to make any waves. She continued
working the club circuit, cutting demos, and had a
steady recording output over the next few years
for various labels, including, Spring, Verve, Bell
and Amy, but could never repeat the success of
her early Dimension singles. Split from her
husband, she quit the music business in 1971, a
penniless single parent of three young children,
taking any menial jobs that were available to
make ends meet, relying mainly on welfare.


LOST SOUL
LITTLE EVA.
She was born Eva Narcissus Boyd June 29 1943
in Bellhaven North Carolina, one of thirteen
children. Along with family members they formed
their own gospel group, the Boyd Five. At the age
of sixteen she quit school and moved to New
York, to live with relatives, having previously
visited and acquired a taste for life in the big city.
In 1961 family connections lead Eva to Carole
King and Gerry Goffin, who were looking for a
baby-sitter. The song writing team also needed
someone to demo the songs they wrote, Eva's
vocal talents didn't go amiss, as she sang around
the house. So who better to fill this role than their
live-in baby sitter.

For the next fifteen years Eva
lived in total obscurity. She found
God, patched up her marriage
and had two more children. In
1988 the Kylie Minogue version
of 'The Loco-motion' became a
huge world wide hit, which
brought Eva back into the public
eye. The popularity of oldies
package tours in the US and
abroad, found Little Eva once
again in demand as a performer,
and she returned to the stage in the early nineties.
She continued to work this circuit, until late 2001,
when illness forced her out of the music business
once again. The infectious novelty dance tune
'The Loco-motion' is a significant record in the
history of pop music. I guess she got pigeonholed
as a dance craze singer, so could never reach the
soulful heights that maybe her talent really
deserved. She lost her battle with cervical cancer,
and died on 10th April 2003.

The Cookies, another Goffin and King alliance
were primarily around this time session singers,
which Eva joined, singing on 'Don't Say Nothing
Bad About My Baby' and 'Chains'. Eva along with
the Cookies sang background vocals for various
Atlantic artists, including Ray Charles, The
Drifters, and Ben E King, 'Don't Play That Song
(You Lied)' is one notable moment. Eva's big
break came in June 1962 when she recorded the
demo disc of 'The 'Loco-motion', a song intended
for Dee Dee Sharp, as a follow up to her 'Mashed
Potato Time' hit. Apparently the song was based
on a dance that Eva would do around the house.
Such was the impact of the demo, it was released
as it was laid down. The result was the infectious
'The Loco-motion', with The Cookies as backing
singers, going to number one USA Pop in Aug
1962, quickly spreading globally. TV appearances
followed where she would demonstrate the dance
steps, and package tours.

LIVE
SIDNEY BARNES
LONDON 100 CLUB
25th April 2003
Taking leave from his bitty little
day job, what better way to holiday than to take in
a short tour of the UK? It's always a tremendous
feeling walking down the 100 Club staircase on
6t's soul nights, with driving soul sounds drifting
out into Oxford Street, then finally entering the
nocturnal talc vault. Warming up the attendees, as
only 6t's DJ's can, by playing across the board
soul platters that matter, a healthy mix of the
obscure and well known cracking sixties dance
grooves, including gems like Jeff Perry 'Love

A slight change of style for the follow up with a girl
group shuffler 'Keep Your Hands Off My Baby'
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Sir Douglas Quintet She's About A Mover/We'll Take Our
Last Walk Together
London 9964
The Drifters
Come On Over To My Place/Chains Of
Love
Atlantic 4023
Shirley Ellis
The Clapping Song/This Is Beautiful
London 9961
The Exciters
Just Not Ready/Are You Satisfied
Columbia 7544
Jesse Fuller
San Francisco Bay Blues/Jesse's New
Midnight Special
Good Time Jazz 2426
Marvin Gaye
I'll Be Doggone/You've Been A Long
Time Coming
T Motown 510
Charlie Gracie
He'll Never Love You Like I Do/Keep
Your Love Next To Your Heart
Stateside 402
Brenda Holloway
When I'm Gone/I've Been Good To You
T Motown 508
Howlin' Wolf
Killing Floor/Louise
Chess 8010
The Ikettes Peaches 'N' Cream/Biggest Players Stateside 407
The Impressions
People Get Ready/I've Been Trying
HMV 1408
Joe and Eddie
Gabrielle/He's Got The Whole World
Vocalion 9238
Major Lance
Come See/You Belong To Me My Love
Columbia 7527
Miss Lavell
Everybody's Got Someone/Best Part Of
Me
Vocalion 9236
Jerry Lee Lewis
Baby Hold Me Close/I Believe In You
Philips 1407
Shorty Long
Out To Get You/It's A Crying Shame
T Motown 512
Jimmy McCracklin
Every Night Every Day/Can't Raise
Me
Liberty 66094
The Megatons
Shimmy Shimmy Walk/Part 2 Sue 325
The Monotones
Something's Hurting Me/Girl Like
That
The Olympics
Good Lovin'/Olympic Shuffle
Pinky and Perky
Hole In My Bucket/Glow Worm
Otis Redding
Mr Pitiful/That's How Strong My Love
Is
Otis Redding
Fat Girl/Shout Bamalama
Sue 362
Sounds Incorporated Time For You/Hall Of The Mountain
King
Columbia 7545
Joe South
Concrete Jungle/Last One To Know
Billy Stewart
I Do Love You/Keep Loving Chess 8009
Irma Thomas
Some Things You Never Get Used
To/You Don't Miss A Good Thing Liberty 66095
The Uniques
Not Too Long Ago/Fast Way Of
Living
Pye 25303
Jr Walker & the All Stars Shotgun/Hot Cha
Kim Weston
I'm Still Loving You/Just Loving You

Don't Come No Stronger', The Impressions
'Wherever She Leadeth Me', a tribute to Edwin
Starr with 'Agent Double-O-Soul' and Jackie
Wilson's brilliant 'I Don't Want To Lose You'. The
warm up by the backing band, 'Time Is Tight' gets
the soul pot bubbling for Chicago's Sidney Barnes.
Sidney is more noted for his writing, than his
recordings, but after tonight's performance you
are left wondering why he didn't make a big name
in soul.
Sidney has a strong voice, with a hard hitting
approach. He is a showman, prancing around the
stage during his wonderful jerky opening number
'Shindig'. His Northern dance floor biggy followed
'What Can I Do' which he wrote with J J Jackson,
and was a big hit for Billy Prophet on US Sue. A
superb version from the writer. Included in his act
were his most profitable composition 'I Bet You',
and an alternative version of 'On Broadway',
including antics that are hard to describe. He sure
could kick up a groove when he wanted to, as on
the collaboration he did with George Benson,
'Can't Shake It Loose'. One of the
highlights was his own recorded Northern
biggy, uptown soul beat, 'I Hurt On The
Other Side'. He closed with a splendid
'You'll Always Be In Style' a song recorded
by Patti Austin, which had the audience
soul high, and ready to wheel the night
away. A wonderful set, by a truly wonderful
performer, who put a lot of his heart and
soul into his songs. A word of mention
must go to a really good back up band,
including two vocalists.
SOUL/R&B released in the UK
Once again we continue our walk through
the releases of 1965, continuing with April.

COMPETITION RESULT
Sarah Smile was originally recorded and written
by Daryl Hall and John Oates. Congratulations to
David Carroll who once again wins. So the brilliant
Lenny Williams Chill CD is on the way to
JazzLand.

CD OF THE MONTH
(JUNE)
POUNDS OF SOUL...
VARIOUS... Kent 217

Graham Bond Org

Tell Me/Love Come Shining Through
Columbia 7528
Maxine Brown
It's Gonna Be Alright/You Do Something
To Me
Pye 25299
Gene Chandler
You Can't Hurt Me No More/Everybody
Let's Dance
Stateside 401
Ray Charles
Light Out Of Darkness/Please Forgive
And Forget
HMV 1414
Chubby Checker
At The Discotheque/Do The Freddie
Cameo
Parkway 949
Dee Clark
T.C.B/It's Impossible
Stateside 400

Pound Of Soul: Every One But Me : First Come First
Served BETTY BIBBS | Is That You ARTHUR & MARY
| I Just Love Your Work JEB STUART | Keep On
Forgiving You : Satisfied Woman Satisfied Man :
Things Are Looking Better - VERNON GARRETT |
Bring It On Home Where You Belong - THE SIMS
TWINS | Tobacco Road : Who Will You Favour : For
The Love Of A Woman - TOMMY YOUNGBLOOD |
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Pye

Atla

MG

TM

When Something Is Wrong With My Baby - Z Z HILL |
Dear Mother : Old Man Blues - JOHNNY COPELAND |
Georgia Woman - FREEMAN KING | Without A Love JACKIE DAY | Your Kind Of Love - JOHNNY ADAMS |
What You See Is What Your Gonna Get - BRENDA
GEORGE | Funky Way - JIMMY BEE | Brighter Days JOHNNY DURAIN | I Wanna Love You - JOE
HAYWOOD | Fill My Needs - MILLIE FOSTER | It's
Real part 2 - JIMMY ROBINS

delightful upbeat harmonising offering. A new
name to me, Tommy Youngblood is one of the
highlights for me with 'Tobacco Road', (not the
John Loudermilk song). Infectious crisp backing,
flicking milky guitar, along with his amazing eery
baritone voice, on this gritty social opus, the
results are quite stunning. Jimmy Bee has a sting
with his 'Funky Way', and his not dancing. A good
old style soul fizz, with girlie backing funky along
with him, great track.

This time Ace/Kent
raids
the
obscure
corners
of
the
Kent/Modern Records
catalogue to bring us
some
serious
soul
ballads and beaters
from Los Angeles and
all
points
south.
Recordings from the mid sixties through to early
seventies, ranging from deep soul to up-tempo
grooves from familiar names, if not familiar tunes,
that guarantee to fill the room with some of the
finest raw soul, with limited polish.

So there it goes, a potent brew with each track
offering a special soul moment. Repeated plays
brings forth more delights.
RATING (out of 5) 4 ¼ Soulboys


LOST SOULS
EDWIN STARR
Born
Charles
Edwin
Hatcher in Nashville,
Tennessee
on
21
January 1942 . The
brother of Roger Hatcher
(see TFTW 21). Starr
was raised in Cleveland,
Ohio. In 1957, while still
in high school, he formed
a doo-wop quintet the
Futuretones,
winning
numerous
talent
competitions. The group recorded one single for
Tress Records, 'Roll On/I Know'. In 1960 he was
drafted into the US Army, were he was posted to
Germany, often singing in clubs when off duty.
Discharged in 1962, he joined, as lead vocalist,
the Bill Doggett band, whom he stayed with for
two and half years, before forming his own group.

There are some brilliant tracks, and an interesting
variety of soul styles on this album. You can
always rely on Betty Bibbs to lay on you some
classy soul, as her representatives here, including
two previously un-issued tracks, are just that. Still
on the subject of quality stuff, the much welcome
Vernon Garrett inclusions, if not some of his better
recordings, have three songs on show, all are a
delight. Especially the a-la Parliaments 'Satisfied
Woman, Satisfied Man', a great funky workout, on
which he shares vocals with Margaret Love. The
album includes some really deep soul in the
shape of Johnny Copeland's 'Dear Mother' and
'Old Man Blues', whose hoarse razor sharpening
vocals have thrilled us in the past with deep gems,
before reinventing himself as a bluesman. He
could crawl through the soul gutters as good as
any other deep soul artist.

He was offered a solo contract with the Ric-Tic
label in 1965. His first release 'Agent Double-OSoul', scored immediately, smashing both US
R&B and Pop charts. A year later he returned to
the top ten with 'Stop Her On Sight (S O S)'. He
also charted in 1966 with The Holidays, 'I'll Love
You For Ever', on Golden World. The Holidays
were a studio collaboration, consisting of J J
Barnes, members of Parliament, amongst others.
When Motown Records purchased the Ric-Tic
catalogue in late 1966, Starr was initially
overlooked by the label’s hierarchy. A few years
later after a TV programme, where he sang '25
Miles', the aftermath of his performance was
phenomenal, so Motown suddenly became
interested in their undervalued artist.

