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This issue dedicated to the memories of Lynne Peters & Jenny McNeil
trips into London for a sampling of its Theatres,
Ballets, restaurants and shops, and a good natter
was always achieved over fine wines.

LYNNE PETERS
Sadly Lynne Peters passed away on Saturday, June
th
8 – the following items speak volumes.

Sadly her marriage failed just about the time
Lynne joined her new career with BT, but the
rocky road to recovery slowly but surely turned all
the negatives to positives, and opened up new
horizons which Lynne took advantage of at every
opportunity. The new man to enter her life was
Ken, again from a family business background,
again with a shipping career, again needing the
countryside as anglers will
always do, and to Lynne's
amusement, learning that
both had a mother called
Ada!

Lynne was a Yorkshire lass and the youngest of
three daughters, fiercely proud of her roots and
the white Yorkshire Rose. Johnny Peters was a
master shoemaker with his own business and his
daughters were his pride and joy, with Lynne
being the apple of her father's eye. However
Lynne's escapades with sister Libby did not go
unnoticed by the keen eye
of eldest sister Joan, and
throughout her life Joan
was to be a confidante, an
advisor, and most of all a
dearly beloved friend and
sister.

Ken was an original
member of the infamous
"Re-cycled
Teenage
Delinquents Association"
and the group took Lynne
into their fold with open
arms. This Association, a
motley crew of vintage
record collectors and live
music supporters, provided
the social scene which
took Lynne to America and
international
music
festivals,
frequenting
shows across the UK and
parties by the plentiful.
Those who subscribe to
the group's fanzine "Tales
From The Woods" will be
aware of these activities
and will have read the
recent Hall Of Fame
tributes to Lynne.

The countryside and its
many simplistic delights
was Lynne's real passion.
Later in life when the
suburban sprawl became
her home location, it still
did not stop her donning
her walking boots to find
well-trodden walks in the
meadows surrounding the
little Kentish villages.
Lynne's hippy days took
her to the Isle of Wight for
the famous festivals during
the '60s, and the new
found freedom, culture and
style,
gave
her
the
character
and
independence with which
Lynne
became
synonymous.
Her
marriage took Lynne down
south
where
work
abounded and, shortly
after, daughter Claire was born. Many friendships
were made particularly in her penultimate job with
AT&T where Lynne continued her career in
international shipping. Occasionally Lynne, her
long-time friend Sandra, and other friends took

When Lynne beamed, the
lights were turned down,
when Lynne laughed, the
circus was in town, when Lynne was annoyed you
probably never knew, but when Lynne was angry
you ran for cover. A sometimes-feisty lady but
whose confidences were never betrayed and
honesty was never questioned.
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Ken provided enough space for Lynne to live a life
of "two halves", the first was a total devotion to
each other where compatibility was the rule, the
second
was
the
opportunity
to
continue her life long
pleasures for the arts,
collecting fine clothes,
antiques, and finding
peace with the world
in short local walks.
Perhaps just a few
friends knew Lynne
had a beautiful trained
singing voice, some
might say in the Joan
Baez folksy idiom, and
this was normally
honed to perfection
when doing chores around her immaculately kept
house of which she was very proud.

complete picture, and then make her own
decision.
I first realised that Lynne was refreshingly different
when she spoke of "my 'ome town of Sidcoop" in
an accent well removed from Kent. "How can you
possibly describe Sidcup as your home town?" I
asked, aware of her broad Yorkshire accent. "I've
lived there for twenty years," she said, making it
quite clear that if she chose to adopt Sidcup as
her home town I, and the residents of Sidcup, had
little to say on the matter.
Her complete honesty, and her willingness to say
what she thought, made her a delightful
companion, and her scathing comments on
individuals or groups who did not come up to the
mark were often hilarious. She'd had to be strong,
bringing up daughter Claire more or less singlehandedly, carving out her own career in telecoms,
buying her own house. To be with Lynne was to
be never far from laughter. Her face, in repose,
formed a smile, and it took little to make her eyes
twinkle as she exercised her great sense of the
absurd.

Sadly, in 1999 Lynne began a spate of bad health,
and well over a year later cancer was diagnosed.
Sessions of chemotherapy and deep surgery
failed to diminish Lynne's spirit and determination
to fight this all the way, but equally the remedies
failed to provide the total cure. A brief cruel respite
of nine months gave an uneasy truce but the
disease returned with a vengeance This was not
the first life and death battle Lynne had to endure,
but she always knew this one would be her last.

Small in stature but big in personality, she was
bigger than the cancer that killed her. Lynne's way
was upfront, eyeball to eyeball, but her disease
was cunning, sneaking up and then withdrawing,
giving us all hope, witnessed by the note here in
front of me as I write, from a year or so back. We
kept it because it has her phone number on it, and
it's almost unbearable to read once more that she
is feeling stronger, reflecting an optimism that was
still apparent only two weeks before her death.

Throughout the two and a half years of suffering
from this most evil of terminal diseases, Lynne
maintained a dignity which humbled everybody
who knew her, and her courage has inspired not
only friends who were aware of her suffering, but
also the care and nursing staff who never faltered
day and night to make Lynne comfortable.

She never gave in, never felt sorry for herself and,
almost unable to keep her eyes open because of
the painkilling drugs, still expressed enthusiasm
for one of her favourite films "O Brother Where Art
Thou" and the old-timey music on the soundtrack,
her gratitude at the wonderful turn-out for her
recent 50th birthday she had been too sick to
attend, and the unflagging support she was
receiving from Ken Major, who was always there
for her.

Yes, Lynne did have plans and did have hopes,
but Lynne never failed to find comfort in the
memories of achievements during her short life.
The void Lynne has left can now only be filled by
our memories of this special and unique lady, and
if all we can do is to emulate her wonderful
humanity and zest for life, then her passing is not
in vain.
Ken Major

She was still being Lynne, fighting both the effects
of the drugs and the disease, and after several
hours of reminiscence and general chat she said:
"I hope I'm not being rude, but I'm tired." Joe (or
Josephine) Blunt right to the end, but charming
with it, and that's how we'll remember her. One of
the most straightforward ladies it has been our
pleasure to know, and in the way she dealt with
her illness, an example to us all.

* * * *
I have always tried to treat women as equals.
Lynne Peters made no such assumptions about
men. You had to prove yourself her equal before
you got treated as such. She was as forthright in
her approach to everything else, be it music, films
or even countries. Openly curious when she did
not have enough information to form a view, she
would ask direct questions until she had a

Farewell, Lynne, and we hope God comes up to
your high standards.
John and Mary Howard
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mother and trumpet-playing father. By the time he
was seven years old his father was teaching him
scales on the trumpet whilst his mother paid for
professional piano lessons. When approaching
his teens, John was playing saxophone in the
Acton Grammar School Orchestra. In his later
teens he was recruited into the Middlesex Youth
Orchestra playing the French horn. Out of school
hours found the young John playing in a traditional
jazz band, the Confederates, at a gig at Cy
Laurie’s Jazz Club in Great Windmill Street,
Piccadilly. There he met a young banjo player of
the same age as himself who had taken the
bandstand with another trad band as John arrived
- the boy was, of course, Pete Townsend.

UBANGI JOHNNY SAYS
HOLD THE THIRD PAGE!

Entwistle was a great Rock'n'Roll fan; he loved
Duane Eddy and the sounds he created, likewise
developing a passion for the still quite recent
electrified bass guitar. Soon Townsend and
Entwistle were playing in Rock'n'Roll bands with
particular emphasis on the songs of two of their
heroes; Gene Vincent and Eddie Cochran. By
1962 Entwistle was recruited into the Detours, an
outfit run by another West London boy; Roger
Daltrey. Soon, John had persuaded Daltrey to
bring in Townsend on lead guitar. Two years later,
in 1964, Keith Moon was drafted in on drums.
After a period as the High Numbers they were
persuaded by their then manager, Kit Lambert, to
change their name to The Who and the rest, as
they say, is history.

We here at the editorial board raise a glass to
John Entwistle, bass guitarist of The Who, who
th
died on the 26 June in his sleep in a Las Vegas
hotel from an apparent heart attack on the eve of
an American tour, aged 57.
As a young Mod Boy, circa 1964, I witnessed Pete
Townsend on lead guitar, Roger Daltrey on
vocals, John Entwistle on bass guitar and the late
Keith Moon on drums (soon after they had
changed their name from The High Numbers to
The Who) at the Club Noreik in Tottenham and at
the Cooks Ferry Inn in Edmonton. Along with the
Small Faces, they were the darlings
of the Mod scene. In those days,
they were billed as the loudest band
in the world. At the Club Noreik they
certainly lived up to their hype; they
were loud with a capital L. It would
be many years before they stumbled
into second place in the 'Tales From
The
Woods'
decibel
stakes,
removed from first place by Link
Wray. (This extremely noisy native
American has not mellowed with the
passage of time. If this 73-year-old
guitar hoodlum stepped on to any
stage anywhere in the world he
would guarantee to make you deaf
for a week.)

Pete Townsend was, of course, the
dominant songwriter of The Who
although Entwistle did contribute a
number of compositions to The
Who’s repertoire including ‘Boris
The Spider’, ‘My Wife’, ‘Someone's
Coming’ and ‘Doctor Doctor’. His
major contribution, however, was as
a musician; not only was he one of
the finest bass guitarists in rock but
also his horn playing can be heard
on the band's rock opera Tommy.
His ability as an arranger too, was
very much to the forefront during
this period. Outside of The Who he
recorded a string of solo albums
including ‘Smash Your Head
Against The Wall’, ‘Wistle Rymes’, ‘Rigor Mortis
Set In’, ‘Mad Dog’ and ‘Too Late The Hero’.

Speaking from a purely personal
point of view, I feel Townsend rated alongside Ray
Davies in the “finger on the pulse” ratings,
articulating the angst and anger of youth with
tracks like ‘I'm A Boy’, ‘Substitute’, ‘I Can't Explain’
and, of course, ‘My Generation’. By the latter part
of the Sixties I found them, to say the least,
tiresome and pretentious, moving into rock opera
territory (Tommy). They may have gained a
worldwide audience but certainly lost me.

He also toured with his own outfit Ox (incidentally
also his nickname) and a box set of his solo
output ‘Thunderfingers’ was released on Rhino
Records in 1996. Among his lesser-known talents
was that of an artist; he drew the ‘join the dots’, for
‘The Who By Numbers’ album. An exhibition of his
work was due to open at Grammy’s Art Of Music
gallery in Las Vegas on the day of his death.

th

John Entwistle was born on the 10 October 1944
in Chiswick, West London to a piano playing
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London performing as part of the Black Bottom
Stompers, later co-leading a quintet with Eggy Lay
before joining the legendary trombonist Max Collie
in his touring shows ‘New Orleans Mardi Gras’
and ‘High Society’. During the early 1980s he
worked with singer and actress Helen Gould
which involved a long nationwide touring revue
which, later in the decade, would result in him,
along with his wife Rose, devising a touring revue
of his own ‘That Rhythm Man’, which ran to the
end of the decade. The 1990s would see Cy back
working with virtually everyone involved in the
British traditional jazz scene. A four CD box set
was released, containing virtually his entire career
output. In 1997 Cy Laurie reformed his original
band for a one-off gig at the 100 Club to celebrate
his 70th birthday. Sadly ill-health would soon force
the British jazz legend off the road and into
retirement.

'Tales From The Woods' raises a glass and says
farewell to British Dixieland jazz clarinettist and
bandleader Cy Laurie who died aged 75 on the
nd
th
22 April. Born in London on 20 April 1926 to
Latvian immigrant parents, on completing his
education he trained to become a draughtsman
although his love was for jazz - the early variety
traditional jazz. Despite a the sounds of swing and
later be-bop being dominant in his youth, his hero
was the New Orleans clarinet master Johnny
Dodds.



As a youth he discovered a beaten up old soprano
saxophone in a near-hidden corner of his father's
pawnbroker shop. The boy began to blow, helped
his father to clean it up along with minor repairs
and soon it was good enough to swap for a
clarinet which, of course, would become Cy’s
lifelong chosen instrument. The late 1940s would
see a considerable revival of interest in the early
jazz sounds, no doubt a reaction to the hardedged be-bop, which would soon be discovering
its peak. The same period would find the young
Cy Laurie playing in the bands of Charlie
Galbraith, Mike Daniels and Owen Bryce before
eventually forming his own outfit, the Cy Laurie
Four and running his own small weekly jazz club
at the Seven Stars in Bow, East London. He later
moved to Central London, taking over the ground
floor of Mac's Rehearsal Rooms in Great Windmill
Street, a side street off Piccadilly. On the upper
floor was a boxing gym where many of the British
Boxing aces of the day trained, such as Don
Cockell and Freddie Mills. A dance floor was
created along with a small bandstand and the
walls were lined with second-hand sofas, creating
a deliberately bohemian atmosphere in the dark
dilapidated surroundings. The Cy Laurie jazz club
was born.







Albeit belatedly, we raise a glass to folk and roots
singer, songwriter and guitarist Dave Van Ronk
th
th
who died on the 10 February. Born on the 10
June 1936 in Brooklyn, New York, as a life long
sympathiser of the Socialist Movement he was a
member of both the Workers League and the
Socialist Equality party. Quitting school by the time
he was 16 to become a merchant seaman, by his
own admission music was the only thing to save
him from a life destroyed. At that time he was
listening to jazz, both traditional and be-bop, and
teaching himself guitar, in his teens he was
considered good enough to sit in at clubs, picking.
He was even allowed to jam with big names like
Coleman Hawkins and Johnny Hodges who
passed through New York's numerous venues.
It was during one of these sit-ins that he met the
folk legend Odetta who persuaded him to make a
demo tape and send it to Albert Grossman who
owned a club in Chicago (later, incidentally, to
become Bob Dylan's manager), which he did and
heard nothing. Eventually, tired of waiting, he
hitchhiked all the way to the Windy City where
Grossman claimed never to have received the
tape but gave him an audition. Once he had

As the 1950s passed, during which he developed
a second passion for Eastern religions, 1960
would see Cy turning his club over to his
trombonist Terry Pills while Cy took off for India to
study under Maharishi Mahesh Yogi. Returning
only spasmodically over the next eight years,
1968 finally found him permanently back in
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finished he asked Grossman what he thought and
it was not the reply he expected. Grossman
allegedly stated, "Look son, I book Big Bill
Broonzy, Sonny Terry and Brownie McGee. Why
should I hire you?" Van Ronk exploded, accusing
him off “crowjimming” (practising reverse racism)
leaving him with no alternative but to hitchhike
back to New York, which he did and got mugged
in the process.

working in bars and clubs in various Western
Swing outfits along with working as a drummer
and singer in a dance band run by Francis Craig
and supplementing his income further by working
as a disc jockey and radio announcer for various
local radio stations.
The early 1950s would find Boyd recording for
Columbia Records, although without success. The
company could not decide whether to market him
as a country singer or a pop ballad stylist. Boyd
assembled a band with a bunch of top league
musicians that started out as the Southlanders but
were quickly renamed to the Rockets, which
included the near legendary Boots Randolph on
saxophone along with Jim Muzey on trumpet, M D
Allan on guitar, Kenny Cobb on bass and Jimmy
McDaniels on piano. One of the first examples of
a black musician to tour with a multi-racial band,
Boyd had to constantly battle against racism
across the South Lands; some clubs would allow
Jimmy to play on the bandstand but not to eat in
the dining room. By all accounts, Boyd had a
unique way of dealing with the ugly problem
whenever it reared its head.

Soon though, came a total reversal of fortunes as
Dave became one of the darlings of the
Greenwich Village folk scene along with other up
and coming performers such as Phil Ochs, Joni
Mitchell, Tom Paxton and the young Bob Dylan
along with the established acts like Rambling Jack
Elliott and Odetta. It would be his recordings for
the Prestige label in the mid-sixties that really
established his reputation, allowing him to work
major folk festivals like Newport and to tour the
length and breadth of the United States. A highly
rated guitarist and a gifted writer, his music pays
little regard to boundaries, soaking up folk, blues,
country and jazz. Van Ronk continued to record
for various labels throughout the decades, one of
the more recent being ‘Another Time And Place’
which was released on Alcazar records in 1995 as
well as near constant touring throughout the U.S.
along with Canada and Europe, amazingly finding
time to teach guitar at a workshop in his native
New York right up to the time of his death.