Jeb Stuart's solo offering here 'I Just Love Your
Work', who has a striking sixty Woodbines a day
voice, which battles against the backbeat on this
pounding hunk of Southern funk. Z Z Hill weighs
in with an impeccable laid-back approach to the
Sam and Dave classic 'When Something Is
Wrong With My Baby'. The Sims Twins, 'Bring It
On Home' is a gutbucket, complete with twangy
guitars, fervour pitch soul revival meeting. Country
soul is fed by Freeman King on this woeful sad
tale 'Georgia Woman', it's a real gem. He is losing
his country girl and kids to the bright lights of LA.
Hints of Bobby Womack on this one. Arthur and
Mary, well the Arthur is none other than blues
guitar toting Arthur Adams, get a soul storm
brewing on 'Is That You', with a frantic interchange
of vocals climax.

He re-emerged to the charts in 1969 with his
biggest hit to date, '25 Miles', that owed much to
the dominant soul style of the Stax label that was
big at the time, it made the top ten on both R&B

Johnny Adams (not the canary) brings forth a
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and pop charts. The follow up 'I'm Still A
Struggling Man, wasn't as successful. When he
returned to the studio he was teamed with writer
and producer Norman Whitfield to record material
that had been earmarked for the Temptations.
Motown didn't want to take such an aggressive
stance with the group, so Whitfield cut the anti
war, 'War' with Starr and the resulting version was
a universal smash hit in the summer of 1970.
From the same session came the follow up 'Stop
The War Now' and 'Funky Music Sho Nuff Turns
Me On', both sizeable hits.

HOMER BANKS
Born in Memphis Tennessee
on 2nd August 1941. He first
started singing gospel music
in high school with a group
called The Soul Consolaters,
where he was lead singer. It
was Hayes and Porter who
persuaded Homer to make
the change from gospel to secular music. It was
after a high school talent contest that they talked
with him and suggested that he should try singing
soul. After a failed audition with Stax Records in
1964, they tried Genie Records, a local Memphis
label, and the result being in 1965 his debut disc
'Lady Of Stone'. This wonderful deep ballad
proved to be a large regional hit, but didn't go far
beyond that. The record was subsequently picked
up for national distribution by Minit Records, the
R&B arm of Liberty records, being re-released a
couple of years later.
Signing direct to Minit in 1966, Homer, with Hayes
and Porter laid down tracks that were to become
soul classics. '(Ain't That) A Lot Of Love' was the
first from this session, and has since become a
soul standard, a staple diet of many artiste's live
act. The next release, '60 Minutes Of Your Love'
emulated the excitement of his previous release
and has to be one of the greatest soul releases of
all time. Between 1967 and 1969 he had a further
three releases on Minit, 'Lady Of Stone' re-issued,
'Round The Clock Lover Man' and '(Who You
Gonna Run To) Me Or Your Mama'. Interestingly
as Homer was to become one of soul's most
successful songwriters he only co-wrote 'A Lot Of
Love' with Deanie Parker, the majority being
penned by Hayes Jnr / Porter.

Edwin at Worthing ‘95 (photo courtesy Paul Harris

He was now given room to blossom, and he did
on the 1974 soundtrack HELL UP IN HARLEM,
which fitted into the blaxploitation mould
established by Curtis Mayfield and Isaac Hayes.
He charted once more in 1975 for Motown with
'Pain'. He left the comfort of Motown in 1975,
recording for small labels, 1975 Granite Records
and 1976 GTO, cutting albums for both labels. In
1979 he moved on to 20th Century, where he
cashed in on the disco craze to score two major
hits, 'Contact' and 'H.A.P.P.Y Radio'. In the
eighties Starr was based in the UK, he had always
been a favourite on the Northern soul scene. He
recorded for various labels, Avatar, Calibre,
Streetwave, and Virgin. He collaborated with the
Style Council, and enjoyed a run of club hits on
the Hippodrome label, most notably, 'It Ain't Fair'
in 1985.

When Homer's time with Minit was up, Hayes and
Porter, who were now becoming an influential
force, introduced him again to Stax/Volt records
and he kinda drifted into producing and writing,
initially working with William Shack. In 1969
Homer Banks met a young songwriter from
Memphis, Carl Hampton, so the birth of this
incredible writing partnership began, along with
regular collaborators Raymond Jackson, and
Betty Cruthcer. They soon became the back bone
of Stax as writers and producers, being
responsible for numinous soul classics, and Stax
Records’ first million seller with Johnnie Taylor's
'Who's Making Love'. They also penned the likes
of 'If You're Ready (Come Go With Me)' by the
Staple Singers and '(If Loving You Is Wrong) I
Don't Want To Be Right' by Luther Ingram to
name two.

Between 1989 and 1991, Starr worked with Ian
Levine's sad Motown revival Motorcity label,
recording an updated '25 Miles' and the album
WHERE IS THE SOUND. He recorded little
during the nineties. Starr was a tireless performer
who was never short of work, touring in various
soul revues, club dates around Europe and UK,
holiday camp bookings etc. Along with a gutsy
soul style, combined with a dynamic live
performer, Starr's fractured baritone had always
been able to fill venues, He died of a heart attack
on 2nd April 2003.

When Stax collapsed Banks and Hampton were
left in limbo. He re-emerged back onto disc in
dazzling style. Observing that other known
songwriters were achieving vocal success with
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Marffa's Muffins

massive hits, like Ashford and Simpson, Johnny
Bristol, led to the first Banks and Hampton record
on Warner Brothers in 1976, recorded at Muscle
Shoals, Alabama. This cheating saga needs no
introduction, as all real soul fans should be well
acquainted with this all time soul classic 'Caught
In The Act (Of Getting It On)'. The record didn't
sell, but a cover version by Facts Of Life was a top
twenty R&B hit in May 1976.

Hola! Senor Muffin here.
Sorry, I have just got back from Peru and I’m still
in Spanish mode.
As a result of my travels I’m a bit short of articles
at the moment, however, I’ve prepared something
for the lovely TFTW readers.

The duo released two more singles, 'Wonderful'
and 'I'm Gonna Have To Tell Her', which was a
minor hit and the rather tasty album PASSPORT
TO ECSTASY. In 1978 Banks and Hampton, with
the lack of success, returned to song writing,
penning and producing amongst others, Randy
Brown's classic deep soul debut album.
WELCOME TO MY ROOM. It seems that Carl
disappeared from the scene. During the eighties
Homer initially teamed up with Chuck Brooks and
went on to work with Randy Brown, J Blackfoot,
and Shirley Brown. In later years he formed Two's
Company with his old Stax compatriot Lester
Snell. His last composition 'Lost In Yesterday' has
just been recorded by Ann Hines. A true great,
who over a thirty five year period as a writer and
recording artist, has left a very large mark in the
world of soul music. He died of cancer 4 April
2003. (See TFTW 18 for full Banks and Hampton
story)

It’s festival time again and I thought that I would
do a quick trawl of the web to find out what was
going on, here is my definitive guide.
st

st

31 May & 1 June sees the ‘Download festival’ at
Donnington Park in the East Midlands. It’s Metal
all the way at this bash; Zwan, Marilyn Manson;
Deftones, Limpbizkit and many others make up
an impressive, if somewhat dark line-up. Quite
how they are going to fit all the bands in over the
two days is another matter. The punk
‘Deconstruction’ tour is visiting on the Sunday so
that might give you a little respite from the doom
and gloom merchants.
st

th

1 June to 6 July @ Burnham Essex has the
'Riverfest.' Local community arts & music festival
takes place over the month mainly at weekends.
The first weekend sees the UK’s only Rolling
Blues fest: Bands play at the end of the coach on
the Wickford to South Minster shuttle service;
regular trains from Liverpool Street are available.

SOUL/R&B released in the UK
For way of a change I'm going into Shaky Lee's
territory. This was the Record Mirror R & B chart
on 18th June 1966, 37 years ago.
Ike & Tina Turner
James Brown
Percy Sledge

th

th

st

nd

River Deep, Mountain High London 10046
It's A Man's Man's World
Pye 25371
When A Man Loves A Woman
Atlantic 584001
Junior Walker
I'm A Roadrunner
T/Motown 559
Bobby Moore & Rhythm Aces
Searching For My Baby
Chess 8033
Sam & Dave
Hold On I'm Coming
Atlantic 584003
The Capitol's
Cool Jerk
Atlantic 584004
Ben E King
So Much Love
Atlantic 584008
James Carr
You've Got My Mind Messed Up
Stateside 507
Jamo Thomas
I Spy For The F.B.I
Polydor 56709
Billy Preston
Billy's Bag
Sue 4012
Edwin Starr
Stop Her On Sight
Polydor 56702
Willie Mitchell
Bad Eye
London 10039
Esther Philips
When A Woman Loves A Man
Atlantic 584013
The Contours
Determination
T/Motown 564
Lee Dorsey
Confusion
Stateside 506
O V Wright
Gone For Good
Vocalion 9272
Marvin Gaye
Take This Heart Of Mine T/Motown 563
Little Richard
Holy Mackerel
Stateside 508
The Temptations Get Ready
T/Motown 557

14 &15 June on the Isle of Wight, you have
Paul Weller, Star Sailor, Iggy Pop, Bryan
Adams and the Counting Crows. There also
many other bands playing @ the Isle of Wight
festival.

Remember you're in safe soul
hands with....

19 & 20 July @ Hill farm, Steveton, Abingdon,
near Oxford has the Truck Fest; so called
because it has 3 stages made from lorry trailers. It
has been going since ‘98 and has a reputation of
having some really good talent turning up.

21 & 22 June @ the Dome (yes it is being used
for something at last) finds a cheap (£12 per day)
London based festival of alternative acts. Rap
metallers Cypress Hill are joined by Detroit disco
rock divas Electric 6. Also on the bill are Swedish
rock bombshell the Sahara Hotnights, West
Country rockers Reef and the Vandals to name a
few.
th

th

12 13 July @ Kinross Scotland you have ‘T in
the park festival’, REM, White Stripes, Coldplay,
Coral, The Music, Saw Doctors and the
Sugababes amongst others.
th

SOULBOY
Keep on keeping on.
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th

th

th

25 & 27 July @ Reading has the annual
WOMAD event. This year on the vast line-up are
bands/performers from India, Guinea, USA,
Lesotho, Mali, Scotland and Brazil. Always a good
festival for the family.
st

1950’S SCRAPBOOK
Part 7

TEDDY BOYS

nd

31 July – 2 Aug @ Cambridge Folk Festival you
will find Boo Hewerdine, Roddy Frame, Afro
Celts and Eliza Carthy + many more.
th

by Neil Foster
Teddy boys! No other word evokes the 50’s quite
so powerfully!

th

7
– 9
Aug @ Cropredy Festival sees
Lindisfarne, Albert Lee, Dennis Locorriere,
Procol Harum and Richard Digance! Run by
Fairport Convention, this is usually one of the
more pleasant festivals.
th

In the early ‘80s I lived for a time in the
Islington/Highbury area and one night, while I was
roaming around on a pub-crawl, I noticed a
derelict café called “The Blue Kettle”, situated in a
quiet square. It was
here in the early ‘50s
that a bloody duel was
fought
between
a
Teddy boy and a
soldier
who
had
ridiculed his style of
dress. The fight ended
in the death of the
soldier,
stabbed
through the heart with
a knife.

th

16 & 17 Aug @ Estcot park, Fairmile near
Exeter, has the ‘Beautiful Days festival’ which has
been organised by the Levellers. Expect to hear
them twice over the weekend along with Lee
Scratch Perry, Fishbone, Crimea, Groundhogs,
Dreadzone and the Selecter. There are many
other bands playing at this event and it looks like it
could be one of the top smaller festivals of the
year.
nd

th

22 – 24 Aug @ the ‘Canterbury Fayre’ you will
find Inspiral Carpets, Robert Plant, Deborah
Bonham (no idea if she is related to Robert’s
former drummer), John Otway, Buzzcocks and
Jackie Leven.

Moving forward to
about 1960, the Beatles one night had failed to
find a drummer for a booking. Paul McCartney
jokingly announced from the stage that if there
were any drummers in the audience, they would
be welcome, whereupon a fearsome, hulking,
grinning Teddy boy called “Rocking Ronnie”,
swaggered onto the stage, urged on by his
cronies. He proceeded to lambaste the drums
ferociously but with no trace of rhythm and the
Beatles realized with dismay that they had made a
serious mistake. To mention to Ronnie that he
had no talent would mean that they would all get
their heads kicked in; Ronnie, unlike a pretendtoughie like John Lennon, was the real thing – a
genuine Liverpool hard-case.