Boyd Bennett and his Rockets now signed to King
Records, producing marginal returns with a
couple of country singles before hitting paydirt
with the record he will be forever associated
‘Seventeen’. Bill Randall, a disc jockey in
Cleveland, Ohio, was the first to pick up on the
record; Alan Freed in New York followed suit.
Other tracks the band cut during the same period
were their version of ‘Poison Ivy’ along with ‘You
Upset Me Baby’ and ‘Boogie At Midnight’, 1953.
The huge success of ‘Seventeen’ kept the band
busy on the road but they still found time to
provide the backing on Moon Mullican’s classic
‘Seven Nights To Rock’ (1956) and Boyd played
drums behind Bill Doggett on ‘Honky Tonk’ and
with Moon Mullican again on ‘Sail My Ship Alone’.
Boyd and his Rockets cut ‘My Boy Flat Top’ as a
follow up to ‘Seventeen’ but sales were curtailed
through cover versions on both sides of the
Atlantic.



Raise a glass also to
Rock'n'Roll
singer
Boyd
nd
Bennett who died on 2
June 2002 at home in Florida.
th
He was born on 7 December
1924 in Muscle Shoals,
Alabama but was raised from
childhood in North Davidson,
Tennessee. Boyd’s grandfather instructed local Church members how to
read music and to sing hymns, which was passed
on to the young Boyd. Singing in Church choirs as
a child, as a youth playing the guitar and singing
for loose change in the streets or outside all the
local Honky Tonk bars.

The band continued to cut some fine tracks –
‘Move’ and ‘Clock Ticking Rhythm’, both 1958. As
the 1950s gave way to the 1960s their Rock'n'Roll
glory days had passed, Boyd working in
broadcasting administration for many years as
well as cutting a number of gospel albums for
various labels over the decades. Poor health
through war injury took its toll. Ironically Boyd was
booked to make his UK debut at this year's
Rhythm Riot at Camber Sands, this coming
November robbing 'Tales From The Woods' the
opportunity to witness him in action.

At the age of 16, in 1941, Boyd trained at the San
Diego naval training centre and served on
different naval troop transports throughout much
of the Second World War. Severely injured taking
part in the Normandy landings, unfortunately he
did not realise until much later that his lungs and
those of his shipmates were filled with deadly
asbestos dust from the insulation on the exposed
pipes. Cancer of the lungs became a fatal curse
of the sailors that served on navy ships during the
war. Boyd was a miracle survivor which he
claimed was due to alternative medical therapies.
The immediate post war years would see Boyd

Keith Woods
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DAMN EX-COLONIALS

took the beautiful melody 'You Made Me Love
You' and absolutely ruined it with atrocious
pronunciation and more screams and gibberish. In
colonial days these three gentlemen would all
have been incarcerated in the Tower for life for
what they have done to the language of
Shakespeare.

By Colonel Blimp-Spekewright.
It's bad enough that the ungrateful inhabitants of
the old American colonies refused to accept the
English monarch as the head of the Empire all
those centuries ago and demanded independence
(damned impudence!) Since then they have
committed yet another sacrilege by corrupting the
Queen's English! By Jove, is nothing sacred to
these blighters, what?

However, it is not just these extrovert performers
who are destroying the English language, even
more
melodious
American
songs
are
incomprehensible to those who speak the
Queen's English. I cannot imagine what American
educational establishments must be like when
numerous songs refer to “high school rings” for
instance. Are these rings of drug pushers or
paedophile rings, one wonders, and why do the
authorities let these criminal organizations exist in
their schools? Once they get to college our
American cousins set up Frat (apparently short for
'Fraternity') Houses, to continue these illegal
activities presumably. No wonder some of their
students call themselves 'suffer-mores', I truly
sympathise with them!

I've been listening to some of those old melodies
quaintly christened 'rock and roll' by our American
cousins, so I believe. I just cannot begin to
comprehend what they are all about. Take this
chappie Gerry Leigh-Louis who is apparently a
professional pianoforte demolisher, and who
seems to have very strange marital customs to
say the least. The lyrics to his early melodies are
absolute nonsense, I quote a few here: “Open
uppa honey it's you're lover-boy me that's
knockin'', “Shoutin' and a shakin' almost off my
bat, who walks by, me oh my, jumpin' Jehosephat,
big blon' baby”, “I'm a gonna get some real gone
love that will drive a cool cat wild.... she'll be cool
and twice as gone” - the man's a complete raving
imbecile! What on Earth is he talking about? This
isn't the English language I learnt at public school,
it's a public outrage! Whatever would Her Majesty
think if she ever had the misfortune to hear
nonsense like that?

Their public schools should introduce the system
we have in dear old Blighty. A bit of bullying and
discipline by one's elders soon knocks one into
shape, and teaches one to respect the Queen and
her English language. However, when I suggested
to a first year American student that it would build
up character if he and his colleagues were
required to become fags for the older fellows, he
accused ME of being an immoral paederist. A bit
rich from a country where they marry 13-year old
cousins! Damn cheek!

This impudent Leigh-Louis fellow, who apparently
likes to be known as The Murderer because of
what he has done to the Queen's English
presumably, has even insulted our beloved
monarch on numerous occasions. When he was
expelled from our shores for outraging public
opinion back in 1958 he had the impudence to
record a song entitled 'The Return of Gerry Leigh'
in which he mimics our beloved sovereign saying
“Goodness Gracious, Great Balls of Fire”, a
coarse phrase used by these wretched excolonials which I'm sure would never pass HM's
gracious lips. On a later recording entitled 'Better
Not Look Down' he has the audacity to refer to
HM again in the most irreverent terms.

Of course, the way they have distorted the English
language it is so easy for us to misunderstand
each other. I recall a story about the late satirist
Peter Cooke, not my favourite comedian since I
found his brand of humour extremely irreverent
and rather vulgar. Apparently he was being
interviewed on an American television programme
and he lit up a cigarette, rather vulgarly remarking
that “I am never happy unless I have a fag in my
mouth”. I feel 'fag' is a rather coarse, workingclass expression for a cigarette, but completely
fail to see why the television station received
loads of phone calls complaining about Mr
Cooke's love of cigarettes. I prefer cigars myself,
but each to his own.

Then there is his fellow piano-demolisher, a
gentleman of ethnic extraction called Small Dick
or something equally vulgar. As if one is the
slightest bit interested in the size of his anatomy!
He actually wrote and recorded lines like: “A-wopbop-a-looma-a-wop-bam-boom”,
“Bamalama
Bamaloo” and similar such nonsense. Titles like
'Good Golly Miss Molly' speak for themselves, an
insult to our language. But there is much worse,
the late Screechin' J. Dorkings or some such
name literally screeched and gabbled complete
and utter gibberish on record after record, and he

Must dash, the Mehmsahib is having difficulties
with one of the menials. Toodle-pip and God Save
The Queen!
Tony Papard, April 2002.
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his Zig Zag Jive Flutes (the name was more
interesting than the song) or the Cha Cha Cha
(which did survive, as a dance) hardly dented its
appeal and in the middle of the year a Rock’n’Roll
record in the old style hit number one – Marvin
Rainwater’s ‘Whole Lotta Woman’.

THE 1950’S – A BIRD’S EYE
VIEW
(Part 4)

by Neil Foster
1958 was high tide for Rock’n’Roll. Some of the
year’s records still stand as among the very best
examples of the style, whose titles alone instantly
evoke that Indian summer: ‘At The Hop’,
‘Jailhouse Rock’, ‘Peggy Sue’, ‘Rave On’, ‘Yakety
Yak’, and the immortal ‘Summertime Blues’.

The hula-hoop craze briefly came and went, being
blamed for a spate of pelvic disorders and a
sudden shortage of plastic piping for industrial and
commercial use.
There were two major tours by American stars.
The first, by Buddy Holly, has already been
mentioned, and it was a triumph. The second, by
Jerry Lee Lewis, was a disaster.

Any teenager with money in his pocket was
spoiled for choice in the record shop. It was the
year that Chuck Berry gained his one-and-only
Top Twenty placing in the UK with the doublesided classic ‘Sweet Little Sixteen/Reelin’n’Rockin’
and also released another record which, although
it did nothing in chart terms, can truthfully be said
to have launched more British beat groups than
any other – the superb ‘Johnny B. Goode’. Every
tyro guitarist cut his teeth on the intro to that song.
Little Richard produced the powerful rocker ‘Good
Golly Miss Molly’ and there was an exciting new
instrumental sound from Duane Eddy with ‘Rebel
Rouser’.

As soon as the Press discovered that Lewis’s
wife, Myra, was only thirteen years old (Jerry Lee
claims she was 14) he became the target of such
a barrage of public abuse and newspaper pillory
that he was forced to abandon his tour and return
home, his career in ruins.
A century earlier, the historian, Lord Macaulay,
had written perceptively: “We know of no
spectacle more ridiculous than the British public in
one of its periodical fits of morality”. At the time I
could never understand what all the fuss was
about – he’d married the girl, hadn’t he? (All right,
so the marriage was bigamous – that’s not a bad
crime, is it?). And if the objection was to her
tender age, then surely his management should
have made it more clear that such marriages were
not uncommon in the rural South of the United
States. All this, of course, assuming that a
singer’s private life had anything to do with his
records.

There were novelty discs galore, like ‘Splish
Splash’, ‘Rockin’ Robin’, ‘Do You Wanna Dance?’,
‘Western Movies’ and ‘Purple People Eater’ and a
folksy ballad hit, ‘Tom Dooley’, whose theme of
murder and hanging caused some controversy,
unlike,
curiously,
Jody
Reynolds’
rather morbid dirge of
attempted
suicide,
‘Endless Sleep’.

It is probable, too, that Jerry Lee’s self-confident
and arrogant manner and the obvious vanity and
egotism of his stage-act jarred on his British
audiences, more accustomed to polite speeches
from humble colonials glad to be appearing in the
mother country. Lewis always gave the
impression that appearing here was a privilege for
the audience, not him, and there must have been
lots of people who liked his records but were put
off by the persona he had created for himself: that
of the traditional, big-headed, big-mouthed,
boastful Yank. He paid the price for misjudging his
public.

It was the year that
Elvis went into the
Army and
music
magazines began the
guessing game of
“Who will replace
him?” Ricky Nelson
was one of the names mentioned, a pleasant but
unexciting singer whose softer vocals were a
foretaste of things to come.
There was plenty of good, melodic pop music
around, too, from the Everlys’ ‘Dream’ to the
Platters’ ‘Twilight Time’, from Connie Francis’
hugely successful revival of ‘Who’s Sorry Now?’ to
the new Italian songs like ‘Volare’ and ‘Come
Prima’.

If 1958 saw the decline of Jerry Lee Lewis, it also
saw the rise of British Rock’n’Roll, in the person of
Cliff Richard and ‘Move It’, the first Rock’n’Roll
record this side of the Atlantic that could compare
in any way with the American product.

Still the critics insisted that Rock’n’Roll was on the
way out and it was, but not just yet. Novelties like
the “Kwela” from South Africa, as demonstrated in
the hypnotically boring ‘Tom Hark’, with Elias and

My friend and I liked ‘Move It’ a lot but he was not
impressed by the singer’s name, assuming it to be
a blatant copy of Little Richard. The sulky vocal
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was great, though, and the defiant lines: “They
say it’s gonna die but honey, please let’s face it,
they just don’t know what’s goin’ to replace it”
were absolutely true. The “hook” that made it an
instant hit was the thrilling opening, played in
descending chords, which soon became part of
the repertoire of thousands of amateur guitarists.
(But the “B” side, ‘Schoolboy Crush’, was greeted
with stunned disbelief. I mean, this was to have
been the “A” side?)

ballroom in Rhyl the following year and I can
confirm that she was as bad live as she was on
TV). As one slumped groggily on the ropes, more
blows to the head came from Red Price and his
excruciating tenor sax, sounding like a cross
between a newly-circumcised piglet and a piccolo.
As one sank to the canvas, out for the count, one
was dimly aware in the background of hordes of
amateur impressionists vying frantically with each
to produce the worst-ever impersonation of Elvis,
Little Richard, The Coasters etc.

There was one member of my circle of friends at
the time who had a personal interest in Cliff
Richard for, like him, he was an Anglo-Indian, with
the very English name of John Day. We had met
him in Liverpool Public Libraries, newly arrived
from Bombay, closely followed by his family. He
was a first-class athlete and swimmer (picked to
represent India in the Youth Olympics) but his
main interest was playing the guitar and
Rock’n’Roll. That summer he started to teach my
friend to play the guitar.

In spite of my criticisms, however, there is no
doubt that “Oh Boy” was enormously popular and
influential, making stars of Cliff Richard, Marty
Wilde, and Billy Fury, and it did wonders for the
UK Rock’n’Roll scene in general.
It also paved the way for better shows like “Boy
Meets Girls”, which introduced Gene Vincent and
Eddie Cochran to British audiences.
(To be continued)

Hundreds of teenagers all over Liverpool and
thousands more all over the country were doing
the same thing, spurred on by the sight of so
many British artists who were emerging as stars
on the “Oh Boy” TV show.









SOUL KITCHEN

Here I must state a personal prejudice. I do not
look back on “Oh Boy” with the affectionate
nostalgia that so many of my contemporaries do. I
thought it was terrible – a noisy, blaring, speededup, ruthless massacre of Rock’n’Roll classics,
sounding just as if someone was playing your
favourite LP at 78 r.p.m.
Visually, I agree, it was revolutionary for its time
but it was, after all, designed to be listened to as
well as watched, and the general quality of the
music was dire.

Welcome to the latest waffle from the kitchen.
This month we turn the spotlight on The Originals.
THE ORIGINALS are probably one of the most
underrated soul groups in the history of soul, often
compared to The Dells, often treated as second
division by Motown Records. Nevertheless they
won through, achieving huge record sales, many
hits, and were responsible for some classy classic
soul, including one all time genuine soul classic.

The producer, Jack Good, had already gained a
reputation as one of the very few intellectuals who
understood teenage music. He wrote a regular
column on pop music for “Disc” and made no
secret of the fact that he liked Rock’n’Roll.
Whether he ever really understood how it was
created, is debatable. Ignoring the fact that the
best Rock’n’Roll was produced by small combos,
he assembled giant bands that resembled
juggernauts, like Lord Rockingham’s XI, and later,
an even more top-heavy outfit, which he dubbed
“Jack Good’s Fat Noise”. This featured a bass
sax(!) as well as a battery of the usual saxes.

The original line up of The Originals when they
officially formed in 1964 was Freddie Gorman
(bass), Walter Gaines (baritone), Henry (Hank)
Dixon (tenor), Crathman (C P) Spencer (tenor).
Preceding this, the various members’ activities
were an intriguing web, and were an integral part
of the Detroit music scene from 1953. Their
involvement with various vocal groups, backing
singers and solo recordings, is very complex and
complicated for a humble Soulboy - Royal
Lancers, Five Jets, Five Stars, Romeos, were just
a few of the groups the various members passed
through. Walter and C P were involved with one

Punch-drunk by these musical pile-drivers, one’s
ears were then assaulted by that least rocking of
instruments, the electronic organ, played in a
peculiar stabbing style by a manically grinning
harpy called Cherry Wainer (we saw her at a
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such group in 1959 The Voice Masters,
featured no less than Lamont Dozier and
Ruffin. They had a few releases on
Records, even scoring with 'Everything
You' 18 R&B.

of disregarded. The B-side sees the group’s first
involvement with Marvin Gaye. Marvin wrote and
produced, 'Need Your Lovin' (Want You Back)’
Soul 35029, understandably along similar lines to
Marvin's hit 'Hitch Hike'. This first release failed
completely, so the group was relegated to the
Motown assembly line and spent three years as
primarily back up singers, their vocal flexibility and
harmonizing can be found on hundreds of Motown
releases, including many hits. Name one. OK.
'What Becomes Of The Broken Hearted' Jimmy
Ruffin. They also doubled as Bobby Taylor's
Vancouver's, helping out whenever he needed
voices on record or backing on tours.

which
David
Anna
About

Freddie Gorman is a good example of their
cluttered beginnings. Born on April 11 1939 in
Detroit, Michigan, his first vocal group at the age
of eleven was the Dynatones, just singing around
school for fun. Next Freddie (around fifteen)
joined a group called the Quailtones, which
featured Eddie Holland for a short while. In 1955
they released a ballad 'Tears Of Love' b/w an uptempo jumping 'Roxanne' Josie Records 779 and
the record did quite well locally. Through Eddie
Holland, Freddie becomes acquainted with Berry
Gordy in 1958. Berry wanted a vocal group so the
Fidelitones were born in 1959, which featured
Eddie Holland, his brother Brian Holland, Sonny
Sanders, and Freddie. They had one single 'Pretty
Girl'/'Game Of Love' Aladdin Records 3442.

It was not until January 1969 that the group had
their next release, the skeleton unfinished 'We've
Got A Way Out Love'/'You're The One' Soul
35056. The Marvin Gaye co written B-side is a
gem, showing the first signs of the magic they
were about to bring to the soul world. This lovely
ballad is laced with so much soul depth and
perfection, it's spooky. Someone at Motown must
have liked it too, as it reappears on the B-side of
their next release, a poppy floater, 'Green Grow
The Lilacs' Soul 35061, which became the title of
their first album, Soul 716. Hidden away on that
album and released as the next single in August
1969, what is without doubt one of the greatest
soul records of all time, 'Baby I'm For Real' b/w
'Moment Of Truth' Soul 35066, soaring to the top
R&B and 14 pop. This immortal classic needs no
introduction. A perfect blend of group doowop
based lush vocal harmonising, it's overwhelming.
Other highlights from the album, a desperate plea,
'I've Never Begged Before' and a wonderful deep
delight 'Why When The Love Has Gone', that is
better known by the Isley Brothers.

In the late fifties Freddie finally signed to Motown
as a solo artist, having just the one release, a
mid-paced 'The Day Will Come' b/w an up-tempo
belter 'Just For You' Miracle Records 11 (a
Motown subsidiary). He and Brian Holland started
to write songs together, the most well known
would be 'Please Mr Postman' for the Marvelettes.
They brought Lamont Dozier into the writing team
but frustration over being unable to pursue his
singing career forces Freddie to leave Motown,
moving to another Detroit label Golden World,
were he teamed up with Bob Hamilton as a writing
partner. They were responsible in 1964 for the
massive pop hit by the Reflection '(Just Like)
Romeo & Juliet'. Finally in 1965 Freddie gets two
solo releases on the Ric Tic Label, a Golden West
subsidiary, a dramatic big band ballad 'In A Bad
Way' b/w 'There Can Be Too Much' 101. The
second was a shambled mover 'Take Me Back'
b/w 'Can’t Get You Out My Mind' 102.

As a writer, Marvin Gaye's name can be found on
many of the great early Motown records, but he
never took his writing seriously. With key
collaborator Elgie Stover they set about writing in
earnest along with Marvin's wife Anna Gaye and
one of the songs they churned out was 'Baby I'm
For Real'. It clearly called for a group and Marvin
thought of The Originals. The group were
summoned to Marvin's home where Marvin
played the song that would finally rescue them
from the obscurity of simply backing other artists’
recordings. They went into the studio and cut it.
The Originals were touring at the time on a
Temptations showcase and promptly forgot about
the session. Motown had other ideas and
released 'Green Grow The Lilacs'. Convinced it
was going to be a hit, they assembled an album of
the group’s un-released sessions around it. The
hit never materialized, but the album still came out
some five weeks later. Unanimously Detroit Disc
Jockeys picked up on the 'Baby I'm For Real'
track. It was an overnight smash, first in Detroit
than the rest of the USA. The album was hastily

So by the time The Originals were ready to take
off, all members had had tremendous performing
experiences, were polished and ready for their
break, boasting no vocal light weights, every
member was a powerful and accomplished
vocalist in his own right. In late 1965, through the
help of Lamont Dozier, they signed with Motown
Records, and assigned to the Soul Label. Their
first (unfinished) recording was a Lamont Dozier
production, written by that dynamic trio
Holland/Dozier/Holland, 'We've Got A Way Out
Love' a sixties dancer, which was finally released
as their second single in 1969. Joe Stubbs briefly
joined the group in 1966.
Their first single was released in December 1966,
a soulful updated version of Leadbelly's
'Goodnight Irene', although pleasant, can be sort
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Where you’re concerned I've never been untrue, but I
can’t say the same for you.

recalled, and re-packaged as BABY I'M FOR
REAL, Soul 716, without any changes to the art
work, except for the title.

CHORUS

The follow up to the million seller was another big
hit, again written by Gaye/Stover/Gaye, just
bursting with soulful quality 'The Bells'/'I'll Wait For
You' Soul 35069. But the B-side is monumental,
co written by Gaye and Charles Laskey. It's an off
mid pace ballad that builds, oozing with ultra
soulfulness, accompaniedt by an absolutely
brilliant musical arrangement. There are so many
levels on here that repeated plays bring forth new
discoveries. The single repeated the success of
Baby peaking 4 R&B and 12 pop.

If there was love it was locked inside your heart,
and never had the chance to run free.
Somewhere along the line you were hurt,
and you've locked your heart and threw away the keys.
now you say you're sorry , and you'll never hurt me
again,
But I can't believe this is what you will do, because
you've already been untrue.
CHORUS
But tell me, tell me the real reason baby,
that you’re back knocking on my door.
Did somebody hurt you like you've hurt me before.
I don't want you baby, I don't need you baby,
I don't love you baby, I don't need you no more.

Renaldo Obie Benson of the Four Tops shaped a
song around his observation of the violence,
crumbling inner cities, labour disturbances etc in
the States, so 'What's Going On' was born. When
he took the song to Marvin he didn't hear it for
himself. He wanted to cut it for The Originals,
obviously not in its final finished form but Marvin
was persuaded to keep it, and the rest is history.
The ensuing album PORTRAIT OF THE
ORIGINALS Soul 724 was a hotch potch affair
with many, well performed, standards, 'Wichita
Lineman' to name one, it did contain 'The Bells',
plus two absolutely stunning ballads. 'There's A
Place We'd Like To Know', this wondrous
heartbreaker is so, so deep and soulful it hurts.
The other is in the same vein as 'Baby I'm For
Real' and 'The Bells' which leads us nicely into
our.....

CHORUS

The next single was the last of Marvin Gaye's
involvement with the group, a nice ballad, 'We
Can Make It Baby' b/w a wonderful Motownish
dancer, early Temptations territory, 'I Like Your
Style' Soul 35074. Possibly the wrong A-side, but
it still managed top twenty R&B and 74 pop The
third album September 1970, NATURALLY
TOGETHER Soul 729, this ballad orientated
album was produced by Clay McMurray, who had
the skill to breath new life into the group’s usual
selection of standards, with the exception of
McCartney's 'Let It Be' (this is one song I find hard
to stomach, whoever has the misfortune to be
singing it). This time it's snail’s pace all the way,
with some high quality ballads on display.
Highlights being the powerful 'Give Yourself The
Right (To Be Wrong About Me)', with each
member trading lead. The slightly beaty 'You Are
My Everything' a catchy hook where again each
member takes a turn with the lead singing, and
'Rainy Night In Georgia' gives Mr Benton a run for
his money.

CLICKS and FLUFF
SPOTLIGHT.
'YOU WANT HEARTS AND
FLOWERS'
(C McMurray: M Colman)
It's only a week, that I haven't been
with you,
in those seven days I've decided
that we're through.
Too many feelings of anxiety, much to hard to keep my
sanity.
Again we meet and I can tell by your tone, that you feel
very much alone.

The very soulful 'God Bless Who Ever Sent You'
was lifted from the album for the next single b/w
'Desperate Young Man' Soul 35079 and once
more finds them chart bound 14 R&B 53 pop. The
next single from the forthcoming album, was not
one of the better tracks for mass appeal that
could have been chosen. 'Keep Me'/'A Man
Without Love' Soul 35085, but the next single
release (also from the forthcoming album) was
back to soul class, featuring a vocal performance
from Hank Dixon that he had never displayed
before, his dynamic vocal acrobatics are
awesome, 'I'm Someone Who Cares' b/w a laid
back iced gem, 'Once I Have You (I Never Let
You Go)' Soul 35093, this goody sank without
trace.

THE CHORUS
You want hearts and flowers. You crave sympathy.
But too many times you've turned your back on me.
There's sadness in your eyes, but it's just your lack of
pride.
It took me a while but now I realise.
I was but a fool, to think you could ever love one man.
The hurt you put on me is more than any human can
stand.
Now I refuse to be a fool for you, the hurt you caused
me was much too cruel.
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The album that followed in January 1972 DEF-INI-TIONS Soul 734, apart from the singles, was a
very mediocre mixed bag affair, their choice of
standards this time are not in my bath humming
repertoire. A Soulboy fave, 'Lie No 2' is about as
deep as they go, the intruding sax kills me. 'Keep
Me' is an excellent pleading ballad. Overall the LP
is not one of their better outings. Around this time
C P Spencer leaves the group to pursue a solo
career. He was replaced by Tyrone Hunter, who
incidentally nearly joined the group at the onset,
but was under contract at Chess Records. 'Be My
Love'/'Endlessly Love' Soul 35102, 'There's A
Chance When You Love You Lose'/'First Lady'
Soul 35109 followed in 1973. Despite excellent
records it seems the group were out of favour,
and with Motown showing little interest in the
group, they kind of slid into a lull.

laying down tracks for the album COMMUNIQUE
Soul 746, the majority of the tracks were still
ballads, one of them was released as a single
'Touch' a gentle floater b/w '(Ooh You) Put A
Crush On Me' Soul 35117. Another highlight is a
lovely smooth sweet soulful 'Just To Be Closer To
You'. But it was the disco dancers that were
getting noticed, one particular track 'Down To
Love Town' was gaining major air play, so it was
rapidly released as a single b/w 'Just To Be
Closer To You' Soul 35119, This was the height of
disco bubble, and this infectious humdinger sees
the group top the disco charts overnight, 93 R&B
47 Pop. It's a brilliant off disco item, with it's
driving electro funk rhythm, guitars biting, string
arrangement briskly galloping, and a hook line to
die for "going down, down to love town"
1977 they had their final release at Motown from
the album 'Call On Your Six Million Dollar
Man'/‘Mother Nature's Best' Soul 35121. 1978 The
Originals quit Motown and moved to Fantasy. The
first album ANOTHER TIME, ANOTHER PLACE
Fantasy 542 was produced by The Originals.
Freddie Gorman co-wrote all eight tunes, five
along with Ty Hunter. For whatever reason,
Fantasy failed to promote it, so this was a dead
duck even before the wax had dried. The album, if
not a showstopper, is marvellous group soul with
lots of luscious harmonising. One killer track 'I've
Loved I've Lost I've Learned' is on par with any of
their previous material, marvellous deepish soul.

Stevie Wonder takes the reins and attempts to
turn their fortunes around, to no avail. He wrote
and produced their next single in 1974, funky
country, 'Game Called Love'/'(Ooh You) Put The
Crush On Me' Soul 35113. The album GAME
CALLED LOVE Soul 740 followed, another mixed
bag, saved by a threesome of killers 'Baby Don't
Get Hooked On Me', She's My Old Lady', 'You're
My Only World'. By now all the legendary Motown
writers and producers had moved on. Freddie
Gorman was moving into production and had a
hand in six of the ten tracks. The album also
marked the first featuring Tyrone Hunter. The next
single taken from the album 'You're My Only
World'/ 'So Near' (And Yet So Far)' Soul 35115.

Despite the failure of the first album they went
ahead and recorded another one, COME AWAY
WITH ME Fantasy 9577, again produced by
Freddie Gorman. Whether out of spite or
disillusionment it's a complete change of direction.
The Originals go funky. The album is saved by a
Lamont Dozier written upbeat discofied track
'Jezebel (You've Got Me Under Your Spell)', a
groovy shuffler, and one exceptional tasty slowie
'Stay (With Me)'. The rest is very forgettable,
except perhaps for an hilarious 'Blue Moon'. To
keep our discography intact they had three single
releases on Fantasy. 'Ladies (We Need
You)/'Take This Love' 820. 'Blue Moon'/'Ladies
(We Need You)' 847. 'J-E-A-L-O-U-S (Means I
Love You)'/ 'Jezebel (You've Got Me Under Your
Spell)' 856.

After Stevie had failed to lift them back into the
limelight, old pal Lamont Dozier gets a call and
tries his hand in 1975, and what a hand. He wrote
all the tracks and produced the album
CALIFORNIA SUNSET Motown 826. What
emerged was basically an extension of Lamont's
solo work at the time. He almost managed to lose
the group’s identity. What a brilliant album it is,
and is certainly a change from any of The
Original's previous work. This is Lamont at his
creative best, the arrangements are slick, smooth,
fulfilling. In fact it's a masterpiece. It still got lost
on Joe Public though. One single from the album
'Good Lovin Is Just A Dime Away'/'Nothing Can
Take The Place (Of Your Love)' Motown 1355
was making waves, 53 R&B, but was pulled as
Lamont had some sort of contract with Eddie
Holland who might have sued Lamont, so Motown
ran scared. So this phase in the group’s history
disappeared very quickly.

Tyrone Hunter passed away 24 February 1981
and in 1981 the group’s final album finds them
linked up with disco guru Hamilton Bohannon,
YESTERDAY AND TODAY Phase II 37075.
'Waitin On A Letter’ & ‘Mr Postman' Medley lifted
from the album, finds them back in the charts, 74
R & B. The group sort of drifted after this. Freddie
Gorman founded Rene Records where he
released just the one single, a ballad 'Alive Again'
b/w the mid pacer 'Love Has Seen Us Through'
70061. Freddie reappears again in 1983 with a

1975
'Everybody's
Got
To
Do
Something'/'instrumental version’ Motown 1379.
Frank Wilson of 'Do I Love You’' fame, together
with Michael B Sutton are next to try to revive The
Originals’ fortunes. Everything else seemed to
have failed, so he took them to disco in 1976,
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disco offering on Airwave 'Get Up Off The
Funk'/'It's Over Now' 1167. It appears after this he
went to work for the post office. They reform in
1990 for Ian Levine's rather sad attempt of recreating the early Motown sound with his
Motorcity set up. His heart was in the right place.
The Originals along with other faded Motown
artists at least got back onto record. 'Please Mr
Postman'/I'm Gonna Make You Love Me' and a
duet with Jean Scherrie & Lynda, 'Back By
Popular Demand' which did find favour within the
beach music scene. Nowadays they work quite
often on the oldies circuit with other soul acts from
the sixties and seventies.

she was the perfect stand-in. Freddie's voice was
solid and melodic. There were over 1,000 in the
audience and the cheers were very loud and the
standing ovation was from the heart of everybody
there. The Originals were overcome by it all and
they performed "Suspicion" again as the encore.
A fantastic night!

LIVE – RITZ. MANCHESTER
Soul kitchen’s soul spy Dave
Thomas sends this welcome
report from the heart of soulful
Manchester on this historical

CD OF THE MONTH
THE
ORIGINALS The
Essential
Collection
Spectrum 544 705-2

soul occasion.
Words and pictures by Dave Thomas

Baby I'm For Real | You're The One | The Bells | I'll
Wait For You | I'm Someone Who Cares | The Only
Time You Love Me | God Bless Whoever Sent You |
I Like Your Style | We Got A Way Out Love | Don't
Stop Now | Lie No 2 | Come Rain Or Shine | Ooh, I
Got A Crush On You | Good Lovin' Is Just A Dime
Away | I've Never Begged Before | Don't Turn The
Lights Off | It Could Never Happen.