Also on the same weekend you have the ‘Reading
festival.’ This year sees a line-up which even I’m
impressed with! Linkin Park, BLINK 182,
Placebo, The Datsuns, Bowling for Soup, Blur,
White Stripes, Beck, Doves, The Streets,
Mettalica, System of a Down, Sum41, Primal
Scream, Courtney Love, Good Charlotte and
Lost Prophets amongst many, many more!
However, there is a sting in the tale of the
weekend. The Main Line between Paddington and
Reading is shut all weekend for engineering work!
It is normally a pain getting back from there as this
is the same weekend as the Notting Hill carnival,
this year I predict absolute chaos!

It took skilled diplomacy and persuasion to prise
Ronnie off the drums. He disappears from the
Beatles’ story at this point but not from the annals
of local crime. He worked as a bouncer, a strongarm man in the “protection” racket and various
other jobs requiring muscle and menace and he
became so feared and hated in the Toxteth area
that one day, as he was walking along Catherine
Street, Liverpool 8, a car drew up quietly
alongside him, a shotgun was poked through the
window and he was blasted to death. His
murderer was never caught.

Adios!
MM









I mention these two incidents because they typify
the stereotype of what is/was believed to be the
“typical” Teddy boy – vanity, violence, viciousness
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the 1950’s Teddy boy that I believe are
indisputably true:
1. They were predominantly working-class.
2. They were unskilled. (“Labourer” would sum
up most of them, as an original Ted once
confirmed).
3. They had only an elementary education and
many left school with no educational
qualifications whatsoever.
Since they had little social status (and no job
satisfaction) they turned to clothes and fashion in
order to express themselves and this is what
brought them into conflict with the establishment;
the 1950s was a time of conservatism, conformity
and tradition and the early Teds had no time for
any of them.

and vindictiveness (too much alliteration there).
Yet when I started to do some serious research
into the Teddy boy phenomenon in the mid-‘70s, I
found that things were not so simple. I wrote to
every major newspaper in Great Britain (I had
money then!) requesting original Teds to get in
touch with me. I cannot say that the response was
overwhelming but I did receive some interesting
information; unfortunately, a great deal of it was
contradictory.
It was soon apparent that just about any “fact”
printed about ‘50s Teds was either only partially
true or completely untrue. There seemed to be no
such thing as a “typical Teddy boy” – they were as
individual as any other group. Nor were
contemporary newspapers much help. While
reading
through
back files of the
“Liverpool Echo”
for 1957, I came
across an incident
that seemed to
provide conclusive
proof that some
Teds were just
vicious thugs. A
young man told
how he had been
stopped and threatened by a Bootle gang of Teds
who said, “We’re going to play ‘noughts-andcrosses’ on your face,” after they had robbed him
of 3/2d. There was a photograph of the victim,
showing the cuts, so it must have happened,
right?

They were a godsend to the Press who filled
pages with hysterical rant against their lifestyle,
grossly exaggerated their influence, or made
jokes about them (1950’s joke: A Teddy boy and a
Teddy girl get married and on their wedding night,
she is watching her new husband get undressed.
She looks at his pigeon chest and weedy physique
and says disappointedly, “Whatever happened to
those broad shoulders of yours that first attracted
me to you?” He replies, “They’re hanging in the
wardrobe, next to your 40” bust!”)
The cult reached its
apex in 1958 with the
Notting
Hill
and
Nottingham race riots
and
then
steadily
declined as new styles
of music and new
fashions
emerged.
There was a brief resurgence after the so-called
“Rock’n’Roll Revival” from 1968 onwards.
Regrettably, in the 70’s, to most people,
Rock’n’Roll
and
Teddy
boys
meant
Showaddywaddy, who were a grotesque musical
and sartorial parody of the real thing. Today, the
misdeeds of the 1950’s Teddy boy are history but
they deserve credit for having the courage to
develop their own style in a drab decade.
Teenage fashion today is a cliché but it was the
1950’s Teddy boy who started it all.

Wrong! A week later a police statement appeared
in the same newspaper which simply said that
“after extensive enquiries the police are satisfied
that the alleged incident did not occur.” So how
did the victim receive those injuries, then? I have
no idea (perhaps he cut himself and concocted
the Teddy boy gang story to impress his girlfriend/was the instigator, not the victim, of an
attack etc.) Of one thing you can be quite sure – if
the Merseyside police in 1957 were sure that
Teddy boys did not do something, they didn’t do it!
Their reputation then was so bad that they were
sometimes blamed even for things they didn’t do,
as in this case.

One day, in the ‘70s, I was standing on a London
tube station with my friend and fellow-Ted, Chris
Taylor, from Southport. Someone had written on
the wall, “Teddy boys – still rocking on.” A Tedhater had added his own comment so that it now
read, “Teddy boys – still rocking on to their death.”
I contemplated this for a moment and wondered
how I might turn the sentence back in our favour.
Then I had a brainwave. I added my comment so
that the whole thing now read, “Teddy boys – still
rocking on to their deathless fame!”
THE END

The same year (1957), in the same newspaper, I
came across an even more surprising item. A
senior police officer from Southport was quoted as
saying, “most Teddy boys are law-abiding; only a
minority get in trouble with the police.” I was
flabbergasted by this as it contradicted everything
that the rest of society was saying at the time but I
mention it as another example of how difficult it is
to get at the truth.
There are only three things that can be said about
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Records who, after listening to the songs,
suggested that Adams tone down his Johnny
Cash influence and create his own style.

C.D. REVIEWS
Hard Rock Bunter, a.k.a. Brian Clark) with a look at

Of the 30 tracks, no fewer than 23 are previously
unreleased, 22 of these are a series of rehearsal
recordings, supposedly from the ‘50s (I say
“supposedly” in reference to ‘Is A Blue Bird Blue?’
which was memorably recorded by Conway Twitty
in 1960; it seems tome that Adams’ version is
inspired by Conway’s treatment). These rehearsal
items are a mixture of the classics (‘Blue Suede
Shoes’, ‘Tutti Frutti’, ‘Shake Rattle And Roll’) and
original compositions (‘Down In Tennessee’,
‘Crazy Night’, ‘Teenage Bum’) and are extremely
raw and undisciplined, none more so than the
instrumental ‘Rhythm Knights Rock’ which bears a
hilarious bass solo, bum notes flying everywhere.

Art Adams – Rock Crazy Baby – (Collector
CLCD4477)
Dancing Doll | Rock Crazy Baby | Indian Joe | Just Like
A Woman | There'll Be No Teardrops Tonight | Release
Me | Good Rockin' Tonight | Blue Suede Shoes | Is A
Blue Bird Blue? | Matchbox | Mystery Train | Tutti Frutti
| Shake Rattle And Roll | Teenage Bum | Let's Have A
Party | Rhythm Knights Rock | Down In Tennessee |
Wear My Ring Around Your Neck | Crazy Night | She's
From Tennessee | Boppin' The Blues | Bill Bailey |
Woman Love | Rock Bob | Rock Crazy Baby (2) |
Indian Joe (2) | Dancing Doll (2) | Local TV Interview
1959 | She Don't Live Here No More | Whole Lotta
Shakin' Goin' On

Good for a play, or maybe two, is a local TV
interview from 1959 (would WTTV be a
Philadelphia station?); the interviewer doesn’t ask
any particularly penetrating questions. Certainly
this is the most comprehensive anthology on Art
Adams and the Rhythm Knights we punters will
ever see. It’s hugely enjoyable and definitely worth
picking up.

The name Art Adams
first came to my
notice in about 1975
when I bought a
repro of his first
release for the small
Cherry label, ‘Rock
Crazy Baby’, coupled
with ‘Indian Joe’.
These tracks were
popular in the rockin’
clubs of the time and, on listening, it’s not hard to
see why; both have great guitar and driving bass,
quintessential rockabilly ingredients.

Johnny Cash – American IV: The Man Comes
Around – (American 063339-2)
The Man Comes Around | Hurt | Give My Love To Rose
| Bridge Over Troubled Water | I Hung My Head | First
Time Ever I Saw Your Face | Personal Jesus | In My
Life | Sam Hall | Danny Boy | Desperado | I'm So
Lonesome I Could Cry | Tear Stained Letter | Streets of
Laredo | We'll Meet Again

The highly successful
liaison between the Man in
Black
and
famed
independent producer Rick
Ruben, which began in
1994, now reaches its
fourth
volume
which,
production-wise, is about
the same as the previous
three. An eclectic mix of material, some Cash
oldies reworked, a couple of new J.C.
compositions and various (occasionally surprising)
covers.

Eager to hear more I later heard about the followup ‘Dancing Doll’/’She Don't Live Here No More’
and wondered if the tracks equalled the debut
release in terms of merit. I wasn’t disappointed;
although ‘She Don't Live Here’ is a reasonable
mid-tempo piece, ‘Dancing Doll’ is an absolute
cracker; from the opening Krupa-esque snare
drum roll until its fade one minute and fifty-three
seconds later, the guitar driven pace never lets
up.

John’s voice has certainly been affected by his
recent illnesses but he’s still unmistakeable.
Martin Gore’s ‘Personal Jesus’ is my pick of the
bunch with its great swamp-blues feel and Cash’s
own ‘The Man Comes Around’ also impressed.
The Sun favourite ‘Give My Love To Rose’ gets a
reflective revisit, as does the traditional ‘Sam Hall’,
first recorded for Columbia as part of the ‘Ballads
Of The True West’ album, if memory serves.

Happily on this new Collector release there are
alternate takes of ‘Rock Crazy Baby’, ‘Indian Joe’
and ‘Dancing Doll’. I’m guessing that these are
takes one or two, as they seem slightly more
tentative than the issued versions. But they’re still
good. Art himself tells his story in the booklet
notes and reveals, among other things, that he
took a demo tape to Jack Clement at Sun
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The versions of Sting’s ‘I Hung My Head’, Hank
Hiram’s ‘I'm So Lonesome I Could Cry’ and the
Eagles’ ‘Desperado’ all work well, as does the
take on the Fab Four’s ‘In My Life’, surprisingly.
To be avoided are ‘Bridge Over Troubled Water’
which, for both Johnny Cash and my taste, is a
bridge too far and, as for ‘We'll Meet Again’, well,
all you Vera Lynn fans out there will weep
uncontrollably. Among the musicians involved we
find John’s long-time collaborator, Cowboy Jack
Clement who plays a bit of dobro on, ermmm…
‘We'll Meet Again’.

Ace, the sound quality is still great thanks to the
sterling work put in by master masterer Duncan
Cowell.
Following the time zone that these performances
cover Saunders King (born in Staples, North
Louisiana in March 1909) spent several years
connected with his family church based in
Oakland, San Francisco. One further single for
Galaxy in 1961 (remakes of ‘S K Blues’ and
‘Morning Glory’) appeared, then, by and large,
King retired from music, surfacing only to play on
one track as rhythm guitarist (‘Silver Dreams,
Golden Smiles’) for Carlos Santana (then his sonin-law) on Santana’s 1979 album ‘Oneness’. King
died, aged 91, in August 2000. A fine tribute from
Ace, then, to a real pioneer of West Coast
rhythm’n’blues.

Great to know Ol’ Golden Throat is still capable of
making good albums; despite one or two iffy
moments, this is still a likeable set.

Saunders King – Cool Blues, Jumps & Shuffles
– (Ace CDCHD 865)

Various Artists - Nashville Bluegrass (Stompertime STCD 18)

S K Blues Pt 1 | Swingin' | Write Me A Letter Blues |
Lazy Woman Blues | I'd Climb The Highest Mountain |
S K Jumps Pt 1 | Stay Gone Blues | 2:00 Am Hop |
Empty Bedroom Blues | Imagination | S K Jumps Pt 2 |
Something's Worrying Me | Read The Good Book |
Danny Boy | Going Mad | My Close Friend | Quit
Hangin' Around Me | Long Long Time | Summertime |
Get Yourself Another Fool | When I Got Home This
Morning | Auf Wiedersehn, My Dear | Empty Bedroom
Blues (Alt) | What's Your Story Morning Glory | S K
Blues Pt 2

I'm Going Down And Have Myself A Ball | Hittin' On
Five | Cumberland Breakdown | We'll Be Singing
Together | Facts And Figures | Whirlpool | You'll Be
The One To Cry | Smoky Mountain Cindy | Stop Beatin'
Around The Bush | Hollow Rock | Your Love Is Off
Limits | Pepper Patch | Fingerprints On My Heart | All I
Have Left Is Your Picture | Powder River Cumberland Mountain Boys | Thank God For The
U.S.A. | I'm Gonna Steal Away | Cold Fire Burns In My
Heart | You Don't Care Enough For Me | Little Rita | I'll
Make It Through | My Heart Won't Let Me Forget You |
All I Have Left | ‘Til Death Do Us Part | She's Not Mine
Anymore - Webster Brothers | Glory Be, Hallelujah,
Amen | D-String Stomp | Great White Angel | Don't
Forsake Your Little Children | If The Answer Is Jesus | I
Shall Hear It Up In Heaven | Slow And Noiseless
Footsteps - Bluegrass Lookouts | What Can I Do
Without You - Johnny Varnell & Jim Pipkins | Glory
Glory | Will You Meet Me - Dixieland Drifters

Known for his major R&B
hits ‘S K Blues Pts 1 and
2’ and ‘What's Your Story
Morning
Glory?’
Saunders King was one
of the first blues stars to
emerge from the West
Coast and one of the first
to bring the amplified
guitar to blues. Carlos Santana considered him a
great influence (indeed, he pays tribute via an
affectionate note on the back of the CD) and this
25-track collection features early/mid-forties sides
for
the
Rhythm
label,
including
the
aforementioned ‘S K Blues’ (which has a lazy,
sinuous feel) and ‘Morning Glory’ (which is slow
for the most part but finishes with a swinging
burst), also mid to late ‘40s sides issued on RPM
and Modern, and a few sides issued on Flair in
1954.

Way back in TFTW #8 I
looked at two CDs issued
by
Dave
Travis’
Stompertime
label
offering Rock'n'Roll and
rockabilly originally issued
on the late Murray Nash’s
series of labels headed
by Nashville. A bluegrass
collection
has
just
reached me and the 35 songs (!) on this CD
contain some real prime cuts, 79 minutes worth of
pleasant listening. Dave’s booklet notes give you
the low-down on Murray’s bluegrass division in
detail but I’ll just say that the Cumberland
Mountain Boys’ sides date from 1963-64, as do
the Bluegrass Lookouts’ tracks, the Webster
Brothers cut their contributions between 1962-64
and the Dixieland drifters/Johnny Varnell & Jim
Pipkins’ solitary singles were issued on B.B.
Records in 1959-60. Eight songs in the collection
are previously unreleased, the remainder were

There are three un-issued cuts here; take 1 of the
slow shuffle ‘Write Me A Letter Blues’, the
attractive ballad ‘Auf Wiedersehn My Dear’ and an
alternate take of the slow-tempo ‘Empty Bedroom
Blues’. Opal Louis Nations engagingly relates the
life and times of Saunders King in his booklet
notes and John Broven engagingly explains how
the songs chosen for this compilation were
obtained. 78-rpm copies/acetates were often
employed but, as we have come to expect with
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In The Alley’, appeared on Mid South the following
year.

issued on Do-Ra-Me and I.H.S. The sound
mastering by Rob Keylock is of the usual high
standard and bluegrass followers will surely snap
this one up.

Jeb Stuart previously recorded for Phillips
International before coming to Fernwood, cutting
two sides issued on Pure Gold in 1965. ‘A Big
Blue World’ has a funky edge to it while ‘A Whole
Lot Of Tears’ is a well-handled ballad. Little is
known about O’Henry but you, dear reader, can
enjoy twistin’ to ‘Wanna Jean’. O'Henry teams up
with “Barbara” on a Shirley and Lee-like item,
‘Why Do I Love You?’

Various Artists - Fernwood Rhythm 'N' Blues
- (Stompertime STCD 17)
Kiss Me One More Time | My Little Girl | Come On
Home | You Don't Love Me | Here Is My Heart | Big
Boss Man | Lonely Boy | Too Sad | Mistreated Blues Willie Cobbs | Down In The Alley | Crying Over You |
You And Your Fellow | Let's Be Sweethearts Again The Lyrics | Wanna Jean - O'Henry | Why Do I Love
You - O'Henry & Barbara | Golden Door Night Club |
I've Never Met An Angel Before - Eddie Carroll | Now
It's Alright | Don't Leave Me - Earl Forrest | Mister B |
Boogie Chilluns Playhouse - Donnie Williams | I Feel
Blue | Carol - Kenneth Rice | A Big Blue World | A
Whole Lot Of Tears - Jeb Stuart | Girl Of My Dreams |
Millionaire Without Love - The Memphis Sounds | Just
Over There | Stop And Let Me Ride - The Bogard
Brothers | Everybody Ought To Serve The Load |
Going Home To Jesus - Prophet G. Lusk | Bobby Is A
Bad, Bad Boy - Barbara Perry

Didn’t like Barbara Perry’s track too much, bit
lightweight, a bad, bad song. A white artiste, Eddie
Carroll comes on like Fats Domino with his two
songs from 1964. Earl Forrest, one of the original
‘Beale Streeters’ with B B King and Johnny Ace,
sounds great on his two songs released on TuffStuff in 1965, while Donnie Williams, later to
become Don Nix, features on two instrumentals,
released on Pure Gold in 1964, that remind me of
the early ‘60s instrumentals that James Brown’s
band would occasionally record.

Many would connect the
Memphis
based
Fernwood
label
with
rockabilly and Rock'n'Roll
with the likes of Thomas
Wayne, Scotty Moore and
Ramon Maupin as part of
its roster. Less known is
the fact that Fernwood
(and
its
subsidiaries)
released a number of good rhythm and blues
sides during its existence and the cream of the
crop is presented here on this new Stompertime
CD.

Kenneth Rice’s two songs are reasonable. The
Memphis Sounds offer two songs; ‘Girl Of My
Dreams’ has a slight jazz edge while ‘Millionaire
Without Love’ is an attractive doo-wopper. The
Bogard Brothers’ contributions are superb –
especially ‘Stop And Let Me Ride’ – what a
cracker, love this one, very gospelly. A highlight of
the CD. Prophet George Lusk winds the CD up
with more gospel. ‘Going Home To Jesus’ could
interest the Gene Vincent fans out there. Yet
again, another great CD from Stompertime, the
label that cares. Sound and packaging both tiptop. Well done Dave, how’s about another poem?
Hardrock Bunter

Best known for the oft-covered standard ‘You
Don’t Love Me’, Willie Cobbs’ sides were cut
between 1961-63 and saw release on Bootheel
and Pure Gold. The ’63 cuts (well, most of them)
see Cobbs backed by Willie Mitchell’s band; ‘Kiss
Me One More Time’ is a jumpin’ blues rocker, ‘My
Little Girl’ is also quite snappy but ‘Here Is My
Heart’, a Latin based piece, is relatively
undistinguished. ‘Come On Home’ and the cover
of ‘Big Boss Man‘, with Cobbs’ lazy, laid-back
delivery, however, excites. He gets low-down on
‘Mistreated Blues‘ and the Bobby Bland-ish ‘Too
Sad’, and a Jimmy Reed-like shuffle runs through
‘Lonely Boy‘.

SHOW REPORTS
Boo Boo Davis – Club Riga,
Southend-on-Sea, 9th April 2003
Steve Hooker/Big Joe Louis –
Maritime Room, Cliffs Pavilion,
Southend-on-Sea, 20th April
2003
The first show in this two gig report took place at
th
Southend’s Club Riga on April 9 , featuring Boo
Boo Davis, here on a short U.K. tour. Davis is a
fine singer and harmonica player whose voice will
occasionally slide into an effective Howlin’ Wolfesque growl. Unfortunately though, I know nowt in
terms of discography nor in regard to biographical
details save to say that he comes from East St
Louis and, according to publicity blurb, he
supported/worked with Sonny Boy Williamson and
Elmore James. If this were true, then James and
Williamson must have been a year or two away

The Lyrics, led by Percy Milan (who, a little later,
became Percy Milem) are heard on four songs
from 1961/62. The commercial sounding ‘You And
Your Fellow’ and the doo-woppy ‘Let's Be
Sweethearts Again’ saw release in 1961 on
Fernwood and the blues ballad ‘Crying Over You’,
coupled with a solid version of the Clovers’ ‘Down
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from coil-shuffling and Davis must have been in
his late teens, tops; he certainly looks in fine nick;
I’ll be amazed if he’s a day over 64.

better over here than Big Joe Louis and the Blues
Kings. Well done Mr Angry!!
Boppin’ Bunter

His opener, indeed, was a tribute to that certain
city which brought us Ike Turner and Chuck Berry.
Providing the boogie backdrop for Boo Boo were a
tight, white, European trio who did well, especially
the lead guitarist. The lesser known songs (to me)
were all well executed but, of the more familiar
tunes, Otis Rush’s ‘Keep A Lovin’ Me’ boogied
along á la John Lee Hooker and the treatment of
Albert King’s ‘Down Don’t Bother Me’ also
impressed. Nice show, shame about the
attendance.

The Hemsby Weekenders seem to get bigger and
better all the time and, for your rotund reporter,
they came no bigger than the thirtieth event, held
th
th
between Tuesday the 6 and Monday the 12 of
May. With Jack Scott, The Jacks/Cadets, Marvin
Rainwater, Johnnie Allen and Joe Bennett and the
Sparkletones as headliners, one could well regard
this as the finest festival in all its fifteen years.
Well, it was… almost. Live music on the opening
night was provided solely by Memphis (an Essex
band – yay!) and it was decided to devote
Wednesday evening to ladies night, where the
feeling’s right, oh what a night!! Of the three acts
showcased, only Maria Vincent and the
Millionaires were known to me, the others being
Cat Cane (with the Houserockers) and Dani
West.

Next to the Easter Sunday blues’n’booze up (with
a little Rock'n'Roll for good measure) at the
Maritime Room, Cliffs Pavilion in Southend (sure
gets around the south east, this boy). A fair sized
crowd witnessed sets by Steve Hooker and his
All-Star Band and Big Joe Louis and the Blues
Kings with Catman Jack and Mr Angry spinning
the shinies (I look forward to his next column!)
On the previous occasions I’ve seen Steve
Hooker play in Southend I’ve always been
impressed with his hard hitting, refreshing
approach to rockabilly (a trio based set I saw at
the Riga a year or two back was sensational) but
the crowd response tonight was more polite than
ecstatic. I have to say that I’ve seen better sets
from Steve, more inspired, but even so, those with
a love of “contemporary” rockabilly should check
him out, whether in person or on record.

Thursday saw yours ever truly, Alan Lloyd, Brian
Jessup, Martyn Harvey and Doctor Dale O.B.E.
arrive in Yarmouth, ready, willing and able to
rock'n'roll and get extremely tiddly. I hadn’t been
at the Marine Lodge long when it was suggested
by Tony W that we catch the UK debut that
evening of Ervin Travis and the Virginians from
Lyon, France, whose
stock-in-trade
was
recreating the sound
of Gene Vincent and
the Blue Caps; yes, it
was a tribute act, the
kind of thing I often
despise. But if I ever
saw an act that would
guarantee work on the
rockin’ scene for years
to come, this was it.
Travis’ portrayal of the
early ‘60s Gene (black
leathers/medallion)
was quite astonishing;
Ervin Travis
even the limp was
© Paul Harris
genuine
(he
was
involved in a mine shaft accident. His
interpretations of Gene’s mannerisms were very
good and he has certainly mastered Gene’s
unique trick of throwing his leg over the mike
stand.