The Originals have not been over exposed on CD,
so any release from this marvellous group is more
than very welcome. Even though there are nine
duplications from the THE VERY BEST OF
released by Motown in 1999. Which incidentally
contained two previously un-released tracks, of
which 'Suspicion' is a case of why wasn't this
Holland/Dozier/Holland dance floor classic ever
released, one of their best, and worth seeking out.

Sunday 2 June 2002, was the date that The
Originals did their first ever live performance in
England, they were brought over by Richard
Searling to celebrate Richard's 50th birthday. The
Originals are Mr Searling's favourite group, but
Marvin Gaye also is supposed to have said that
they were his favourite as well. The line-up was
Hank Dixon, Freddie Gorman, Walter Gaines and
because C.P.Spencer (who was ill), Hank's
daughter Terrie stood in. The Originals sang their
hearts out and what a good performance it was as
they sang "Back By Popular Demand", "I Like
Your Style", "I'll Wait For You", "Suspicion", "I'm
Someone Who Cares", "We Can Make It Baby",
"The Bells", "God Bless Whoever Sent You",
"Don't Stop Now", and a tribute to Marvin Gaye
with "Distant Lover", "Baby I'm For Real" and
"Down To Love Town". Freddie told us that his
first ever visit into a recording studio was for his
solo Ric-Tic recording "Take Me Back" which he
then performed. The Originals close harmonies
was a joy to hear and they all performed solo
parts throughout the show. Hank Dixon’s voice
was very powerful, Walter's voice was very
melodic and Terrie's voice blended in so well and

I don't normally list the tracks, someone
complained, saying it would be useful. In this
particular case you can refer to the above text for
tit-bits relating to some of the tracks. This
eighteen track CD was compiled by Richard
Searling, where his selections are drawn from the
group’s first six Soul (Motown) albums. My first
reaction was missing favourites, but no worries
with Richard’s selection - it's class all the way,
which leaves plenty over for a second volume.
No point dwelling on individual tracks as it's all
been said above, but the really stand out tracks
must be their collaborations with Marvin Gaye,
five tracks here, and the three tracks from the
Lamont
Dozier's
written
and
produced
CALIFORNIA SUNSET ALBUM. You'll recognise
a new quality on every play, discovering its
different depths of soul perfection. My personal
picks here would be the whole lot, pure soul
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magic. Retailing at £6.99 it has to be the bargain
of the year.
RATING (out of 5) 5 Soulboys

new of course, all the old nuggets came, 'Carol',
'Little Queenie', that magic opening riff of
'Memphis Tennessee' still greets me with a shiver
'Brown Eyed Handsome Man', 'Sweet Little
Sixteen' which the audience sing, Chuck merely
listening with a cheeky grin. 'Schooldays' gave us
the opportunity to shout, as Chuck lifted his head
to the skies, rolled his eyes, ‘Hail, Hail
Rock'n'Roll’. Many more Rock'n'Roll hymns
followed, pulled off in compact, good-natured
style. He rapped to the audience, pulled faces,
asked us what we wanted to hear next, Chuck
was visibly enjoying himself and he loves us, not
surprising at £25 a ticket. Yes Crazy Legs was
back in full swing, guitar moving up, down, side to
side.


LIVE EXTRA
CHUCK BERRY
Shepherd's Bush
Empire 9/6/2002
If Chuck Berry hadn't
decided to take his
summer vacation in 1955
to try and scout a
recording contract, would
we ever have had a
Chucky Boy? I have seen
Chuck Berry live dozens
of times over the years, some have been brilliant,
some abysmal. I'd say this was one of the best,
I'm sure all ‘Tales From The Wood’ers who
attended this concert would agree. The near full
house, of which a large majority were not even
born until after Chuck had passed fifty, were
rewarded by the legend to a sparkling display of
Rock'n'Roll history. The audience was warmed up
by The Wild Angels, who ran through a Golden
Guinea Rock'n'Roll compilation to no great effect,
more suited to a seaside pier; Southend, because
it's a long walk to the end.

A
responsive
sound from the
three
piece
backing
group,
piano, bass and
drums who, unlike
some, managed a
pretty fair job of
following the erratic
gent. Occasionally
Chuck unleashed a
verse or two of a
song
before
swinging off again
into
more
improvisation. We
get
the
blues
interlude with 'It Hurts Me Too' and an amusing
Bio thing. Duck walking was in short supply, but
there were some smart guitar solos, after he had
bothered to tune it, and not just the ones we know
from those old platters. Chuck’s got enough
imagination, and just plain good old technique to
keep the show alive, and is capable of whipping
up genuine Rock’n’Roll. 'Reelin and Rockin'
blending into a farewell instrumental workout
playing himself out with great mastery. Sixty
minutes to the second, finito. I really thought
tonight he may have been saving 'Johnny Be
Goode' for an encore. I should have known better.
I know some Kats and Kittens say he's not
reliable. Well all I can say is I feel sorry for the
ones that stayed away. Rock'n'Roll giant he is. It's
amazing that in 2002 we can still go along and
see him at his near best. It was 47 years ago that
‘Maybelline’ was released. It's impossible to
envisage a time when songs like ‘Johnny B
Goode’ etc. didn't exist. So until next time
remember to keep on keeping on.

Chuck looked terrific, wearing a purple spangled
shirt and a sailor’s hat, looking incredibly fit for his
75 years. He plugs in, tweaks the knobs a bit,
than hits the first chords, completely out of tune,
but who cares as he opens with, ‘I'm gonna write
a little letter....’ 'Roll Over Beethoven'. Nothing

SOULBOY
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Playboy with a whole lotta soul.







Lumumba' is, as the title suggests, an African
inspired piece - very busy, driving, with lots of
percussion. The Mark Leeman Five offer the
groovy 'Frenzy', while Stone's Masonry’s two
songs have a Booker T sound to them. Both Ian
and the Zodiacs and the Remo Four are/were
Merseybeat bands a few years previous to when
‘Spartacus’ and 'Rock Candy' were respectively
cut. The four songs by Casey Jones and the
Governors are very interesting, in particular
'Nashville Special' and their version of Chuck’s
'Guitar Boogie'. (Memo to Stylus: hope the next
volume contains Jeff Beck’s superb version - with
the Yardbirds – of 'Guitar Boogie’, re-titled 'Jeff's
Boogie’.)

C.D. REVIEWS

Stevie’s Groove – Various artistes –
(Stylus 10 PTING 21)
Stevie’s Groove / Trampoline / Waltz For Lumumba /
Blues In F - Spencer Davis Group | Hot Rock /
Flapjacks - Stones Masonry | One For John Gee Jethro Tull | Frenzy - Mark Leeman Five | Spartacus Ian and the Zodiacs | Sounds Like Locomotion / Hall
Of The Mountain King / Guitar Boogie / Nashville
Special - Casey Jones and the Governors | Blue
Guitar - John Dummer Blues Band | Boot-Leg - Zoot
Money and his Big Roll Band | Skit Skat Mockingbirds | Wade In The Water - Graham Bond
Quartet | Change Of Address - Blind Faith | Night
Train - Georgie Fame and the Blue Flames |
Knickerbocker Glory / Theme From A Teenage Opera Mark Wirtz | Our Soul Brother TH - Charles Dickens |
Mouthful Of Grass - Free | Rock Candy - Remo Four |
Instant Whip - Tremeloes | Hammond Spinet Organ
Demonstration – Keith Beckingham

I recall the John Dummer Blues Band, I think
one or two members joined the Darts a few years
later. Organist, vocalist and, more recently, ac-tor
George ‘Zoot’ Money and his Big Roll Band
(remember their version of Charlie Rich’s 'Big
Time Operator'? I know the Funkster does!)
contribute to Booker T’s ‘Boot-leg’ and the
Mockingbirds (among whose number included
10cc-ers-to-be Kevin Godley and Graham
Gouldman) offer a lightly swinging 'Skit Skat'.
The Graham Bond Organization is heard in an
early version of 'Wade In The Water' (didn't the
later single have that awful version of ‘Tammy’ on
it as the B-side?) and I think Ginger Baker is on
this. Baker is definitely on the Blind Faith track, a
specially made promo single, sent out to contacts
from the Island label. Georgie Fame’s version of
James Brown's arrangement of 'Night Train' I
think first appeared on the “R&B From The
Flamingo”. ‘Our Soul Brother TH’ on which Jeff
Beck plays is dedicated to jazz/blues critic (and
original compere of “Oh Boy”) Tony Hall. Though I
remember the Free track (B-side to ‘All Right
Now’) it wasn't really my cup of tea, then or now.
The Trems and Mark Wirtz tracks (whatever
happened to Keith ‘Grocer Jack’ West?) didn’t
excite too much either. But this is still a strong
CD, a great idea with a very intelligent and, for
me, nostalgic selection of tracks.

That last track is something to hear! Christ, this is
a nostalgia trip! Before I became religiously
devoted to Rock'n'Roll and all its peripheral parts
in about 1970/71, I listened mainly to R&B (from
the mid-Sixties onwards) played by various British
combos, some of whom are heard in this
fascinating collection. Some of these tracks I've
just heard for the first time since the late Sixties
and Jethro Tull’s jazz up ‘One For John Gee’ (in
all probability a tribute to the then manager of the
Marquee Club and the B-side of Tull’s debut
single ‘Song For Jeffrey') from 1968 is but one
example. Another is the Spencer Davis Group's
'Blues In F’ a hip, initially subtle but finally roaring,
jazz instrumental with Jimmy McGriff overtones as
indeed is often the case with this CD devoted as it
is - mainly - to instrumentals featuring the most
maligned instrument in Rock'n'Roll, but not
necessarily in rhythm and blues, the Hammond
organ.

The Early King Sessions – Little Willie John –
(Ace CDCHD846)
All Around The World • Don't Leave Me Dear •
Home At Last • Need Your Love So Bad • I'm
Sticking With You Baby • Are You Ever Coming
Back • Fever • Letter From My Darling • My Nerves •
Do Something For Me • I've Been Around •
Suffering With The Blues • A Little Bit Of Loving •
Will The Sun Shine Tomorrow • You Got To Get Up
Early In The Morning • Love, Life And Money • Look
What You've Done To Me • I've Got To Go Cry •
Young Girl • If I Thought You Needed Me • Uh Uh
Baby • Dinner Date • Person To Person • Until You

'Blues In F’ which, like the other SDG tracks on
here, has the superb, driving drumming of Peter
York, a fine player who went on to work with Chris
Barber, was the B-side to the big hit 'Gimme
Some Lovin' while 'Trampoline' was companion to
a slightly smaller hit 'When I Come Home'.
'Stevie’s Groove' was only released in Germany
and is consequently quite a rarity and ‘Waltz For
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flopped but the fourth release produced the song
with which Little Willie John is best associated.
Indulging in a little subterfuge, Otis Blackwell (and
co-writer Eddie Cooley) created a song called
'Fever' and credited it to “John Davenport”. It was
a crossover hit and, over the years, the song has
been covered by such as Peggy Lee, Elvis
Presley, and Bob Downe.

Do

A superb collection from Ace highlighting the early
singles of Little Willie John who, along with Clyde
McPhatter, Sam Cooke and Jackie Wilson, can
justifiably claim to be one of the real true
Godfathers of soul. In fact, he began recording for
King some six months before James Brown, and
Brown has himself acknowledged a huge debt to
the little man with the big talent. However, in
addition to being a singer of awesome ability,
John was equally revered for his truculent,
capricious temperament, which did not endear
him to many of his fellow artists (in her biography
“Miss Rhythm”, Ruth Brown tells of a slight
altercation after trying to politely advise Willie on
stagecraft backstage at Harlem's Apollo Theatre).
He suffered an inferiority complex about his size
throughout his life and was generally not the most
rational of people but he made some outstanding
R&B sides and 24 of the best are here.

For the rest of the time period covered by this CD
(up to the end of ‘57) Willie gained no more
significant chart success but, like all that had gone
before, each release maintained a high musical
standard. So, enjoy jazzy material such as 'My
Nerves’, 'Until You Do' and 'Early In The Morning',
mid-tempo blues items such as a 'I’ve Been
Around’ and the Screaming Jay Hawkins
endorsed 'Person To Person' and great ballads
like 'Will The Sun Shine Tomorrow' and 'Love, Life
And Money' (though the chorus detracts from
some of these). Note the version of the Dominoes’
'Do Something For Me' has some false starts
preceding it. And, of course, there are rockers
such as 'Uh Uh Baby' (gaining, like 'Fever', a UK
release on Parlophone), 'A Little Bit Of Loving'
and 'Look What You've Done To Me’. Little Willie
John left us much too early (he died in 1968) but
left us a wonderful musical legacy, the cream of
which is here for your edification. Let there be
more!

William Edward John
was
born
in
Cullendale, Arkansas
in November 1937
and not long after the
John family moved to
Detroit. Willie first
sang with his brothers
and sisters (Mabel
John recorded for
Tamla and Stax in the
mid-to late Sixties) in a gospel group known as
the United Five. However, Willie’s desire to sing
secular material was proving too strong and,
along with close friend Levi Stubbs (later of Four
Tops fame), would go down to Detroit’s Paradise
Theatre, enter the amateur talent shows and
usually win. While in Paradise he was noticed by
Dizzy Gillespie who had him sing with his band for
a spell. A little later, John made his recording
debut on the small Prize label with 'Mommy What
Happened To Our Christmas Tree'. According to
Mabel John, interviewed by Bill Dahl for the latter's
fine booklet notes, the release sold well locally.

Vive La Rock’n’Roll – Bill Haley And The
Comets – (Big Beat BBR00073)
The Saints Rock'n'Roll | Shake Rattle And Roll |
Rudy’s Rock | For You My Love | Beecher’s Boogie
Woogie | I’m Gonna Sit Right Down And Write
Myself A Letter | Jump Children | I'm In Love Again
| Mambo Rock | See You Later Alligator | Rock
Around The Clock | Beecher’s Boogie Woogie |
Rock A Beatin’ Boogie | Razzle Dazzle | Tequila |
Giddy Up A Ding Dong

A fascinating new release from the French Big
Beat label featuring “the man who started it all” as
he is generally regarded. And rightly so, really;
sure, Elvis was the first (and indeed biggest)
Rock'n'Roll icon but it must be remembered by
everybody (including Mark Lamarr) that Bill Haley
was its first star, creating a series of great, driving
Rock'n'Roll dance records, most of which were
huge hits from 1954 to the end of '56. Once
Presley became an all conquering force during
1957, Haley’s star was on the wane, certainly on
both sides of the Atlantic but in largely Rock’n’Roll
starved Europe, he remained a hero. So it was
then, that in October 1958, Bill and the Comets
undertook a European tour taking in France and
Germany. When they weren't causing riots in
Germany, they found time to film a two-song
cameo in a German comedy starring Caterina
Valente, called "Here I Am, Here I'll Stay".

In early 1955 he sang with Paul ‘Hucklebuck’
Williams’ band and sang lead on Williams’ 1955
release on Rama, 'Betty Ann (Ring A Ling)'. Willie
left Williams when the band were in New York and
John auditioned for Henry Glover, A & R man at
King, who was impressed and immediately called
a session. Titus Turner recorded ‘All Around The
World’ for Mercury’s Wing subsidiary but Willie’s
far punchier, superior cover eclipsed Turner's and
it was a Top 5 hit in the R&B listings. 17-year-old
Little Willie John had achieved his quest for
stardom and both sides of the follow-up 'Need
Your Love So Bad' and 'Home At Last' also
figured high in the Top 10. The third single 'I'm
Sticking With You/Are You Ever Coming Back'
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The recordings on this excellent CD stem from
two French performances given at the Paris
th
th
Olympia on October 14 and 15 1958 and
feature not only a complete Haley stage show of
th
the 14 but some extra bonus songs from the
following night's show, all played out before still
noisy, enthusiastic audiences. As to the story
behind these recordings, the French radio station
Europe 1 regularly broadcast a series entitled
"Musicorama" featuring live music shows through
the Fifties and Sixties (Gene Vincent appeared on
the show a few times). The Haley material heard
th
here was first broadcast on Europe 1 on the 16
October 1958 and the version of 'Saint's
Rock'n'Roll’ was re-broadcast in a compilation
nd
programme on June 2 , 1960. For many years it
was thought that this song was all that remained
of the original broadcast but in the mid-Nineties
the complete tape was found (have any Vincent
performances resurfaced one wonders?) and
most of it was aired in a tribute - presumably a
th
70 birthday one - to Haley by Europe 1 on
th
October 14 , 1995. This same portion appeared
on a CD of dubious origin ‘Rock'n'Roll at the Paris
Olympia' not long after.