Up until the first time I saw Big Joe Louis I
refused to believe that a white English guy could
replicate perfectly the sound and phrasing of a
coloured Mississippi blues singer. That he
manages to do so is remarkable and he proved
his abilities to a (largely) Rock'n'Roll loving crowd
this evening. The overall sound achieved by
singer/guitarist Big Joe and his Blues Kings (Steve
Weston – harmonica, Matt Radford – bass, Mike
Watts –drums) is truly amazing and, if your tastes
in blues stretch to Chicago, you must check ‘em
out.
I’ve often seen the guys at Ain’t Nothin’ But
Cramped, where acts usually play to 25% blues
fans and 75% office workers who can’t tell
Reuben Ford from Robbie Williams but, to this
blues lover, he has never once disappointed.
Frankly, tonight was the best show I’ve seen him
give; plenty of standards (‘Baby Please Don’t Go’)
combined with original compositions (‘Wine Head’,
‘Leavin’ On My Mind’) but the band really seemed
to enjoy this session, it was a real fun time. They
rightly earned a warm reception from us Easter
blues bunnies and ultimately proved that, when it
comes to the Windy City sound, no one does it

Also his band, the Virginians, achieved good,
overall sound and it was nice to hear the lessobvious songs in the Vincent canon featured. The
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songs, largely drawn from the ‘G V Rocks And
The Bluecaps Roll’/’Record Date’ period, included

delivering tried and trusted favourites such as
‘Let’s Do It’, ‘Sea Of Love’, ‘Whatcha Do’, ‘South
To Louisiana’, Cookie and the Cupcakes’ ‘Matilda’,
‘Rubber Dolly’, Clarence Frogman Henry’s ‘But I
Do’, brief snatches of Cleveland Crochet’s ‘Sugar
Bee’ and Joe Barry’s ‘I’m A Fool To Care’. We
also heard Allan’s first local hit record ‘Lonely
Days And Lonely Nights’ and an interesting burst
of the blues with ‘I’m A Hog For You’ sung both in
English and French; also included were nice takes
on Fats’ ‘All By Myself’ and on Belton Richard’s
‘Oh Lucille’. There were two great new songs
which were well received, ‘Alligator Walk’ and the
catchy ‘If It Don’t Hurt, It Don’t Work’; I look
forward to hearing studio recordings of these
tunes. Two personal favourites of mine, ‘I Cried’
and the calling card ‘Promised Land’ closed out
the set. I hope I never have to hear this with a
piano solo again. That said, once again a big pat
on the back to the guy who played accordion on
the night.

‘Rollin’ Danny’, ‘Lotta Lovin’, ‘Dance To The Bop’,
‘Yes I Love You Baby’, ‘Right Now’, ‘I Got A Baby’,
‘Dance In The Street’, a truly superb ‘Over The
Rainbow’ and ‘Lavender Blue’. More surprising
choices were Bobby Lee Trammell’s ‘Shirley Lee’,
Fats’ ‘I’m Walkin’ (!), ‘Flea Brain’ and ‘Look What
You’ve Gone And Done To Me’. But it was ‘Baby
Blue’ that provided the acid test and, according to
the crowd, which included long-time Vincent
fanatics/experts Steve Aynsley and Bob Erskine,
Travis passed with flying colours. Encores? Yes,
two; ‘I’m Goin’ Home’ and ‘Rocky Road Blues’,
both well handled.
More on Ervin later on, but let’s offer a critique on
Thursday’s top of the bill. Incredibly, ten years
have elapsed since Johnnie Allan last trod British
boards and I, for one, was mighty glad to see him.
However, who were given the job of backing this
great ambassador of Cajun music? A jump-jive
outfit called the Swing Kings who made clear their
preference for swingin’ R&B in warming up with
their ‘Ain’t Nobody Here But Us Chickens’. Now, I
fully appreciate that there were difficulties
involving the accordion player(s), and the pianist
who spent most of the day learning to play the
accordion deserves maximum credit, but the fact
remains that the Swing Kings, a talented jump-jive
combo, are totally inappropriate for a Cajun artist.

Johnnie Allan & Marvin Rainwater
© Paul Harris

On to Friday where I witnessed a fine set by the
seemingly
ageless
Marvin
Rainwater,
accompanied by the Hemsby House Band (who
perhaps should have worked with Johnnie A, but
still…) consisting of Dave Briggs on lead guitar,
Wayne Hopkins on bass, Paul Atkinson on drums
and an excellent steel guitar player whose name I
didn’t catch. Many of the old favourites (‘Whole
Lotta Woman’, ‘I Dig You Baby’, ‘Baby Don’t Go’,
‘Dance Me Daddy’, ‘Mr Blues’, ‘Boo Hoo’, ‘Hot And
Cold’) were twinned with a rarity (‘My Brand Of
Blues’) and a great new song in ‘Rockin’ Down
The Walls’. As on previous occasions, ‘Gonna
Find Me A Bluebird’ was taken at a slow tempo
initially, then speeded up for the second chorus.
Finally, Bob Seger’s ‘Old Time Rock'n'Roll’ was
never one of my favourite songs (a lot of people
seem to feature this showbizzy tribute to the Big
Beat in their performances) but everyone else in
the ballroom probably cared little about that.

Johnnie Allan
© Paul Harris

A shame, as Johnnie sounded as great as ever,
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late to her show but what we saw impressed us all
very much. Her repertoire, for the most part,
consists of strong original compositions such as
the catchy ‘I Do’, ‘Don’t Make That Mistake’ and
‘Go, Go Young Man’ and she delivered these in a
bubbly, confident manner. A special mention must
go to her band, the Major Keys, who played with
power and conviction throughout; the set’s only
covers, Clyde McPhatter’s arrangement of ‘Lovey
Dovey’ and a rousing ‘Ain’t Got A Thing’ saw the
lead guitarist and piano man literally play out of
their skins. This act comes highly recommended,
as do their CDs on Tail Records.

Also appearing that Friday were Rob
Glazebrook’s Rhythm And Blues Revue; to the
usual Houserockers’ line-up (Rob, guitar and
vocal, Wayne on bass and Ritchie Taylor on
drums) pianist Dave Flynn and tenor saxman Paul
Parker were added. Also on tenor sax was Rohan
Lucas (I think that was his surname) who, as
Rohan the Man, was a popular compere and DJ in
Hemsbys past (I certainly miss his unique stage
introductions). He was the regular sax player in
Rob’s previous band the Playboys and bears a
fierce, emotional style in the manner of Joe
Houston. It was an interesting set tonight, kicking
off with Guitar Red’s ‘I Love You So’. Along the
way we heard ‘Eyes Like A Cat’, Earl Hooker’s
‘You’ve Got To Lose’, ‘Matchbox’ (not the Carl
Perkins song, this is an Ike Turner composition),
Young Jessie’s ‘I Smell A Rat’, ‘I’m Lookin’ For My
Baby’, T-Bone Walker’s ‘Gonna Find My Baby’,
‘Isabella’, Long John Hunter’s ‘Let’s Take A Ride
Tonight’ and ‘Evil Hearted Woman’. A favourite
from the Playboys’ days, ‘Rockin’ In The Coconut
Top’, was included and the set closed out with a
wild romp through ‘I Ain’t Gonna Take It’. I’m not
sure if Rob will get this line-up together again in
the future but I found it all very enjoyable.

Sparkletones-Arthur, Denton, Childress & Bennett
© Paul Harris

And so to the Americans appearing that Saturday
night; first, the UK debut of Joe Bennett and the
Sparkletones, which bore, to a man, the original
line-up; Joe on guitar and vocal, Howard ‘Sparky’
Childress also on guitar, Wayne Arthur on bass
and Jimmy Denton on drums. This was a
generally easy-rockin’ set with perhaps the
obvious exception of ‘Black Slacks’ but still most
enjoyable. It started with ‘Boppin’ Rock Boogie’,
followed swiftly by ‘Maybe Baby’ (not the Buddy
Holly song as Joe pointed out), ‘Cotton Pickin’
Rocker’ was up next, a song also recorded by
Matchbox (a fact also pointed out by Joe).

Ervin Travis, who proved to be a huge success on
Thursday night, turned up again on Saturday in a
lunchtime session at the Queen Vic pub, again
with the Virginians. Tony W and I caught part of
the set, which happily included many songs not
heard on Thursday. ‘Right Here On Earth’, ‘My
Heart’, ‘I’ve Got To Get To You Yet’, ‘Frankie And
Johnny’, ‘Beautiful Brown Eyes’ and ‘Should I Ever
Love Again’ (don’t forget to check out Wynona
Carr’s version on Specialty) were all well
presented, ‘You Win Again’ was especially great
and there was another feisty version of ‘Baby
Blue’. Travis has a new CD available entitled
‘From Tide Water To Dallas’. I look forward to
hearing it.

Joe Bennett & Wayne Arthur
© Paul Harris

There seems to be an awful lot
of rockin’ talent coming out of
Sweden at present, what with
Jerry Lee-like Boppin’ Steve
and the Playtones appearing
on the Friday night at Hemsby
and tonight it was the turn of an
attractive blonde rockin’ diva
named Eva Eastwood to
entertain us. Us guys made it

There were a few ballads over the course of the
act, the best one, for me, was a song the
Sparkletones recorded that stayed unreleased
until fairly recently, ‘Softly’, which was written by
Felice and Boudleaux Bryant. Other crowd
pleasers were ‘Penny Loafers And Bobby Socks’,
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‘We’ve Had It’, ‘I Dig You Baby’ (not the Marvin
Rainwater song) and ‘Rocket’. Before we knew it,
it was time for ‘Black Slacks’, a long time favourite
at record hops everywhere; its success earned
the guys prestigious spots on prime-time shows
hosted by Ed Sullivan and Nat King Cole. They
were brought back for two encores; the first, a
dance number called ‘Do The Stop’ (bit like Tony
and Joe’s ‘The Freeze’) and finally a reprise of
‘Black Slacks’. Great to see these guys who
seemed to be enjoying themselves just as much
as the audience had enjoyed them.

Lynette Morgan & Blackwater Valley Boys
© Paul Harris

Sunday, for me, saw an afternoon rendezvous
with UK hillbilly outfit Lynette Morgan and the
Blackwater Valley Boys. They performed a
mixture of original songs and covers to great
effect, with the attractive Lynette sharing vocal
chores with the bloke wot played lead guitar.
Covers included Hank Hiram’s ‘Fly Trouble’, Merle
Travis’ ‘Dark As A Dungeon’, Wanda Jackson’s
‘Cool Love’, Janis Martin’s ‘Crackerjack’, ‘Rock
Boppin’ Baby’ and ‘Love Me Like I Want You To
Do’. I enjoyed their show and look forward to
seeing them at the Rhythm Riot in November.

So, did Jack Scott do
a better show tonight
than
at
his
last
Hemsby performance
in May 2001?
Opinions vary. One
thing everyone surely
agrees on, however, is
that this show was
much longer; no less
Jack Scott
than 32 songs in about
© Paul Harris
90 minutes. With Jack
was his American
band the Top Ranks (neat title!) with tenor saxist
Eric Schabo, a superb lead guitarist in Steve
Nardella, bassist Craig Varner, drummer Jeff Irwin
and a pianist identified only as Danny (it must
have been raining the night he was born).

Davis, Fox, Turner, Carter
© Paul Harris

Doo-wop at Hemsby 30 was represented by The
Jacks/Cadets, sadly without the wonderful Randy
Jones who passed away in June last year. He was
a hard act to follow; who could fill his shoes, if
indeed anyone could? Ex-Medallion man Edward
Carter stepped in and proved to be an extremely
capable bass singer. With the Swing Kings
providing the right musical backdrop, Willie Davis,
Pete Fox, Thomas Turner and Carter delivered a
fine set, not as wild as the last one, a bit more
restrained here, but still great.

Steve Nardella & Jack Scott
© Paul Harris

I have to say that I preferred Jack’s last Hemsby
show to this one but it was great to see and hear
Jack perform such rarely heard goodies as ‘Roll
Jordan Roll’, ‘Cry, Cry, Cry’, ‘Patsy’, ‘Cruel World’,
‘With Your Love’, ‘Grizzly Bear’ (brilliant), ‘One Of
These Days’ (double brilliant), a quick chorus of
‘Burning Bridges’ and, in memory of Warren
Smith, ‘Ubangi Stomp’. Apart from which it was all
the familiar favourites brilliantly done; ‘Baby She’s
Gone’,
‘Sadie’,
‘Two
Timin’
Woman’,
‘Greaseball/Leroy’, ‘The Way I Walk’, ‘Midgie’, ‘My
True Love’, ‘What In The World’s Come Over
You’, ‘Flakey John’, ‘Geraldine’… the list goes on
and on. Scott is now 67 but the quality of his voice
seems unchanged from 1957, let alone 1977,
when I first saw him at the groundbreaking Sun
Sound show. How does he do it?