Mr Excitement
1934 – 1984: A
tribute to Jackie
Wilson
(Part 2)
A Woman, A Lover, A Friend/Body And Soul
(Diablo 882)
Continuing from where we left off last issue,
Jackie Wilson's fifth album to be originally
released is paired with the eighth album for this
CD. Before we take a look at them, we must refer
to the fact that, in between their appearances,
Jackie had a close brush with death due to an
obsessed fan (one Juanita Jones) wanting to
spend some time with Wilson in a hotel room. He
spurned her advances and she shot him twice;
one bullet stayed permanently close to his spine
and he also managed to lose a kidney. However,
he soon recovered and resumed working,
business as usual. Anyway, Billy Davis and Berry
Gordy were out of the picture by that time “A
Woman, A Lover, A Friend” was released in
November 1960, leaving Nat Tamapol and Dick
Jacobs to do exactly as they pleased with Jackie.

On this new release we get the whole thing in far
superior sound to Billy Bootleg; it's truly a treat.
Anyway, it's a classic Comets line-up we’re talking
about here; give it up for Rudy Pompilli on tenor
sax, Franny Beecher guitar, Billy Williamson on
steel guitar, Johnny Grande on piano, Al Pompilli
on bass and the magical Ralph Jones on drums.
When he wasn't telling the crowd to calm down
and sit down, Bill sang a few of the classic hits
and an interesting version of ‘Gonna Sit Right
Down And Write Myself A Letter'; interesting also
are the offerings by the various Comets. Franny is
heard to great advantage on two versions of a
'Beecher’s Boogie Woogie’ ('Guitar Boogie' in all
but name), Rudy’s in blistering form in his speed
of light version of 'Rudy's Rock', Al Pompilli is
featured on Paul Gayten’s 'For You My Love' and
Billy Williamson, when he isn't trying to plead with
the audience to sit down, offers 'Do You Wanna
Jump Children', Fats’ 'I'm In Love Again' and I'm
sure it's Billy who surprises the listener with a
version of Freddie Bell’s 'Giddy Up A Ding Dong’
with alternative lyrics! There's also a version of
the then recent smasheroonie for the Champs’
'Tequila' and, as you’d expect, Rudy delivers the
goods in no uncertain terms. So, a wonderful
snapshot of Bill Haley’s 1958 European tour and a
must-have item. However, it is available only by
mail order at present.

Once it was established
that songs that were
specially adapted operatic
arias were shifting serious
quantities of records (such
as ‘Alone At Last', 'All My
Love', 'My Empty Arms'
and
the
million-selling
'Night')
Tamapol
and
Jacobs continued using
such like material for some
time. They reasoned that
Jackie could handle such
material
given
his
extensive
range
and
apparently he loved these
orchestrations, so songs
on the album like 'Your
One And Only Love',
'When You Add Religion
To Love' and 'We Kissed'
find Jackie up against
heavenly choirs, banks of
strings and rolling tympani. That he rose above all
this is indicative of his great talent but the
passage of time hasn't been kind to material like
the aforementioned and, to those who feel that his
later, more soulful works represent the best of
Jackie Wilson, these songs are considered an
embarrassment to his name.

For enquiries write to JACKLYN MUSIC LTD, PO
Box 156, Worksop, Nottinghamshire, S81 7YE
(fax:
(+44)
01909
470997)
or
e-mail
jacklyn@btinternet.com. On the Internet itself, visit
www.jacklyn-music.demon.co.uk.
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For the rockers there were '(So Many) Cute Little
Girls' and 'Am I The Man'; regarding the latter, it’s
okay to have strings and choirs on a ballad but on
an up-tempo rocker, it's just plain daft; a pity as
'Am I The Man' contains one of the most
electrifying vocals of Wilson's career. The easy
rocking 'You Cried' and 'One Kiss’ and the blues
ballad 'Behind The Smile Is A Tear' are thought
(rightly I feel) by booklet note writer Alan Robinson
to be leftovers from the "Sings The Blues"
session. As for the title track, it was another big hit
and inspired Otis Redding to cut his own great
versions for the “Otis Blue” album a few years
later.

straight). The orchestration credits are split
between Dick Jacobs and Al Lorber and the
album contains such seasonal favourites as
‘Silent Night’, ‘White Christmas’, ‘O Holy Night’,
‘The First Noel’ and ‘Deck The Halls With Boughs
Of Holly’.
By Special Request/Live At The Copa
(Diablo DIAB883)
First released in September 1961 “By Special
Request” rates as one of the better albums in
terms of featuring standards. Fittingly perhaps,
Bob Mersey does the orchestration for many of
these songs and so you don't get quite so much of
the excesses that plagued Dick Jacobs’
arrangements. For example, there's a strong
version of Johnnie Ray’s ‘Cry’, a super take of
‘Stormy Weather’, the song that made a star of
Lena Horne ‘You Belong To My Heart', first
featured in the Walt Disney movie “The Gay
Caballero” (Elvis fans will no doubt know that he
sang a line or two at the Million Dollar Quartet
Session at the Sun Studio in '56), also there's a
stunning vocal on Nelson Eddy and Jeanette
McDonald(!)'s ‘Indian Love Call’. The Duke
Ellington songbook is again plundered for ‘Mood
Indigo’ and this gets a pretty smooth reading. First
recorded with Billy Ward's Dominoes while at
King, Jackie superbly revisits ‘Tenderly’ while his
version of ‘Try A Little Tenderness’ is one of my
favourite performances of a standard by Wilson.

First released in April 1962, “Body And Soul” is
sound-wise the complete opposite of its CD-mate.
Bob Mersey took care of the orchestrations and
thankfully these are largely understated and
relatively unobtrusive. Timeless classics such as
Coleman Hawkins’ ‘Body And Soul’, ‘Blue Moon’,
Billy Eckstine’s ‘I Apologise’, and the Duke's ‘I Got
It Bad’ are blended with newer compositions such
as ‘The Tear Of The Year’ (a 1961 hit), ‘The
Greatest Hurt’ (another more minor hit) and a
personal favourite of mine ‘I Don't Know You Any
More’. Then, as now, it makes for great late-night
listening.
You Ain't Heard Nothing Yet/Merry Christmas
(Diablo 892)
Hmmmm… these curiosities were first issued in
February 1961 and October 1963 respectively.
The first album is a heartfelt
tribute to one of Jackie's early
heroes and whenever I play
this
album
(not
too
frequently!) I tend to go for
the ballads rather than uptempo stuff like ‘Swannee’,
‘Toot Toot Tootsie’ and
‘California Here I Come’. The
vocal on ‘My Yiddisher
Momma’, in particular, is
superbly done and the
versions of ‘Sonny Boy’,
‘Keep Smiling At Trouble’ and
‘Anniversary
Song’
are
pleasant enough but this
attempt to broaden Wilson's
versatility to the max didn't
find many buyers at that time
and, occasionally, this labour
of love did indeed sound laboured.

Of the then more recent material ‘Lonely Life’ and
the rockin’ ‘Way I Am’ were
featured by Jackie in the
1961
movie
“Teenage
Millionaire” and ‘Lonely Life’
and ‘I'm Coming On Back To
You’ have the kind of kitchen
sink arrangements that only
Dick Jacobs could create (a
shame in the latter's case as
it rocks a bit). An attractive
ballad ‘One More Time’
wraps it up for “By Special
Request”, an album of pretty
reasonable quality.
For those who came to
Jackie via his Seventies soul
material, hearing 1962’s
“Live At The Copa” album will
be something of a culture
shock. The Copacobana Club, situated in New
York, was the top nightspot in the area and was
considered to be as prestigious as any venue on
the Las Vegas strip. A “Live At The Copa” album
was a popular concept from the late Fifties well
into the Sixties and artists who released such
albums included Connie Francis, Bobby Darin, the
Supremes and Sam Cooke and each album
combined a smattering of standards with a few of

It was re-issued as “Nowstalgia” in 1972, a
pointless exercise, as Jackie was then in the
middle of making some scintillating soul albums
and so nobody would have been interested in an
Al Jolson tribute album by anybody. However, the
Christmas album is more likeable but don't expect
any vocal fireworks (things are generally played
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the artist’s biggest hits. Sam Cooke’s album was
probably the best of these, essentially because he
was featuring some of his favourite songs of the
time, such as ‘Blowing In The Wind’ and his great,
up-tempo arrangement of ‘Tennessee Waltz’,
whereas Jackie's album almost completely
surrendered to showbiz (hey that’s a point wonder if someone's sitting on a “Jackie Wilson
Live At The Square Club, Harlem” take
somewhere?!)

material on this album.
Still balladic but of a better quality, was “Spotlight
On J W” unleashed in September 1965. Strangely
“Body And Soul”s ‘I Apologise’ is included here
again but there are good versions of such songs
as ‘Over The Rainbow’, ‘Georgia On My Mind’ and
‘What Kind Of Fool Am I’. Wilson revisits the Billy
Ward days with tasty updates of ‘Rags To Riches’
and ‘Until The Real Thing Comes Along’. There's
also an interesting update of ‘We Have Love’,
Johnny Ace’s ‘Pledging My Love’ is faithfully
recreated and I liked the take of Eddy Arnold’s
‘You Don't Know Me’; it seems that Jackie got his
inspiration for this, just as ‘Georgia On My Mind’
from Brother Ray. Also, Jackie finally got to record
a version of ‘Lonely Teardrops’ as it was originally
intended to be recorded; as a slow blues. No
doubt Berry would have loved this and while
Jackie does as fine a job as can be expected, few
(including me) will prefer this arrangement to the
sparkling, Latin concoction that made Mr
Excitement a major superstar.

There's little to commend it to the R&B fan except
for a great extended workout on ‘Lonely
Teardrops’ that concludes the ‘I Love ‘Em All’ hits
medley; it’s the one moment where the album
truly catches fire. Other than that you hear the
likes of ‘Tonight’ from “West Side Story” with
specially adapted lyrics, ‘Love For Sale’ and
‘Perfect Day’. Also there's a nod to Wilson's
operatic skills with ‘And This Is My Beloved’. The
th
album was recorded on April 30 1962 and
released that August, and featured Sy Oliver and
his Orchestra and Chorus (I believe Oliver has
worked extensively with Ella Fitzgerald and Peggy
Lee) and there’s a glowing tribute on the back
cover from Ed Sullivan on whose show Jackie
frequently appeared in the Sixties.

P.S. Apologies for the mistakes in the first part of
this series where I implied that Jackie would have
been 68 in July rather than the correct June - the
first part was written in May. Sorry for being
misleading, slapped wrist, ouch!
Hardrock Bunter

Last word on the Copa saga; in 1994 there
appeared a CD emanating from “somewhere in
Europe” on the Alvorado label containing the
entire “Copa” show. ‘Night’ was omitted from the
Diablo release for space reasons (the entire CD
runs to just over 80 minutes) but is featured on
the Alvorado release along with two unreleased
songs from the session, ‘Sing’ and a great version
of ‘Can't Help Lovin’ Dat Man Of Mine’ (or should I
say woman).









Show review – Matt
Lucas, New Circle Club,
Beckenham, Kent – 26th
May 2002

Sings The World's Greatest Melodies /
Spotlight On J W
It’s January 1963. Berry Gordy’s new Motown
label is racking hit after hit, going from strength to
strength; some great, tough, powerful R&B
sounds are coming out of such independent
labels as Atlantic, Fame and Stax and what do
Nat Tamapol and Dick Jacobs at Brunswick do?
Put Jackie Wilson in the studio with a gi-normous
symphony orchestra, have him a record classical
themes converted into popular songs, call it “J W
Sings The World's Greatest Melodies” and voila! a
million selling album. Right? Wrong! Though
Jackie’s miraculous voice again rises above the
insanity, albums with song titles such as
‘Pianissimo’, ‘You Thing Of Beauty’ and ‘A Girl
Named Tamiko’ could never sell like hot cakes
with the kids. They didn't want to be serenaded –
they wanted to dance. Happily, Jackie was soon
to be provided with some decent material but the
one redeeming feature about “World's Greatest
Melodies” is the slow blues ‘My Tale Of Woe’; a
wonderful track totally at odds with the other

After watching and thoroughly enjoying Matt
Lucas’ performance at the recent Hemsby
weekender, I felt I just had to go to the New Circle
Club in Beckenham for a second helping.
Unfortunately, many didn't share a similar desire;
the show was poorly attended. Shame, shame,
shame on you Miss Roxy, for here was a top flight
rockin’ show. Matt (and wife Barbara) had spent
the interim period between Hemsby and
Beckenham sightseeing across Europe. Now Matt
was ready to Rock'n'Roll and Barbara was there
to meet and greet friends old and new.
The first live action of the night came from the
gentlemen who so splendidly backed up Matt at
that memorable Hemsby appearance, Thomas
Lavelle on piano, David Briggs on guitar and
Wayne Hopkins on bass, plus the combined
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Time to rock again with 'Sweet Little Sixteen’,
'Move On Down The Line' and 'Maybelline', the
last of which was recorded, as Matt informed us,
at Roland Janes’ Sonic Studio in Memphis (issued
on Dot) with Travis Wammack playing guitar.
Back for a final encore of 'I'm Movin’ On' (also
nationally issued on Smash) and it was indeed
time for Matt Lucas to move on, wind it up baby!
To reiterate the point I had made in the Hemsby
review, hope it won't be the last time we see Matt
and Barbara over here; it was great to meet with
these friendly people and you can tell they
enjoyed every minute of tonight’s show, as did we
all. Come back soon!
Boppin’ Brian

talents of top British blues harp maestro Steve
Matthews, and the ever solid drummer Paul
Atkinson, who is frequently seen with not only the
Hemsby
house
band,
but
the
highly
recommended Richie Milton and the Lowdown.
Down to business with the opener 'Guitar Boogie'
of course featuring Dave Briggs, a fine practitioner
of the Chuck Berry style, but the other guys also
got a bit of a look in solo wise. It was then time for
Tom to sing a couple and he duly obliged with the
killer’s ‘I'm On Fire' and Carl Perkins’ 'Matchbox'.
Dave took the mike once again to deliver real
rockin’ versions of Cliff Johnson's 'Go Way Hound
Dog' and Sonny Fisher's 'Pink And Black', then to
finish, the band did an easy rockin’ ‘Honky Tonk’.









SHAKY LEE'S JULY
JAMBOREE
The sleepy Lancashire village of Whalley, with a
population of under 4,000, was awakened by the
sounds of Rock’n’Roll at the end of July 1969
when Bill Haley and The Comets played five
nights at its only nightspot, which boasted a
gaming room and a cabaret lounge. In conjunction
with a similar establishment in the Manchester
area the "Kiss Curl King" and his cosmic band
performed at both venues, dashing from one to
the other each evening.

And so, following a short break, to Matt Lucas
performing, with Steve, Dave, Thomas and
Wayne, his own unique brand of Rock'n'Roll. His
style is not strictly rockabilly (though he performs
many rockabilly classics in his shows), rather I’d
describe it as “Southern Rock'n'Roll” or possibly
even “Matt Lucas Rock'n'Roll”, because his way of
rockin’ is so individual, unique and highly
entertaining. Also, in his forty-five years or so in
the business he has worked with some of the true
greats (notably Narvel Felts and Roy Orbison) as
a drummer and, as at Hemsby, he kicked off his
set with an impressive drum break which led into
his interpretation (not just a mere version) of the
Big O’s ‘Ooby Dooby’ which, by Matt, was issued
nationally on Smash.

The Comets line-up remained the same as when I
had initially seen them the previous year:- Nick
Nastos on lead guitar, Rudi Pompilli (sax), Al
Rappa (bass), and drummer John Lane. The night
I attended their show at the Ace Of Spades, a real
rockin' performance ensued which included
versions of ‘ABC Boogie’, ‘Rip It Up’ and ‘Rudy's
Rock’.