Jacks/Cadets relaxing
© Paul Harris

All the Modern classics were laid out before us;
‘Church Bells May Ring’, ‘Smack Dab In The
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Middle’, ‘Let’s Make Up’, ‘Why Did I Fall In Love?’,
‘So Wrong’, ‘Rock ’Em And Roll ‘Em’, ‘Empty
Heart’ and, of course, ‘Stranded In The Jungle’
and ‘Why Don’t You Write Me’. What a fabulous
voice Willie Davis possesses. The last scheduled
song was a derivative of the Drifters’ ‘Whatcha
Gonna Do?’ entitled ‘Do You Wanna Rock?’ (as if
we needed to be asked). We do, and we did. They
were brought back twice to encore with ‘Stranded
In The Jungle’ and a frustratingly brief acapella
reprise of ‘Why Don’t You Write Me’. The perfect
way to ends a festival where the live music was of
the highest possible standard. Hemsby 31 in
October sees the Hemsby debuts of Johnny
Olerin, Art Adams and Eddie Clearwater and the
welcome return of Otis Williams. Book now!

25.

26.

Brilliant Bunter

Bunter’s Favourites
(Part Two)

27.

Christ, it doesn’t seem like two years since I
started writing for 'Tales From The Woods' but
indeed, two years have passed since I
volunteered to look at a few recently released CDs
for our Editor. For this issue I thought I’d resurrect
the idea first mooted way back in TFTW #8
(august 2001); list my all-time favourite records.
You’ll remember I created a top 20 then; I
contemplated 30 but, with space in mind, settled
for 20. So I thought I’d reveal the songs that make
up numbers 21 to 30. Here we go;
21. Slow Down – Larry Williams (Specialty).
Right from the get go this powers along with
purpose thanks to the sterling work done by
Rene Hall and his band. The sax break (from
Harold Batiste?) surely rates as one of
Rock'n'Roll’s finest and Williams’ delivery
and scream midway through the sax solo is
the cherry on this particular Rock'n'Roll cake.
Perfection. Just missed the Top 20 (and to
think it was originally a B-side!)
22. My Reverie – The Larks (Apollo). Doo-wop
magic from 1951. This was the group’s
biggest hit and it features the miraculous lead
voice of Eugene Mumford. Baritone Allen
Bunn later became Tarheel Slim of ‘Wildcat
Tamer’ fame.
23. Don’t Knock Upon My Door – Billy Fury
(Decca). B-side to ‘Margo’ and my favourite
Rock'n'Roll song by a British artist. This one
dates from 1959. Ian Wallis tells me that a
statue Of Billy has recently been unveiled in
Liverpool Dock. About bloody time too.
24. Find Another Girl – Jerry Butler (Vee-Jay).
Next to Bishop Burke, Commissioner Butler
(these days) is my favourite soul man among
the gents. Nicknamed the “Ice Man”, this is

28.

29.

30.

one of many great sides Jerry cut with the
monumental genius that was Curtis Mayfield
in the early ‘60s. Curtis sings the chorus part
with Butler and plays guitar. Quite magical.
Reconsider Me – Johnny Adams (SSS).
The late, great ‘Tan Nightingale’ in a real
tour-de-force from 1969. It was a close run
thing between this and ‘I Won’t Cry’ but
‘Reconsider’ just shaded it. Adams’ use of
falsetto throughout the performance is simply
awesome. Narvel Felts’ award winning
country version from 1975 is fantastic but I
can only seem to associate the song with
Johnny.
Who Do You Love – Ronnie Hawkins
(Roulette). I’ve long felt that Rompin’ Ronnie
was the finest interpreter of Bo Diddley
material. Hawkins’ ascending scream leading
into Robbie Robertson’s anguished guitar
break is priceless and he has never delivered
a more menacing vocal performance. Great
Rock'n'Roll from 1963. Speaking of Bo…
Crackin’ Up – Bo Diddley (Checker). The
first Bo Diddley album I ever heard was ‘Go
Bo Diddley’ on London-American in about the
mid-sixties and this was track one, side one. I
always loved the lovely Latin lilt on this; so
many songs by the Big Bad One to choose
from of course, but this particular track
evokes nostalgia, of a sort, for me.
The Dark End Of The Street – James Carr
(Goldwax). I’ll bet that Quinton Claunch at
Goldwax was a happy chappie. Wouldn’t you
be, with Spencer Wiggins, Percy Milem and
James Carr as part of your roster of artistes?
Everyone has his or her own idea of the
greatest soulman of all time; with
masterworks like this, James Carr must
surely be up there with the front runners.
Heaven from 1967.
I’m Ready – Fats Domino (Imperial). A song
with a message; only Rock'n'Roll will do. Fats
and the New Orleans ‘A’ Team drive this
along superbly and the song was a staple of
his stage act for years and presumably still is.
Jeannie, Jeannie, Jeannie – Eddie
Cochran (Liberty). Albert Lea’s favourite son
recorded this hot pepper early in ’58, with
Conrad ‘Guybo’ Smith and Earl Palmer in
support. It was Emperor Rosko who provided
me with my first hearing of this excellent
rocker, on his Radio 1 show in, when, 1971,
’72? An absolute classic, first issued on a
London single in 1961, with Eddie coaxing
some top licks out of his Gretsch. And that’s
it; ten of the best that must be part of your
collection.
Bo Bunter
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Frolicks from The
Funkster

Richard is being dragged out of retirement along
with Chuck Berry and Jerry Lee for yet another
‘Legends’ tour in July.

Hola people, I trust you all had an enjoyable
Easter. I was locked in my record room catching
up with some goodies while one of my neighbours
was trying to catch up on some beauty sleep on
the Sunday until 9 a.m. in the morning when he
knocked on the front door of the mansion (my
faithful servant Lurkie took the message).
Perhaps the neighbour was not a Frank Sinatra
fan - oh yes my friends NO music is forbidden in
this household although perhaps one would draw
the line at rap (with apologies to any readers who
DO enjoy rapping but it’s not my bag).

Just before the last issue went to press we lost
two more greats. Nina Simone was one
unpredictable woman, just as likely to walk off
stage at a concert for no given reason and I’m
sure one of my fellow contributors will have an indepth overview of her career. I recall a story
(again, it might not be true but just as likely to be
so) that a famous record executive went to meet
her at a hotel in regard to royalties and was
rewarded with being face to face with a pistol from
her purse.
Probably lesser known to the general public was
Felice Bryant who died of cancer aged 77. Not a
performing artist but one (along with her husband
Boudleaux) of country’s most famous songsmiths.
th
Born 7 August 1925 in Milwaukee, Wisconsin,
her parents were Italian and she reputedly met her
future husband while working in the city as an
elevator operator at the Sherwood Hotel. Together
they composed over 500 songs; best
remembered are ‘Rocky Top’, ‘Poor Jenny’, ‘Wake
Up Little Suzie’, ‘Take A Message To Mary’ and
‘Love Of My Life’, all, as it happens, recorded by
Don and Phil, the Everly Brothers.

Any of you who might’ve gone to the movies lately
might well have come across a 15 ‘short’ entitled
‘Beat The Devil’ starring Gary Oldman, Clive
Owen and James Brown. Brown appears as
himself and is trying to renegotiate his contract
with the devil (Oldman) for another 50 years of
fame and fortune; “I can’t do the splits no more”.
The film, which lasts about 12/15 minutes, was
directed by Tony and Ridley Scott and probably
sponsored by BMW cars. It was being shown
alongside ‘The Recruit’ (Al Pacino and Colin
Farrell). I caught it for a second time with George
Clooney’s comedy ‘Welcome To Collinwood’. I
know that Cliff White is a great Brown fan and
knows him well. Congrats by the way on Mr
White’s new job at Proper Records in Beckenham
(Hey Cliff, how about some freebies for the
reviewers at 'Tales From The Woods'?)
Well, the war in Iraq might be over but the ‘fallout’
hasn’t ended. While many have denounced the
conflict (before and since) the Dixie Chicks’ album
and single sales have dropped dramatically after
their anti war stance in the U.S. (and over here in
the U.K. when they were here recently). Protestors
in Louisiana (Ferriday perhaps?) used a tractor to
crush a pile of the band’s CDs, while in Houston,
Texas one country station axed their new single
‘Travelin’ Soldier’ from the station’s playlists. It’s
almost akin to the book burning of years ago or in
the 1960s when parents would burn Beatles
albums. Freedom of speech is what it’s all about. I
know there is a new album, ‘Hope’, where the
royalties are being donated to Iraqi charities. Such
luminaries as Paul McCartney, Sting and David
Bowie have donated their time to this project.

On the re-issue front, I’ve been spinning a nice
little three CD set from Sanctuary (on their Indigo
imprint), ‘The R&B Hits of 1952’. 75 tracks, nearly
every one a winner, some you will be familiar with;
Bull Moose Jackson: Big Ten Inch Record,
Lloyd Price: Lawdy Miss Clawdy, Rosco
Gordon: No More Doggin', Chuck Willis: My
Story, Fats Domino: Goin' Home, so many titles
but other artists include Charles Brown, B.B.
King, Ivory Joe Hunter, Little Esther, Ruth
Brown, Joe Turner, Ray Charles and Little
Richard. There’s even the (supposedly) rarest
R&B, the Five Sharps recording of ‘Stormy
Weather’ (nifty sound effects but to me it’s not the
best version of such a classic song). But, for a
penny under £12, there ain’t no complaints from
me. There’s a six-page booklet with notes from
Neil Slaven who compiled the set, plus period

I was watching TV one night and Ronan Keating
sang ‘In The Ghetto’; sorry Ron but you’ve
destroyed a great song. Everyone recalls Elvis’
classic version but Dolly “I ain’t no dumb blonde”
Parton also cut her own version that was a top 50
country hit in July 1969.
While on the subject of old rockers (well, alright,
Dolly ain’t old and she’s not a rocker) Little
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versions of ‘No’, ‘Break Up’ and ‘Right Behind
You Baby’ which had already been released by
fellow Sun artists Ray Smith and Jerry Lee
Lewis. Most of these cuts would end up on
Rich’s debut album for Sam Phillips ‘Lonely
Weekends With Charlie Rich’.
st th
May 1 /5 ’58
Moon Mullican in Nashville (and
st
on May 21 ) for Decca cutting ‘Moon’s Rock’,
‘Pipeliner Blues’, ‘I’m Waiting For Ships That
Never Come In’ and ‘Jenny Lee’. Three titles
from these dates would end up on Moon’s only
album for Coral, ‘Moon Over Mullican’.
Ramsey Lewis for Chess in Washington D.C’s
Bohemian Caverns Club – ‘The In Crowd’,
‘Since I Fell For You’ and ‘Wade In The Water’.
The group would receive a 1965 Grammy award
for ‘The In Crowd’
th
May 5 ’52
Merrill E Moore for Capitol
Records in Hollywood – ‘House Of Blue Lights’,
‘Saddle Boogie’, ‘Corrine Corrine’ and ‘Big Bug
Boogie’. The latter two were issued as Capitol
F2226 (Weren’t these two albums on Ember
great? I must’ve nearly played them to death).
th
May 17 ’77
Bob Luman for K-Tel in Nashville
with re-cuts of ‘Let’s Think About Livin’, ‘ Lonely
Women Make Good Lovers’ and ‘When You
Say Love’.
th
May 17 ’53
Ray Charles for Atlantic records in
New York, a fine session which included ‘Losing
Hand’, ‘It Should’ve Been Me’ and ‘Mess
Around’.
rd
May 23 ’57
Patsy Cline for Four Star Records
at Decca Studios, Nashville – six songs
including ‘Ain’t No Wheels On This Ship’,
‘Hungry For Love’ and ‘Don’t Wanna’.
th
May 15 ’58
Johnny Cash for Sun Records,
706 Union Avenue, Memphis. Cash undertakes
a long (10.30 am to 8.00 pm) session. In
particular is a ‘Hank Williams’ record date ‘You
Win Again’, ‘Hey Good Lookin’, ‘I Could Never
Be Ashamed Of You’, ‘Cold Cold Heart’ and ‘I
Can’t Help It’. An EP of four of these songs was
issued later in ’58 as ‘Johnny Cash Sings Hank
Williams’ (a very original title, don’t you think?)
rd
May 23 ’40
Tommy Dorsey Orchestra (with
vocalist Frank Sinatra) for RCA in New York, ‘I’ll
Never Smile Again’ And two others.
st
May 21 ’55
Chuck Berry for Chess Records,
Chicago – ‘Maybelline’ (Chuck’s first 45 for
Chess and charted number 5 pop/number 1
R&B).
th
May 9 ’56
Little
Richard
for
Specialty
Records, J & M Studios, New Orleans. Four
songs recorded ‘I Got It Ready’, ‘Ready Teddy’,
‘Hey Hey Hey’ and ‘Rip It Up’.
May ’58
Jerry Lee Lewis for Sun records,
706 Union Avenue, Memphis. A vocal/piano
recording date (the bad were out shopping), a
first attempt at Charlie Rich’s ‘Break Up’ and its
eventual flip side ‘I’ll Make It All Up To You’,
Hank Williams’ ‘Settin’ The Woods On Fire’, a
new version of ‘Crazy Arms’ plus Chuck’s
‘Johnny B Goode’. (Jerry and Myra were in the
rd
th
U.K. from May 23 until the 28 ).
st
May 21 ’42
Ella Mae Morse for Capitol
Records – ‘Cow Cow Boogie’ (Capitol 102).
rd
May 23 ’55
Smiley Lewis for Imperial Records,
New Orleans – ‘I Hear You Knockin’, ‘Bumpity