More Memphis magic followed with Charles
Underwood’s 'Ubangi Stomp', Roland Janes’ 'Put
Me Down' and 'Mystery Train’ which, as Matt
pointed out, he had cut for Dot in ‘64. Thus far the
set had very much resembled the one he had
performed at Hemsby but now for something
completely different, as they say. Matt and the
boys laid a slow, impromptu blues on us which, I'd
guess, could be entitled 'Ugly Woman Blues' as
the story centred around just such a female. Tony
W and Wayne were frequently name-checked in
the lyric, to add to the fun, a highly salacious lyric
at that! I really enjoyed this and so, clearly, did
Matt; in particular he was getting off on Steve’s
solo during the course of the song. Maintaining
this blues groove, he unleashed an old favourite
'Sweet Home Chicago’ with a good rockin’ beat
behind it.

My introduction to the rhythms of Zydeco came
about this month in 1980 with a night out in
Manchester to watch Rockin' Dopsie & His Cajun
Twisters. Although unfamiliar with this musical
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genre I thoroughly enjoyed the spectacle,
particularly when Dopsie on accordion led the
band through the crowd, along with the rub-board
player and the saxophonist.

27

th

27
th
30

Ten Commandments Of Love - Harvey
Fuqua [Moonglows] (1929)
Hippy Hippy Shake - Chan Romero (1941)
Rock-Ola Ruby - Sonny West (1937)

A couple of gigs that should be well worth
attending:
th
Wed 17 July - Ike Turner - Shepherds Bush
Empire
rd
Tues 23 July - Marcia Ball - Jazz Cafe
Razzle Dazzle Wilkinson


I became acquainted with Rock’n’Roll impresario
Dave Webb and some of you other TFTW
readers in July 1991 when Linda Gail Lewis
played for the first time in Plaistow, where I had
moved to nine months earlier on leaving the North
West. Having viewed her on stage with Jerry Lee
several times over the years it was a pleasure to
witness her own act. Ably backed by Sonny West
& The Rhythm Kings, the mostly up-tempo
performance was preserved for posterity on the
Deep Elem CD "Rockin' With Linda”.







JAZZ JUNCTION
King Sunny Ade and his African
Beats at the Royal Festival Hall
22 May 2002
In deference to my African
roots, I am, from time to time,
likely to respond to the lure of
the sounds that emanate
from that musically rich and
diverse continent. So when
the king of Juju music comes to town, I am there.
But for those of you who are unable to tell your
zouk from your soukous, I will try to answer the
question that’s on Mr Everyman’s lips at this
moment “What is African music like?”

Many happy returns to our July birthday guys and
gal:
st
1
Cotton Crop Blues - James Cotton (1925)
st
1
Little Bitty Pretty One - Bobby Day (1932) died 15/7/90
st
1
Flip Flop Mama - Eddie Bond (1933)
nd
2
Boo Hoo - Marvin Rainwater (1925)
nd
2
Walkin' With Mr Lee - Lee Allen (1926)
th
4
Junker's Blues - Champion Jack Dupree
(1910) - died 21/1/92
th
5
Down The Road - Smiley Lewis (1920) - died
7/10/66
th
5
Bop-A-Lena – Ronnie Self (1938) - died
28/8/81
th
6
See You Later Alligator - Bill Haley (1925) died 9/2/81
th
6
Duke Of Earl - Gene Chandler (1937)
th
11 Do What You Did - Thurston Harris (1931) died 14/4/90
th
11 All The Time - Sleepy La Beef (1935)
th
14 Brand New Cadillac - Vince Taylor (1939) died 27/8/91
th
18 Little Demon - Screamin' Jay Hawkins (1929)
- died 12/2/00
th
18 King Of The New York Streets - Dion (1939)
th
18 Wham! - Lonnie Mack (1941)
th
18 Sweet Thang - Linda Gail Lewis (1947)
th
20 Party Doll - Buddy Knox (1937) - died 14/2/99
nd
22 You're The One That Done It - Thomas
Wayne (1940) - died 15/8/71
rd
23 Earth Angel - Cleveland Duncan [Penguins]
(1935)
th
25 Listen To Me Baby - Smokey Joe Baugh
(1932)
th
27 Draggin' - Curtis Gordon (1928)

Firstly the songs are usually in a foreign language
like Yoruba (as it was on this night), so you can’t
understand the words. Also it seems de rigueur
not to announce the song titles and even if they
were announced you would not understand (see
previous sentence). Furthermore there is a
tendency with unfamiliarity for each number to
sound the same. This is a favoured parental
criticism that my mother used to employ until I
discovered Thelonious Monk (then she thought
the piano was out of tune).
Rather like funk music, the rhythm and the beat is
everything. That is why King Sunny Ade had three
guitars (apart from the bass guitar) and in addition
to the usual drum set, there were congas,
maracas and two talking drums. The vocals seem
to ride or float over the top of the music or
embellish and contribute to the overall sound.
Another feature is the dancing. King Sunny Ade
and his two male vocalists would suddenly take to
following each other across the stage staring at
the ground, using minimalist steps only to
suddenly break out into an expansive improvised
dance of their own. The two female vocalists’
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dance however centred very much on the ability to
move their rear ends with great vigour and
rapidity. It was a friendly contest, which ended
with the loser taking part of the front of her dress
and using it to fan her partner’s overheated body,
part in a mock effort to cool it and partly as a mark
of admiration.

instruments hanging from his neck, he looked, as
Ronnie Scott once said, like a Christmas tree.

What of the music? Well Juju music is dance
music and a concert hall is not the right type of
venue. It took the last two numbers before the
space in front of the stage at the Royal Festival
Hall was full of dancers shaking for all they were
worth. At other venues like the Forum, this music,
with its insistent drumming and driving rhythms,
would insinuate its way into every human body so
that even the genetically stiff would start to
discombobulate. However, wherever you looked
and as far as the eye could see there were smiles.

Dave Carroll
In spite of this apparent outlandishness, he was
very firmly rooted in the traditions of jazz, a fact
which was recognised by Charles Mingus who
asserted “This man is what jazz is all about.” This
led to him playing and recording with Mingus in
1961, which was the same year that We Free
Kings, the album that announced Roland Kirk’s
arrival to the wider world, was recorded. Although
a quartet album, Kirk the multi-instrumentalist is
everywhere and attacks with the wanton energy of
a kid let loose in a sweet shop for the first time
whilst the other musicians do their best to keep
up.

One of my favourite albums by
one of my favourite artistes
We Free Kings – Roland Kirk
The fear of difference is one of the least
endearing of human traits. Those who suffer from
this affliction tend to condescendingly regard the
actions of those who ‘dare’ to be different as
conscious attempts to shock or to be different just
for the sake of being different. Suffering from
parablepsis, as they are, they miss the point
entirely and fail to recognise that we don’t all walk
down the same paths.

The opening track, ‘Three For The Festival’, is a
boisterous blues with three horn introduction
followed by an exciting flute solo, the end of which
is signalled by a siren blast, a typical Kirk device.
‘Moon Song’ is given a fresh treatment by Kirk’s
solos on tenor and manzello and ‘A Sack Full Of
Soul’ is a gospel blues which is fired by jaunty
solos and ensemble playing on the same two
instruments. A restful change of tempo is provided
by the ballad ‘The Haunted Melody’ and then
Charlie Parker’s ‘Blues For Alice’ which is top and
tailed by tenor solos and propelled by a two horn
ensemble.

Roland Kirk was an extraordinarily talented
musician and an exponent of simultaneous
playing of three horns but some critics saw him as
a vaudeville act. Losing his sight in his early
years, he attended a school for the blind, learnt to
play saxophone and clarinet and by 14 was
fronting his own band. At 16 he had a dream that
he was playing three instruments simultaneously
and the following day set about realising his
dream in a local music shop. There, in the
basement, he discovered two archaic saxophones
of the type used in Spanish military bands. These
were the manzello and stritch, which sound similar
to soprano and alto saxophones respectively.

The title track, ‘We Free Kings’, is an up-tempo
gospel blues based on a Christmas carol with
pulsating solos on manzello and stritch which
build in tension. This is followed by the most
emotionally charged track on the album ‘You Did
It, You Did It’, an open heart blues with Kirk
mouthing the words through his flute. Something
of a skater’s waltz introduces the ballad ‘Some
Kind Of Love’ which is anything but cold and the
album ends with the Saturday night favourite ‘My
Delight’.

He added these instruments to his tenor
saxophone and eventually worked out how to play
all three instruments at the same time and
achieve some kind of harmony. Also by employing
a circular breathing technique he was able to play
without stopping. Later on he added flute, nose
flute (not the sort of instrument you borrow – it‘s
not hygienic), clarinet, police whistle and siren.
When he appeared on stage with all these
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There it is then, an album that stuns with its verve
and vitality and it could well be his best one,
although I haven’t heard all the recordings of this
unique musician. I would certainly like to hear the
album he recorded in Copenhagen with Sonny
Boy Williamson. Perhaps the Bluesboy has had
the pleasure and could tell us all what it is like?

a 'Box-set', the best of his Modern Recordings
from Ace.
I notice that Narvel Felts is among the supporting
acts at Slim Whitman’s 'Farewell Tour’ but will it
be the final tour? I recall when Ol’ Blue Eyes
announced that he was quitting the road; it wasn’t
long before he made a comeback. You can’t keep
a good man down.

Dave Carroll

REGGAE
IRREGULAR

I wonder what Narvel will perform in his solo spot?
Recent reports that rocked out Hemsby but
perhaps he’ll concentrate on his ABC/DOT mid
70’s hits. He’s doing 18 dates with Slim including
the Fairfield Halls, Croydon, the Hexagon in
Reading plus Eastbourne, Cambridge, Hull and
Portsmouth. The gigs are set for October so grab
your tickets NOW!

Correction
I recently received a telephone call from my
friend, Junior Jazzbo, pointing out an error in a
previous issue of TFTW which was causing
displeasure amongst the brothers. The word from
the streets went something like this. “Dat Mr
Corall him no nuttin about reggay. Wunno Sugar
Minott dat rikord Just Don’t Wanna Be Lonely.
Wurra Freddie McGregor. Seen”

Sorry that this is a little short, Kats and Kittens, but
I’m off on holiday and needed to get this off to our
friend Ye Editor otherwise I’ll miss the deadline.
Just before I go, a few interesting facts from my
dusty files. It was 50 years ago this month (the
th
25 ) that Slim first entered the American charts
with ‘Indian Love Call' where it stayed on the
listings for 6 months. Also a happy birthday to
Marvin Rainwater (born 1925), producer Tom
th
“Snuffy” Garrett (5 July 1938), George Frayne
th
a.k.a. Commander Cody (11 July 1944), Steve
th
Young and Butch Hancock (both 12 July - Young
in ‘42 and Hancock in '45), George Hamilton IV
th
(born 19 July 1937) and, lastly, Tony Joe White
rd
st
(23 July 1943). The 31 July 1964 saw the death
of Jim Reeves in a plane crash. Enjoy the
summer (Don’t forget your cardy and brolly and
your winter coat)

Whilst it may be flying in the face of current
convention where presentation is all and content
means nothing, I unequivocally apologise for my
error which I can only put down to eating some
cake that wasn’t ital. I sincerely hope that this
apology will satisfy the imperial one.

Dave Carroll









Frolicks with The
Funkster

Cuttin’ Some Toons
(Who’s in the studio for July?)

What a month June was eh? England out of the
World Cup, ex-Beatle Paul McCartney re-marries
for the second time, Rolling Stones front man
Mick Jagger is knighted (what about The Who’s
Roger Daltrey? he does one hell of a lot for
children’s charity and deserves it more than that
misguided lad from Dartford who ought to keep
his trousers on), the King (The Big E) back at the
top of the charts with a remixed version of ‘A Little
Less Conversation’. I hadn’t forgotten that this
month (July) the young Mr Presley cut his first
recording session for Sun Records, though
secretly he wanted to be a ballad singer like Billy
Eckstine - ‘I Love You Because’, ‘Blue Moon’ and
‘Harbour Lights’ all from those initial July 1954
sessions - rather hard to equate the hard edged
‘That’s Alright Mama’ with those.

1-7-1942
Tommy Dorsey (with boy vocalist
Frank Sinatra) for RCA Victor – ‘Daybreak’, ‘It
Started Over Again’ and ‘There Are Some
Things’
l-7-1968
Marty Robbins (for Columbia
Records) – ‘Nashville’, ‘I Walk Alone’
2-7-1966
Jerry Lee Lewis (639, Madison
Avenue, Memphis for Smash Records) –
‘Memphis Beat’, ‘24 Hours A Day’, ‘If I Had It
All To Do Over’ and ‘Swinging Doors’
11/12-7-1967 John Mayall (West Hampstead
Studios for Decca Records) - Recording tracks
for his “Crusade” album ‘The Death Of
J.B.Lenoir’, ‘Checking On My Baby’, ‘Man Of
Stone’ and ‘Oh Pretty Woman’
15-7-1957
Bill Haley (Pythian Temple, New
York for U.S. Decca Records) – ‘Move It On
Over’, ‘How Many’ and ‘Rock The Joint’
14-7-1958
Charlie Rich (706, Union Avenue,
Memphis for Sun Records) – ‘I’ll Make It All Up

Another lad who cut some of his earliest sides
with Sam Phillips, B.B.King, is also the subject of
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To You’, ‘Those Places Round Town’ and ‘My
Baby Done Left Me’
15/16-7-1963 Ella Fitzgerald and Count Basie (for
Verve Records) – Recording tracks for Ella
and Basie album ‘Tea For Two’ ‘I’m Beginning
To See The Light’, ‘Satin Doll’ and ‘On The
Sunny Side Of The Street’ with arrangements
by Quincy Jones
19-7-1961
Faron Young (Bradley’s Barn,
Nashville for Capitol Records) – ‘Backtrack’
and ‘Let’s Pretend We Are Lovers Again’
21/25-7-1973 Elvis
Presley (Stax
Studios,
Memphis for RCA Records) – ‘Girl Of Mine’,
‘Find Out What’s Happening’, ‘Take Good
Care Of Her’, ‘If You Don’t Come Back’ and
‘Raised On Rock’
22/25-7-1969 Carl Perkins (Columbia Studios,
Nashville for U.S. Columbia) – ‘Soul Beat’,
‘Champagne Illinois’ (written with Bob Dylan),
‘Lion In The Jungle’, ‘Superfool’, ‘Brown Eyed
Handsome Man’, ‘I’m Gonna Set My Foot
Right Down’ and four others
23-7-1974
Bob Luman (Columbia Studios,
Nashville for Epic Records) - a double (8 song)
session; ‘Mama Tried’, ‘Mystery Train’, ‘Johnny
B Goode’, ‘Red Cadillac And A Black
Moustache’, ‘Bye Bye Love’(Note: Columbia
declined to release any material from this
session and producer Norro Wilson tells the
company that he quits because of this)
25-7-1955
Willie (Piano Red) Perryman (RCA
Studios, Nashville for Groove Records) – ‘Real
Good Things’, ‘Six O’clock Blues’, ‘Red’s
Blues’, ‘Gordy’s Rock’ and four others
27-7-1951
Percy Mayfield (Universal Studios,
Hollywood for Specialty Records) – ‘Cry Baby’,
‘Lost Mind’, ‘I Hear You Baby’ and ‘Hopeless’
26-7-1956
Wynn Stewart (Western Studios,
Hollywood
for
Capitol
Records)/Skeets
McDonald (double session) - Stewart ‘Keeper
Of The Keys’ and ‘Slowly But Surely’,
McDonald ‘You Ought To See Your Grandma
Rock’ and ‘Heartbreakin’ Mama’ (Note: a
certain Eddie Cochran is on lead guitar on all
four songs)
30-7-1953
Webb Pierce (Castle Studios,
Nashville for U.S. Decca Records) – ‘I'm
Walking The Dog’ and three others
31-7-1956
Brenda Lee (Nashville for U.S.
Decca Records) – ‘Doodle Bug Rag’ and two
kiddie’s Christmas songs; ‘Christy Christmas’,
‘I’m Gonna Lasso Santa Claus’
July 1960
Fats Domino (possibly Cosimo’s
Studio, New Orleans for Imperial Records) –
‘Three Nights A Week’, ‘Put Your Arms Around
Me Honey’ and ‘Shu-rah’

Darren Vidler photographed recently
with Lew Williams

WAY DOWN YONDER INC.
(Motorvatin’ Rock'n'Roll Party 1996)
Extracts from Darren Vidler’s diary during his Stateside
trip in ’96 chronicling breakfasts he has eaten

(Part 1)
I dedicate this reminiscence to the memory of
both Lynne Peters and Jenny McNeil who it was a
pleasure to know, if only for seven years.
In January of 1996, I read a letter in Rock'n'Roll
magazine “Now Dig This” (known amongst the
initiated as “NDT”) from Ken Major, explaining that
he was going on a trip to the States but someone
had dropped out of the group and they needed
one other person to make their numbers back up
to ten. I left a message on Ken’s answer phone
and he called back the next day explaining that
someone else was interested but wasn’t sure
whether he was definitely committing.
Anyway, the guy couldn’t confirm so I was then
brought on board together with Martyn Harvey
who replaced someone else who had dropped out
earlier on. Ken explained where in the States we
would be going which would be Memphis,
Nashville, Jackson, Clarksdale, Vicksburg and
Ferriday, finally ending up in New Orleans. On the
way we would be meeting up with producer and
presenter Stuart Coleman amongst others. It was
decided that we would meet up at the end of
January to discuss any further points and details,
which we duly did, and a final meeting was
arranged in March, both at the Ferry Boat Inn at
Tottenham. The holiday was arranged for 17 days
th
th
from the 20 April to May 8 .
th

DAY ONE: APRIL 20 (Saturday)
Well, the day soon arrived and my parents drove
me to Ken’s house in Enfield, arriving there at
7am. We then set off for Oakwood Station for our
journey to Heathrow, arriving at the airport at
9.05am. After checking in we met up with some of
the others; Lee Wilkinson, Keith Woods, and

The Funkster









23

Martyn Harvey - the others we would meet at our
destination in Nashville, except for Lynne Peters
and Andy Steltenkamp who were travelling with
myself and Ken.

locally and came across Sonny Burgess playing
locally (again, more later).
st

DAY TWO: APRIL 21 (Sunday)
Got up about 8am and had breakfast at Shoney’s,
finding it very good value at $4.99 (about £1.50)
being able to eat as much as you like at the self
service counter. We met up with Stuart Coleman
and his son Nick at 9.4Oam who were going to
give us a tour of Nashville, which they duly did.
First port of call was the Grand Ole Opry (the old
Ryman Auditorium). We then found a shop selling
Wild West gear where Keith Johnson bought
young Nick a Davy Crockett hat. It was then on to
a shop called Great Escape, which sold records,
comics, and various bits of memorabilia. Along
the way we came across the club where Sonny
Burgess was playing and found out it wasn’t he of
Sun Records fame but some young Country guy
in his thirties!

Close up on the gang on tour

Our flight to Nashville took off at 10.50am,
requiring a change at Chicago’s O’Hare Airport.
During the flight, I found some vintage radio
broadcasts on the in flight headset (U.S. of
course) - Duffy’s Tavern, Suspense etc. This
really put me in a great frame of mind for the
States – I’d only been to America once before and
that was in 1987 on an “Elvis Ten Years After”
trip. We got to Chicago at 1.10pm American time,
a five-hour time difference. There was some delay
at the Airport and we finally boarded our flight to
Nashville at 3.42pm, taking off at 4pm. We arrived
at Nashville at 5.10pm where we finally met the
others, Keith Johnson, Ian and Jenny McNeil who,
because they lived in West Tytherly (near
Salisbury) were not at our London meetings. Also
meeting us at the airport was Ken’s American
friend Chuck Baker.

The big picture – at the Opry

We then walked down to the Cumberland Basin
that runs through Nashville, where for a few
months a year (on a Thursday) they hold free gigs
near the riverside. It was then on to the Hard Rock
Café for lunch where they have the original
Recording Console on which Elvis recorded ‘Are
you Lonesome Tonight?’ There, would you
believe, they had an original Gene Vincent poster
- not one from the states but advertising a gig at
the Bristol Hippodrome, England 1960, as well as
Joey Weltz of Bill Haley’s Comets and various
other memorabilia. We left there and went on to
where Elvis recorded ‘Heartbreak hotel’ and on to
Bradley’s Barn where some of the Greatest
Rock'n'Roll and Country records were recorded,
such as Gene Vincent and the Blue Caps’ ‘Be Bop
A Lula’.

We went to see the car hire firm we were using to
decide whether we were hiring two or three cars,
finally settling on three. Chuck would be driving
one, Ken another and Andy the third. Chuck and
Ian sorted out a Travel Lodge for us to stay in
(arranged through Central Reservations) which,
fortunately, was only fifteen minutes away as it
was 6.30pm by this time. We checked into what
we thought was a good motel (it ended up not
being so but more about this later), got washed
and changed and some of us went out for a meal,
the others following later.
We had a nice meal at “Shoneys”, some of the
members of the group getting a discount on their
food for being over 50 (although we later found
out it should have been 55) and everyone found
this quite amusing. Ken mentioned that Stuart
Coleman had recommended a band called BR549 to him, so some of the group went to see
them but the rest of us were zonked out from the
flight (some of us had been up since five). We
later regretted not going due to the others giving
such a good report on this Hillbilly/Rockabilly
band. We did look up what gigs were going on

The next thing on the agenda was the Country
Music Hall of Fame and then on to RCA's Studio
8. We had a last minute walk round Nashville,
getting back to the motel at 6.45pm. Stuart had
also mentioned, before he and Nick left for home,
that there was a Bluegrass group playing at the
Station Inn. It was then time to grab a meal at
Shoney’s (we tended eat there a lot because it
was cheap and good value for money) after which
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I ordered Carl’s (supposedly) favourite rib-eye
steak, which is served in a roll with either fries or
jacket potato. Ken and I both pre-ordered Carl's
autobiography which Bart said would be out in a
few days. As the cost of postage would be so high
we asked a guy Ken knows to bring it over to the
UK with him in a month or so. The weather had
deteriorated while we were inside - it had drizzled
a bit earlier but it was now coming down like
nobody's business, so the intended drive to
Memphis was put off and we ended up staying in
the Super 8 hotel next door. We didn’t go out, just
contenting ourselves with getting a few beers in.

we went back to get ready for our night, finding
our towels had been taken and not replaced. The
motel said it would be an hour before we would
get them so they should be there when we
returned.
We left at 8.30pm for the Station Inn where we
saw Glovers Grits, the local Bluegrass band, who
were pretty good! It was then back to our motel for
a well-earned rest but, to our utter disbelief, still
no towels. We were quite angry by this time, so
Keith Johnson volunteered to go and find
someone who might know something about it.
Keith went into reception where there was no one
around where the towels were kept but the towels
were back where they should have been in the
first place – strange!

rd

DAY FOUR: APRIL 23 (Tuesday)
After a continental breakfast at the hotel, we left at
8.45am for Memphis which was only an hour and
a half away. We headed for the Admiral Benbow
motel, which was a bit rough, but it had to do
really, as we were short on time (it was $19 so
you can’t really expect much at that price), being
due to meet Linda Gail Lewis (Jerry Lee’s sister)
at 11.30am. We were supposed to get word from
Linda but she never made contact so, as we were
heading for Jerry Lee’s Ranch anyway, we got
going.

nd

DAY THREE: APRIL 22 (Monday)
Got up and once again had breakfast at Shoney’s.
Chuck needed to send some parcels off so four of
us went to the Post Office, and then on to the
Great Escape with the others. At 1pm, after a
drink in Burger King, we headed off for Jackson,
aiming for Carl Perkins’ restaurant. The journey to
Jackson was a 3½ to 4 hour journey so, at about
2.30pm, we stopped for a small snack at the
Fishcamp Restaurant, which had been going
since about 1929 in New Johnsonville. I had
burger and chips and we were all treated to a free
Hush Puppy, which is a kind of fishcake and I took
the opportunity to phone home, leaving at 3.40pm
for the journey to Jackson, Tennessee.

Jerry Lee’s ranch is in Nesbit, Mississippi where
we met Linda (she made no mention of meeting
up though), paid our $10 and were shown around
the ranch. While walking round we met Linda’s
husband Eddie and Jerry Lee’s wife Kerrie who,
endorsed by one of the guides, mentioned there
might be a possibility of meeting Jerry Lee. During
the tour, Linda and Eddie had been talking to
some local journalists and they did have a word
with Jerry who we could hear laughing in the
background. Then, at 2.50pm, out walks Jerry Lee
very pleased to meet us, shaking all our hands,
signing autographs and also having a group photo
taken. During our time there we had met his kids,
cats and dogs who licked us to death.
Just after 3pm we left for Memphis for the famous
Sun Studio and café which was a very worthwhile
visit. I’d been there in '87 for the Elvis trip but
since then they had reopened the café and put
more exhibits in the studio. While the others were
in there I walked down to the later studio on
Madison Avenue to see if I could look round but it
was closed. It was then back to the hotel to get
washed and changed and then out for a meal at
the “Rendezvous” which is near the Peabody
hotel. I had half a chicken charcoaled, which was
very hot but nice. We then went down to Beale
Street to look at the shops, visit the Police
Museum, which we found interesting, and see
James Govan at the Rum Boogie Café - great
blues apart from doing ‘Sailing’!
To be continued

Inside Suede’s
We had decided to visit Carl Perkins’ restaurant
and museum as well as Casey Jones’ village and
got to Jackson about 5pm. We headed for the
restaurant to find it was in fact a chain called
Perkins and nothing to do with Carl at all. His
establishment (we discovered), run by Carl’s sonin-law Bart Swift, is called Suede’s and, after a
little while, we found it. There was quite a lot of
memorabilia, including the famous banner from
the 1964 British tour which proclaimed “Carl
'Beatle Crusher’ Perkins”. We were amazed it was
still in existence and, when Keith Woods saw it, I
thought he’d found the Ark of the Covenant!
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Waxo Wilko’s Tit Bits

WAXO'S REBUTTAL
Dear ol' Tony 'Happy Pappy' Papard wrote an
interesting column in the June 2002 issue of
TFTW under the heading 'I Wanna Be A
Rockabilly Star' in which he made many pertinent
points, some valid. However as the article drew to
a close, there were several inflammatory
generalisations included which were inserted I
presume as a means of creating controversy and
opening a debate.

R.I.P. RANDY JONES

The general concluding theme was that because
an artist was not a household name and may
have not performed regularly, then he or she
should have stayed in retirement. This was
supported by the Luddite view that Tony wanted to
know 'who the hell are they, who were they, who
did they hope to be and were they any bloody
good'? Of course one can be the perennial ostrich
and stick one's head in the sand with the bum
pointing skyward but if one does not investigate
and take a chance, then musical knowledge, and
what is more important enjoyment, will never be
furthered.

It is with deep regret that the passing of Randy
Jones is announced. Randy is best known for
singing with many famous groups including: The
Platters, The Meadowlarks, Don Julian and the
Larks, The Penguins, The Jacks, The Cadets,
The Robins, The Coasters, Vernon Green and the
Medallions, The Flares. Randy recorded two
songs on his own: 'Pass the Gin' and 'LSMFT
Blues'. Randy was a beautiful person, and a
wonderful friend. He will surely be missed. His
bright smile, and wonderful sense of humour will
never be forgotten. The Rock'n'Roll world lost a
legend... there is now a fine bass singer added to
the heavenly choir. Sad to think we will not see his
singing talent and smiling face grace the stage at
Hemsby again, especially as the Jacks/Cadets will
be coming back.

There are prime examples of artists who have
justifiably enjoyed a 'second wind' and of artists
who should not have come out of retirement. In
the former camp, the names of Jack Earls, Sonny
Burgess, Billy Adams, Narvel Felts and Huelyn
Duvall spring quickly to mind (although in the case
of the last mentioned, Ken Major clearly will not
agree). Each of these has demonstrated their
skills in recent times on stage by rendering
consummate and exciting performances as well
as making good records. In the case of they
should not have bothered, then thankfully there
seems to be fewer examples but the shows by
late Tracy Pendarvis and Jimmy Wages can be
quoted - as can the recent Hemsby performance
by Alvis Wayne but hopefully this was just an off
night as I have also seen three other blistering
sets by him in recent times.

R.I.P. DUANE WEST

If one really wants to know who a particular act
was/is and what he/she was hoping to achieve as
opposed to dismissing the act due to a lack of
knowledge/understanding, then ask friends for
their views plus seek out and listen to recordings
by the artist(s) concerned. The results should
provide a reasonable yardstick to be able to form
an opinion. To quote an old saying, 'seek and ye
shall find', a little bit of effort can go a long way.
The outcome can often be very rewarding.

Backup singer Duane West died in Nashville on
Sunday (June 23) at age 61. West was one of
Sonny James' Southern Gentlemen in the 1960s.
During this time, when available, he also filled in
for various Jordanaires when the need arose.
Following the death of Hoyt Hawkins in 1982,
West became the official Jordanaires baritone. He
remained with the group until 1999.

I totally agree with Tony that Crazy Cavan and
The Rhythm Rockers may not be everyone's cup
of tea, for myself personally they are a big nonevent. Another act who falls into the same
category for my tastes is The Rapiers. But if one
appreciates them, then fine, make the effort,
watch, listen and enjoy. I have tried to get through
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Cavan's performances on several occasions plus
listen to their records but in all honesty, I continue
to find them third rate. However, there are new
exciting acts on the scene who are keeping the
rockin' flame burning brightly, Marti Brom, Dave
Alvin and The Paladins are good examples.

News From America
Former U.S. Airman Got His Start In Rock
Radio With Alan Freed's Oldies Record
Collection
By Chuck N. Baker

I find this categorisation of artists into one camp
or another (i.e. whether so and so is Rock'n'Roll
or rockabilly or R&B) frustrating and somewhat
pointless. If they are good, then it is all Rock'n'Roll
to me and worth taking the chance to go and see.
I want to seek out 'new' acts to witness for the first
time (as well as seeing old favourites again). This
expands my musical horizons and, of paramount
importance, it is fun. To quote Harry Dean
Stanton, 'You're never too old to Rock'n'Roll'.
Tony Wilkinson







When Mark Richards was in high school in
Connecticut in 1960, he managed a rock and roll
band. After graduation, "The drummer said he
was going to join the Air Force. He called me and
asked if I would go down to the recruiting office
with him and keep him company," Richards said.
"I went and was sitting in the corner reading a
magazine, and the recruiter walked over and
asked me to come over to his desk. I told him he
was wasting his time." Richards said his three
older brothers had been in the Navy, and he
expected to eventually join that branch of the
military.



The recruiter asked Richards what he would
choose to do in the Air Force, if he had the choice.
"If you can get me into radio or entertainment, I'll
sign up," Richards answered. The recruiter said
he could get him into Special Services, the military
entertainment branch. Richards wanted Armed
Forces Radio, but signed up with the Special
Services guarantee, and the understanding that
he would later be transferred to the radio branch.
After Basic Training he was assigned to Special
Services in New Mexico, and 14 months later he
was sent to Armed Forces Radio in Alaska. He
invested two years in that side of the Air Force,
nd
and when he was discharged as Airman 2 Class
he stayed in Anchorage and worked for a civilian
radio station. By that time he had married Alana
Freed, the daughter of Alan Freed, the radio DJ
who in the 1950s was credited with coining the
phrase "rock and roll" and who started playing
rock and roll records and staging "rock shows" in
Cleveland and New York.