photos (Indigo IGOTCD 2532). Except for ‘Stormy
Weather’, the sound quality is just fine and, what’s
more, each CD comes in an individual sleeve.
Can we expect ‘The R&B Hits of 1953’ next year?
Also in Ace’s new
10-inch series is
another gem, ‘Oscar
McLollie and his
Honey Jumpers –
Hey Lollie Lollie’
(CDCHM
879)
featuring 18 of his
best up-tempo and
boogie sides that he
cut
for
Modern
Records. Some of
you may recall that, a good number of years ago,
Ace released a number of 10-inch albums
including one by Oscar; I bet these are worth a
bob or two now. These sides from 1953/1955
were released on Modern (the 78s are lavishly
illustrated here) while as a little bonus, three
alternate takes of ‘Roll Hot Rod Roll’, ‘Mama Don’t
Like It’ and ‘Hot Banana’, also here in their issued
versions plus an alternate of ‘Wiggle Tee’ which
can be found in its issued form on the Ace CD
‘Let’s Jump’. Sleeve notes are from Tony Rounce
- that boy gets everywhere, I last ran into him on
jury service (they let you sit on a jury?! – H) nearly
two years ago at Kingston crown Court. Super
value at £6.99.

Cuttin’ Some Toons
th

May 16 ‘63
Conway Twitty cuts his last
session for MGM – ‘She Ain’t No Angel’, ‘Got My
Mojo Working’ and a Twitty original ‘Mister
Lovelight Man’. The first two were included in
his ‘Hit The Road’ album which I picked up for a
couple of quid about 20 years ago in a second
hand shop in Croydon. It was hardly played so a
bargain was had there. The third song has
never surfaced, lost in a vault fire.
th
May 4 ’61
Warren Smith in Radio Recorders,
Hollywood cutting material for his only album on
Liberty, ‘My First Country Collection’. Titles
included ‘I Still Miss Someone’, ‘Heartbreak
Avenue’, Foolin’ Around’, ‘Take Good Care Of
Her’, ‘I Fall To Pieces’ and ‘I Can’t Stop Loving
You’.
th
May 27 ’61
Roy Orbison in RCA Studios,
Nashville recording ‘Dance’, ‘Loneliness’ and
‘Summer Song’.
th
st
May 19 /21 ’61 Brenda Lee in Nashville cutting
material for Decca including ‘Speak To Me
Pretty’, ‘Dum Dum’, ‘Kansas City’, ‘Lover Come
Back To Me’ and Ray Charles’ ‘Talkin’ ‘Bout
You’, all of which would appear on Brenda’s fifth
album for Decca ‘All The Way’. ‘Dum Dum’ and
‘Speak To Me Pretty’ were also hit 45s.
th
May 27 ’60
Charlie Rich at Sun Studios,
Madison Avenue recording Chuck Willis’ ‘C C
Rider’, ‘It’s Too Late’ and ‘Juanita’ plus his
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Bump’.
th
th
May 25 /28 ’66 Elvis Presley for RCA Victor,
Studio B, Nashville recording material for what
would be his ‘How Great Thou Art’ album plus
cuts for future 45s. Titles include ‘Come What
May’, ‘In The Garden’, ‘Love Letters’, ‘Run On’,
Bob Dylan’s ‘Tomorrow Is A Long Time’ and
‘How Great Thou Art’.
th
May 16 ’72
Waylon Jennings for RCA Victor,
RCA Studios, Nashville – ‘Black Rose’, ‘Pretend
I Never Happened’, ‘Delta Dawn’, ‘Never Been
To Spain’. Respective albums ‘Honky Tonk
Heroes’, ‘Lonesome, Ornery And Mean’ and
(the last two) ‘Ladies Love Outlaws’.
rd
May 23 ’62
Helen Shapiro for EMI, Abbey
Road, London recording material for the album
‘Helen’s Big Sixteen’ – ‘Basin Street Blues’.
th
May 12 ’61
The Shadows for EMI, Abbey
Road, London recording their new 45
rd
‘Wonderful Land’. May 23 ’61 ‘Witch Doctor’
rd
(for inclusion in ‘The Young Ones’) and May 23
’62 ‘Guitar Tango’. (I know there are a lot of
instro freaks out there so, for these, a few
Shad’s titles).
th
May 13 ’54
Lastly, a little proto-rockabilly from
Carl Smith at Columbia Studios, Nashville, ‘Go
Boy Go’ (issued as Columbia 21266, peaking at
number four country in July ’54).

In the introduction she writes, “For me Elvis is
personal – as a Southerner and something of a
neighbour. I heard Elvis from the very beginning
on the Memphis radio stations. Many parents
found Elvis’s music dangerously evocative, his
movements lewd and suggestive – but when my
family saw Elvis on the Ed Sullivan show singing
“Ready Teddy”, my father cried, “Boy, he’s good!”
I would guess that the book is aimed at people
who would not normally consider Elvis as a fit
subject for serious consideration and since she is
an undoubted fan and has read widely in the
available literature, I think she succeeds in this
aim.
PS I was wrong about the photos. There is one,
very faint and indistinct, photo of Elvis just behind
the title (not that you can see it on the scan – H).
Well, that's one, anyway!

LAST TANGO IN LIVERPOOL
A novel by David Tollerton
Published by Liverpool Books Online at £5.99
(www.lasttangoinliverpool.co.uk)

The Funkster







It was the banner on the cover that attracted me
to this book: “THE 1950’S - TEDDY BOYS AND
ROCK’N’ROLL!” Sadly, this is a bit of a come-on
as the book is set at the end of the Fifties (1959-),
teddy boys do not appear in it and such
Rock’n’Roll as there is in it
consists of characters putting on
a Rock’n’Roll record. Even the
Liverpool setting is superfluous
as the locale could be anywhere
and there is no real Scouse
atmosphere; this in spite of the
fact that the story is set in a real
Liverpool suburb, Old Swan.



BOOK REVIEWS
by Neil Foster

ELVIS by Bobbie Ann Mason
Published by Weidenfeld & Nicolson 2003
£14.99
When I came across this
brand-new book in my local
library, I was puzzled. Here was
another book on the King which
had not a single photo (not
even on the cover) and
seemed to contain no new fact
nor anything which one had not
read in a dozen other books.

The blurb says, “When Billy
Walsh, a self styled aficionado of the Tango! (my
exclamation mark!) becomes involved with Ruby,
the wife of Stavros Ziacos, there begins a vicious
spiral of adultery and violence.” The adultery is
written in the usual soft-porn/Jackie Collins style,
where the girls are nearly all ravenous nymphos
and the blokes tireless studs, with the stamina of
a pile-driver squad on piece-work.

Then I realized it is one in a series called
“Weidenfeld & Nicolson Lives”, which includes
monographs on James Joyce, Mozart, Buddha,
Leonard da Vinci, Crazy Horse (!), Napoleon,
Churchill, Andy Warhol (must be a slim
volume!) etc. Forthcoming volumes include one
on George H.W.Bush (Gee! you’re kidding!).

I cannot resist quoting from the most risible
sex scene, “...now she was bleating with
delight as she felt the great crescendo turn
into the miracle of the climax.” How can you
feel a crescendo? And how can it turn into a
climax? Is this possible? If so, lads, I suggest
we all get rid of our wives and girl friends and
buy a really loud audio system. It’s a lot
cheaper than a woman!

The author is currently Writer in Residence at
the University of Kentucky and was one of
three finalists for the Pulitzer Prize but
fortunately, this is not an academic thesis; just
a straightforward story of Elvis’s life and career.
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To be fair, the novel is quite well-structured and
although the viewpoint keeps switching from
character to character, this does not hold up the
narrative. What is distracting, though, is the
horrifying number of typos littering the text –
“propritor”, “coup-de-gras”, “boaring”, “burgandy”,
“barrathea”, “excentuate” (for “accentuate”) are
just a few; names spelled wrongly, “Al Jolsen”,
“Ken (instead of “Kent”) Walton”, “Hank Locklain”,
“Bobby Darren”.

21st May 2003) at "The Heathcote", Grove
Green Road, Leytonstone, E11 (5 minutes
walk from Leytonstone Underground),
hosted by "Ray Bartrip's Boogie Band" (on
real Hammond, Grand Piano, Sax, etc.
Blues & Rock'n'Roll)
8.p.m till 11.p.m. Admission £1
Players and Punters all welcome.
Hope to see you there Guys?



Then there are factual errors, e.g. “.. the Vines at
the end of London Road”. No, it isn’t – it’s in Lime
Street. “..Hope Street… Liverpool’s equivalent of
Harley Street”. Never! Should be Rodney Street.

Saturday, 14th June
Phoenix F.M. Digital Bluesfest
Hutton, Brentwood, Essex
Sunday, 22nd June
BB’s Blues Club at CJ’s
Colliers Wood, Surrey
Saturday, 12th July
The Bell
Leytonstone High Road, East London
Saturday, 19th July
The Milestone
Ipswich, Suffolk

Still, there are so few books set in 1950s Liverpool
that I shall always be interested in reading them
and in fact, reading this one has made me
determined to get my magnum opus (“CRADLE
OF ROCK” – A Merseybeat story, written 196474) published. And anyway, my sex scenes are
better than his sex scenes!

Saturday, 23rd August
Colne Festival, Super Roadhouse
Stage (9.00 p.m.)
Colne, Lancashire

THE END
(We look forward to writing our own review on this
forthcoming work – H0





Gig-List

One of the characters listens to a dance-band
playing “The Girl From Ipanema” (as far as I
know, a tune unknown in the UK till 1964).
Another is described as driving a 2½ litre Humber
which can cover 500 yards in a few seconds. We
had one of those and I can assure the author he’s
got it the wrong way round – should be a few
yards in 500 seconds!





Bad Town Blues

One of the characters uses the word “faggot” to
describe a homosexual, a word I never heard
used by any British person in the Fifties. The
general term then was “queer”. Twice (on pages 7
and 26) we are told that the main character was
always asking his Merchant Navy mates to bring
back black Rock’n’Roll records by Chuck Berry
and Little Richard from New York. Why? They
were freely available in England!





”

Thursday, 18th September
The New Crawdaddy Club
Crondon Park, Essex



The Blues is back in Leytonstone

Saturday, 25th October
Blues at the Farm
Essex

We recently received a brief note from Ray Bartrip
of the Bad Town Blues band, reproduced below.

“ Some years ago we had a very popular

And, of course, every Wednesday at
The Heathcote
Grove Green Road, Leytonstone, E11

blues jam in "The Heathcote", Leytonstone,
E11 which stopped owing to a change of
management. Now there is a new, goahead kind of manager, and I am pleased
to announce:
Blues Jam Every Wednesday (starting the
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Waxo Wilko’s Tit Bits

Q: Is beer or wine bad for me?
A: Look, it goes to the earlier point about fruits
and vegetables. As we all know, scientists
divide everything in the world into three
categories: animal, mineral, and vegetable. We
all know that beer and wine are not animal,
and they are not on the periodic table of
elements, so that only leaves one thing, right?
My advice: Have a burger and a beer and
enjoy your liquid vegetables. (This is
something that Dr. Dale is known to practice
on frequent occasions).