Elected Monarchy or a Republic?
Just a short reply to Keith's musings on who could
replace the Monarch as Head of State. This is
essentially a ceremonial role, so there are a host
of show business personalities or even sports
people who could fulfil the role. In fact anybody
who was popular. Politicians would tend to be
excluded by their well-known partisan views, but a
few might quality - Mo Mowlem for instance. The
Royal Family itself would be free to stand for
election as Head of State, so we could elect
Elizabeth Windsor or any of her family. This might
even give Prince William a chance to get the job
while he still has his charm and pop star looks.
It doesn't even matter what we call the Head of
State, so long as that office is democratically
elected. The present Queen may well do the job
very efficiently, but if we are landed with some
dumbo we need to be able to get rid of them. We
could even innovate an elected Monarchy, after all
we elect Carnival Queens, so why not the real
King and/or Queen? I can think of loads of eligible
names apart from those already mentioned perhaps even a drag queen like Dame Edna
Everage to emphasize the Commonwealth
connexions or, if the Head of State has to be
British, perhaps Dame Vera Lynn, Sir Richard
Attenborough, Gary Lineker, Sir Paul McCartney,
Dame Judi Dench - the possibilities are endless.
After all, they only have to cut a few ribbons and
sign a batch of State papers every day, shake a
hand here and there and go on endless trips
abroad and attend State banquets - easy-peasy! I
suggest ‘Tales From The Woods’ nominates
Lonnie Donegan as first elected President or King
of Britain.
Tony Papard







In late 1964 Alan Freed was ill in California, and
Richards and his wife flew there to be by Freed's
bedside before his death. Because of his years in
the music business, Freed had hundreds of 45
RPM records. Richards and his wife became the
recipients of the records after Freed passed away.
Although they flew back to Alaska and continued
at the radio station, after some time Richards and
his wife moved to Cleveland. He went to work as
a TV cameraman, as summer relief. Later in the
year he approached an FM radio station, where
he was allowed to broker (purchase) his own air
time. Richards started out playing Freed's old
records on a show he called "The Rock and Roll
Dance Party", in October of 1965. "I did it for nine
years, hosting the show. During the day I had to
go out and sell my own advertising. I was the first
DJ in the country (U.S.A.) to play rock and roll on
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the FM dial", he said. "Back in '65, very few
people had FM radios, and nobody else was
playing rock and roll on FM... that's how I got into
radio in Cleveland."

thanks for helping Tony out, Jon.
Subject: Tribute Run
Dear Editor,
May I use your magazine to express my
thanks to the guys who attended the last gang
meet up at Geales Fish Restaurant for their
generous Race For Life donation which Ken
Major arranged on my behalf. I am attempting
st
a 5 kilometre run on July 21 at 10am on
Southampton Common which will be
dedicated to Lynne Peters. I will be wearing a
T shirt with Lynne's name/photo on it, if
anybody does spot me (probably shaking with
fright!) Any further contributions will be
gratefully accepted. It was also nice to meet
some of you at Lynne's Celebration of Life
where I understand over £1000 was donated
towards the nursing care organisations,
obviously 'Tales From The Woods' readers are
very worthy and caring people. Many thanks
again and see you at Southampton?
Sincerely,
Helen Daniel (BT plc)
Some of us will be there, give me a call if any
readers can make it (ed.)
Further donations can be sent to the 'Tales From
The Woods' address. Cheques can be made out
to either Cancer Research, Ellenor Foundation or
Bexley Primary Care Trust.

Chuck N Baker at the mike
Richards later was divorced and in the 1990's
moved to Las Vegas. In 1995 he married his
current wife, Beverly. In 1996 he started a video
company - Videos by Mark and Beverly. Through
his experience as a professional camera operator
at several TV stations, he said he had become
proficient as a videographer. He said he and his
soon-to-be-wife went to a wedding show; an
exhibit showcase featuring companies offering
goods and services to couples planning their
weddings. He noticed that many video companies
were displaying their video handiwork on
monitors. Richards felt he could do better. He
signed up to be a vendor at the next wedding
show, and today has a successful business
making videos for weddings and other special
functions. But he still has Alan Freed's old
records, about 5,000 singles and hundreds of
LPs. "I'm keeping them in case I decide to
become a DJ again," Richards said.

Subject: Billy Wilder
Dear Keith
Many thanks for TFTW #18. I'm pleased you
found space to pay last respects to Billy Wilder my all-time favourite film director/writer. 'Ace In
the Hole' is a great cynical film, and also includes
one of Wilder's best lines - as I remember it, Kirk
Douglas (lucky sod) is just about to get to grips
with Kim Novak 'away from prying eyes' in his
reporter's caravan, and says to Kim “If it wasn't for
Venetian blinds it would be curtains for all of us!”
They don't write 'em like that anymore.
Very Best.
Dickie Tapp

(Note: Las Vegas journalist Chuck N. Baker is the
author of "The Rockin' Fifties, A Rock & Roll
Scrapbook," as well as several other books. He
can be reached at 8635 W. Sahara Ave., #440,
Las Vegas, Nevada 89117, USA. 702 838 6638
bakerwriter@sprintmail.com)







Subject: Front Cover



One of our readers asked why 'Tales From The
Woods' has no front cover page as such. The
reason that magazines on Newsagents shelves
have brightly coloured and ornamented front
covers is to attract the eye to gain a purchase.
The 'Tales From The Woods' readership is far too
erudite to be fooled by such an obvious ploy
besides the fact that we would use up valuable
literary space with such an approach.

Letters to the Editor
In issue 17 Tony Papard wrote; “I'm still trying to
track down a song called 'Second Thoughts' 'Do I
have second thoughts? Every second, every
minute, every week of every year'. Without the
name of the artist it is almost impossible - had it
on tape but lost it.”



Jon Philibert tells us that he thinks Tony was
referring to Collin Raye’s ‘Every Second’. Many
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Summer Party, Brailles, Warwickshire
Tel; 01608 - 685332
Monday 12th - (4 piece) - Shepwell Green
Rock'n'Roll
Club,
Bilston
Road,
Willenhall, West Midlands... Tel ; 01902
602553
Friday 16th - Mike with Knock Out Greg and Blue
Weather - Torekulla Jazz and Blues
Festival, Gothenburg, Sweden
Saturday 17th - Mike with Knock Out Greg and
Blue Weather - Torekulla Jazz and
Blues Festival, Gothenburg, Sweden
Sunday 18th - Mike with Knock Out Greg and
Blue Weather - AKKURAT ,Stockholm,
Sweden
Saturday 24th - Mike Sanchez and his Band - 100
Club, London Tel; 020 7636 0933
Thursday 29th - Mike Sanchez and his Band Robin R'n'B Club, Brierley Hill, West
Midlands Tel; 01384 - 637776
Friday 30th - MIKE SANCHEZ and his band Jackfield
Festival,
Ironbridge,
Shropshire Tel ; 01952 883009

MIKE SANCHEZ GIG GUIDE
Mike begins this year’s tour with Bill Wyman and
his Rhythm Kings. For more information check out
Mike’s site at mikesanchez.co.uk and Bill's site at
www.billwyman.com

Tuesday 2nd
Wednesday 3rd
Thursday 4th
Saturday 6th
Sunday 7th
Tuesday 9th
Wednesday 10th
Thursday 11th
Friday 12th
Saturday 13th
Sunday 14th
Tuesday 16th
Wednesday 17th
Thursday 18th
Friday 19th
Saturday 20th
Monday 22nd
Wednesday 24th
Friday 26th
Saturday 27th
Sunday 28th
Monday 29th
Tuesday 30th

July 2002
Bridlington Spa, Centre
Brighton, The Dome
Salisbury, City Hall
Liverpool, Philharmonic
Bath, Theatre Royal
Aberystwyth, Arts Centre
Ayr, Gaiety Theatre
Aberdeen, Music Hall
Glenrothes, Rothes Hall
Newcastle, City Hall
Henley, Festival
Italy, Venice
Italy, Roma
Italy, Napoli
Lecce
Italy, Catania
Italy, Palermo
Italy, San Remo
Spain, San Sebastian
Spain, Leon
Spain, Vigo
Spain, Madrid
Spain, San Javier









The Unorthodox Website
Learn the words to the “Internationale”, “The Red
Flag” and “Ban the Bloody H-Bomb” to sing to
Chuck Daines – his favourite melodies! If you
want access to four offbeat songbooks plus more
of Papard’s rantings on the Queen's golden
jubilee, the death of the Queen Mother, other
current affairs plus Jerry Lee, Rock'n'Roll, country
music, UFOs etc. log on to:
The Unorthodox Website!
www.btinternet.com/~Tony.Papard/
All discussion contributions will be published on
the site. E-mail: Tony.Papard@btinternet.com









The next gang meet up will be on Friday 26th
July, at the Shakespear, Holborn, which is
situated 100 metres from Holborn Tube
Station along Kinsgway. Be there from 18:30
hours onwards. Depart for a meal at approx.
20:15. Hope to see as many of you as
possible.

August 2002
Thursday 8th - SOLO - Gloucester Blues Festival,
The Fountain - Tel : 01608 - 685332
Saturday 10th - Mike Sanchez and his band -
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BIM-BAM RECORDS
MASTER COMPACT DISC CATALOGUE 2002
With over 6000 ROCKIN’ CDs listed covering: - Doo-Wop, Rock-A-Billy, Rock'n'Roll,
Rhythm & Blues, Hillbilly-Country, Male & Female Vocals, Revival-Neo Bands, Jivers
& Strollers, 1950s Easy Listening, RGM etc.
TO RECEIVE THIS FREE CATALOGUE SEND A LARGE £1.00 A4 S.A.E. TO: BIM BAM RECORDS (TFTW)
CHALFONT HOUSE
BOTLEY ROAD, HORTON HEATH, EASTLEIGH, HANTS, SO50 7DN

www.bim-bam.com

Whassup? or Whasson?

North Sea Jazz Festival comes to
London's Hammersmith Apollo
Presenting
Dr John
The Blind Boys of Alabama
Monday 29th July
£25

Ike Turner and the Kings Of
Rhythm
Shepherd's Bush Empire
Wednesday 17th July
£22
North Sea Jazz Festival comes to
London's Hammersmith Apollo
Presenting
Al Jarreau
Monday 22nd July
£30

North Sea Jazz Festival comes to
London's Hammersmith Apollo
Presenting
Buddy Guy
Jimmy Vaughan
Wednesday 31st July
£28.50

Robert Cray
Ocean Hackney
Saturday 27th July
£20
also at Fairfield Halls, Croydon
Friday 26th July
£18.50









'Tales From The Web'
As I type this, Fatbellypeat is also still typing away,
improving the all-new 'Tales From The Woods'
website. If you wanna take a look, the web
address is;

www.tftw.freeuk.com

Sex Pistols
Crystal Palace National Sports
Centre
Saturday 27th July
£32.15

Keep your eyes peeled for further developments.
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The STYLUS Label

Houserockers - Gig Guide
Try their website at www.houserockers.co.uk

July 2002
Friday 19th

Ain't Nothin But
Kingley Street
London



Saturday 20th
East Finchley Constitutional Club
The Walks
East Finchley, North London

To obtain CDRs such as ‘Stevie’s Groove’ (see
Bunter’s reviews), ‘The Moontrekkers Collection’,
‘Monster Instros’ and ‘USA RnR 45s’ give Trev a
ring on 020 8551 3346 (evenings) or drop him a
line.



Friday 26th
Seven Stars
Maidstone Road, Foots Cray, Sidcup, Kent



Saturday 27th
Harefield Football Club
Breakspears Road, Harefield









August 2002

More Wilko’s Tit Bits

Friday 2nd
Five Bells
75 Bromley Common, Bromley, Kent

A few questions for the esteemed readership to
ponder; no doubt Dr. Dale can answer most:



Saturday 3rd
Bristol

Why does the gynaecologist leave the room when you
get undressed?



Why can't women put on mascara with their mouth
closed?

Saturday 10th
The Bridge House Tavern
Corner of Anerley Park & Crystal Palace Park Road
London (Next to Penge West BR)

Is it possible to brush your teeth without wiggling your
arse?



Why is it called Alcoholics Anonymous when the first
thing you do is stand up and say, 'My name is Charles
and I am an alcoholic'?

Sunday 11th
Carshalton Ex-Servicemens Club
West Street, Carshalton

If you mate a bulldog and a shitsu, would it be called a
bullshit?



Friday 16th
Wembley Town Hall
Wembley Blues Lineup Supporting The Rapiers

Why are they called stairs inside but steps outside?
If croutons are stale bread, why do they come in
airtight packages?



Why does mineral water that “has trickled through
mountains for centuries” have a 'use by' date?

Saturday 17th
The Air Balloon
598 Mile End Road, North End, Portsmouth, Hants
(Near Intercontinental Port Entrance)

Is French kissing in France just called kissing?
Who was the first person to look at a cow and say, “I
think I'll squeeze these dangly things here and drink
whatever comes out”?



Friday 23rd
Ain't Nothin But
Kingley Street
London

Why do people point to their wrist when asking for the
time, but not to their crotch when they ask where the
toilet is?

31

HOLD THE BACK PAGE!

Acknowledgements
Editor – Keith Woods

The 'Tales From The Woods' editorial board are
no great fans of Tony Blair or his so-called new
Labour administration but really, this story
concerning the allegation that Prime Minister Blair
exploited the Queen Mother's funeral for political
gain (e.g. his alone) I mean, this has got to be the
non-News event of the year. Talk about being
totally out of proportion when you consider the
amount of newsprint it took up in the national
newspapers. “Disgraceful!” huffed and puffed the
Daily Telegraph. “Prime Minister Blair hijacked the
Queen Mother's funeral” screamed the Daily Mail
and its sister paper the London Evening Standard
(have any of you loyal 'Tales From The Woods'
readers noticed how much the London Evening
Standard has gone downhill since its long-time
editor Max Hastings threw in the towel some six
months or so back?). The story (if it can be
described as such) originated from that organ of
the loony right wing, the Spectator whose editor is,
of course, the maverick Tory MP Boris Johnson.
Naturally, being the astute fellow he is, he fed the
story to sympathetic editors in the national press.
But how could such a non-story as this possibly
harm a prime minister with two of the biggest
landslide victories in political history under his
belt? Well, we here at the 'Tales From The
Woods' editorial board have a theory. This story
and others like it, along with much more credible
ammunition like the appalling state of the NHS,
public transport etc. will stick in the minds of the
populace so that, by the time Blair calls for a
referendum on joining the Euro before the end of
this Parliament, they hope that the public will be
so distrustful of Blair that he dare not call such a
referendum.

Page 3, Back Page – Keith Woods
Tribute – John & Mary Howard
Tribute – Ken Major
Colonials/Monarchy – Tony Papard
Tit Bits – Tony Wilkinson
July Jamboree – Lee Wilkinson
News From America – Chuck Baker
Way Down Yonder – Darren Vidler
Soul Kitchen – John Soulboy Joliffe
Bird’s Eye – Neil Foster
CD Reviews – Brian Clark
Jackie Wilson – Brian Clark
Matt Lucas – Brian Clark
Jazz Junction – Dave Carroll
The Funkster – The Funkster
Website – FatBellyPeat
Me – ‘H’



Whilst we are on the subject of the press, another
issue I find certainly confounding, to say the least,
concerns on this occasion not our own but the
press of our cousins across the Atlantic. Back in
April, yours truly was taking a break from my
arduous 'Tales From The Woods' duties, soaking
up a little Mediterranean sunshine in Spain and
Morocco. One evening, relaxing on the hotel bed
watching the American news channel CNN live
from a newsroom in Chicago, the news report in
question concerned the escalation of violence in
the Middle East. The United Nations wanted to
send in a peacekeeping force to this volatile area.
Naturally the request was refused point blank by
the gangster Prime Minister of Israel, Ariel
Sharon. Amazingly, 50 American newspapers
nationwide refused to print the story. What a sad
indictment of the “home of the free”.









If you wish to subscribe or advertise in
the UK's fastest-growing in-house
magazine, write to;

‘Tales from the Woods’
care of Keith Woods
25 Queen Anne Avenue
Bromley
Kent
BR2 0SA

Telephone/Fax 020 8460 6941
Articles for publication can be e-mailed to

TFTW@blueyonder.co.uk

Keith Woods




Remember – you’re only young twice
Keith Woods
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