Strange as it may appear, but based on the
following, Keith Johnson is the healthiest of us all looks like we all have a bit of catching up to do.
ESSENTIAL MEDICAL INFO
Dr Dale was asked some very detailed questions
about health and nutrition. He had some unique
Dr. Dale advice...
Q: I have heard that cardiovascular exercise can
prolong life. Is this true?
A: Your heart is only good for so many beats, and
that's it... do not waste them on exercise.
Everything wears out eventually. Speeding up
your heart will not make you live longer; that's
like saying you can extend the life of your car
by driving it faster. Want to live longer? Take a
nap.

Q: How can I calculate my body/fat ratio?
A: Well, if you have a body, and you have body
fat, your ratio is one to one. If you have two
bodies, your ratio is two to one, etc. (What
about two brains Dr. Dale?)
Q: What are some of the advantages of
participating in a regular exercise program?
A: Cannot think of a single one, sorry dear boy.
My philosophy is: No Pain... Good.

Q: Should I cut down on meat and eat more fruits
and vegetables?
A: You must grasp logistical efficiencies. What
does a cow eat? Hay and corn. And what are
these? Vegetables. So a steak is nothing more
than an efficient mechanism of delivering
vegetables to your system. Need grain? Eat
chicken. Beef is also a good source of field
grass (green leafy vegetable). And a pork chop
can give you 100% of your recommended daily
allowance of vegetable slop.

Q: Are not fried foods bad for you?
A: You're not listening stupid boy. Foods are fried
these days in vegetable oil. In fact, they are
permeated in it. How could getting more
vegetables be bad for you?
Q: What is the secret to healthy eating?
A: Thicker gravy.
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10. "Mamas Don't Let Your Ungrateful Sons
Grow Up to Be Cowboys When They Could
Very Easily Have Just Taken Over the Family
Shmatte Business That My Own Grandfather
Broke His Back to Start and My Father
Sweated Over for Years, Which Apparently
Means Nothing to You Since You're Turning
Your Back on Such a Gift"

Q: Will sit-ups help prevent me from getting a little
soft around the middle?
A: Definitely not! When you exercise a muscle, it
gets bigger. You should only be doing sit-ups if
you want a bigger stomach.
Q: Is chocolate bad for me?
A: Are you crazy? Hello... Cocoa beans?!...
Another vegetable! It's the best feel good food
around!



Dr Dale concluded by saying that he hoped this
has cleared up any misconceptions one may have
had about food and diets. Have a doughnut... flour
is a veggie! When life hands you lemons, ask for
a bottle of tequila and some salt.
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Welcome to The Buzz
The 'Tales From The Woods'
round up of gigs where you
really need to show your face..

JEWISH COUNTRY MUSIC HITS....
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THE EDDIE COCHRAN CONNECTION
For the fans, by the fans

The Organ for the Swedish
Rock'n'Roll Club

1.



"I Was One of the Chosen People ('Til She
Chose Somebody Else)"
"Honky Tonk Nights on the Golan Heights"
"I've Got My Foot on the Glass But Where
Are You?"
"My Rowdy Friend Elijah's Comin' Over
Tonight"
"New Bottle of Whiskey, Same Old
Testament"
"I Balanced Your Books, But You're Breakin'
My Heart"
"The Second Time She Said 'Shalom' I Knew
She Meant 'Goodbye'"
"You're The Lox on My Bagel But You Been
Missin'"
"You've Been Talkin' Hebrew in Your Sleep
Since That Rabbi Came to Town"

Shepherd’s Bush Empire
th th
Thursday/Friday 5 /6 June (£TBA)
George Thorogood and the Destroyers
Union Chapel, Islington
th
Thursday 5 June (£16.50)
Eddie Reader
Astoria, Charing Cross Road
th
Friday 6 June (£12.50)
Blue Oyster Cult
Sadlers Wells
th th
Friday/Saturday 6 /7 June (£50/£65)
Annie Lennox
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Hammersmith Apollo
th th
Friday to Sunday 6 -8 June (£22.50)
Nick Cave and the Bad Seeds

Royal Festival Hall
th
Friday 27 June (£22.50/£27.50)
Macy Gray and Lee Scratch Perry

Stratford Circus
th
Friday 6 June (£17.50)
Humphrey Lyttleton and Stacy Kent

Hyde Park
th
Saturday 28 June (£36.50/£46.50)
Bon Jovi

Bloomsbury Theatre
th
Saturday 7 June (£TBA)
Colin Blundstone and Rod Argent

Barbican
th
Monday 30 June (£TBA)
Eliades Ochoa and Cuarteto

London Palladium
th
Sunday 8 June (£TBA)
Gene Pitney

Shepherd’s Bush Empire
st
Tuesday 1 July (£12.00)
The Datsuns

Dingwalls, Camden Town
th
Sunday 8 June (£13.00)
Glen Tillbrook

Barbican
st
Tuesday 1 July (£TBA)
Herbie Hancock

Scala, Kings Cross
th
Sunday 8 June (£15.00)
Kinky Freidman

Royal Albert Hall
st nd
Tuesday/Wednesday 1 /2 July (£25/£37.50)
George Benson

Jazz Café Camden Town
th th
Sunday/Monday 8 /9 June (£13.50)
Frank McComb

Dingwalls, Camden Town
th
Sunday 6 July (£12.50)
Dave and Ansell Collins & The Pioneers

Vortex, Stoke Newington
th
Friday 13 June (£TBA)
Hank Wangford

Barbican
th
Sunday 13 July (£13.50/£25)
Cassandra Wilson

Westex Exhibition Centre,
near Shepton Mallet, Somerset
thth
Friday to Sunday 13 15 June (£20/£25 in advance)
Wee Willie Harris – Freddie Fingers Lee –
Ray Thompson and the Atomic Trio – The Jets
and others

Forum, Kentish Town
th
Sunday 13 July (£22.50)
Bunny Wailer
The Fridge, Brixton
th
Sunday 13 July (£25.00)
Hugh Masekela

Theatre Royal, Drury Lane
th
Sunday 15 June (£20)
The Waterboys

Royal Albert Hall
th
Sunday 13 July (£24.50/£42.50)
James Brown

Jazz Café Camden Town
th
Sunday 15 June (£10.00)
Darden Smith

The Fridge, Brixton
th
Wednesday 16 July (£15.00)
London African Gospel Choir

Hammersmith Apollo
th
Friday 20 June (£TBA)
Bonnie Raitt

The Fridge, Brixton
th
Thursday 17 July (£15.00)
Zulu Nation

Queen Elizabeth Hall
st
Saturday 21 June (£15/£17.50)
Linton Kwesi Johnson

Dingwalls, Camden Town
th
Sunday 20 July (£12.50)
Desmond Dekker and the Aces

Brixton Academy
th
th
Tuesday/Wednesday 24 /25 June (£35)
R.E.M.

Borderline, Charing Cross Road
th
Thursday 24 July (£12.00)
Dan Hicks

Forum, Kentish Town
th
Wednesday 25 June (£12.00)
Libertines

Brixton Academy
th
Wednesday 30 July (£27.50)
Z Z Top

Fairfield Halls, Croydon
th
Wednesday 25 June (£24.50/£28.50)
Kool and The Gang
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were around 18 months old at nursery
school. Their careers of record collecting
began a few weeks later.

GANG MEET UP 1
The next gang meet up will be Friday 13th
June, at the Uxbridge Arms, Uxbridge
Street, Notting Hill Gate, from 18:30 hours
onwards. Depart for a meal at approx. 20:15.
If you wish to attend Geales Fish Restaurant
th
again (last visit 28 June 2002) would you be
so kind as to let me know by 22:00 on
Monday 9th June as Geales gets very busy
and they require to know the numbers that
are likely to attend (leave a message on the
answering machine – cuts in after eleven
rings).

Other birthdays coming up – recent addition
to the family of 'Tales From The Woods'
subscribers, skiffle fan ‘Lost’ John Traveller
of Buxton, Derbyshire on June 18th and our
very own world famous doo-wop expert from
Wickford, Essex, Hardrock Bunter for July
8th.

'Tales From The Web'

There is also a Thai, Greek and Italian
restaurant just seconds away from the
Uxbridge Arms should you not want to return
to Geales or would prefer not to join the main
group etc.

GANG MEET UP 2
The following gang meet up will be A 'Tales
From The Woods Promotions’ presentation,
the Hardrock Bunter Birthday Party, at the
King and Queen (private upstairs room),
Foley Street, on Friday 8th July from 19:30
hours until 23:00. Admission free including
buffet. You are welcome to bring along your
own audio tapes to delight the assembled
throng.

As I type this, Fatbellypeat is back in the fold,
updating and improving the 'Tales From The
Woods' website. If you wanna take a look, the
web address is;
www.tftw.freeuk.com
Keep your eyes peeled for further developments.

The last presentation at the King and Queen
was a huge success so lets go one better
folks, and make this even more of a gas.
Hope to see as many of you as possible.

Artistic director of Cinema Queen Anne,
Weith Koods, is offering a special deal
exclusively to 'Tales From The Woods'
contributors/subscribers. Videos and DVDs
from its impressive archives are available for
both hire and swap. Lists of available
merchandise are now ready for circulation.
For further details please ring the box office
on 020 8460 6941 between 10.00 and 22.00
daily. Also, feel free to request details of
performance times etc.
Back issues of 'Tales From The Woods'
(which I like to think of as Collector’s Items)
are available, although some issues have
depleted rapidly over the past months…
when they are gone, they are gone, never to
be copied again. So if any of you loyal

Birthday greetings go out belatedly to 'Tales
From The Woods' very own Genius of Soul,
John ‘Soulboy’ Joliffe for April 27th as well as
to his life-long friend, Brian ‘Little’ Jessup for
May 27th. John first met Brian when they
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subscribers or compulsive collectors need
any back issues you need to be pretty quick
off the mark. Back issues are sold at two for
£1. Infant issues (1 to 6) are available in
annual form only at a near giveaway price of
a mere £1.10. Contact via the usual
channels.
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Page 3, The Buzz – Keith Woods
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A near complete collection of NME covering
the period from the late ‘70s to the early ‘90s
has just come up for sale. Sensible offers
please to the Editor at the usual address at
the end of the mag.

Jazz Junction – Dave Carroll
Papard Pops Out/In – Tony Papard
Nostalgia – Tony Papard

'Tales From The Woods' contributor and the
country’s finest expert on all things British
(skiffle and Rock'n'Roll), Darren Vidler,
advises the hot line that Micky Ashman,
Lonnie Donegan’s original bass player is
giving a talk on his life on 28th August at the
Pump House in Watford. Thanks for letting
us know Darren. See you there.

Mr Angry – John Howard
Soul Kitchen – John Soulboy Joliffe
Marffa’s Muffins – Matt Slade
1950s Scrapbook – Neil Foster
CD/Show Reviews – Brian Clark

Also on the hot line recently was our man in
Manchester, Gordon ‘Combover’ Robinson,
to let us know that rockabilly legend, the
Blond Bomber, Ronnie Dawson did a
fantastic show back in February at the
Rockabilly Rave. As many of you will know
Ronnie is a very sick man indeed, doctors
have given him less than a year to live, but
rather than sit at home and mope Ronnie,
being the true Rock'n'Roll trooper, prefers to
leave this world the only way he would want.
We can all identify with that, I am sure. The
'Tales From The Woods' editorial board
sends out their best wishes to Ronnie. We
are all rootin’ for you and praying for a
miracle.

The Funkster – The Funkster
Book Reviews – Neil Foster
Waxo’s Tit Bits – Tony Wilkinson
Publicity Agent – Ken Major
Pix – Paul Harris
Website – FatBellyPeat
Tippex – ‘H’









If you wish to subscribe or advertise in the UK's
fastest-growing in-house magazine, write to;

Gordon also wishes to announce through
these pages that he requires a few chaletsharing companions for the October Hemsby
Rock'n'Roll
Weekender.
His
usual
companions have dropped out this time
around so, if any of you Kats out there can
help Gordon out, let your wonderful Editor
know through the usual channels and I will
pass them on to Gordon.

‘Tales from the Woods’
25 Queen Anne Avenue
Bromley
Kent
BR2 0SA

Telephone/Fax 020 8460 6941
Articles for publication can be e-mailed to

See you all next month.

TFTW@blueyonder.co.uk
Remember – you’re only young twice
Keith Woods

Have a great time.

Keith Woods
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